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Hooey Romancing 


+> 


Over Bunkum: 


Beverly Hill-Billies Who Go on Air 


Hollywood, Aug. 26. 

Romantic dramatization of a 
radio attraction, so novel in its 
working as to be an innovation, has 
given the independent and pre- 
yiously unimportant station KMPC, 
in Beverly Hills, a following com- 
parable to any of the larger sta- 
tions in Los Angeles. 

Several months ago the station 
introduced the Beverly Hill Billies, 
a trio of musicians with a yen for 
oldtime ballads. The group has 
grown to six, and the studio in 
which they werk nightly is jammed 
with people anxious for a glimpse 
of the boys who have been shoved 
into prominence by one of radio’s 
strangest air ballyhoos. 

It is alleged the boys ride down 
nightly from their shacks in the 
Hills of Beverly (screen stars have 
their shacks there too), and that 
they have refused to accept money 
for their programs, because they 
wouldn’t know what to do with 
dough if they had it. The boys en- 
ter the studio in outlandish cos- 
tume, some barefoot, and disport 
themselves in the manner of Ar- 
kansas’ most untutored citizens. 

They sing and. play songs of 
drunken fathers and of children 
dying in snowstorms. Crowds who 
can’t jam into the studio stand out- 
side the building, listening to the 
program of amplifiers. 

tecently a representative of the 
Studio journeyed by plane to Ar- 
kansas and brought back a young- 
ster from the Ozarks. The event 
Was accompanied by much strange 
ballyhoo, and the governor of Ar- 
kansas was exhilarated into affix- 
ing his signature to a permit for 
transporting the kid out of his home 
State. 

When the youngster went back, 
after six weeks of radic appear- 
ances with the Hill Billies, he car- 
ried clothing and food for his 
mother, clothes for himself and toys 
fo. his sisters and brothers, all do- 
nated by the Hill Billies’ air audi- 
ence. 

Yeah 

Listeners and studio visitors are 
naive in their acceptance of the Hill 
Billies. Abundance of food and 
Clothes received by the studio for 
the boys is assurance that the no- 
Salary sag has clicked. A portion 
of the progra.n each night is de- 
voted to unwrapping the day’s haul. 

The balladeers ar. under contract 
to a member of the station staff, 
who weaned them away from an- 


LONDON TOURIST BIZ 
OFF 50% FOR AUGUST 


London, Aug. 26. 

The worst August tourist trade 
Since 1918 was reflected by the Lon- 
don hotels. U sually capacity this 
Month, they are half empty. 
, Travel agencies concur this has 
“een the worst August travel in 12 
years, 


$5 Panics Midways 


Chicago, Aug. 26 

Carnival biz is sinking fast. 

If a yoke flashes a $5 note 
on the midway, the carny 
gang chorus: 

“He’s long, he’s long.” 

Cry is picked up by all the 
joints, with a race to make the 
fin. 


CHAMP ‘LIFTER’ 
OF MATERIAL 
IS RADIO 


Radio broadcasting executives 
aver that as a single entity in the 
amusement business Radio is the 
champ copy-act encourager in the 
world. 

Indie stations, after a certain type 
of material and deliver, becomes 
popular over a network, deliberately 
have their artists imitate the new 
personalities. The many imitators 
of Amos ’n’ Andy, Rudy Vallee, et 
al., proves the point, they say. 

Radio people claim they can do 
nothing to curb the imitators. Ma- 
terial is different, albeit written and 
delivered in the same manner as the 
originals, but the matter of delivery 
or style cannot be copyrighted or 
otherwise protected. 


Town Runs Out of Free 


Silent Films—Without 
Wire, Coin for Talker 


Fairview, N. J., has lost its 
municipally operated free pictures. 
The town, operating the free mid- 
week shows in areconverted church, 
was compelled to scrap through 
having exhausted desirable silent 
film product with no appropriation 
to wire for talkers. 

Uniess the locals taking the silent 
pictures on the cuff for two years 
kick in on subscriptions, Fairview 
will go talkerless. 


Roller Skating Craze 
Sweeps South Africa 


Capetown, Aug. 26. 
Roller skating rinks are the new 
fad in South Africa. They are get- 
ting big crowds daily. 
All other forms of indoor 
ments are feeling the opposition of 
the craze. 


amuse- 


UNEMPLOYMENT 
GREAT 


Biggest Receipts in Game’s 
History on Major Leagues 
—Minors in Step—World 
Series Worth $4,000,000 


Chicago, Aug. 26. 

American baseball! has had one of 
its most terrific business seasons for 
1930. it will gross around $30,000,- 
000 in the National and American 
leagues, with another $4,000,000 from 
the World Series. 

Gross of the major leagues does 
not include the International or 
Southern leagues, estimated another 
$5,000,000. 

Minor leagues have stepped away 
this year, with Rochester, N. Y.,, 
breaking all bounds and piling up a 
couple of million in receipts, St. 
Louis turned out as the only low 
spot, dropping away to $500,000. 
Blame for the low figure is hung 
on the Al Capone dog tracks in East 
St. Louis, Ill. They were recently 
sloughed, with the chance that the 
town will wind up the ball park 
season strong. 

Unemployment is credited for 
packing the parks. Many of the 
boys looking for jobs in the a, m. 
end on the bleachers in the p.m. It 
is figured by the baseball execs 
thousards throughout the country, 
formerly with steady jobs and 
couldn't kill their grandmother to 
get to the game, have been quick 
to grab the sunny seats. These 
same boys, the execs further state, 
are now confirmed fans. 

Night Baseball 

Night baseball in the small burgs 
has also proved a big pull. Many of 
the bush leagues are rolling up fig- 
ures heretofore unheard of. The 
same unemployment situation in 
these towns as in the cities, with 
the boys taking the seats in the 
cool of the evening instead of in the 
afternoon. 

Some of the srosses this year for 
the National: 

Cubs (Chicago), $3,000,000. 

Giants (New York, $4,000,000. 

Brooklyn, $2,500,000. 

Pittsburgh, Boston and Cincin- 
nati, each $1,500,000 to $2,000,000. 

In the American League, Phila- 
delphia goes to $2,500,000. Wash- 
ington the same, with the Yankees 
(New York) going $4,000,000. 

Cleveland will get $3,000,000, De- 
troit, $1,500,000; St. Louis, $500,000; 
Chicago, $2,000,000, and Boston, 
$600,000. 

Women Numerous 

In the Southern League smaller 
figures are in order, but they have 
been greater than any of the last 
four years. Throughout the country 
also there has been a huge attend- 
ance of femmes. Chicago, when 
offering to let the women in free, 
they nearly mobbed the park. To- 
day they only allow 17,500 each Fri- 
day, with as many more trying to 
buy ducats. 

On the news end, dailies all over 
the country have picked up every 
available baseball writer, 


WOW SEASON 


+ 


Gold Coast Now Hotsy Totsy 
But Only Cops Offensive to Elite | 


Protecting’ Children 


Children in the suburbs no- 
ticed playing a new game, 
called “Speaky.” 

A jug from the cellar and 
some glasses are the props. 
Idea is for two kids to “tend 
bar,” with the others knocking 
on a supposed door to gain ad- 
mittance. 

Not so long ago prohibition- 
ists predicted the next gener- 
ation would know nothing of 
saloons nor liquor. 


GOLF 
EXPANDING 


10-Acre Lots Now—Pony 
Courses Fading or 
Losing 


Los Angeles, Aug. 26. 

How to keep miniature golf 
courses bringing in money has local 
operators up a tree. Competition 
may be the life of trade in some 
commercial avenues, but it’s break- 
ing a lot of people who thought the 
minnies were mines, 

For every new course opening an 
old one folds. 

Rate war is on heavy, with cost 
of the put-puts down to 25 a round. 


(Continued on page 79) 


R. R. ‘Wrecks’ as Biz 
For Railroads’ Splits; 
Profit Now from Junk 


Peoria, Ill, Aug. 26. 

Railroads have found a way to 
use show business in order to make 
profit from what was formerly junk. 
Several roads in the midwest with 
old locomotives and dismantled 
wooden coaches rotting in their 
yards are now putting on “wrecks,” 
with business big. At $1 a head, a 


“wreck” at Danville, UL, last week 
netted $16,000. 
H. E. “Doc” Ingraham, circus 


agent, has made a deal with the 
Toledo, Peoria and Western railroad 
for locomotives and 75 wooden 
coaches. The gross is to be split 
59-50, the railroad delivering the 
engines and coaches, and Ingraham 
handling the business. 

First of the smash-ups will 
held at Aurora in September. 


ae 
20 


be 


Chicago, Aug. 26, 

Chi’s Gold Coast section, one of 
the ritziest miles in America, is now 
the midwest’s cabaret. Anything 
goes in the spot that once wouldn't 
take anything but an engraved call- 
ing card. j 

All night dance joints. § 

Town’s best cabarets, 

Headquarters for big gun shots. 

Amusement flats for single boys. 3 

Plenty of speaks. 

Visitors making the town have i 
dropped away entirely from the 
southside and are now playing this % 
section. Despite this the ritz mob ea 
still clings to the neighborhood ‘and : 
the morning finds gold-headed 
canes and cutaways around. 

So Refined 

Racketeers have found the sec- 
tion ideal for offices, as the old resi- ; 
dents won’t allow cops or patrols ; 
in the section. Same goes for the § 
night clubs which are run wide 
open, as compared with the rest of 
the city, and get terrific prices. 
Femmes, who make their living 
somehow, are not frightened by the 
rental figures. 

Peculiar thing is the millionaire 
families who made the section with F r 
their dough, don’t seem to mind the 
influx. One bus company tried run- 
ning a night’ sightseeing trip 
through the _ section. This was 
stopped as the coasters said it dis- 
turbed their rest. 

Most all the night life is confined 
to the gang coming and going. 
Taxies get big play and are thick on 
every corner ali night. 

All the joints are built with double 
walls and very sub rosa. Liquor is 4 
the best in the city and is priced 3 
accordingly. 


Sheriff Wants to Quit 
Pony Golf Operation 


Champaign, Ill., Aug. 26. 

Sheriff Leo Kurt, running the 
pony golf course on West Park ave- 
nue the past few nights, after judg- 
ment for $1,676 was taken against 
H. J. Popperfuss, owner, is going 
out of the business. 

The sheriff will sell the lease, 
equipment and whatever “good will” 
is attached to the project at auc- 
tion to the highest bidder, or any 
bidder, he says. 


Menjou a Metro “rieavy” 
Adolphe Menjou's first under his 
Metro contract will be a heavy in 
“The New Moon.” 
Grace Moore and Lawrence Tib- 
bett are starred in the operetta; also 
in the cast is William Holden, 
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Dies as Fan Thoesands 
Swamp Phone; Scores Offer Blood 


* Hollywood, Aug. 26. 

Probably the most picturesque 
eharacter ever on the screen, Lon 
Chaney died yesterday morning 
(Tuesday) at 12:25 at St. Vincent’s 
Hospital, after ill for some time. 
Supposition is that the Metro star 
lost a long fight he has waged 
against cancer of the throat, with 
that as one of the reasons why he 
was reluctant to make a talker. 

Chaney was ‘n the Los Angeles 
hospital for a week, with his re- 
sistance ebbing every day. Monday 
he was unable to take any nourish- 
ment at all. 

Stories in the dailies on Lon 
Chaney’s illness and blood trans- 
fusions brought more than a thou- 
sand telephone calls to the studio. 
Metro’s trunk lines were jammed, 
the calis necessitating employment 
of extra switchboard girls. 

Scores of admirers. offered their 
blood, most of them elderly people. 


Offering her services for a trans- 
. fusion is the 65-year-old mother of 


a male picture player. 

.The famous screen actor made 
only one talker, “The Unholy 
Three,” rema.:e of a silent. He is 
reported having found it difficult to 
finish that picture. Immediately 
on its completion he went to New 
York to enter the Memorial Hospital 
for several weeks to take treat- 
ments, later returning. to the coast. 


The star’s next talker scheduled 
was “Cheri Beri,’ story of French 
pirates, but had not started at the 
time Chaney became ill. 

Chaney’s meteoric rise dated from 
1919 when George Loane Tucker 
made “The Miracle Man,” in which 
he did the part of a cripple in sup- 
port of Thomas Meighan and Betty 
Compson, all of whom became stars 
through that production’s success. 

In 1921 he made “The Penalty” 
for Sam Goldwyn. Later, for Uni- 
versal, Chaney starred in “Hunch- 
back of Notre Dame” and “The 
Phantom of the Opera,” outstanding 
productions for him. 

A long contract with Metro was 
made in 1925, bringing the star’s 
earning power up to a reported 
$5,000 weekly at the time of his 
death. He has made on an average 
of three pictures yearly for Metro. 
Betwecr the invasion of sound and 
the present he had been inactive 
except for “The Unholy Three,” re- 
cently released. 

Varied Career 


Chaney was born in Colorado 
Springs, Colo., and educated in that 
city. At 14 he was a Pike’s Peak 
guide and later a carpet layer, dec- 
orator’s apprentice and mine work- 
er, stepping from there to the Grand 
opera house, Colorado Springs, of 
which his brother was manager and 
where the deceased Metro star 
started his theatrical career as a 
property boy. 

At 17 he played his first profes- 
sional part in “The Little Tycoon.” 
He and his brother wrote it and 
played it at the Colorado Springs 
opera house. 

Followed a season of Gilbert and 
Sullivan operes, Both Chaneys went 
broke. Lon became a stage hand, 
joinfag the union. To his last day 
he carried his union card, but re- 
ports that he appeared in burlesque 
theatres as a straight man are not 
recalled by old-timers in burlesque. 

From gripping and shifting sce- 

(Continued on page 76) 


The Boswell of Broadway 


Booked Solid for 


The Dance Magazine 
of Stage and Screen 
Opening in the September issue 
with a spiel on George M. Cohan 


and other Big Shots of the Blaz- 
ing Belt. 


On the Same Bill 
Gladys Hall on Hollywood 
Michael Evans on Broadway 


September Issue Now on Sale 


Dusting the Attic— 


CRUZE and GRESHAM 
“A Domestic Blizzard” 
(Comedy) 
20 Mins.; Three (interior) 
Tony Pastor’s 

(Oct. 12, 1907) 

Last week at Keeney’s Ful- 
ton Street theatre, Brooklyn, 
Hal Clarendon and Co. pre- 
sented “How He Woke Up,” 
and the author was listed as 
J. K. Hutchinson. That piece 
and “A Domestic Blizzard” 
played this week at Pastor’s 
by Jim Cruze and Elsie 
Gresham, are one and the 
same. No credit is given for 
the responsibility of the sketch 
at Pastor’s. 

Miss Gresham is a pretty, 
blond young woman, and 
played with. much spirit. Mr. 
Cruze handled the role of “the 
husband nicely, without re- 
gard as to how much grease 
paint was on his face. 

The sketch is in the “three- 
a-day” division. Sime. 

- James Cruze. cut down on 
grease paint until he wore too 
little instead of too much. 
Then they chased him _ to 
Hollywood, where he’s now di- 
recting and producing pictures. 

The mystery of who copped 
who’s act, however, has never 
been solved. Perhaps that’s 
another reason why he went to 
Hollywood. 


Austrians After Film 
Jobs Via. Von Stroheim; 
Mob His Mother’s Hom 


Vienna, Aug. 26. 

The fabled Eldorado of America 
—Hollywood—again proved its at- 
traction here when the wildest of 
rumors, most guardedly aired in the 
Viennese press, brought an ava- 
lanche of humankind down on Erich 
von Stroheim. 

The press had it the American 
director was in this city to mobilize 
an army corps of film hopefuls and 
authors. They literally stormed the 
residence of his mother, Johanna 


WILL MAHONEY 


The “Evening World” said: “Will 
Mahoney’s presence and gifts cer- 
tainly strengthen any show. He is 
positively superb.” 

Direction 


RALPH G. FARNUM 
1560 Broadway 


DICK 
NEW FILM 


A picture producing corporation, 
to be headed by: Richard Rowland, 
former head of First National, is in 
formation. Associated with Row- 
land are Jack T. Cosman, raw film 
broker; Col. E. H. Green and Nate 
Gordon, formerly operator of a New 
England film house chain. 

In addition to picture production 
the group is said to control a com- 
bination phonograph, radio and 
home talker capable of playing 
sound on disc. 


Actress to Go Back Home 


Hollywood, Aug. 26. 
Nora Gregor, German actress im- 
ported by Metro and given lead 


parts in the German “Olympia” and 


“Trial of Mary Dugan,” will re- 
turn to her own country at expira- 


tion of her current option period in 
a few weeks. 


In Germany Miss Gregor will re- 


sume on the stage for Max Rein- 
hardt. 


Double Television Flop Bway 


For Jenkins’ ‘Big Show’ Monday 


9) 


Spite! 


Chicago, Aug. 26. 

Well-known picture critic 
-en a Chicago daily ran into a 
social snag last week. 

She panned a picture. Two 
days later when wanting tuo 
park her car in front of that 
theatre, the manager told her 
to move the bus where her 
good notices go. 


Walter Camp’s Insp. Co. 
Not Folding; 3 for U. A. 


Inspiration and Walter D. Camp, 
its multi-millionaire president, are 
remaining in the picture business as 
producers with outlet, on an indi- 
vidual picture basis, through United 
Artists. Previously reported that 
Camp was selling out his company, 
with most of these reports grow- 
ing out of present inactivity and 
sales of rights on old pictures. 

UA has just approved for distri- 
bution Jesse Lynch Williams’ story, 
“They Still Fall in Love,” as the 
next Inspiration production, to go 
into work sometime in January. In 
the meantime, Inspiration is get- 
ting “Eyes of the World” out to the 
field and collecting rentals on old 
product, this going back as far as 
“Ramona” and “Resurrection,” still 
playing in far-off spots. 

According to the inside, Camp 
foresaw this season as a bad one 
and decided to lay low until after 
the first of the year. Three pic- 
tures, including “Eyes of the World” 
and two others unmentioned, were 
approved for the new UA program, 
with Camp wanting to keep his 
dough out of pictures over the sum- 
mer. 

Inspiration plans three for the 
1931-2 program, with “They Still 
Fall in Love” one of the trio. 
Others undecided. 

Recent break with Henry King, 
who is through with Inspiration, 
plus sale of rights of “Resurrec- 
tion” to U, “Tol’able David” to Col., 
and “Fury” to WB, caused the trade 
to feel Inspiration was closing 


shop. 


von Stroheim. 
A firm denial of any such pur- 
pose by von Stroheim and his 
agents failed to discourage the in- 
satiable Hollywood aspirants who 
tracked down every von Stroheim 
move and clue with all the deter- 
mination of a detective hero. 
Actually, von Stroheim is here to 
visit his mother who is undergoing 
a grave internal operation. 


SAILINGS 


Sept. 20 (London to New York), 
Philip Merivale (Aquitania). 
Sept. 17 (London to New York), 


Billy Caryll, Hilda Mundy (Ho- 
meric). 
Sept. 3 (London to New York), 


Dennis King (Olympic). 

Aug. 30 (London to New York) 
Chris Carlton (Aquitania). 

Aug. 28 (London to New York), 
Ambrose S§. Dowling, Elizabeth 
Lonergan, Mr. and Mrs. Jack Yel- 
len (Leviathan). 

Aug. 27 (New York to Germany), 
Fred Zelnik (Columbus). 

Aug. 26 (Paris to New York), 
Charlton Andrews (DeGrasse). 

Aug. 26 (Paris'to New York) Kha- 
rum (DeGrasse). 

Aug. 24 (Los Angeles to New 
York). Jack Loeb (California). 

Aug. 23 (London to New York), 
Lyn Harding (Mauretania), 

Aug. 23 (London to New York) 
Gypsy Rhoumaje, Florida Shaw 
(Europa). 

Aug. 23 (Paris to New York), Lily 
Damita, Nathan Burkan, Louis 
Swartz (from Bremenhaven) (Eu- 
ropa). 

Aug. 23 (Paris to New York), 
Lillian Gish (Paris). ; 

Aug. 23 (Paris to New York), 
John Barclay (Austonia). 

Aug. 22 (New York to London), 
Richard Rodgers (Olympic). 

Aug. 21 (Sydney to Vancouver), 
Mr. and Mrs. Leon Gordon and Da- 
vis (Aorangi). 

Aug. 20 (Sydney to Singapore), 
Ralph Clark (Niew Holland). 

Aug. 22 (Capetown to London), 
Les Nors, Ella Retford, Bert Tys, 
Osborne and Perryer (Windsor 


Castle). 


Deluxe Indoor Fox 


Golf Course, 


Did $620 in Ist Wk. 


Costing $13,000, 


Despite original plans by Fox 
called for turning several houses 
into miniature open air pony golf, 
signs now indicate the plan may not 
be followed through. Fox’s Kew 
Gardens, where the first deluxe in- 
door course was established a week 
ago, grossed $620 and played to 
about 1,550 people last week. 

Fox is the only circuit in the east 
to have gone in for the midget gad» 
gets. As yet, no second course has 
been undertaken. 

Upkeep of the spot on the present 
golf plan is unofficially figured to be 
about $250 a week, besides rental 
and cost of installing the course. 
Installation of the deluxe green is 
given as around $13,000. 


Dull in Bronx 


Reasons for the low gross on the 
opening week is given as with warm 
weather the course has to take a dig 
back from the outdoor courses. It 
is the feeling of the officials that 
with the coming of cooler weather 
the indoor course will jump. 

So far as the midget idea else- 
where in and around New York goes, 
the idea seems to prevail that it’s 
no longer so hot for the outdoor 
courses anyway. In the Bronx, for 
instance, where an unofficial esti- 
mate places the number of courses 
at about 50, at least 15 are handed 
out as for sale or rent by the op- 
erators. One or two can be had at 
any figure. 


Norma Shearer’s Next 


Hollywood, Aug. 26. 

Metro purchased the rights to 
David Graham Phillips’ book, “Rise 
and Fall of Susan Lenox.” 

Story was dramatized and pro- 
duced for legit about 10 years ago. 

Probably will be Norma Shearer’s 
next. 


Ask Andy Callahan 
About His Vacation 


Hollywood, Aug. 26. 

For 10 days Andrew Callahan, 
Technicolor exec, was a prisoner on 
the Hamburg-American liner “Port- 
land.” So much a prisoner that the 
ship’s captain detailed two seamen 
to restrain him from leaving the 
boat. 

It all happened because Callahan 
decided to take a vacation. Book- 
ing passage on the “Portland,” on 
its maiden trip here, headed up the 
coast to Vancouver. He boarded 
the ship at San Pedro. A few hours 
after leaving there he received a 
wireless to leave the ship at San 
Francisco and return to the plant 
in Hollywood. 

When Callahan attempted to leave 
the boat at Frisco he was informed 
that he couldn’t because of a Fed- 
eral law prohibiting a ship of for- 
eign registry from carrying pas- 
sengers between two American 
ports. 

Callahan burned until the boat 
reached Vancouver, 10 days later, 
where he got off. 


Horsley’s Fall 
Los Angeles, Aug. 26. 
David Horsley, pioneer picture 
producer, is in the Hollywood hos- 
pital with a broken pelvis bone. 
He fell from a ladder in his office 
last Friday. 


McLaglen in “Thunder” 
Los Angeles, Aug. 26. 
Victor McLaglen replaces J. Har- 
old Murray in Fox’s “Stolen Thun- 
der.” 
He is opposite Jeanette MacDon- 
ald. 


Hamilton McFadden is directing. 


Broadway's big Television show, 
direct to the public, vaguely ex. 


+} ploited through a tieup between the 


Jenkins Television Corp. and the 
New York “Evening Journal,” 
turned out to be a dreary fizzle, 
Public got the short end of it ang 
the newspaper men dragged to 
Riverside Drive little more. 


The special televised show to go 
out from Jersey City to be heard 
and seen in New York was hur. 
riedly organized with a flimsy aq. 
vance campaign worked up. Origina} 
plans, made only Friday (22) wéte 
for reception of the Television 
broadcasts in the lobbies of the 
Ansonia Hotel and the Hearst In. 
ternational building, former at 73rq 
and Broadway, latter at 8th avenue 
and 57th street. Later in the aft- 
ernoon Monday (25) day of the 
scheduled broadcast, the Hearst 
building and the Hotel Ansonia got 
cold feet that caused the Jenkins 
people to remove the apparatus 
from the lobbies, with the result 
vacant stores in each building had 
to be quickly rented. 


Crowds gathered at 6:30, sched- 
uled time for the show, and waitea 
around for something to happen, at 
57th and 73rd streets. It was found 
both stores were too light at that 
hour and the show could not be 
run off. At 57th street there was 
no one who could operate the ap- 
paratus, while uptown various per- 
sons monkeyed around to little 
avail, with the announcement made 
around 7:15 that the show would 
go on at 8. 

Meantime newspaper men went 
over to an apartment on Riverside 
Drive to hear a part of the sched- 
uled tele show from Jersey with 
the special talent announced to in- 
clude Ethel Barrymore and her 
daughter, both of whom failed to 
appear at the Jersey studios. 


In an Apartment 


The two-room apartment pro- 
vided, besides refreshments, the 
hour program with special talent, 
received through a small Television 
set modeled for the home and cost- 
ing, equipped, around $250. 


For Sales 
It is the type of set the Jenkins 
organization is plugging for ‘home 
use. Set is not equipped with a 
screen of usual six-feet dimensions 


(Continued on page 79) 


Weather 


Washington, Aug. 26. 

Upon “Variety’s”’ request the 
Weather Bureau has furnished the 
following outlook for week begin- 
ning tomorrow (27): 

Fair Wednesday; Thursday partly 
cloudy, with showers over western 
sections, followed by showers’ Fri- 
day over western and by showers 
Friday or Saturday over east. 

Temperatures for the most part 
will continue moderate. 


London, Aug. 26. 

The extremely hot week-end 
which chased everybody to the 
beaches affected all indoor amuseé- 
ments, especially crippling the usu- 
ally brisk Sunday night cinema 
trade. 

Today (26) is 82 
warmest of the year. 


in the shade, 


Paris, Aug. 27. 
Gorgeous weather, weeks late to 
be seasonal, but a welcome relief 
from the rainstorms and cold which 
has obtained the past several weeks. 


Giving’ Em the Pony 
Stuff Far, Far Away 


Buenos Aires, Aug. 26. 

American epidemic of midget golf 
has arrived in this distant territory. 

Walter Machlett, who let it be 
known that he is at home in Pasa- 
dena, near Hollywood, breezed i 
with all the materials for the game 
and began to set it up in a central 
location. 


= 


by his umbrella—it may 


“Do not judge a man | 
not be his!” 


MR. AND MRS. JACK NORWORTH 
130 West 44th Street 
New York 
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Secret Circle Listening In Almost 
Nightly to A. T. & T.’s Television 


It looks like American Tel and 
fel is giving the world the run 
ground on the exact status and 
proximity of commercial television. 

Right in Manhattan, for instance, 
the wizards havea tele station that 
every other night is broadcasting 


bands, acts, and soloists for dis- 
tances of from 10 to 60 miles to 
the homes of electric executives and 
their friends. 

The tele pictures are not the size 
the press witnessed at the last of- 
ficial demonstration a mile away 
from the factory in Schenectady, 
N. Y¥. They are not just the face, 
either. Instead, life-size, full figure 
and background transitions through 
the air are manifesting themselves 
at these demonstration under cover. 

A week ago last Friday night a 
well known film executive happened 
in, unknown, to one of these inner 
circle tele parties. The visit was 
of the unannounced kind. 

What this film exec saw con- 


- yinced him that film-in-the-home, 


a phase which he has been trying 
to promote commercially for years, 
is definitely out. 

“The picture vision was clearer 
than from my own 16 millometer 
film and the sound was better than 
that from my radio.” 

From what he saw and heard 
with his own eyes and ears this 
same exec the next day started 
breaking up his small film relations. 
The company with which he has 
been affiliated for years and con- 
sidering pushing the 16mm _ has 
abandoned it. 

Obstacle 

While Radioites, when pumped 
for information on these “parties” 
admit that such are taking place 
and that tele is just as perfect as 
this film exec reports, they main- 
tain that the air wave situation is 
the obstacle. It will have to be 
eliminated before Mr. and Mrs. 
Fireside can dig into the savings for 
a play over the mantelpiece with 
all the trimmings. 

Sound requires so much air space 
and ether pictures just so much 
more that, with all of the present 
broadcasting stations featuring only 
sound, some kind of a battle has got 


to come off before the happy 
medium will be reached. 
That’s the official explanation 


with the technical and _ scientific 
touch which every radio exec and 
salesman, in fact, every one con- 
nected with any electrical interest, 
seems to: have memorized. After 
that, there is nothing more to hand 
out to the information seeker ex- 
cept to wait and wait. 
Waiting to Sell 

Thousands of radio sets are ly- 
ing in storage houses unassembled 
and waiting for Mr. and Mrs. Pub- 
lic to throw out the old one and 
buy the new. Then there are all 
those rights to the home picture 
show which haven't yet been com- 
mercialized to any extent and which 
General Electric’s baby radio, has 
Sone on record as for eclipsing even 
Show business in revenue. 


Clara Bow Okayed 


Clara Bow is staying with Par. 
Her contract, up Oct. 1, has been 
renewed for a term, with options. 
Miss Bow is now in her fifth year 
With Par, four of them as a star. 
Paramount will send Miss Bow 
to the eastern studio next month to 
make “Usherette.” Picture will be 
tied in. with Publix theatres on an 
usherette exploitation angle. 


Willie Howard Bicycling 


Willie Howard is on a bicycle be- 
tween the Paramount and Warner 
fastern studios. Willie finished a 
Warner short by himself last week 
and this week is making one at 
Par with brother Eugene. 

Other 


re new names on the Par 
ort schedu‘e for early production 
Jick 3enny, Dr. Sigmund 
pacth, Ben ~.tue, Roy Cummings 
ind Wee Wile Robyn. 


+> 


Reason to Stick 


Hollywood, Aug. 26. 

Somebody asked Soily Vio- 
linsky the other day whether 
he was going back, and he 
shot right back: “What da you 
think, I’m yeller?” 

An actor was out here 12 
years before finding out he 
was stranded, says Viol. 


JOLSON IN GERMAN, BUT 
NOT IN ‘SONS 0° GUNS’ 


Al Jolson will make his first 
picture for UA in Germany in 
that country’s tongue, but it won't 
be “Sons o’ Guns,” which has been 
scheduled for months as_ the 
mammy-singer’s initial production 
with this company. 

The German-produced talker will 
be an original, author undetermined, 
which Fred Zelnik will direct. Jol- 
son leaves for Germany early in 
September, 

No one else goes from here, with 
the femme lead opposite Jolson and 
the balance of the cast to be picked 
abroad. 

“Sons o’ Guns,” under present 
plans, will be done with Jolson and 
Lily Damita early next spring as 
Jolson’s second under the UA 
banner. 


Mary Brian for Lead in 
Royal Family’ Talker 


Par has pulled Mary Brian out of 
“The Fighting Caravan,” readying 
for production on the. west coast, so 
that she might be added to “The 
Royal Family,” to be made in New 
York. Henrietta Crossman is also 
now in the cast. 

Ida Claite and Frederic March 
were previously chosen for leads. 

Miss Brian and Miss Claire ar- 
rived in New York Monday (25). 

Production on “Royal Family” 
starts next Monday (1). 


More in Legit 


Laura D. Wilck is bringing Lya de 
Putti to Broadway in “Made in 
France.” “Buddy” Rogers is listed 
for a Schwab & Mandel musical, 
while Nancy Cerreli may be ir the 
revised “Frankie and Johnnie.” 

Thomas Meighan is reported look- 
ing for a legit vehcle. Edward G. 
Robinson is on his way back to New 
York. 

Belasco and Curran will give 
Broadway “The Crimson Hour,” 
with Pauline Frederick starring. 


“SKIPPY” POSTPONED 


Par Couldn’t Locate Right Boy— 
Schertzinger on “New Morals” 


Hollywood, Aug. 26. 

Because Par has been unable to 
find a boy for one of the main roles 
“Skippy” will be indefinitely post- 
poned. Picture was to have entered 
production soon with Victor Schert- 
zinger called back from New Yerk 
to. direct. 

Instead that director will do Wil- 
liam Powell’s next, “New Morals,” 
to have been megged by John 
Cromwell. 

On his way east recently with 
Powell, Schertzinger took a couple 
of shots in Chicago for “New Mor- 
als,” with the idea then that on 
Powell's return west Cromwell 
would pick up from there. 


Flying Abroad 


Berlin, Aug. 26. 


Dorothy Mackaill, American pic- 
ture actress, arrived here from 
sudapest Thursday. 

She made the trip by plane 


SLIGED 


Studio Economy Wave on 
Coast Partially Caused by 
Uncertain Foreign Mar- 
ket Plus High Cost of 
Talking Versions — Pre- 
viously Retitled for $10,- 
000, Now Requires $500,- 
000 Worth of Remakes 


MAYER’S STATEMENT 


Hollywood, Aug. 26. 

Efficiency, often mentioned before 
in connection with picture produc- 
tion, and henceforth meaning prac- 
tically anything, is at last begin- 
ning to establish itself concretely 
on the Coast. 

Economy wave started a few 
weeks ago and has now reached the 
magnitude of a typhoon, with every 
company in the business feeling its 
effect. 

Producers are cutting down ex- 
penses at the source. Efficiency 
weapons are all aimed at Old Man 
Overhead. 

With the establishing of cut 
prices on production, the execs are 
trying to drive home to their help 
that the cheapening process mustn’t 
extend to the finished product. They 
admit that one of the current 
causes for the slump at the box 
office is the quality or lack of qual- 
ity of the general run of pictures. 

(Continued on page 76) 


DRAMA GIRLS 
WHO CAN ACT 
HARD FIND 


Fox studios in New York, looking 
for dramatic lead women, has con- 
ducted plenty of screen tests. 

Type desired by Joe Pincus, in 
charge of casting in the east, is ad- 
mittedly hard to find. Those who 
have faced the camera during the 
past weeks were mainly experienced 
actresses, who couldn’t make the 
profile, three-quarters and full-face 
grade, or lookers deficient in dra- 
matic experience. 

Fox is after young dramatic ac- 
tresses. 

Spanish-speaking players of the 
pure tongue are also proving diffi- 
cult to locate in New York. Most 
tested by Joe Holton at the Fox 10th 
avenue studios have had their Span- 
ish cluttered up with Mexican, Ar- 
gentinian or Porto Rican dialect. 


Eternal Regulars 


Hollywood, Aug. 26. 

Story is around that 135 actors 
left for New York on one train last 
week, 

Check of the boulevard standees 
who are up for a couple of parts 
and expect to hear any day shows 
that none of the regulars is miss- 
ing. 


SKELLY FOR WB SHORT 


Hal Skelly, whose Paramount 
term expired recently, will make one 
short for Warners. 

Skelly, former vaudevillian and 
legit, was featured in “Dance of 
Life” (“Burlesque”) by Par. 


Noah Beery in Person 
Noah Beery is set for a week’s 
personal appearance tour in the 
Warner houses, with Walter Meyers 
to fix up the dates. 
Beery will get his regular W-B 
picture salary plus traveling ex- 


Dark House in Deal with Showman 


Always Too Much 


The wail of a writer trying 
to crash Hollywood. 

“When they were making 
silents they said my _ stories 
had too much talk and not 
action.” 

He fears too much of each 
will be the next alibi. 


NO ONE OUT AT METRO 
WITH. G. SWANSON IN 


Hollywood, Aug. 26. 

Understanding here is that M-G- 
M has no intention of using Gloria 
Swanson as a replacement for an- 
other star under the Metro deal 
with Joseph P. Kennedy for pur- 
chase of her contract. 

Norma Shearer (Mrs. Irving Thal- 
berg), who last week became a 
mother, will be off the screen but a 
short while. Miss Swanson’s only 
other possible predecessor, Marion 
Davies, has four more years to go 
on a five-year term. 

Miss Davies was reported to have 
received a $500,000 bonus through 
a Hearst newspaper tie-up. It was 
reported a few weeks ago that 
Hearst was boiling over recent Da- 
vies copy handling and indicated 
another release might be effected, 
but that apparently has_ cooled 
down. 


Metro’s Option on 4 
Are Allowed to Lapse 


J. C. Nugent, ‘Barbara Leonard, 
Lucille Powers (artists) and Sammy 
Lee, director, are leaving the Metro 
payroll. 

Nugent, who was signed last Au- 
gust, will not be retained under op- 
tions when contract is up Oct. 14. 

Option on Miss Powers’ contract, 
expiring Sept. 16, and, on Miss 
Leonard, expiring same date, will 
also not be taken up. Both. were 
signed last March. 

Lee is already out under a release 
ending his contract Aug. 13. He 
joined Metro last September.. 


Fox-MGM Renew, Extend 


Metro has exercised options on 
Herbert Stothart anc Joseph Meyer, 
composers, for one year, and exten- 
sions on P. G. Wodehouse, Edith 
Ellis and Edith Fitzgerald, writers, 
for six months: 

New contracts nov. in effect on 
the Fo.: lot are El Brendel, come- 
dian; Tom Parry, writer, and Ham- 
ilton McFadden, director, all for one 
year. Six-month lox renewals were 
given Guthrie McClintoec and Mel- 
ville Burke, directors, and Williard 
Robinson and. Nat Pendleton, actors. 


ROSE HOBART RETURNS 


Legit Wanted $500 Weekly From U 
—Too High—Contracted at $300 


Hollywood, Aug. 26. 

Universal having considered her 
salary demands too high, Rose Ho- 
bart departs for New York this 
week, although Universal has the 
exclusive on her future picture ser- 
vices. 

Miss Hobart, under a five-year 
optional contract at $300 a week, 
demanded $200 .nore. 


Writer—Artist—Metro 


Metro has signed short-term con- 
tracts with Gordon Kahn, writer, 
and with William Blakewell, artist. 
Latter’s contract is for six months 
but carries three options of six 
months each and three of one year ! 


penses., 


each, making a total of five years | 
if all are exercised. { 


Chicago, Aug. 26. 
Emil Stern, general manager of 
the Essaness theatres, has put over 
one of the most unusual deals in 
show business, in connection with 
the opening of the Byrd theatre on 
the west side. 


House, formerly Madison Square, 
was dark, leaving the neighborhood 
without picture stand. Stern asked 
the local merchants if they wanted 
a theatre in that locality. All an- 
swered in the affirmative. To prove 
they meant it, the merchants con- 
tributed $45,000 to be spent on the 
house, 

They gave this money without 
collateral, merely as advertising, ex- 
pecting returns from increased busi- 
ness in the neighborhood. 

Stern now has new seats and dec- 
oration, cooling and ventilating sys- 
tem, Berliner acoustics, a $6,000 
front, and canopy, new sound and 
a big screen and magnascope in the 
theatre. 

House opens Aug. 29. All the lo- 
cal merchants are plugging it on 
their own account. Stern put it up 
to them that if the house draws 
people, the neighborhood merchants 
will benefit from the increased 
travel. 


‘SIMON’ AS TALKER MAY 
CALL OFF ROAD TOUR 


Negotiations are on between 
Paramount and Flo Ziegfeld for the 
making of “Simple Simon” with 
Ed Wynn into a picture at Par’s 
Astoria studio. Wynn is at present 
engaged in the picturization of 
“Manhattan Mary” at the same 
plant. 

If the “Simon” picture is made 
it will postpone the tour of the 
Ziegfeld show. 

It was reported recently that 
“Simon” might be taken over for 
the road by Wynn. Several players, 
including Ruth Etting, Harriet 
Hoctor and Will Ahearn of the 
original cast, are under contract 
with Ziegfeld, with the opening date 
set for Sept. 15. Whether Ziegfeld 
is liable for salaries should the 
tour be delayed is to be ruled on. 


Can’t Double from B’way, 
L.I., Actress Leaves Show 


Miriam Hopkins is leaving “Lysis- 
trata” this week because of inabil- 
ity to double between the Broadway 
legit and the Paramount studio on 
Long Island. 

At Par, Miss Hopkins is taking 
the femme lead in “The Best Peo- 


ple.” 
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Warners May Have Two-Sided 
Battle for Board Control at 
Next Meet—Brothers In on It 


Warner Brothers today (27) is 
100% normal financially, according 
to its bankers, who predict at the 
same time that the stock flotation 
to meet $15,000,000 in commitments, 
which gets under way officially Aug. 
29, will be absorbed by the common 
holders long. before the deadline, 
Sept. 15. The bankers Monday 
were all for going on the record 
that financial control of the War- 
ner organization remain with the 
brothers. 


An inner crisis of importance 
may come tp within the next 
month. Then what Warnerites 


concede will be a battle for mas- 
tery of the future directorate will 
take place. Banking interests, al- 
ready represented by two directors, 
are quiet on ‘the control fight is- 
sue, one representative stating the 
money houses do not “contemplate” 
asking for further representation, 
other than Sachs for Goldman, 
Sachs and Hoyt for Hayden. Stone 
was arranged for shortly before 
and after the floating of the latest 
issue. 

Warnerites are certain of aggres- 
sive action at the decisive direc- 
torate session for which Jack War- 
ner, returned to the West Coast 
last Friday, is set to lend his voting 
strength by an abrupt re-visit to 
New York within another three 
weeks. 

Vice presidents of the Warners 
are already figured by the brothers 
as those best to step into the places 
which Moe Mark an. M. Wolff will 
vacate in accord with the terms 
reached with the Stanley theatre 
chain at the time of its take-over. 
Herman Starr ant Sam Morris are 
now named by Warnerites as their 
likely successors, or at least those 
who will be presented_for the di- 
rectorships by the brothers. 


Catchings 

Waddill Catchings, former banker 
representative and spokesman for 
Goldman-Sachs, is still a member 
of the Warner board, and with 
some time t_ go, it is understood. 
Catchings, since the blow-off with 
the bankers, is regarded by the 
Warnerites as one of the most im- 
portant of the brothers’ represen- 
tatives on the board. The Warners, 
it is understood, will personally 
fight for the retention of Catchings. 

Spyros Skouras is figuring heav- 
ily in the estimation of informed 
Warnerites as a “future power’ in 
the brothers’ organization. Largely 
through his “in,” these declare, 
Hayden-Stone became interested in 
the latest flotation. In other War- 
ner circles Skouras, however, is not 
mentioned for a directorial berth. 

Skouras on Reverse 


One of the first departments to 
show a comeback, even in face of 
the drastic retrenchment order, is 
that headed by Skouras. Instead of 
closing more theatres Skouras has 
ordered the opening of theatres 
which have been closed during the 
summer. Six of these in various 
parts of the country, particularly 
in the east, were relighted during 
the past two weeks. 

Curtailment in other respects is 
continuing. The shearing in New 
York is now set officially to have 
reached around 500. It is commenc- 
ing to extend throughout the ex- 
changes. Between 200 and 300 peo- 
ple will be let out before this work 
is complete. The first exchange 
center up for “elimination of dead- 
wood” is Philadelphia. 

Bear Move Blocked 


Monday Warnerites were jubilant 
over what they termed a thorough 
spiking of a bear move. This was 
made in reference to the applica- 
tion for receivership which the 
bankers tossed off their knives with 
a laugh. 

The fact that the _ petitioner 
asked for a receiver instead of a 
temporary adjudicator, which would 
have given the brothers opportunity 
for an immediate defense, and the 
fact that the application was filed 
with a chancellory court, which 
could not listen to the argument 
until September, all substantiate 
private Warner thinking that the 
thing was simply instigated to 
knock down stock or else keep it at 
a minimum. 


The Boss 


Picture actor, holding his first 
job in several weeks, is doing 
a sob song because the part 
establishes him as a type for 
which calls are far between. 

“But I had to take it,” he 
explains. “The studio called 
twice while I was out, and my 
landlady knew it was work.” 


Wide Film of ‘Kismet’ 
On B’way at $2 as Otis 
Skinner’s Ist Talker 


First National intends to place 
“Kismet,” with Otis Skinner, on 
Broadway at $2 top on the wide 
screen with wide film. Date for 
showing has not been set, nor has 
the theatre. Latter probably will be 
one of the Warner group. 


It is the legit star’s initial talker 
and also the first of recent times to 
come out in the much discussed 
wide film. From accounts, F. N. 
has not decided whether “Kismet” 
will be exhibited in all wide film or 
limited to 50% or more,’ with the 
remainder in standard size. 

For its showings elsewhere “Kis- 
met” will run off in standard. 


HUGHES SATISFIED, BUT 
STILL WANTS STUDIO 


Howard Hughes must have been 
satisfied with the returns for his 
“Hell’s Angels” at the two Broad- 
way houses since the opening, Last 
week he left New York without des- 
tination mentioned. It’s a vacation 
and will last about 10 weeks. 

It is said Hughes has not lost his 
desire to secure control of a major 
studio. The United Artists deal is 
still pending from accounts, al- 
though that is claimed to be more 
of a transaction on distribution. 

Neil McCarthy of L. A., Hughes’ 
attorney and advisor, is in New 
York. He will remain here about 
another 10 days. 


Par’s Economy Meets 


Los Angeles, Aug. 26. 
The past few days have witnessed 
a steady series of conferences 
among Lasker, Wanger, Schulberg 
and Goetz on the Paramount lot. 
Moderate economy wave disturbed 
employees, with no important evic- 
tions but appreciable slice in studio 
overhead. This is in line with a 
general move among coast studios. 
It is reported that Wanger is re- 
maining on the coast until October. 


2-IN-1 SHORTS’ SYSTEM 


Spanish Cast Trails English Version 
Players 


Warners is making shorts in Eng- 
lish and Spanish simultaneously at 
the Flatbush studio. Versions are 
alike in action and differ only in the 
dialog. 

Each scene is shot twice, with the 
two troupes of actors, English and 
Spanish, following or preceding 
each other before the camera. It’s 
figured to be a saver of considerable 
time and coin. 

Warners has 25 shorts scheduled 
for production in 1930-31, for gen- 
eral release in the Spanish neighbs 
in the U. S. besides the Latin coun- 
tries. 


Edgar Allan Woolf Back 


Hollywood, Aug. 26. 


Winding up his writer’s term at 
First National next week, Edgar 
Allan Woolf will leeve for New York 
to confer with A. H. Woods on “The 
Party Crasher,” new legit. 

Woolf is the eastern playwright. 
He held out for years, but finally 
gave in and came out to Hollywood 
four months ago, 


MISS NUTHALL WINS! 


Tennis title goes to England. But 
the title for clean comedy still re- 


mains with the U. S. A. in the 


hands of 
Originators of “Tintype” Comedy 


(CHIC) (ROSE) 


YORK and KING 


Week Aug. 30, Keith’s Boston 
R-K-O Direction, LEE STEWART 


$4,000,000 Quota 
Set By Chaplin 


On His “Lights” 


Charles Chaplin has set such a 
high quota on “City Lights,” his 
first production since sound came 
in, that UA has ceased taking con- 
tracts on the picture, advising all 
its exchanges to that effect. 

This order, from Chaplin himself, 
sets a quota said to be as large as 
that on any picture ever made. 


Chaplin, whose best money-maker 
in the past, “The Gold Rush,’ went 
to around $4,000,000, is determined 
that “City Lights” will get it, even 
though it has no dialog sequences. 


UA, with the selling season con- 
siderably advanced, has_ closed 
many accounts already on _ the 
Chaplin picture, with the hold-off 
order from Chaplin [based on the 
comedian’s grossing beliefs in his 
picture] coming as something of a 
surprise. 

Chaplin’s attitude is that he and 
UA wait to see how “City Lights” 
goes and then do the selling, with 
the standpatter against dialog re- 
ported as sincerely believing the 
quota set is not too high, and that 
the picture will do better than any 
of his others. 

“City Lights” has completed 
shooting but is not yet synchronized. 

UA has no argument with Chap- 
lin, or vice versa, the comedian 
conceding he is setting a high quota 
on his picture in view of the way 
sound has marched in, but has 
made up his mind to do that and 
is willing to take the gamble. 


Film of Catholicism 


Philadelphia, Aug. 26. 


William J. Ryan, known theatri- 
eally as former head of the Ryan 
ticket agency here, is president of 
the new Catholic Pictures Corp., in- 
ecorporated in Delaware by a group 
from this city. 

Company states it will make a 
picture of the story of Catholicism. 


TALKER ON MORMONISM 


A picture on Mormonism, said to 
be for propaganda purposes but 
groomed for national distribution, 
is being made in Fort Lee, N. J., 
and financed, from reports, through 
sale of stock. 

Leslie Parks and O. U. Bean, 
both of Utah, state of Mormonism, 
are the producers, and Wilfred 
North the director. 

Title given the talker is ‘‘Corian- 
thum,” tracing Mormonism and its 
growth from 50 B. C. to the present. 
Bean is the author. 


Ceballos With F. & M. 
Los Angeles, Aug. 26. 
Fox West Coast has bought off 
Larry Ceballos’ Warner contract. 
It will use Ceballos as producer for 
eight or 10 stage shows for Fan- 
chon & Marco. 


Ceballos’ Warner contract runs 
until April. He starts with Fox 
Sept, 1. 


[Boston Breeds Receivershin’ | 


Fanatics? Seems Habit There 


UNGAR LEAVES ‘VARIETY’ 


Shifts in Staff Members—Halperin 
In New York 


Arthur Ungar has resigned from 
“Variety,” taking effect Sept. 15. He 
has been in charge of “Variety’s” 
coast office, having started the Los 
Angeles branch about six years ago. 

Abel Green from the New York 
office leaves today (27) to assume 
charge of the Hollywood branch. 
Bob Landry, also from N. Y., is tak- 
ing over the direction of “Variety’s” 
Chicage office. Hal Halperin, in 
charge in Chicago for several years, 
will locate permanently in the New 
York office. 

Roy Chartier, of the N. Y. staff, 
is likewise switching to the Holly- 
wood office. Walter Collins of N. Y. 
has gone to the Chicago branch. 

Sid Silverman, at the coast office 
since April, returns to N. Y. around 
Oct, 1. 


Panhandle Region of Tex. 
Thinks Films and School 
Books Libelous to State 


Dallas, Aug. 26. 

West Texas C. of C. is planning 
a $1,000,000 suit against Texas 
school book publishers, with both 
rress and films likely involved, for 
libel. Big leaders of cattle ranges 
claim their country is continually 
misrepresented as “semi-arid and 
almost deserted range land,” while 
actually strong agricultural section. 

Suit is officially against book pub- 
lishers, but the Texans have their 
grudges against flickers of the west- 
ern group which couple of the large 
producing companies been 
pushing lately, although there is 
little they could do about it outside 
of boycotting. 

West Texas, especially region 
known as Panhandle, is scene of at 
least more than half of “western” 
stories. 


HOW PORTLAND VIEWS 
THE ‘FLESH’ SHOW IDEA 


Portland, Ore., Aug. 26. 

Consensus of fan opinion on need 
for stage fiesh in local film houses: 

1—“No need for stage shows when 
there is a strong picture,” comes 
the first crack. General idea is that 
flesh needed to fill up a tame screen 
bill. 

2—“Stage shows better than those 
dumb shorts,” is next most popular 
lowdown. Paramount flopped here 
with good pictures, by loading with 
shorts and recovered with stage 
shows. 

Local fans like girl acts and want 
to laugh right out loud. Stage show 
gives ’em this break. They are fed 
up with organ acrobats who try to 
make them sing. 

Three leading houses here all have 
flesh acts. Their grosses often ap- 
proached, sometimes bested, by all- 
screen United Artists when that 
house has big films. U. A. runs the 
shortest program in town. 

Strength of flesh seems to lie in 
patching up weak film programs. 
Given strong films, the fans forget 
their raw meat diet. 


Dave Bader’s Job 


Hollywood, Aug. 26. 


Carl Laemmle, Jr., denies that 
Dave Bader is coming to Universal 
City as a psychology expert, with 
supervision over the story and pro- 
duction departments. 

Young Laemmle states Bader will 
be assigned to the scenario depart- 


ment, functioning mostly as idea 
man, while supplying details for 
John Drinkwater’s biography of 


Carl Laemmle, Sr. 


Drop Colored Chorus 


Hollywood, Aug. 26. 

Radio will not renew its option on 
Hall’s colored chorus of 40. 

Singers have been under contract 
to the studio for two terms, being 
used in “Hit the Deck,” “Dixiana,” 
and “Check and Double Check.” 

Studio will use a white chorus in 
future musicals. 


Boston, Aug. 26, 

At the Berenson law offices here 
it was denied that either member 
of the firm is connected with the 
Warner Bros. receivership applicae 
tion in Wilmington, made by Ira T, 
Nelson of this city, throuzh his lo. 
cal attorney, Nathan Fink. 

An admission was made by the 
Berenson staff it was aware of the 
details in connection with the Nel. 
son-Fink legal proceeding. 

The Berenson office, acting for ite 
self, it is said, or for Dave Stone. 
man, another New England lawyer 
and independent theatre operator, 
started a similar receivership action 
against Fox last spring, in the Feae 
eral Court in New York. No report 
has been disclosed exactly how that 
action was disposed of. 

Bernard and Arthur Berenson 
comprise the Berenson and Berene- 
son legal team. There are two 
other Berenson brothers, S. and M, 
S. Berenson is a real estate specue 
lator with offices at 2026 Washing- 
ton street. His office is shared by 
M. Berenson, who is in the cons 

(Continued on page 66) 


BETTER 
BETTER SPIRIT 


Los Angeles, Aug. 26. 

Reports of increasing grosses 
throughout the country, as printed 
in “Variety’s” local Bulletin, are 
affecting the morale of the coast 
studios. 

For the past few months major 
lots were engulfed with avalanches 
of bad gross squawks from the East. 
Numerous economy waves left the 
studios in anything but a confident 
mood, 

The current spurt is already ree 
flected in the revival of spirits here, 


VICTORY WITH AN IF 
WON AGAINST CENSORS 


Chicago, Aug. 26. 

First instance of mandamus proe 
ceeding against the censor board 
Was a success last week, when 
First National exchange here se- 
cured such a writ for the showing 
of “Numbered Men” at the Oriental, 

According to the reports the cene 
sors had refused to give the pice 
ture even a “pink” for adults only, 
barring the picture entirely. 

Mandamus suit is new to show 
business here, and was brought 
about by the decision of the Su- 
preme Court a couple of months 
ago barring the use of the injunc- 
tion, to restrain the police from in- 
terfering with the showing of 4 
flicker which had been barred by 
the censor. The decision was hand- 
ed down in the case of “Alibi” 
(UA). 

The mandamus writ, however, is 
understood to be very precarious 
legally, since if the censor board 
or the police appeal the mandamus 
decision, the picture must be yanked 
immediately. 


Fox Reopening 10 


Fox will reopen 10 theatres in and 
around New York Aug. 29, includ- 
ing two former de luxers and & 
couple which have been dark nearly 
all summer. The Riverside, uptown 
theatre, formerly R-K-O, and the 
City, 14th street, one of the oldest 
of the former William Fox proper- 
ties, along with the other eight will 
play straight film. 

Others are the Ridgewood, Brooke 
lyn; State, Jersey City; Terminal, 
Newark, and the Audubon, Crotena, 
Manhattan, Valentine and_ the 
United States in Greater Nev. York 


Salary More Reliable 
Hollywood, Aug. 26. 
Harold Shumate has been engas 
by Tiffany to write dialog and 
adaptation of “Great White Trail. 
Shumate formerly was an indie 
producer and recently has been try* 
ing his hand at writing short storie® 
one of which landed in the Sateve* 
post. 
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INDIES RATHER 


SELL 


Only 7 New Films Located This Wk. 
In 26 Eastern Keys—Under Average 


New York, Aug. 26. 

Current week for the east shows 
Jowest number of entirely new films 
programed than in some time. In 
26 key centers only seven pictures 
are found not to have been pre- 
viously played in some other spot 
or on the coast. Check made from 
newspaper advertising. 

Of the eight, six are in three 
cities, Providence, Detroit and New 
York, with two each. Other two 
are the “Last Duanes” (Fox), in 
New Haven, and “Let’s Go Native” 
(Par), at St. Louis. 

Paramount leads this way with 
two releases, while Fox, Metro, 
Warners, United Artists and Uni- 
versal have one each. 

Total films besides those men- 
tioned include “Outside the Law” 
(U); “Animal Crackers” (Par); 
“Lincoln” (UA); “Old English” 
(WB); “Dough Boys” (Metro). 

Analysis shows that three of the 
eight are comedies, one a western 
and two are $2 films. 

Holdovers 

Fact of this unusual low avail- 
ability about 40% below the normal 
week when 1° to 14 all new films 
can be located may or may not ex- 
plain some holdovers in certain 
towns. Whether this low number 
of actual first play films is the 
cause, or the theatres throughout 
the east have gotten a _ break 
through good b.o. product and draw 
films to add another reason for 
holdovers can’t be decided. 

Fox’s “Common Clay,” Para- 
mount’s “Anybody’s Woman,” and 
Metro’s “Romance,” seem to be the 
cloggers. First named is at its fifth 
week at the Roosevelt, Chicago, and 
the fourth at the Roxy, Broadway. 
While “Anybody’s Woman” is now 
playing the first 2d week the Para- 
mount, Broadway has known in 
weeks. 


EQUIPPING 
FOR WIDE-FILM 


With the Hollywood and Warner 
theatres, N. Y., both equipped for 
wide film, and “Kismet” now re- 
garded as certain to follow “Moby 
Dick” into the former, as WB’s first 
wide film in 65 mms. to be exhibited 
anywhere, plans are going ahead for 
additional installations. 

This to provide key spots for the 
first WB wide film when ready for 
run engagements outside of the $2 
class and first showings in Warner 
towns. 

The Winter Garden, which will 
Probably take “Kismet” from the $2 
run for a pop price engagement or 
get other WB wide films completed 
or to be made, will be the third 
Warner house to get wide film ap- 


Paratus. The equipment will go 
into key center spots on top of 
that. 


“Kismet” is expected to go into 
the Hollywood before Thanksgiving. 


HAYS’ ANGLE ON ‘DIRT’ 
IN ‘HELL’S ANGELS’ 


Three situations in the bedroom 
must be eliminated before the Hays 
Office will okay the general release 
of “Hell’s Angels.” The material 
deemed obnoxious and in violation 
of the Hollywood Code, although the 
Hughes picture was started years 
before the ethics were thought of, 

now contained in the Broadway 
showings. 

Hays’ angle is that the picture 
has real merit in the parts that are 
Wholesome and that it would be a 
Shame to let the “dirt” get any 
Credit for the success of the film. 

So far all the daily reviewers 


‘ve panned the picture’s story 
Without noticing any “dirt.” Praise 
has 


been only for the air portions. 


Long-Distance Copy 


For the first time for a pre- 
miere of a big picture on 
Broadway, a New York adver- 
tising agency, Lord Thomas & 
Logan Co., dispatched a man 
across the continent by train 
and airplane to get the pro- 
ducer’s reaction as to how that 
picture should be sold to the 


public, 
This was done on Sam Gold- 
wyn’s “Whoopee,” with Jack 


Pegler of the agency under- 
stood to have assigned the man 
taking the hop. He will write 
the ad copy out there, have it 
okayed by Goldwyn and re- 
turn with it via combined air 
and rail route by next Friday. 


Fox Payment $1,250,000 
For 25% Fox-Case Reel 
Sept. 2—Stock at $60 


A payment of $1,250,000 is pay- 
able Sept. 2 by Fox Films to the 
Fox-Case Co. for a 25% interest 
purchased in the Fox-Case Movie- 
tone (newsreel) last year. At that 
time, from report, an agreement 
was given to Fox-Case by Fox that 
its Fox Films stock by Sept. 2, 
next, would be worth $60 a share. 

At the valuation of the 25% in- 
terest a year ago the Fox-Case Mo- 
vietone was appraised at $5,000,000. 

One report is that Fox may ask 
for a postponement of the Sept. 2 
delivery for a period of 60 or 90 
days, to give Fox stock a chance 
to reach the guaranteed amount of 
$60 a share on the New York Stock 
Exchange. 


B. & K. NET QUOTA FOR 
PUBLIX SENT UP 257, 


Chicago, Aug. 26. 

Notice has come from the main 
office of Publix that the quota for 
the B. & K. district for the coming 
year has been boosted approxi- 
mately 25% or $1,000,000. 

Past quota fc: the BP. & K. dis- 
trict, which takes in Chicago and 
Detroit, has been about $4,000,000. 
This quota figures as net profit. 

The local B. & K. houses at pres- 
ent are running far ahead of last 
year, with the exception of May and 
June, which were the lowest in B. 
& K. history. Business is apparently 
still on the up-grade. 


$25 for Grauman Flash 


Hollywood, Aug. 26. 

Milton Dorlan, one of the winners 
in the local “Greater Talkie Season” 
star double contest, has started out 
on a career. 

Dorlan, a ringer for Sid Grauman, 
has been engaged at $25 a week to 
hang around the Chinese theatre, 
just for a flash. 


Bedroom Worries 


Hollywood, Aug. 26. 
Universal is in quest of a new 
title for “Boudoir Diplomat,” origi- 


nally “The Command to Love.” 
That “boudoir” thing is troubling 
U’s execs, 


Besides a general solicitation from 
studio employees a canvass is being 
made on the outside for a good sug- 
gestion. 


“Old Soak” Now “Jake” 


Los Angeles, Aug. 26: 
Don Marquis is due on the coast 
next week. It’s about “Everything's 
Jake,” sequel to “Old Soak.” 
Entire cast of the latter is now 
around Hollywood for no good rea- 


Changed Reasoning on 
Chain Operation of 


Neighborhood and Small- 
er Town Theatres—Be- 
lieve Chains Must Unload 


OLD TIMES RETURNING? 


Independent picture theatre own- 
ers are seemingly switching any 
former desire to sell their theatres 
to the chains. Their belief is they 
can make more money by their own 
operation than whatever profit could 
be made by selling. 

Another opinion becoming deeply 
impressed upon them is that chain 
theatre operation cannot be very 


successfully accomplished with 
neighborhood or smaller town the- 
atres. While still another idea 


amounting to almost an obsession 
with the indies, is that the chains 
will have to unload many of this 
type of house before long. If they 
remain in business as active opera- 
tors, the indies think, they will se- 
cure a considerable number of 
those unloaded houses and about at 
their own terms. 

Theatre commitments by Warner 
and Fox during 1930 so far brought 
out and strengthened this belief by 
the indies... Several who had agreed 
to sell to either of the companies 
quickly relinquished the deals, after 
delays by the chains and a further 
contemplation of the theatre situa- 
tion by the indies involved. In some 
instances local lay stockholders 
hooked in with the indies have 
urged an immediate sale, to with- 
draw with cash, 

Indie theatre operators remaining 
in the business had further occult 
testimony to the logic of their rea- 
soning through some indie exhibs 
who had completed the sale of their 
circuits, returning to the exhibition 
field by assembling another indie 
circuit, or attempting to. At first 
the opinion existed that the return- 
ing indies to theatre operation were 
but merely trying to make another 
sale. This was denied, however, by 
the come-backs, who have remained 
in the exhibiting end to date, with- 
out placing their latest string on the 
market. 


Overhead and Rental 

Chain operation, indies say, in 
neighborhoods and smaller towns or 
anywhere apart from the downtown 
main street first runs of the keys, 
calls for too intimate theatre direc- 
tion for a chain theatre system, 
manipulated from a home office, to 
create the atmosphere around and 
in the house gained by the individ- 
ual operator. Another reason, say 
the indies, is that the smaller locale 
theatre must go in the red for the 
chain because the chain first sad- 
dles it with a quota of home office 
“overhead,” and after that the 
chain’s distributor piles on the film 
rental charge. Both leave the house 
in a continual struggle to show a 
net, albeit that the “overhead” and 
the rental merely remove money 
from one of the combination’s 
pocket to another. 

Home office “overhead” is usually 
computed and charged against a 
chain theatre at from 3 to 5% of its 
gross, weekly. 

With self-operation, claims ‘the 
indie, with “office overhead” out, he 
can bargain for the rentals. If a 
theatre makes no more in that man- 
ner than a fair one-man’s salary, it 
will still be a profit the chains can- 
not secure, the indie states, 

Unloading Time 

With respect to the chains un- 
loading, the indies believe that when 
that moment arrives, if it does, he 
will regain the house or procure 
them under an arrangement either 
calling for a flat percentage for the 
chain as its share of the operation 
or at a reasonable rent for the 
house that will not be a burden. 
Anticipating in such events that the 
chains will demand their producers 


son, including Harry Beresford, 


be given first call on product for 


OPERATING. (WN ‘General Electric’s Expansion 
Of Its Show Biz Interests by 
Fox, Loew et al. Starts on Way 


Wm. Fox Requested to 
Take Desk and Duties 
As $500,000 Yr. Man 


It’s still headquarters dope that 
William Fox may soon be back in 
harness at the old stand. Under- 
standing is that the former mag- 
nate has been requested by Harley 
L. Clarke to occupy an office in the 
Fox H. O., in his official capacity as 
chairman of the Fox advisory board. 
The office is to be adjoining the 
Clarke suite when latter is made 
available. 

William Fox is reported now as 
not aiming for any new biz of his 
own, His present contract with 
Fox Films runs for 5 years at 
$500,000 per year for him, person- 
ally. 

That salary is to be paid “dead or 
alive.” 


WB LETTING OPTIONS 
LAPSE FOR 12 SITES 


Options on sites in New York 
and Brooklyn taken by Warner 
Bros. recently when extensive build- 
ing plans were in mind, will be al- 
lowed to lapse, it is understood on 
good authority. This is in line with 
an order calling off all expansion in 
WB, instituted by bankers interested 
in the company. 

The options were for three and 
six months and covered 12 different 
sites, it is learned, eight of which 


are in Manhattan and four in 
Brooklyn. 
For Manhattan, WB planned 


stretching its chain along Broad- 
way up as far as 184th street, with 
the eight sites taken along the main 
stem as far north as that. The 
brothers now operate five houses on 
Broadway between 47th and 74th 
streets, including Strand, Winter 
Garden, Hollywood, Warner and 
Beacon. 

Under the proposed building pro- 
gram now dropped it would have 
had more theatres on Broadway it- 
self than any of its competitors, in- 
cluding chains and indies. 


Jolson’s Latest 


Los Angeles, Aug. 26. 

Al Jolson left here Monday night 
with plans to pick up his wife on 
the way to Europe. The mammy 
hollerer has had a tough time mak- 
ing up his mind during the past 
month. 

The trip, if it does come off, would 
indicate that other matters, such as 
concert, legit, vaude pictures, are 
in status quo. 

Andy Rice on Way East 
Los Angeles, Aug. 26. 

Concluding three years as a pic- 
ture writer here, Andy Rice is re- 
turning east by motor this week. 

Rice is negotiating with Ziegfeld. 


the unloading theatre, the indie ex- 
pects to assent to that condition, 
but with the proviso he will not be 
obligated to take the product un- 
less the terms for it are satisfac- 
tory to him. 

These things, say the indies, with- 
in a year or so may turn back the 
theatre layout to almost where it 
once stood, with indie exhibs again 
operating the large majority of all 
picture theatres if not the major- 
ity of all the seats. 

Indies when figuring their return 
to operation do not include the 
downtown first runs of the keys. 

Loew’s and R-K-O are the only 
two chains the indie exhibs admit 
that are not -t present cluttered up 
with shooting galleries or 


ate at a profit. 


other | 
houses they find it difficult to oper- | 


Stage is being set for the big 
electric scoop in the film biz, al- 
ready under way, when headquarters 
of General Theatres Equipment gets 
shoved out of Chicago and into New 
York as the first step being engi- 
neered by the bankers. New head- 
quarters will be at 90 Gold street, 
where all the local offices, includ- 
ing those of the subsid, National 
Theatre Supply, will also go, ac- 
cording to banking info. 

Apparent cause for the moving is 
to manipulate the closer knitting of 
the Fox properties to permit a 
smoother finale when the big push 
on the film biz is accomplished. The 
moving means, on _ confirmation, 
that G. E. is taking over G. T. EB, 
and through the latter, Fox Films 
and Theatres. At the proper mo- 
ment Harley L. Clarke will become 
president of Westinghouse, manu- 
facturing subsid of General Elec<- 
tric. Insiders give the time limit 
Jan, 1, 1931, but are willing to ex< 
tend it to a year. 

Insofar as the banker element ts 
concerned the idea is not new. For 
pictures it takes on an original 
complexion; that when William Fox 
sold, he was selling to General Elec- 
tric, 

Line-up 

Besides these the other companies 
figuring in the deal are R-K-O and 
Metro. Former is owned by RCA, 
subsid of G. E., and Loew’s is a 
Fox interest. So far as learned 
none of Clarke’s utility companies 
is figured in the deal. Film and 
theatre holdings only. 

When Clarke takes charge of 
Westinghouse, the post of running 
the merged film and theatre com- 
panies is slated for Nicholas Schenk, 
says a banking source. 

The deal has been getting setback 
and consummation delayed, because 
of Metro's position, in addition to 
the radio combine plan, Question 
of merging Fox and Loew’s must 
come before everything else can be 
considered. It’s no secret that 
Loew’s is stockcontrolled by Fox 
and that the two companies are 
working together. No actual merger. 
Similarly in Europe where the two 
are acting co-operatively, openly. 
Here except for merging in a couple 
of theatre situations the outward 
appearance of operation of the two 
firms is independent. 

Bankers behind the move are 
Morgan and Chase National. 

Info as to the probability of War- 
ner Bros. being included into the 
fold brought no light. Recent 
movement of WB, notable its added 
affiliation with Hayden, Stone 
bankers known as friendly to Par- 
amount, may have its own signifi- 
cance, 


WIRING HALL FOR 220 
IN TOWN OF 500 POP. 


Denver, Aug. 26. 

A DeForest sound equipment was 
sold—for cash—to be put in a lodge 
hall in Dolores, Colo., population 
500. 

Capacity of hall is 226. It is used 
for pictures only three nights a 
week. C. W. Smith, manager, is 
agent for the railroad there. 


“Cinders” at Globe 


Globe, New York, will be reclaim- 
ed from pictures, and goes legit 
again Oct. 1, when Radio Pictures 
will relinguish its lease, 

C. B. Dillingham will utilize the 
change to spot a new musical, “Mr, 
Cinders,” at the Globe in Oct, 


Lukas-Chatterton Combo 
Hollywood, Aug. 26. 
Paul Lukas has been put on the 
top rung with Ruth Chatterton in 
“Right to Love” at Paramount. 
Yarn is from the novel, “Brook 
Evans.” 
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Australian Circuits 


Merging 


For National Theatre Control 
And to Keep the Americans Out 


Sydney, Aug. 26. 
Although denied from all direc- 
tions, it is confidentially learned the 
Australian film business is on the 


verge of a merge. Primary pur- 
pose for such a combination will be 
a self-protective desire to keep 
American money out of the Antip- 
odes, although Paramount and other 
American circuits have been vari- 
ously reported as flirting for a buy- 
in. 

Inside stuff, locally denied, has it 
two individual American circuits 
were interested in an absorption of 
Union Theatres and Hoyt’s chains, 
with the Americans thereafter to 
stage a fight to the finish for the 
control of the Australian talker 
field. 

Information now is that American 
money is not wanted by either of 
the Australian chains, providing the 
executives of U. T. and Hoyt’s can 
agree on the merger terms for their 
own circuits. Local stockholders 
do not favor any form of American 
intervention. 

Union Theatres and Hoyt’s get- 
ting together seems assured, provid- 
ing only that acceptable percentages 
are offered to the stockholders of 
each. 

_U. T. is understood demanding the 
control. 
Hard Hit 

Beaumont Smith, New. Zealand 
manager of Hoyt’s, with whom 
Williamson-Tait is connected, has 
been recalled to Sydney for an 
urgent conference with U. T. 

Stuart Doyle, the Union Theatres’ 

(Continued on page 67) 


PAR HOOKING 
WITH DANISH 


Copenhagen, Aug. 26. 
Trade reports have it that Para- 
mount is set for an association with 
the Danish company, Palladium, in 


the manufacture of Scandinavian | 


talking product. 

Production will be carried on in 
Paris. Players will be Danish play- 
ers of note, with preference given 
to comedians, 


Protecting Brazil 


Hollywood, Aug. 26. 

Local Hays office has requested a 
¢cut in Christie’s “Charley’s Aunt.” 

Although the line, “I’m Charley’s 
Aunt from Brazil where the nuts 
come from” has been in the piece 
since it was written 40 years ago, 
the local censorship watchdogs are 
against it. 

Request from Jason Jay to 
Christie’s says: “the speech might 
give offense to the Brazilian Gov- 
ernment.” 


German-Am. News Reels 


Berlin, Aug. 26. 

Sam Katz and Emmanuel Cohen 
are here together on business. 

Cohen is supervising the intro- 
duction of a German edition of 
Paramount’s newsreel. 

Fox’s first German-made edition 
of Movietone News will be exhibited 
Sept. 8. Mozartsaal and the Kam- 
era theatres will hold the premieres. 


Irritated by Directors, 
Spaniard Wants to Quit 


Hollywood, Aug. 26. 

Ernesto Vilches, Spanish stage 
actor, is endeavoring to break his 
contract with Metro. 

In a letter to Irving Thalberg the 
player has protested against taking 
orders from directors who he thinks 
have no right to tell him what to 
do, and has asked that his contract 
be: torn up. So far Thalberg has 
made no decision. 

Vilches is now appearing in the 
Jead of the Spanish version of “Dr, 
Fu Manchu.” 


INet Deficit of $300,000 


By Indie English Prod 
With Talkers Blamed 


London, Aug. 26. 


Financial statements have been 
issued by two British film produc- 
tion units. Welsh-Pearson-Elder, 
independent producer, report a 
trading loss of $300,000 on the year. 
Talker upheaval is solely blamed. 


British Instruction Films reports 
a profit of $50,000, with no dividend 
declared. 


FOX AFTER REPS 
B-G BOARD 


London, Aug. 26. 


Fox wants a break in the manage-+ 
ment of British-Gaumont. 


Fox paid $19,000,000 for a part of 
the British company, and has tact- 
fully laid its wishes before B-G. 
This was done during the visit of 
Harley L. Clarke over here. 


Ostrerers are opposed. Diplomacy 
has been employed as well as influ- 
ence and giving Fox a break on the 
B-G say-so is more than probable. 
Charter of B-G specifically details 
that management and the board 
must be composed of native Brit- 
ishers. 

It was learned that Fox and-B-G 
have already arranged a product 
guaranty which assures Fox show- 
ing in B-G houses. Fox did not have 
this privilege before. Fox also has 
maneuvered to place a couple of 
reps on the board of the Metropoli- 
tan and British Co. 

Latter concern is the holding com- 
pany for B-G. It is controlled 65% 
by Fox. Getting two directors gives 
Fox equal representation with the 


(Continued on page 66) 


METRO’S 58 FOREIGNS; 
SIGNING MORE PLAYERS 


Metro’s foreign talkers this sea- 
son will consist of 58 features, 18 
French, 12 German, 18 Spanish and 
13 Italian, decided at a conference 
held on the coast last week among 
Arthur Loew, Irving Thalberg, Louis 
B. Mayer and Ludwig Lawrence, 
special European representatives for 
the company when the decision to 
increase production on non-Eng- 
lish features was reached. 

Following the confab Lawrence 
sailed for Europe with instructions 
to contract more French and Ger- 
man players to add to the foreign 
stock companies, which Metro al- 
ready has in its Culver City studios. 

In the French version films 
Ramon Novarro in “Call of the 
Flesh,” Buster Keaton in “Forward 
March” and Norma Shearer in “Di- 
vorcee” and “Strangers May Kiss” 
will be starred. 

The studio officials agreed that 
comedies can be played by Eng- 
lish speaking actors, it being claim- 
ed that a poor accent and bad gram- 
matical constructions are no hind- 
rance while in the Latin countries 
to comics the surrounding cast stays 
in character. 


Par’s 2 Swiss Houses 


Zurich, Aug. 26. 
Paramount is extending its Con- 
tinental circuit by taking over the 
leases on the two local American- 
wired houses, Bellevue and Forum. 
Par negotiated the leases through 
its Swiss branch, Eos Film, 


Metro’s British Juvenile 
Hollywood, Aug. 26. 
‘Raymond Milland, British juvenile, 
is here for M-G-M. 
Milland is from English stage and 
also played in B.1.P. films abroad. 


promoter, 


SASCHA 1ST AUSTRIAN 


Producing in Vienna—In Collabora- 
tion With German Co. 


Vienna, Aug. 27. 

Sascha Film Co. has completely 
renovated the old Sievering studios, 
installing Tobis sound recording 
equipment. It will produce the first 
Austrian-made talker in Vienna be- 
ginning “shooting” next month. 

Sascha is producing in collabora- 
tion with the Fellner & Somlo Film 
Co, of Berlin. 

The Berlin director, Jacobi-Oes- 
terreicher, will direct Bernauer’s 
comedy, “Money Lies on the Pave- 
ment,” as the first. 

The second production will be a 
characteristic Viennese revue. 


PONY GOLF FOR 
CONTROL 


London, Aug. 26. 
While the midget golf craze is not 
expected to last here, still a syndi- 
cate of showmen is essaying to put 
it over. Several. executives of the 
leading film renting firms have 
joined Jack Davis, exhibitor and 
in the formation of a 
special company to establish golfie 
on this side. 
The syndicate has acquired the 
British territorial rights to certain 
midget golf course patents. It will 
either sell the course equipment to 
exhibitors or rent it on a sharing 
basis. 
The first midget course controlled 
by a theatre opens at Ealing, a 
London suburb, Aug. 26. 
The syndicate has ‘five other 
courses in the process of construc- 
tion. 
The Kit-Cat club is also building 
a golfie course. 


Native English Directors 
Slowly Forced Out 


London, Aug. 15. 

British film directors are raising 
squawks at the way the chief pro- 
duction units here keep the same 
stock list of directors month in and 
month out. Nearly one-half of the 
men handling megaphones in the 
country, today are foreigners. 
Those of the film producers not 
“on the lists” at Elstree and else- 
‘where, make periodical complaints 
to their association against the 
preference shown certain foreign 
directors. 

Reply is always the same: Asso- 
ciation can do nothing. 

Result is something like 25 one- 
time picture producers here seek- 
ing fresh businesses. 

Adrian Brunel has_ solved the 
problem by writing radio plays, and 
now syndicates his air stuff regu- 
larly. Another producer is now an 
auto engineer, yet another is a radio 
set salesman, 

Two have turned’ portrait pho- 


tographers, while one, Graham 
Cutts, has gone into the catering 
trade. 


Some of these producers are still 
sufficiently optimistic to try and 
float talker units of their own. 


_ Central Louvres 52-15 


Bucolic Britishers Like Node: 
Star-Headed Shows Make Money 


Canadian Inquiry for 
F-P and PP Revived as 
New Cabinet in Power 


Ottawa, Aug. 26. 

Talk revived in official circles of 
an inquiry into Famous Players 
Canadian Corp., now controlled by 
Paramount Publix, by the appoint- 
ment of a Royal Commission under 
the Combines Investigation Act. 

Announcement has been made 
that F. A. McGregor, Ottawa, regis- 
trar under the Combines Act, has 
considerable data on the question 
which he is waiting to lay before 
the Prime Minister for his consid- 
eration and decision whether or not 
an inquiry will be instituted. 

The new Prime Minister of Can- 
ada is Hon. R. B. Bennett. As the 
leader of the Opposition in the last 
Parliament he attacked the sale of 
Canadian Famous Players to Para- 
mount Publix on the floor of the 
Canadian House of Commons. 


EMELKA 
BEHIND FILMS 


Berlin, Aug. 26. 
Emelka has several important 
talkers scheduled for production this 
season, including three by Max 


Pallenberg, marking that famous 
German comedian’s screen debut. 

Karl Grune, German director, will 
make two of his own productions 
for Emelka. Richard Tauber has 
three pictures slated for Emelka, 
and the German composer, Mischa 
Spoliansky, will be the keynote of 
three more for the same company. 


Quota Date Limits Speed 
Up English Production 


London, Aug. 26. 


All British studios are speeding 
up production in work to have the 
footage cut, registered and trade 
shown before Oct. 1. 

Move is due to a condition of the 
quota law, which now calls for re- 
lease dates not more than nine 
months after trade show, but re- 
quires that all product after Oct. 1 
be released to first run houses with- 
in six months after a trade show. 

A result of the new quota work- 
ing will be a considerable slump in 
registrations and trade shows dur- 
ing October and the first two weeks 
of November. 

After that bookings will thin out 
and become adjustable. 


Two Holland Hits 


Amsterdam, Aug. 26. 
The Tauberfilm ‘“Lockende Ziel’ 
goes into its second week at the 
Tuschinski. 
“The Blue Angel” is a holdover in 
three Dutch cities. 


British Film Field 


By Frank Tilley 


London, Aug. 15. 

Lots of times Sir Oliver Stoll has 
been reported about to sell out his 
circuit. And lots of times he has 
held out when it came to putting 
the moniker on the dotted. At the 
last moment, too. 
But that’s not his weakness now. 
Blown back from New York, the 
afternoons got—at last!—onto the 
story, and Sir Oswald didn’t deny 
it. Said he has been approached 
but it mightn’t come to anything. 

Seems the big snag so far is he 
has wanted to sell, if he sold at all, 
the whole outfit, complete with 
Cricklewood Studios. None of the 
Yank outfits wanted the studio. 
They knew what they wanted, the- 
atres, So there wasn’t any deal. 

But now Stoll has a new record- 
ing system. From Marconi’s. Said 
to be cheaper. At least in the mat- 


ter of producing royalties. 


Ask Szarvasy. 


This gives him the great idea he'll 
stick to the studio and get a lot 
of dough renting floor space to stu- 
dio-hungry producers waiting to 
shoot their opuses—or is it opii? 

So now maybe Stoll is willing to 
sell, and with more’n one American 
outfit—to say nothing of the roving 
promoters—willing to buy theatres, 
he might get a break. 

But a mighty interesting point 
on Stock Exchange: Someone buy- 
ing any Stoll stock coming on the 
market at any price under $1.50, and 
any casual buyer having to pay 
$1.75 to get any. Stock has a $5 
par, but has never made that price 


since the Stoll interests were 
merged into one. 
Standing "Em Up 
Gadio Péstures kicked its cradle 


over this week: and fold all it 
was here Followed thematially 
Continued on page 66) 


London, Aug. 14, 
Improvement in British touring 
revues is due to the success yaude. 
villians have scored in the sticks 
with road show outfits. 


Last year the provincial response 
to touring revues was so bad m: iny 
of the units were thinking of quit- 
ting. Houses were never prepared 
to give guarantees, but operated 
with the revues’ owners 50-50, the 
result of which often meant precious 
little. 

Provincial houses approached 
leading variety artists and suggest- 
ed they form their own units. This 
has been mainly successful. There 
are now 16 stars running their own 
shows. 

Jack Hylton, Gracie Fields, Layton 
and Johnstone, Ella Shields, Gertie 
Gitana, Houston Sisters, Alfredo, 
Will Fyffe, Teddy Brown, Billy E)- 
liot, Herschele Henlere, Toto, Nervo 
and Knox, Talbot O’Farrell, Debroy 
Summers and Bobby Hind are 
among the troupers who have their 
own units. 

Of these, five are Americans, 

First in Sticks 

William Morris first exploited the 
same idea at the London Hippo- 
drome six years back. But the first 
to tour the sticks with their own 
unit were Nervo and Knox, with 
Jack Hylton and Layton and John- 
stone following closely. 

When these pioneer units found 
managements were not, willing to 
raise salaries proportionately to 
drawing power, the units took over 
the theatres, playing on percentage, 
and have found it much more profit- 
able. 

Sidelights in the new drive for 
better provincial shows has been a 
marked increase in the undress stuff, 
Some of the shows hardly require a 
wardrobe mistress, as the chorus 
has little wardrobe to carry, except 
an odd piece or two here and there. 
A touring revue running at the 
Holborn Empire recently actually 
shocked the house manager, who 
asked for a little more clothing. 

Answer was a couple more beads, 

Show was the talk of the town, 
and cleaned up. 


A. J. Balaban in Spring 


Paris, Aug. 26. 
A. J. Balaban, over here with his 
family, does not intend to return 
to the States before next spring. 


A. J. Balaban resigned from Par- 
amount last spring. He had been 
in charge of all Publix stage shows 
and productions, besides talking 
shorts. 


From Rio to N. Y. by Air 


Buenos Aires, Aug. 26. 

Carl Sonin, chief here for Metro, 
has departed for Rio Janeiro, 
whence he will proceed to New 
York by plane. 

Another journeyer to Rio is Mon- 
roe Isen, territorial manager for 
Universal. 


Eclair Studio Burned 


Paris, Aug. 26 
A $250.000 fire completely 
stroyed the Eclair studios at 
Epinay, outside of Paris. 
Bursting lamp ignited 
projection booth. 


the film 


Faassen at 91 


The Hague, Aug, 15. 

Alex Faassen, Dutch actor who 
retired from the stage long ago, 
celebrated his 91st birthday. Two 
doctors attend him regularly. On 
their advice no reception was held, 
though the artist’s villa was a pro- 
fusion of flowers, wines and let« 
ters. 


English-German Exchange 
Berlin, Aug. 26. 
Norman Wright, known English 


film man and general manager of 
here op 


Filmcraft, of London, is 
business. 
Completing a deal for internae 


tional production with the German 


m company of Messtro Orplidco. 
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“VARIETY’S” LONDON OFFICE 
8 ST. Martin’s Place, Trafalgar Square 


FOREIGN FILM NEWS | 


CABLE ADDRESS: VARIETY, LONDON 
Temple Bar 5041-5042 


FLAPPERS ITALY 


German Patents’ Pact Remains 
Unratified; Are Am. Electrics 
Making Am. Prods. Hold the Bag? 


World talker patent troubles are 
breaking out anew. The pact en- 
tered into at Paris has not been 
formally ratified by American pro- 
ducers. The Hays office at the 
same time is advising members 
against entering Germany with films 
pending the outcome. 


More serious and threatening to 
bring about a battle here between 
Western Electric and its licensees is 
the matter of which shall pay the 
royalties to Tobis-Klangfilm: the 
American producer individually or 
the American electrics collectively. 

Producers feel that the electrics 
got them into the talker mess and 
that therefore they should pay the 


‘German piper. 


There are others in responsible 
companies who still foster the pol- 


‘icy that America should give Ger- 
-many the practical lesson of being 
“deprived of Hollywood product; that 


too many concessions already have 


“been made, and needlessly. 


The kontigent situation has paled 
in importance with these two an- 
gles, both involving the electrics, 
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FILMS LAND 
PARIS HOUSES 


London, Aug. 26. 

Through Paramount co-operation, 
British International Films is ex- 
panding in London proper. For the 
first time in three years, B. I. prod- 
uct is being exhibited in Par’s West 
End houses. 

“Suspense” (B. I.) opened at the 
Plaza Aug. 22 on the condition it 
would be accorded equal prominence 
with Par’s own half of the double- 
feature, “Safety in Numbers.” 

B. I’s “Kiss Me Sergeant” opens 
at the Carlton as second feature to 
“The Big Pond.” 

British International has closed 
an agreement with Madan, India 
film renter, who also controls 80 of 
his own cinemas, for exhibition of 
B. I. product {1 that country. 

F. S. Revell of B. I. sails for 
Canada Aug. 29 to establish head- 
quarters in Toronto as Canadian 
representative for British Interna- 
tional, 


UFA’S SOLO DEAL FOR 
SOVIET FILM RIGHTS 


Berlin, Aug. 26. 
Germany seemingly is uncon- 
cerned with Soviet Russian propa- 
ganda. UFA has made an open con- 
tract for the sole exhibition and 
Production rights to Soviet films. 
The Russe pictures, sound and si- 
lent, are just as frankly labeled 
Propaganda films, although some 
are most innocently cataloged as 
“educationals.” 


Smith’s Dandy Release 
While in Buenos Aires 


Buenos Aires, Aug. 264 

Herdman Smith is here as repre- 
sentative of British International, 
making it known that the English 
Producer has designs to crash this 
market, 

Smith said the concern has no in- 
tention of an immediate invasion 
of the Latin-American field. Prod- 
uct will not be offered this year, but 
an organization will be set up and 
@ Canvass made as a preliminary to 
Telease after January. 

“ane release has been accomplish- 
b nyhow. Mrs. Smith presented 
€r husband with a daughter. 


|Italy’s Competitive 
Picture Market Not 
Liked by Pittaluga 


Rome, Aug. 26. 

Another competitor in the sud- 
denly spirited Italian language 
talker market is the Italotone Co., 
coming here intact from Holiywood, 
bringing with it a pioneering Italian 
talker, made in America. 

Italotone will produce locally as 
well, starring their Italian male 
lead, Rabagliatii He distin- 
guished by having been a winner in 
a Fox competition for new actors 
and new faces. 


Berlin, Aug. 26. 
Italian talker production company 
here, headed by Giaccaloni, the di- 
rector, is known as Italifilm. 


Milan, Aug. 26. 

This city, commercial centre of 
Italy, differing from Rome, the 
political capital, is also the business 
headquarters of Signor WPittaluga, 
the big picture man of Italy. 

Inside is that Pittaluga is miffed 
with the American or other foreign 
film producers invading his coun- 
try for Italian production purposes 
and that he contemplates discourag- 
ing Americans, Germans, French 
and others alike in this sort of com- 
petition, using his theatre exhibition 
influence as a wedge. 


COLOR RIGHT REPORT 
OF CONFUSING ANGLE 


Paris, Aug. 27. 

Paramount in New York is cur- 
rently negotiating to buy all rights 
to the Keller-Dorian color process 
from Eastman Kodak. 

If there’s a buy, action will most 
likely follow by the Cinochro- 
matique Co., currently financed by 
the New York banking house of 
Kissel, Kinnicutt & Co. 

Cinochromatique will claim in- 
fringement of patents on the ground 
that Keller-Dorian’s is based on 
Lippmann’s researches, later pat- 
ented by Berthon, who sold to Kel- 
ler-Dorian. 

Berthon in the meantime formed 
a separate company, the Cinochro- 
matique, with similar patents. Lipp- 
mann’s basic idea is now in the 
public domain and so ordered re- 
cently by the courts. 

Paramount already has_ spent 
$60,000 investigating the Keller- 
Dorian process in France, where the 
company’s local record has been the 
skyrocketing of its stock two years 
ago and then dropping, wher. crim- 
inally investigated. 


Above cable from Paris refutes in 
a measure previous understandings 
concerning the Keller-Dorian proc- 
ess. 

Eastman Kodak, as first reported, 
had been interested in K-D, but no 
affiiliation or absorption of patent 
rights eventuated. Hence the cable 
above of Paramount negotiating 
with Eastman is confusing. 


Katz in Europe 


Stockholm, Aug. 27. 

Sam Katz is here on an unex- 
pressed mission. 

Nothing mysterious about it in- 
tended. Katz states there is no 
definite purpose unless it’s the usual 
“looking over the theatre situation,” 
which any showman would do re- 
gardless. 


Amsterdam, Aug. 26. 

Sam Katz arrived here yesterday 
(25) by plane from Copenhagen. 
Other aerial passengers were Doro- 
thy Mackaill and her mother. 

Katz said great progress is being 
made in theatre building all over 
Europe. 


GUTS 
THAT STUFF 


Vatican May Have iIn- 
fluence, Too—Native Pic- 
ture Makers Left in Quan- 
dary Through Absence— 
Country’s Acting Talent 
Trained Away from 
American Idea 


FASCISTI 1ST — ALWAYS 


Rome, Aug. 15. 
There is no such thing as a native 
flapper in the Italian nation. 


The local girls don’t know how 
to flap—a combination of causes 
ranging from the shadow of the, 
Vatican to Mussolini’s. strictness. 
It leaves the makers of Italian talk- 
ers, native and foreign, in a panic 
over the necessary flapper types. 

Local producers and _ foreign 
agents for producers engaging in 
the manufacture of Italian dialog 
films are considerably perplexed 
over the rarity of the Latin species 
of flap. The newly opened market 
for Italian talkers becomes an ever- 
promising factor for international 
film production, considering the ex- 
port by-products which should also 
provide a sizable market. This has 
reference to the _ sizable North 
American colonists, also the Italian 
settlers in northern Africa (Tunisia, 
Algiers and Morocco) and also in 
Brazil 

Since the native Italian makers 
are also- co-operating with Holly- 
wood, French and German pro- 
ducers for dubbing purposes, with 
the original cast Italian, this dearth 
of flaps becomes an even greater 
problem. 

American influence of the silent 
days, and with its pioneering sound 
films, has given not only France 
and Germany and England and the 
rest a taste and a preference for 
the American type of femme, but 
even more so in these parts where 
the native boys and girls are wild 


(Continued on page 67) 


GERMAN EXHIBS 
TURN AROUND 
AM. FILMS 


Hamburg, Aug. 26. 

Just how the German Exhibitors’ 
Association feels about German- 
American film relations was voiced 
here in a formal address by Com- 
merzienrat Ludwig Scheer, presi- 
dent of the exhibitors’ congress, 
wherein he attacked the kontigent 
and scored Ludwig Klitzsch, gen- 
eral manager of UFA. 

Scheer’s reproach against Klitzsch 
was in refutation of the latter’s at- 
tack on the exhibitors’ head when 
the latter scored the Germans for 
their blind film bookings. 

Scheer went into this again in his 
formal address to the exhibs and 
also scored Tobis for its soundfilm 
monopoly and for the insistence on 
the enforcement of its patents, on 
the ground it was a retarding factor 
to the production of worthy sound 
films. 

Scheer, in the name of the exhib- 
itors, demanded a more elastic in- 
terpretation of the kontingent; ex- 
tension of modification thereof, and 
urged and expressed the hope that 
the American film producers and 
distributors would take advantage 
of their allowances to the utmost, 
by the exportation of worthy Holly- 
wood talkers for the benefit of the 
native industry. 

The about-face of the German 
exhibitor faction is somewhat of a 
local bombshell in the industry. 


Battle of Silents vs. 


Pathe-Natan’s Initial 
Play-Talker Terrific 
Flivver as Produced 


Paris, Aug. 27. 

Another proof of the impractic- 
ability of native film producers to 
picturize legit plays is the terrific 
flop of Pathe-Natan’s first talker, 
under its new production hook-up, 
titled “Enfant de L’Amour (liter- 
ally “Child of Love”). 

It was shown at the Cine Max 
Linder, not at the Marivaux, Pathe- 
Natan’s ace house, where it was 
feared the better-grade Marivaux 
customers might be incited to riot. 

The French talker was a hopeless 
and hapless affair, openly razzed. 
Marcel L’Herbier directed. 

‘Illegitimate Child” is from an 
old legit piece by the late Henry 
Bataille, dealing with an actress’ 
fatherless son who compels the suc- 
cessful politician, who jilted his 
mother, to marry her. 

The main trouble was from the 
sound-recording, resulting in a 
nerve-wracking audition, with its 
alternating blastings and recessions 
of sound. 

Inane continuity endlessly mixed 
up its sequences. Direction and 
acting equally inept. 

This hodge-podge explains Pathe- 
Natan’s recently slackened produc- 
tion plans at its leased studios after 
starting off with ambitious plans 
and announcements. 


HOLLAND’S TRADE HELD 
BY COLD AND RAIN 


The Hague, Aug. 26. 


Fim business is generally boom- 
ing here. Renewed cold spell and 
rain has helped theatres all over 
Holland. 

Asta, with “Blue Angel” in third 
week, is doing big. 

At the Apolli, the Oswald produc- 
tion in German of “Wien, Du Stadt 
der Lieder” (“Vienna, You City of 
Song”) is equally good on a second 
week holdover. 

The City started this week with 
United Artists’ “Revenge“’ (Del 
Rio). 


“Mad Kiss” in Spanish 
With Mojica Liked 
Buenos Aires, Aug. 26. 


“One Mad Kiss” (Metro, with 
Jose Mojica), done into a Spanish 
version, had a splendid reception in 
Cordova City, setting up a new box 
office mark for the first days (week 
end) (23) of its engagement. (Moj- 
ica is the Latin grand opera star). 
“The Rogue Song” (Metro) made 
only a fair impression here, failing 
to click strongly in spite of first 
rate exploitation. 

“Vagabond King” (Par) has just 
completed its first run engagement 
at the Astral theatre to fair returns. 
It is replaced by “Paramount on 
Parade” Spanish version. 
“Western Front” (U) continues 
to be the local sensation. House is 
packed twice daily. 

Success of the war film inspired 
the release of two German-made 
war pictures, both current, but 
making small impression, 

“The King of Jazz” (U) Sept. 4, 


Borrowing for Foreign 
Hollywood, Aug. 26. 

Universal has borrowed Barry 
Norton from Paramount for the 
juve lead in the Spanish version of 
“East is West.” 

Lupe Velez, who is in the domes- 
tic film, has the same spot in the 


Talkers 


Starts in Vienna in October; 


Of Interest to Entire World 


Vienna, Aug. 27. 
A unique battle between sound 
and silent pictures, with Viennese 


picture people electing this city as 
the silent film capital of Europe, is 
now being staged hereabouts. Any 
results are certain to prove of gen- 
eral interest to the show business 
all over the world. 

America, Europe, the Far East, 
South Africa and the Antipodes 
may find themselves reflected in 
what may come to pass in this bit- 
ter contest. 

Viennese silent film theatres have 
syndicated to exploit on a large 
scale, with generous advertising 
appropriations for press propa- 
ganda, the re-establishment of the 
silent film. 


Better Box Office 


As the self-announced and self- 
established renting center for si- 
lent pictures, the advocates of the 
silents declare that silent master- 
pieces or any worthy silent film, 
unhampered additionally by linguis- 

(Continued on page 66) 


INSIDE TROUBLE 
JAMS B-G 


London, Aug. 26. 
Internal bickerings on a big scale 


are rampant in Gaumont British 
and its subsidiaries. Several fac- 
tional splits have cropped up from 
the parent organization down. 

Charles Woolf, co-managing di- 
rector of Gaumont British, with 
William Evans, accuses the latter 
of czaring the exhibition side with- 
out consulting him (Woolf). 

In the Ideal Films and Gains- 
borough Films’ subsidiaries, Simon 
Rowson is battling with William 
Gell. Rowson is managing director 
of Ideal and also a director of 
Gainsborough, with Gell. Latter is 
accused by Rowson of domineering 
the situation. 

Jeffert Bernard, general manager 
of W-F Films, another Gaumont 
British subsidiary, is in bad with 
several of the directors. 

This factional problem may be 
partially solved when William 
Evans’ contract expires with Gau- 
mont British, with the present un- 
derstanding it will not be renewed. 

Inside has it Sidney Bernstein 
will succeed Evans. Bernstein ig 
28. He heads the Bernstein The- 
atres, which own 16 houses in the 
suburbs of London and provinces. 

Likelihood is that British Gau- 
mont will purchase these when 
Bernstein joins them. 


ALLPORT, HAYS’ REP., 
AT GERMAN CAPITAL 


Paris, Aug. 26. 

Report emanating from Berlin 
designates Fayette W. Allport, U. 8S. 
commercial attache in the German 
capital, as Will Hays’ special rep- 
resentative for the German quota 
negotiations. 

Allport was formerly the c. a. at- 
tached to the American Embassy 
in Paris, 


“School for Scandal” Rights 
London, Aug. 26. 

Paramount has acquired the pice 
ture, “School for Scandal,” for 
British quota release. 

The subject was made by Maurice 
Elvey and done in the Raycol color 
process, although Paramount's 
rights concern only the black and 
white. 

Color prints are to be used for 


foreign edition. 


exploitation of the process, 
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8 VARIETY 


PICTURE GROSSES 


Wednesday, August 27, 1930 . 


Minneapolis Has Recovered; 


Minn. with Combo, $36,000; Fine— 


Red Orpheum Black, $19,000—Big 


Minneapolis, Aug. 26. 
(Draw. pop., 500,000) 
Weather, Favorable 

With dandy weather and strong 
shows, prosperity. No indication of 
any depression the past few weeks. 
Grosses running ahead of the cor- 
responding period a year ago. 

With Pantages and the Seventh 
Street still closed, fewer loop the- 
atres, of course. 

The combination of Helen Kane 
in person and “Holiday” on the 
screen proved a veritable box-office 
wow at the Minnesota, pulling in a 
neat $36,000. Just $4,000 under the 
Will Rogers in person grossed at 
the same theatre a few weeks ago. 

.. ne other than the R-K-O Or- 
pheum, with “Let Us Be Gay” on 
screen, ran the Minnescta a second, 
collecting about 19 grand, house 
record under the present live-wire 
regime. One of the biggest grosses 
since R-K-O acquired the property. 
Present bunch overlooking nary a 
singie exploitation bet. Finally ap- 
parently got into the winning 
column what looked like an im- 
possible theatre. 

“Common Clay” at the Century 
did well enough to hold over. 

Estimates for Last Week 

Minnesota (Publix) (4,200; 75) 
“Holiday” (Pathe)—Publix unit 
stage show. Helen Kane in person. 
$36,000. Great. 

Century (Publix) (1,600; 75) 
“Common Clay” (Fox)—Started 
slowly because of strong opposition 
but builded as week progressed. 
Clever newspaper advertising began 
to get in its good work late in week. 
Wisdom of retaining it for second 
week indicated. $106,000. Profitable. 

State (Publix) (2,200; 60) “Way 
Out West” (M-G-M)—Haines’ pic- 
tures going into the Minnesota, but 
perhaps figured Bill is slipping and 
switched here. Judging by the 
much better than average business 
name of Haines still oke. 

R-K-O Orpheum (2,890; 50) “Let 
Us Be Gay” (M-G-M)—Vaude. Con- 
tinued plugging away of house staff 
has gradually built up increasingly 
large clientele. $19,000. Immense. 
One of best weeks in several years. 

Lyric (Puplix) (1,300; 40) “Man 
From Wyoming” (Par)—Western 
pictures invariably go well here. 
Above averare. $5,000. 

Aster (Publx) (900; 35) “Murder 
Wil Out” (F. N.)—$1,500. Not so 
hot. 

Grand (Publix) (1,100; 35) “The 
Bad One” (U. A.), Ist half; “Floro- 
dora Girl’ (M-G-M), 2d half. Sec- 
ond loop runs. $2,500. Good. 


“WAY WEST,” $18,000; 
NOT SO GOOD IN PROY. 


Providence, Aug. 26. 
(Draw Pop 315,000) 
Weather Favorable 
Continued cool breezes. For the 
first time in weeks several houses 
slipped past the average. 
Estimated for Last Week 
Loew’s State (3,500; 15-20) —“Way 
Out West” (M-G-M). Haines slip- 
ping, according to $18,000 last week. 
Majestic (2,200; 15-20)—“‘Common 
Clay” (Fox). Excellent support bill. 
$13,000; excellent. 
Paramount (2,200; 15-50)—“Any- 
body’s War” (Par). Close to $13,- 


000. Very good. 

R-K-O Albee (2,500; 15-50)— 
“Rain or Shine” (Col). Plenty of 
ballyhoo. $13,200; average. 

R-K-O Victory (1,600: 15-50— 
“One Mad Kiss” (Fox). Title kept 


crowds away, despite attempts to 
build up. $6,500. Quiet. 

Fay’s (1,600; 15-50)—“Way of All 
Mén” (FN). Stage show. Heavy 
Plugging of vaude helped. $7,000. 
Fair. 


‘BAD MAN’ HURT GROSS 
IN ST. £.; FAIR WEEK 


St. Louis, Aug. 26. 
Draw pop, 1,000,000) 
Weather: clear 
Estimates for Last Week 

Ambassador (3,000; 35-50-65-75)— 
“Bad Man” (FN). Screen version 
big letdown. Stage show. $22,900. 

Fox (6,000; 25-50) — “Common 
Clay” (Fox). Effective as play. 
Stage show. $33,800. 

Loew’s State (3,300; 20-25-40)— 
“One Mad Kiss’ (Fox). Shorts. 
$10,600, 

Missouri (3,800; 35-60-65-75)— 
“Sailor, Behave” (WB). Rough and 
tumble. Stage show. $14,400. 

St. Louis (4,280; 35-65)—“Rain or 
Shine” (Col). Satisfactory. Vaude. 
$22,300. 


British Made ‘Night’ Is 
Best Yet for Montreal 
$30,000 in 2 Wks for It 


Montreal, Aug. 26. 
(Draw pop, 600,000) 
Weather, Fine 


Local favorites and end of vaca- 
tions helped grosses last week to 
about test figures of the season. 
Palace ran easy first with $18,000 
for ‘“‘Romance,” held over. 

Capitol stepped well above red 
at $14,500 for “Man From Wyo- 
ming.” Big pickup from previous 
week. “One Embarrassing Night” 
biggest success of any British pic- 
ture to date here, grossing $12,500 
and totaling around $30,000 in fort- 
night. 
Neighborhoods doing well. 
Estimates for Last Week 
His Majesty’s (CT) 1,600; 1.50- 
50) “Atlantic” (British)—Sensation- 
al posters and big ballyhoo brought 
them in. $12,000. 
Palace (FP) (2,700; 40-75) “Ro- 
mance” (M-G-M)—$18,000. Held 2d 


week, 

Capitol (FP) (2,700; 40-75) “Man 
From Wyoming” (Par)—$14,500, 
best in many weeks. 

Loew’s (FP) (3,200; 35-65) “Love 
Among Millionaires” (Par) and 
Trixie Friganza on stage in person 
boosted gross to $14,000. 

Princess (CT) (2,300; 35-55) “One 
Embarzassing Night” (British)— 
Over big for 2d week at $12,500. 
Could easily have run three weeks. 
Imperial (FP) (1,900; 35-60) 
“Courage” (FN)—Split about even 
with vaude, at $8,000. . 

Roxy (Ind) (600; 50) “Dynamite” 
(De Mille)—$°,000, as silent. 


Badly Handled ‘Journey’ 
Held Down in Portland; 
$7,500 at Hamrick’s Low 


Portland, Ore., Aug. 26. 

Grosses zoomed last week with 
Greater Talkie Season. Local book- 
ings all strong. Higher grosses 
showed biz is here to be had with 
strong bookings and exploitation 
that steps out of the ordinary rut 
of p. a. grind. r 

Estimates for Last Week 

Broadway (Fox) (2,000; 25-60)— 
“Common Clay” (M-G;M). Did well. 
F. & M. “Cadets” stage show. Ace 
high week at $15,500. 

Paramount (Publix) (3,500; 25- 
50)—“Anybody’s War” (Par), com- 
edy, and scored. Publix stage show; 
$13,800. 

Orpheum (R-K-O) (2,000; 25-35- 
60)—“Little Accident” (U)_ fair 
comedy feature. Vaude, Eve price 
up to 60; $12,000, beyond expecta- 
tion. 

United Artists (Parker-Fox) (1,- 
200; 25-60)—Second week of “Let 
Us Be Gay” (M-G-M). Fair; $8,200. 

Rialto (Publix) (2,000; 25-50)— 
“Grumpy,” class comedy. Good for 
this house; $7,400, good. 

Music Box (Hamrick) (2,000; 25- 
50)—“Journey’s End” (Tiff) went 
big and good for run; $7,500. Badly 
handled locally; missed good chance 
for b. o. killing. 


CONEY ISLAND CHILLY; 
PAR, BKLYN, $67,600, BIG 


Brooklyn, Aug. 26. 

Cool spell last week and popula- 
tion put bathing suits away, scoot- 
ed out of Coney Island (which is 
slowly starving) and visited the 
emporiums downtown. 

Paramount, socked badly at the 
box office past few weeks, scored 
a knockout. “Anybody’s Woman” 
ran away with $67,600. 

Fox, enigma of Brooklyn, with 
low pop prices, had good film fare 
in “Common Clay,” due to rep it 
received at the Roxy. Plenty talent 
on the stage and load of newspaper 
advertising aided the house—but 
nowhere near its compet, Para- 
mount, 

Estimates for Last Week 

Paramount—“Anybody’s Woman” 
(Par) (4,000; 35-50-75). Cool spell 
dropped a good luck wreath here 
for $67,600, something in August. 
House exploitation staff an asset. 


Fox—“‘Common Clay” (Fox) (4,- 
000; 25-50). Goodly crowd but cut 
seale. $24,800. 

Strand—‘‘Dancing Sweeties” (FN). 
Quiet. $25,300. 

Loew’s Met—“Sins of Children” 
(MGM). Vaude. 

Albee — “Little Accident” (U). 
Vaude. $27,600, 


- 


DEBUT 


The New York “Herald Tribune,” 
August 16, says (about Newport): 

annual invitation tennis 
tournament week, and with it will 
be given several major entertain- 
ments, largest will be the debutante 
ball for Miss Doris Duke, daughter 
of Mrs. James B. Duke.” 

MEYER DAVIS personally di- 
rected his orchestra for this impor- 
tant event. 


Exploitation Plenty in 
L’sville—Biz So-So as 
Pony Golf Dies Away 


Louisville, Aug. 26. 
(Draw Pop, 500,000) 
Weather: Dry and mild 

It looks like the little golfies are 
making a last stand here. Fourteen 
joined the Louisville Miniature Golf 
Association and began the promo- 
tion of a citywide tournament, to be 
played over all of the courses, but 
only 11 pee-wee courses were pres- 
ent when the tournament actually 
started. Most owners of the midget 
links will confidentially admit that 
they are losing money and that they 
can’t stand the gaff lone. 

Alamo, with “Wild Company,” did 
a nice business, helped along with a 
neat exploitation stunt that ran last 
week and through half of this week. 
Local Frigidaire dealer contributed 
one of the electric ice-boxes to the 
management, and every person en- 
tering the Alamo was given a 
chance on the machine. 

Brown has continued to use larg- 
est ads in city and has now added 
an automobile, equipped with a cal- 
liope, to draw attention. Through 
a tie-up with the local dealers of 
the American Austin automobile, 
Brown is staging a chance thing, 
similar to the Alamo, except that all 
tickets purchased Aug. 15 and Sept. 
15 will entitle purchaser to one 
chance on the tiny car. Drawing 
business. 

State had highest take in many 
months, with “Blushing Brides” get- 
ting $17,400. Manager McDowell has 
not only declined to use his option 
on a dozen little golfies as Loew 
advertising mediums, but has given 
up the five that were in operation. 
It had been costing the house about 
15 pairs of passes a week for each 
links. 

“Western Front” did moderately 
2d week. A “Mechanical Man,” 
dressed as a doughboy and covered 
with bronze paint, drew crowds in 
the streets and near-by drug store 
window, where he put on a selling 
campaign for the theatre and the 
book. Store soon sold out of all 
copies of “All Quiet.” 

Estimates for Last Week 

Alamo (4th Ave.) (1,100; 40)— 
“Wild Company” (WB). Femmes 
ate it up. $4,800. 

Mary Anderson (R-K-O) (1,387; 
30-50)—“Silent Enemy” (Par). Good 
work but lightly appreciated. $2,800. 

Brown (Brown) (1,559; 15-25-40) 
—‘‘Shooting Straight” (Radio), 1st 
half; “Lawful Larceny” (Radio), 
last half. Richard Dix as gangster 
fair, but Lowell Sherman and Bebe 
Daniels in the Shipman piece great, 


with returns accordingly. $4,100 
for both, 
Rialto (R-K-O) (2,940; 30-50)— 


“Anybody’s War” (Par). Moran and 
Mack started fairly but slumped 
rapidly. Not funny at $3,700. 

State (Loew) (3,252; 35-50)— 
“Blushing Brides” (M-G). With 
drought depression $17,400, big. 

Strand (4th Ave.) (1,865; 35-50)— 
“Western Front” (U). 2d week 
around $5,300; $14,800 for run. Held 
up fairly well. Plenty of exploita- 
tion in downtown stores. 


WB Takes 3*in Pottstown, Pa. 
Pottstown, Pa., Aug. 26. 

Through Lee Kline, Philadelphia 
representative of Warner Bros., ne- 
gotiations for three Pottstown, Pa., 
houses are reported to have been 
closed. 

They are the Strand, Hippodrome 


and Victor. 


Century, Balto, | Not Hurt Minus 
Stage Show with ‘Romance, $25,000 


Chilled with Coolness, 
Cincy’s Films’ Dropped; 
Vallee’s Draw at Cafe 


Cincinnati, Aug. 26. 


(Draw pop, 700,000) 
Weather, cool 

Cool weather last week after the 
heat wave, chilled grosses instead of 
stimulating ’em. Albee, only local 
vaudefilm house, jumped a grand 
over the previous week, Lyric, Cap- 
itol and Palace, other refrigerated 
downtown theatres, showed drops, 
each of ~he two former down $5,000, 
while the shrinkage at Palace was 
$500. All three of the smaller houses 
registered gains of $500 or better. 

Rudy Vallee and his band pro- 
vided additional opposish at Castle 
Farm, suburban cafe, Friday, Sat- 
urday and Sunday nights, playing 
to 6,000 people and 9,000 bottles of 
ginger ale, at $2 couvert. One-day 
circus with Tom Mix and conven- 
tion her? also. 


Estimates for Last Week 
Albee .R-K-O) (3,300; 35-75) “The 
Storm.” Vaude.—$28,000. 
Palace (R-K-O) (2,700; 30-50) 
“Dawn Patrol’—$18,700. 
Capitol (R-K-O) (2,000; 30-50)— 
“Nan McGrew”’—$13,900. 


Lyric (R-K-O) (1,400; 30-50)— 
“Hell’s Island”—$12.900. 
Keith’s (Libson) (1,500; 30-50) 


“Sweethearts and Wives”—$4,200. 


Strand (R-K-O) (1,350; 30-50) 
“Sea Bat”’—$3,900. 
Family (R-K-O) (1,140; 30-50) 


“Shadow of Luw”—$3,650. 


“ANYBODY’S WAR’ LIGHT; 
‘LITTLE ACCIDENT’ BIG 


Seattle, Aug. 26. 
(Draw pop, 350,000) 
Weather, cooler 


Good list of attractions helped 
draw and weather also favorapie. 

Fifty-piece band at 5th Ave. nov- 
elty opening for “Greater Talkie” 
season there with a bang. ‘“Com- 
mon Clay” packed a draw. Orpheum 
had “Little Accident” street parade 
that was a wow. (Under Exploita- 
tion in this issue.) Fox okay with 
“Romance.” 


Estimates for Last Week 


Paramount (Publix) (3,106; 25- 
60)—“‘Anybody’s War” (Par); $9,- 
800, not good. 

5th Ave. (Fox) (2,500; 25-60)— 
“Common Clay” (Fox). Big with 
50-piece symphony band on stage. 
No F. & M. stage show, due to open- 
ing Broadway at Tacoma. Put in 
added band instead, Business good; 


$15,300. 
Fox (Fox) (2,500; 25-60)—‘“Ro- 
mance” (Metro). 2d week, after 


good first at Fifth. Held up; $6,300. 
Blue Mouse (Hamrick) (900; 25- 
50-75)—“Raffles” (UA). First UA 


at house, Dandy picture; $9,500, 
very big. 

Music Box (Hamrick) (1,000; 25- 
50-75) — “Journey’s End” (Tif). 


Great war picture well received. 
Okay biz; $8,000. 
Liberty (Indie) (2,000; 15-25-35) 
“Song of West” (WB); $5,800. 
Coliseum (Fox) (1,800; 15-25-36) 
—“In Gay Madrid” (Metro). Good; 
$2,900. 
Metropolitan (Publix) (1,200; 25- 
60)—“Grumpy” (Par); $4,000. 
Orpheum (R-K-O) (2,700; 25-50- 
60)—“Little Accident” (U). Laugh 
creator. Good publicity. Vaude also 
good; $14,000, great. 


$93,000 HEAVY FOR MET, 
BOSTON, WITH “CLAY” 


Boston, Aug. 26. 
(Draw. pop., 850,000) 
Weather: cool 

Plenty for good pictures 
week, due to cool weather. 

Metropolitan surprised itself with 
$53,006 with “Common Clay” by go- 
ing after it with good exploitation. 
It was one of those things. 

Loew’s State did a steadily grow- 
ing business with “Sins of Chil- 
dren,” on which a lot of publicity 
was wisely gambled. It got $21,200, 
a big week for this house. 

Starting Labor Day, the general 
set-up here indicates good trade. 
“Hell’s Angels” opens the Tremont 
Labor Day at $2. 

Estimates for Last Week 

Met (Publix) (4,380; 50-75)— 
“Common Clay” (Fox); $53,000. 

Loew’s State (400; 30-40-50)— 
“The Sins of the Children” (MGM); 
$21,200. 

Keith Memorial (4,000; 35-50-60) 
—‘“Rain or Shine” (Col); $15,600. 

Keith Albee (3,000; 50-60)— 


last 


“Shooting Straight” (Rad); $14,200. 


= 


Baltimore, Aug. 26, 
(Draw Pop, 850,000) 
Weather: Clear and cool 


Five houses now dark will reopen 
before Sept. 1. Unless the Century 
makes up with the musicians there 
will be no stage show. The cost of 
the pit and stage entertainment at 
this house may take care of the lost 
stage show trade. 

Palace, formerly burlesque, join. 
ing the picture ranks was hardly 
expected. Jermon is understood to 
have the house on a five-year lease, 
William Proctor remains as man« 
ager. 

Century, showing for the first 
time without either orchestra or 
stage show, started like a house 
afire with “Romance.” Pace slowed 
up slightly at the finish. House 
easily led for the week. Stanley, 
with “Queen High,” fair, but Parke 
way, with “Raffles,” very good. 

Estimates for Last Week 

Century (Loew)—“Romance” (3,« 
200; 25-60). Doubtful whether pice 
ture was wholly liked. Some felt it 
didn’t measure up and told others, 
No adverse comments on dropping 
of stage show. Slight easing up 
after mid-week: Not maintaining 
pace that might have hung up an- 


other house’ record otherwise, 
$25,000. 
Stanley (Loew)—“Queen High” 


(3,600; 25-60). Generally liked. Not 
so bad at $15,000. 

Valencia (Loew)—“Sweet Mama” 
(1,200; 25-35). Competition felt, 
Week fair, but a grand under pre« 
vious week. $3,000. 

Parkway (Loew) — “Raffles” (1,«< 
000; 25-35). Okay at this uptown, 


$4,000. 

Keith’s (Schanbergers) — “Sap 
from Syracuse” (2,500; 25-50). 
Oakie established local fav. Big 


Friday opening. $14,000 an oute 
standing week here. 


New (Mechanic)—‘“Bofn Reck- 
less” (1,500; 25-50). Started with 
rush and continued satisfactory, 


Gangster stuff has following here, 
$8,500. 

Met (Warner-Equity) — ‘Three 
Faces East” (15-25). Pleased. Best 
week of season at $7,500. 


NEWMAN IST IN K. C, 
$25,000 LAST WEEK 


Kansas City, Aug. 26. 

“Common Clay” given unusually 
strong publicity and how the fans 
went for it. Picture sent to Royal 
to continue run, as Newman’s pole 
icy, single weeks only. 

Return date for Baby Rose Marie, 
topping the Mainstreet’s stage bill. 
“Rain or Shine” picture also good, 
full of laughs. 

Noticeable last week no Paras 
mount picture on any downtown 
screen. 

Weather break. 


Estimates for Last Week 
Mainstreet—“Rain or Shine” (Col) 


(3,200; 25-35-50-60). Picture lived 
up to publicity. Vaude. $20,300;! 
good. 


Newman—“Common Clay” (Fox) 
(1,890; 25-35-50-60). Given great 
publicity. $25,000; fine. 

Loew’s. Midland—“Lady of Scan- 
dal” (M-G-M) (4,000; 25-40). Ruth 
Chatterton and strong cast in Eng- 
lish play just dragged along with 
little entertaining value. Shorts. 
Week opened well but dwindled. 
$12,300. 

Pantages—"Bright Lights” (FN) 
(2,200; 25-50). Switching from 
“Numbered Men” to “Bright Lights” 
with but day’s notice, and after the 
paper for the first play was uP; 
did not help this film. Stage shows 
$11,800. 

Royal—“‘Western Front” (U) (8403 
25-40-60). Second week and nicely, 
$4,800. 


TOPEKA TOUGH TO PLEASE 


Prefer Light Stuff—Laid Off “Dawn 
Patrol’ 


Topeka, Aug. 26. 
(Draw Pop, 85,000) 

Topekans weren’t stampeded by 
the advent of Greater Talkie Sea- 
son, despite best possible break in 
weather. Grosses fell off from week 
before with less favorable weather. 

Estimates for Last Week 
Grand (Fox) (1,400; 50) “Dawa 
Patrol.” Praise by critics, but To- 
peka wants light entertainment. 

Only $3,700. 
Jayhawk (Fox) (1,500; 50). Clare 
Bow’s “Love Among. Millionaires. 
drew them in first half, getting four 
centuries better than “Florodora 
Girl” last three days; total, $4,600. 
Novelty (Fox) (1,200; 50). Garbos 


name for “Romance,” got $2,!09-. 
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Oriental Tops Chicago; Palace 
Behind State-Lake in Loop Upsets 


Chicago, Aug. 26. 
Weather: Perfect 
A week full of upsets, the figures 


giving somebody a chance to crack 
about the first shall be last and the 
last first. The standard loop lead- 
ers fell off the perch, and the stands 
who formerly brought up the rear 
shot to the head of the procession. 

In the Publix-B. & K. group, the 
ace house, Chicago, fell off $14,000 
from previous week to a wobbly 
$37,000 with “Courage” and the 
Horace Heidt band. Much of the 
draw attributed to the band, with 
the picture deemed weak. Oriental 
Jed with “Way Out West,” al- 
though not hot at $37,200. 

At the R-K-O stands the usually 
second-place State-Lake pepped up 
with “Grumpy” on a_  hold-over 
from the Palace, and closed the 
week with an excellent $23,900. The 
success of “Grumpy” on a holdover 
at this house was a surprise gen- 
erally, with the house considered as 
Jacking the class draw for that type 
flicker. On the other hand, the Pal- 
ace, usually in the van, dropped to 
a weak $17,300 with “Bright Lights” 
on the screen and Clyde Cook head- 
lining on the stage. 

“Common Clay” started into its 
fifth with the tremendous pace un- 
slackened. The tear-jerker closed 
its fourth week with $25,400, amaz- 
ing figure for the run. Word-of- 
mouth has boosted this picture, with 
the end of the run not yet in sight. 

“Animal Crackers” opened ter- 
rifically at the McVicker’s, taking 
$12,000 for the first two days, in 
spite of the divided notices. “Dawn 
Patrol” left this house after three 
fair weeks, leaving with $17,500 for 
the closing stanza. 


“Angels” for $2? 


“Holiday” dropped four grand at 
the United Artists, and with pace 
falling off rapidly, will probably exit 
shortly. ‘“Hell’s Angels,” orignally 
on the books to follow, has been 
vanked, with Howard Hughes send- 
ing word that the special must get 
a road-showing in town. 

Last week some $50,000 worth of 
special equipment. and technicans 
arrived. Publix-B. & K. told ’em 
they were going to run the flicker at 
pop price, which means 35c. until 
noon. At present the crew and 
equipment are hanging around town 
while headquarters in New York 
are hustling up a house, with ap- 
parently only some legit stand avail- 
able. However, in several wired 
legit houses it was found impossible 
to use the big screen because of the 
low balcony. 


Estimates for Last Week 


Chicago (Publix-B. & K.) (4,000; 
50-75-85)—“‘Courage” (WB). Stage 
show. Stumbled and fell, and plenty 
bruised at $37,000. Horace Heidt 
band on stage. 

McVicker’s (Publix-B. & K.) (1,- 
865; 50-75-85)—“‘Animal Crackers” 
(Par). Opened to tremendous biz. 
First two days terrific at $12,000. 
“Dawn Patrol” (FN) scrammed 
after three weeks, taking $17,500 for 
closing seven days. Couldn’t get 
the femmes into the house. 

Oriental (Publix-B. & K.) (3,200; 
50-75-85) —“Way Out West” (Metro). 
Stage show. This house took the 
loop lead by 2 g’s, beating the Chi- 
cago by that much with $37,200. 
Mike Gouvas and Ann Gerry, mara- 
thon dancers on stage, but hard to 
figure their draw, if any. Harry 
Rose, m. c. 
pe Orpheum (Warner) (799; 35-50)— 
Blushing Brides” (Metro). 3d 
wep run, but business good at $4,- 


Palace (R-K-O) (2,300; 50-75-85) 
—“Bright Lights” (FN). Vaude. 
Dropped to $17,300 after establish- 
ing new high previous week. “Lit- 
tle Accident,” now at the R-K-O 
Woods and doing biz, is coming into 
this house on Aug. 31, which will 


mark second time R-K-O has 
Switched money pictures for a 
holdover. 


Roosevelt (Publix-B. & K.) (1,- 
00; 50-75-85) —“Common Clay” 
(Fox). Amazing for fourth week, 
Which showed an actual increase of 
grand over previous week. Ter- 
rific for 4th stanza at $25,400. 
asults only” ruling helping plenty, 
ut even so a natural for the femme 
mae Opening date for “Anybody’s 
ti ar” (Par), slated to follow, con- 
Mans to be shoved back. 
50 itate-Lake (R-K-O) (2,700; 35- 
Grumpy” (Par). Vaude. 

is holdover from the Palace 
rought new trade into the house to 

t an excellent $23,900. 

United Artists (Publix-UA) (2,- 
50-75 -85)—“Holiday” (Pathe). 
“ased off in 24 week to $20,800. 


|British-Made War Film 
Toronto’s H.0. at $16,500; 
‘Clay’ Not so Hot, but H.0. 


Toronto, Aug. 26. 
(Draw Pop, 800,000) 
Weather: Good 


“Splinters,” British-made, got the 
cream of a punk week. Held over. 
Toronto not usually hot on British 
pictures, but liked this one. 


Tivoli started fall season with big 
splash and boosted grosses some 
but not much. Uptown doing better 
since air cooled. 

Canadian National Exhibition is 
open for 52nd year. If it rains 
plenty in the next two weeks the 
houses will make a killing from 
visitors. If the weather is good they 
will have even a tougher break. 


Estimates for Last Week 


Royal Alexandra (2,200; 50-$1) 
“Splinters” (British). Something 
new in war pictures. Better than 
most pictures from the other side. 
Oke at $16,500. H.O. 

Tivoli (1,600; 35-65) “Common 
Clay” (Fox). OK, but didn’t draw. 
Held over. Should do better; $14,- 
500. 

Uptown (3,000; 35-65) “Grumpy” 
(Par). Little above poor summer 
average. Ordinarily would have 
Been $4,000 better; $16,000. 

Imperial (3,500; 35-65 “Wild Com- 
pany.” Couldn’t get over; $15,500. 

Loew’s (2,200; 35-60) “Way Out 
West.” Haines liked here and usu- 
ally all right; $13,000. 

Shea’s Hip. (2,600; 30-60) “Inside 
Lines.” Light at $14,500. 


‘GRUMPY’ IN WRONG, 
‘FLESH,’ $37,500, GOOD 


Detroit, Aug. 26. 


“Common Clay” again led the 
city in a record second week. 

“Grumpy,” despite notices, but 
one week. Probably because badly 
spotted at the State. 


Estimates for Last Week 


Michigan—‘“‘Call of Flesh” (M- 
G-M) (4,045; 35-50-75). Hokey pic- 
ture drew the flaps, made them cry 
and like it. Dorothy Jordon did 
herself a lot of good in this one. 
Better than expected. $37,500. 


Fox—“Common Clay” (2d week) 
(Fox) (5,100; 15-25-50). 2d week 
did better at maténees but fell 
evenings. Still big at $43,000. Ist 
week reported at $54,000. 

Fisher—“Queen High” (Par) (2,- 
300; 35-45-50-75). Getting a break 
lately in product. $29,000. 

United Artists—“Good News” (3,- 
000; 35-50-75-90). Despite lack of 
enthusiasm for musicals, name of 
this one pulling it through. Coupled 
up with big ad campaign nice busi- 
ness. $21,900. 

Paramount—‘“ Manslaughter ” 
(Par) (3,000; 35-50-75). Not so good 
for 2d week but goes to Madison 
for 3d week. $15,600. 

(3,000; 


State—“Grumpy” (Par) 


35-50-75). Class picture misplaced 
in this house. Died for one week. 
$12,700. 


Madison—“Only the Brave” (Par) 
(1,750; 35-50-65). Had to have first 
run to sell to subsequent runs. Not 
bad considering. $9,000. 


No Fox “Luxury” 
Hollywood, Aug. 26. 
“Luxury,” scheduled for produc- 
tion at Fox last week, with Guthrie 
McClintock to direct, has been 
shelved indefinitely. 
H. B. Warner, the only player 
cast, has been switched to “The 
Princess and the Plumber.” 


Can’t Stick long at this pace. “Eyes 
of the World” (UA) slated to re- 
place shortly. 

Woods (R-K-O) (1,200; 50-75-85) 
—‘“Little Accident” (U). “Adults 
only” on the marquee showed re- 
sults, with house hitting best mark 
in months at $17,400 for first reg- 
ular week. Picture moves to the 
Palace before milked for the loop, 
with “Dixiana” (Radio) replacing 


FOX, 
NEW TOP 


First Aggressive Drive to 
Discount Fall Betterment 
at Box Office—Signs of 
Accumulation—Gen. The- 
atres Climbs to New High 
on Move—All Out of Rut 
on Upside 


TRIP WARNER SHORTS? 


Yesterday’s Prices 


LEADING AMUSEMENTS 
Net 
High. Low. Last.Chge. 
Con. F.... 18% 18% 18 
2,100 East. K. +4 
7% 44% 47% 43 
0% 33% +2% 
75% +3 
59% +1 


= 


33° 


93 
94% 
88% 


$40,000 Gen. T.. 
T8,000 Par. w.i... 
75,000 W. B..... 


By AL GREASON 

The amusements stocks led the 
whole market yesterday in the 
broadest and sharpest upturn since 
the June break. 

Film issues got into the climb 
early in the session following a 
mixed opening, and furnished the 
cue for an improvement that ex- 
tended later to the general market, 
with Steel jumping 4 points to 171%, 
best since the early summer slump. 
The old leader closed at its top for 
the day. 

But it was the theatre group that 
gave the list its first incentive. Be- 
lief gains ground that the amuse- 
ment leaders will figure prominently 
in bullish operations from now on 
because the autumn is pretty sure 
to show a striking improvement in 
box office takings. 


All Ready to Go? 


Significance of yesterday’s sharp 
advance—ageregate of gains in the 
theatre shares was 26 points net on 
the day—is that it probably is the 
signal that the process of accumu- 
lation is near completion and pool 
operations are on the eve of active 
pushing. 

Loew and Fox, with net gains of 
more than $3 points, each led the 
parade. Gen. Theatres in the same 
coterie was close behind.  Esti- 
mates of a net of $10 a share this 
year for Loew probably was the 
inspiration here. 

Brisk movement in the two threw 

a@ scare into Warner shorts and 
hasty covering carried that much 
oppressed issue up nearly 3 points 
at one time. Turnover here was 
large, totaling around 130,000 shares 
on the day. R-K-O was rather over- 
shadowed by the boom in Fox-Loew. 
Paramount also played a minor role 
in the drama. 
The Loew prospect on net was 
emphasized in reference to Fox, 
which owns a majority of Loew 
stock. 

By Monday the market had gotten 
back to where it was three weeks 
ago. The bulls appear to be stand- 
ing by their determination to get 
prices up out of the rut, but with 
rather less aggressiveness for the 
moment. All they had accomplished 
in pushing quotations up through 
the late July tops was largely can- 
celled in a single session of Aug. 12. 
Since then they have been marking 
time, apparently waiting for Labor 
Day to pass before undertaking a 
new campaign. 

Amusements are particularly list- 
less, handicapped a good deal by the 
succession of events in Warner 
Bros., which has been acting as a 
brake on the whole group, much in 
the same manner that Fox did back 
in January. Warner touched a new 
low last week at 24% on the publi- 
cation of a stockholders’ suit for a 
receivership brought in Delaware. 

Suit has the marks of resemblance 


here Aug. 29. 


(Continued on page 12) 


PICTURE GROSSES 


FILM STOCKS LEAD WAY 


‘Angels’ Total 2d Week, $2—$36,500 


Denver Mgrs. Discover 
Secret of B. 0. Takings; 
Good Show to Good Biz 


Denver, Aug. 26. 
(Draw Pop, 400,000) 
Weather: Fair 

Local managers have. decided if 
their program is good the miniature 
golf courses will not hurt. Aladdin, 
in the center of a bunch of them, 
both indoor and out, had a cracking 
good show last week and turned in 
a good figure. : 

Tabor, with picture and stage 
show, made its gross look better 
than it has for some time. 

Other houses were down a little. 


Estimates for the Week 


Aladdin (1,500; 35-50- 
75) “Oh, Sailor, Behave” (WB). 
Took well and “Bottom of the 
World” helped some; $9,000. 

Denver (Publix) (2,300; 25-40-65) 
“Let Us Be Gay” (MGM), Down 
little; $13,500. 

Tabor (Bennett) (2,200; 25-40-60- 
75) “Shooting Straight” (Radio). 
Dix fav. Broke house record on 
opening day; $8,500. 

Huffman’s America (1,500; 20-30- 
40) “Recaptured Love” (WB). Still 
down; $3,000. 

Rialto (Publix) (1,040; 
“A Man From Wyoming” 
Little below average; $3,800. 


‘DAWN PATROL’ BIG IN 
H.0. IND. WK.; $9,300 


Indianapolis, Aug. 26. 
(Draw Pop, 450,000) 
Weather: Cool 


Skouras-Publix boys have suc- 
ceeded in getting the Greater Show 
Era in the air, with neat grosses at 
Indiana, Circle and Ohio. Cool 
weather helped, with local exhibs 
looking happier than in months. 


Estimates for Last Week 


Indiana (Publix) (3,133; 35-50-65) 
“For the Defense” (Par). Stage unit 
“Lanterns,” billed here as “Chinese 
Whoopee.” Splendid at $24,500. 

Circle (Publix) (2,600; 25-40-50) 
“Dawn Patrol” (FN). 2nd week 
more than satisfactory at $9,300. 
Moved to local Ohio for 2rd week. 

Ohio (Publix) (1,400; 25-35) “Holi- 
day” (Pathe). Broke all records at 
Indiana four weeks ago. Word of 
mouth guaranteed another good 
week here, where it brought in a 
fine $3,400. 

Apollo (4th Ave.) (1,100; 25-35-50) 
“Common Clay” (Fox). Splendid at 
$12,000. Held over. Great woman 
draw. 

Palace (Loew’s) (2,800; 25-35-50) 
“Way Out West” (MGM). Did 
regular William Haines business at 
$12,000. 

Lyric (4th Ave.) (2,000; 25-35-50) 
“Second Floor Mystery” (WB). $190, 
000, but most credit goes to (Miss) 
Lee Morse, singer on stage. 


$9,900 IN TACOMA 
FOR B’WAY—VERY BIG 


Tacoma, Aug. 26, 
(Draw pop, 125,000) 
Weather, cooler, but warm 

Broadway did tremendously with 
“Let Us Be Gay” and Fanchon & 
Marco stage show, “Country Club.” 

Blue Mouse had better week with 
—_ picture. Other houses not so 
ot. 


Estimates for Last Week 


R-K-O-Pantages (R-K-O) (1,500; 
25-35-50) “Rain or Shine” (Pathe) 
—Fair. No stage show, $4,600. 

Broadway (Fox) (1,500; 25-60) 
“Let Us Be Gay” (Metro)—First 
week af.er long closed. Okay stage 
and screen; $9,900, remarkable for 
this house or for town. 

Blue Mouse ( ‘amrick) (650; 25- 
50-75) “Journey’s End” (Tif)—Liked 


25-40-50) 
(Par). 


and biz much better; $4,000. 

Rialto (Fox) (1,250: 25-35-50) 
“Sins of Children” (Metro); $2,300, 
poor, 


Featuring in the inauguration of 
the season of better figures are 
those of the Paramount and Roxy. 
Right down the line is manifested a 
similar stability, with only a few 
spots taking minor weekly drops. 

“Common Clay” (Fox) is the sur- 
prise package. Registering $123,700 
in its 3d week means a jump of 
$15,800 over the opening seven days. : 

In quick leaps, Paramount makes 
the latest record with “Anybody’s 
Woman,” doing $91,300, or $23,000 
over the previous week and held 
over. 

Of the specials, “Hell’s Angels” 
did slightly over $19,000 in the Cri- 
terion, while its sister theatre, the 
Gaiety, got around $17,500, with to- 
tal for its 2d dual Broadway week 
$35,600. The figures just confirm 
the belief that Howard Hughes will 
get enough support to nick off some 
of the ballyhoo costs. 

“The Big House” and “The Dawn 
Patrol” are mellowing with their 
runs. Both topped by a grand and 
over figures for the week before. 

“Old English” grossing over $6,000 
for the first two days at the War- 
ners is calculated off to a healthy 
start, while “Moby Dick,” in for 
$25,300 the first week, is moderate 
for the Hollywood at $2. 

Rest of the houses more or less 
routine in action, although the Cap- 
itol has been noticeably under the 
past few weeks, the previous one 
especially, with $68,400 for an/ »nti- 
quated stage show and the EF es 
feature, “Way Out West.” | 


Estimates for Last Week 


Astor—“Big House” (Metro) (1,- 
120; $1-$2) (10th week). With $20,- 
800 this did nearly grand better 
than week before. De Mille’s “Mme. 
Satan” reported slated for Astor 
Sept. 10. 


Capitol—“Way Out West” (Metro) 
(4,620; 25-85-$1.50). Will Haines 
cowboy-circus picture and antique 
stage show pulled this down to $68,- 
400, many grand below some of the 
record heat weeks in July. 

Criterion-Gaiety—“Hell’s Angels” 
(Caddo) (1,678; $1-$2.50) (24 week). 
$36,500 very good for these two 
small-seated houses. Looks like an 
indefinite stay-on regardless of ups 
or downs, although the ballyhoo 
should keep it in the former. 


Globe—“Rain or Shine” (Col) (1,- 


065; 30-50-75) (3d week). Begin- 
ning to slip, abruptly substituted by 
“The Storm” (U); 3d week at $19,- 
500, only $1,200 under second. U 
went in on rental for two weeks. 
Hollywood—“Moby Dick” 
(1,066; $1-$2) (1st week). For a 


Barrymore special at $25,300, not as 
high as might be expected, but still 
not bad if kept as a minimum aver- 
age during run. First three days 
$14,000. 


Paramount—“Anybody’s Woman” 


(Par) (3,655; 65-85-$1). With $91,- 
300 scored highest take-in in 
months, Just $23,000, in round 


numbers, over its precedessor. 

Rialto—“Raffles” (UA) (2,000; 40- 
65-85-$1) (5th week). For length of 
showing not bad at $34,800. This, 
however, is getting low enough for 
Paramount folk to begin figuring on 
change. 

Rivoli—“Eyes of the World“ (UA) 
(2,200; 40-65-85-$1) (ist week). 
Very weak at $24,800, but consider- 
ing the Harold Bell Wright angle on 
Broadway not much more to have 
been expected. Leaves today, end 
of 2d week. 


Roxy—“Common Clay” (Fox) (6,- 
205; 50-75-$1.50) (4th week). $123,- 
800 in 3d week, $3,000 above previ- 
ous week, and with first week 
$108,000. 

Strand—“Dancing Sweeties” (FN) 
(2,900; 35-50-75). House has one of 
the smallest overheads on Broad- 


way; $23,800, while nothing to 
scream over, brings no tears. 
Warners — “Old English” (WB) 


(1,400; $1-$2). George Arliss’ latest 
grossed $6,900 for first two days, off 
to very promising start. 

Winter Garden—“Dawn Patrol” 
(FN) (1,416; 35-85-$1) (7th week). 
One of best consistent bets of sea- 
son, this mellows with the run. Its 
$31,300 betters the previous week by 
over a grand. Reported no inten- 
tion to end run while these big fig- 


urse hold up. 
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THREE SMASH HITs 


i 
i 


8.30 August 28th, Rialto, 


New York! continuous hours 
accommodate opening day crowds! 
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with LILLIAN ROTH 


f ( E funniest men in pictures in their second big-time fun-frolic! Nuttier than “The 
i Cocoanuts”! Guaranteed to take all honors for long-run endurance records. Will 
" | | pile up larger grosses than any single attraction in years! That’s the opinion of smart 
i showmen who have seen it. Already smashing records in the two cities privileged to 


how it before Broad ing. In Bost i imulta ly in two theatr GEE 
snow ore broa way opening nh Doston, running simu neous y In two eatres, 


| “Animal Crackers” topped all previous July weeks by $18,000! Asbury Park at the / / 7: 
rand-new Paramount Theatre it grossed $6, ve any one week’s business since Tl ANIMAL CRACKERS’ 4 

the house opened! Far and away, the greatest business-getter in this, or any other | 

season! Directed by Victor Heerman. Based on the comedy by George S. Kaufman, fy | age 

Morrie Ryskind, Bert Kalmar and Harry Ruby. pr 
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FROM PARAMO 


ERNST 


JACK BUCHANAN 
JEANETTE MACDONALD 


EGINS its popular-priced long-run engagement at midnight show. “Exception- 

ally Fine! The master hand of Ernst Lubitsch has directed another picture 

that belongs in the highest rank of talkers”... Motion Picture News. A love- and 
laughter-piece of boudoirs and bank-breaking in a millionaire’s playground. 
With Jack Buchanan, famous hero of Broadway’s smash-hit “Wake Up and Dream”; 
Jeanette MacDonald, the lovely queen of “The Love Parade”; ZaSu Pitts and 
others. From “The Blue Coast” by Hans Mueller and an episode from “Monsieur 


Beaucaire” by Booth Tarkington and Evelyn Greenleaf Sutherland. 


Rutn CHATTERTON and CLIVE BROOK 


ANYBODY’S WOMAN” 


Equals highest record grosses at New York and Brooklyn 
Paramount Theatres. Held second week! Terrific hit 
in Los Angeles, everywhere! 


ERNST LUBITSCH'S' 
¥ MONTE CARLO” 
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PICTUREs 


Wednesday, August 27, 1930 


Warners Make Good Claim That 
Money Pictures Call for No Aid; 


Dick, $28,500; $28,000 L.A. 


Los Angeles, Aug. 26. 
(Draw. Pop., 1,500,000 
Weather: Fair and Warm 


“Greater Movie Season” doesn’t 
mean a thing when the picture isn’t 
box office. This accounts for a 
couple of moans from theatres at a 
time when celebration is supposed 
to be the order of the day. Several 
sturdy leaders, however, have 
boosted the town’s general gross 
average. 

Warners’ prediction, when drop- 
ping stage shows at the Hollywood 
and Downtown theatres, that there 
was enough good Warner film fare 
coming up to justify the absence of 
entertainment in the flesh, is being 
borne out at the start by “Moby 
Dick,” at the Downtown, and “Top 
Speed,” in the Hollywood. 

The Barrymore whale fiesta 
spouted up $25,000 in the first week, 
followed closely by $27,800 from 
“Speed.” Looks like $20,000 apiece 
for them this week, with “Dick” 
sticking for 3d week and “Speed” 
bowing out to “Bad Man.” 

Paramount is having a big week 
with “Anybody’s Woman,” probably 
reaching $23,000. 

United Artists’ little experiment 
of advertisng the author but no cast 
on the Harold Bell Wright story 
isn’t panning out so forte. This is 
“Eyes of the World.” At that the 
Wright name is the best known in 
the line-up. 

R-K-O isn’t finding any partic- 
ular joy in the official season with 
“Czar of Broadway” and an indif- 
ferent vaude unit. 

Newsreel Just Fair 


Fox venture of giving locals a 
taste of metropolitanism by con- 
verting the legit President theatre 
downtown into a newsreel house 
hasn’t so far been greeted with ex- 
ceptional enthusiasm. Attendance 
gince Saturday fair. 

Clara Bow in “Love Among the 
Millionaires,” second showing at the 
Pantages, is letting the house dive 
about $8,000 the wrong way from 
the 20 grand pulled in by Garbo’s 
“Romance” the previous week. 

Second week of “Holiday” at the 
Carthay theatre hit $18,000, a shade 
better than the good first week. 

“Hell’s Angels,” in 13th week and 
minus a stage show, continues to 
decline. Around $18,300. 

Return of Rube Wolf at the 
Etate coupled with “Good News” 
ghould jack house to powerful $32,- 
000 this week. 


Estimates for Last Week 


Boulevard (Fox)—“Common Clay” 
(Fox) (2,164; 25-50). Saw some 
daylight for change with 2d show- 
ing. $6,700 doubles previous week. 

Carthay Circle (Fox)—‘Holiday” 
(Pathe) (1,500; 75-$1.50) (3d week). 
Sophisticated presentation of light 
drollery needs no alibis. Beat first 
week with $18,000, and Saturday- 
Sunday of 3d week topped both ear- 
lier week ends. “Liliom” follows in 
several weeks. 

Chinese (Fox) — “Hell’s Angels” 
(Caddo) (2,028; 50-$1.50 (13th wk). 
Going down homestretch minus 
Grauman prolog, dipped to $18,300. 
“Big Trail’ opening date still not 
get. 

Criterion (Fox)—‘“Blushing Brides” 
(Metro) (1,600; 25-75) (4th, final 
wk). Rush of last week’s customers 
probably brings closing tally of this 
vigorous grosser to better than $19,- 


000. “All Quiet” Aug. 29. 
Egyptian (UA-Fox — “Anybody’s 
War” (Par) (1,800; 20-65). Moran 


and Mack version of every studio’s 
war letting house slip another notch, 
$4,000. 


State (Loew-Fox) — “Good News” 
(Metro) (2,024; 25-$1). Much en- 


thusiasm here, with Rube Wolf back 
as master of ceremonies and cred- 
ited with about one grand daily of 


theatre’s exceptionally big take. 
Should do $32,000. 
Orpheum — “Dawn Patrol” (FN) 


(2,270; 50-75) (2d wk). Down from 
summer record of $23,000 to $17,000 
for current stanza, but still has 
punch. 

Pantages (Fox)—“Love Among 
Millionaires” (Par) (2,700; 20-40-65- 
90). About $12,500 for Clara Bow, 
and not so much. 

Paramount (Publix)—“Anybody’s 
Woman” (Par) (3,595; 25-75). Con- 
siderable joy here. Should total 
$22,000 or better. Figures like this 
are not a weekly occurrence. How- 
ever, no holdover. 

R-ik-O—"“Czar of Broadway” (U) 
(2,950; 30-65). Betty Compton billed 
heavily, but not much interest ap- 
parent. Vaude. About $11,000. 

United Artists (Pub-UA)—‘Eyes 
of the World” (UA) (2,100; 25-$1) 
(ist wk). Couldn’t find anyone to 
exploit except author. End cf week 
should see around $10,906. Just fair. 

Downtown (WB)—“Moby Dick” 
(WB) (1,800; 50-75) (1st week). 
First week without stage show. 
Plenty of snap at $28,500. 2d week 


‘CRACKERS,’ ‘WOMAN,’ 
$25,000-$23,000-S. F. 


San Francisco, Aug. 26. 


Good grosses were copped by two 
Publix houses here this week due 
to exceptional attractions. Fox the- 
atres also did very satisfactorily. 

Rest of the main emporiums with 
one or two exceptions drew fancy 
receipts. 

Estimates for Last Week 

Fox (5,000; 50-65-75-$1)—“Call of 
Flesh” (Metro). Started well and 
kept up normal stride. About $45,- 
000. 

Warfield (Fox) (2,672; 50-65-90)— 
“Blushing Brides” (Metro). At 
$22,000 for 2d week, excellent. 

Paramount (Publix) (2,698; 35-50- 
65-$1)—“‘Anybody’s Woman” (Par). 
With heavy plug this house, doing 
$28,000, made more money than it 
has in months. 

California (Publix) (2,200; 35-50- 
65-90)—“‘Animal Crackers” (Par). 
Biggest business in year at $25,000. 

St. Francis (Publix) (1,375; 35- 
50-90) —“‘Way of All Men” (FN). 
Dud from start. $9,000. 

Orpheum (RKO) (2,270; 25-35-50) 
—‘“‘Little Accident” (U). Tricky 
advertisng, playing up adults only 
and perspective of censors, $13,000. 
Nice money. 

Golden Gate (RKO) (2,485; 30-40- 
50-65)—“Ladies Must Play” (Col.). 
Vaude. Average, $16,500. 

Embassy (Wagnon) (1,365; 50-65- 
90)—“Double Cross Roads” (Fox). 
With nothing special to attract, fair 
at $7,000. 

Davies (Wagnon) (1,150; 35-50)— 
Western Front” (U). 4th, final 
week, held up; $5,000. 


CHI’S FLIP-SEAT RULE 
N.G.—SOCKED ALL WAYS 


Chicago,‘ Aug. 26. 

Mystery which surrounds so many 
Chicago ordinances, still surrounds 
the case of the flip-up seat bill 
which was bruvught into the news 
last week. At that time it was 
stated that the city council had 
passed the bill on June 28, which 
calls for all theatre seats to be 
equipped with automatic flip-ups, or 
else for the theatre to widen the 
present row between seats an addi- 
tional 14 inches. The bill was shot 
through rapidly; with no _ publie 


owners or others to register their 
opinions. 

Matter raised such a fuss with 
all the dailies treating it as merely 
a racket, all mentioning that the 
manufacturers of automatic seating 
devices appear to benefit by the 
amendment, that Chris Paschen, 
Commissioner of Buildings, issued a 
fast statement denouncing the ordi- 
nance and declared that he would 
make :10 attempt to enforce it when 
it goes into effect Nov. 5. 

The same day, Alderman William 
O’Toole, who had introduced the 
amendment to the code last April, 
announced that he will ask the 
Mayor not tv sign the ordinance 
until public hearings may be held. 


NEWARK GUILD SOLVENT 


Receiver Discharged But Ordered 
Not to Sell Stock 


The temporary receiver for the 
Newark Motion Guild, Inc., was dis- 
charged by Vice-Chancelor Bigelow, 
freeing the Little Theatre from any 
financial difficulties, but the court, 
on recommendation of Assistant At- 
torney-General Coffin, permanently 
restrained the Guild from selling 
any more stock in this state. 

Although the  operaters, who 
brought on the receivership, James 
Young and Alex Goldstein, has 
been paid in full, they ured that 
the receivership be continued, m.in- 
taining that the Guiid was inso!ven:. 


looks like even 20, which means 3d 
week. 

Hollywood (WB)—“Top Speed” 
(FN) (2,756; 25-75) (1st wk). Al- 
most $28,000 last week. Like Down- 
town sister, should get $20,000 this 
week. “Old English” Friday. 

New Reel (Fox-Principle) (1,000; 
10-25). Opened Saturday with com- 
bination newsreel and shorts. 
Slightly above $1,500 first two days, 


which shows some interest. 


hearings held to permit theatre’ 


DICK and EDITH 


BARSTOW 


“International Favorites” 


Pittsburgh “Post-Gazette” said: 
“The abbreviated running time of 
‘Ginger Snaps’ is more than made 
up for, however, by the toe tap 
stair dance of Dick and Edith 
Barstow, incidentally one of the 
finest pieces of footwork you will be 
privileged to see in some time.” 


Week Aug. 29, Indiana Theatre, 
Indianapolis. 


Leaders on Way Up 
(Continued from page 9) 


to similar stockholders’ proceed- 
ings in the Fox affair—legal actions 
never carried out—but the suit was 
reported in routine fashion in New 
York and created a fear that it 
might represent an inside contro- 
versy in company affairs. 


Cleared Up Too Late 


Better understanding of the situ- 
ation cleared the atmosphere some- 
what, but the damage had been done 
and the stock has not been able to 
recover far. Monday it was selling 
in fair volume at what looked like 
a pegged level of 245. This price 
really represents a little better than 
that, since Monday Warner was sell- 
ing “ex rights,” quoted at 1%-1%, 
1 actually made the quotation 
Rights, which expire Sept. 15, rep- 
resent the privilege of stockholders 
to subscribe to a new issue of about 
725,000 shares of new no par com- 
mon in the ratio of one new share 
for each four held at a price of 20 
for the additional stock. The flota- 
tion brings a new banking interest 
into Warner, Hayden-Stone being 
associated with Goldman-Sachs in 
the underwriting of the new stock. 
It is difficult to weigh the probable 
attitude of Warners’ stockholders 
toward the new financing. The 
rights opened at 1% and have sold 
off. Last week’s turnover was 117,- 
000 out of a tqtal of 725,000 or there- 
abouts, 
Haste to Cash In 


Performance of Loew last week 
and Monday furnished a cue to the 
inability of the bull faction to make 
much headway before. Estimates 
of current Loew earnings, unofficial 
but rosy, at a rate to indicate some- 
thing like $10 a share on the year, 
drew attention to that issue and it 
was bought widely. Net gain on the 
week to Saturday amounted to 
nearly 9 points, with the stock 
closing Saturday at the week’s best 
of 74%, top on the recovery from 
Aug. 12, when it stood around 61. 

At 74% profits looked pretty at- 
tractive to buyers on the break and 
they hastened to cash in. 


The other amusements decline to 
be drawn into any spectacular up- 
ward drive. Warners, constantly 
under attack, seems to be content 
to hold narrowly above its extreme 
bottom, where it is being supported 
with a determination so unbending 
as to suggest that some interest is 
satisfied to take on plenty of stock 
at that price. In the absence of 
any hint either way, it has been 
suggesting that perhaps the Wil- 
mington people (including Raskob) 
may be renewing long lines. 

Signs of Accumulation 

In several directions there are 
faint hints that the picture group 
may be in the preliminary phases of 
a major move. Determined resist- 
ance of Warner around 25 is one of 
them. Backing and filling of Para- 
mount just under 60 fits into the 
logic of the situation and so does 
the ability of Fox to withstand 
pressure around 44. 


The argument runs something 
like this: 

The buli party--—anéd is ven- 
erally believed it represents strong 


banking interests-—predicates o0- 
sition on the sonviction the 
worst of tho amiresdiat. aerression 
is passing with the slac« simrocor 
season and that a rnore ~1eorful 
outlook will appear avier arically 
with the arrival of autuin 


if the general business tation 
does not reverse itself from sicrop 
to boom, normal fall demand ior 
goods and commodities is bound to 
bring betterment in sentiment. 

Of all lines of trade probably the 
amusement business is traditionally 
in the van for demand for its goods 
as the public crowds back to the 
cities with appetities sharpened for 


entertainmeut and autumn weather 


$4,000 for ‘Top Speed at Mastbaum, 
Clay’ Got Fox $34,000 on 2d Week 


diminishes the lure of outdoors, 

Last week’s weather break alone 
was sufficient to bring a striking 
boom to the box office all over the 
country. With an upturn in earn- 
ings of theatre companies, those 
concerns will compare well with 
business in other lines and their 
reports will look well contrasted, 
for instance, with the oils, which are 
moving out of their season of heavy 
consumption into a dull period, Point 
is that revival of business is cer- 
tain in the theatre for the next four 
months, the tape is bound to reflect 
the improvement, and pool opera- 
tions to help the good work along 
are all but inevitable. Hence it 
seems reasonable to assume that the 
group are probably right now under 
accumulation, just as they were in 
December and January, as a pre- 
liminary to the boom in amusement 
stocks that led the whole market 
from January to late April last. 

There are evidences that a good 
deal of accumulation has already 
been accomplished in R-K-O, which 
seems to have gone from the quiet 
buying of clique lines into the sec- 
ondary stage of ballyhoo. Radio- 
Keith turned over in huge volume 
last week, volume totaling 480,000 
shares, accompanied by wholesale 
tipping of the stock as an outstand- 
ing buy by. information § services 
downtown. Stock has been carried 
well above its old resistance point 
at 30 and the campaign shows signs 
of being on in earnest. 

Even the uncompromising bulls 
know that the market is bound to 
go through a period of consolidation 
during which there will be gradual 
accumulation, and they figure that 
something like that is in -progress 
now in preparation for an autumn 
demonstration. 


Last Week’s Data 


Fifteen Stock Exchange amuse- 
ment stocks gained an aggregate of 
34 points last week, led in volume 
by R-K-O, which advanced 4% on 
transactions of 480,000 shares; Loew 
gained 8% on sales of 58,000, and 
Warner Bros. lost 1 net on 332,000 
shares. Eastman Kodak was up 2% 
on turnover of 13,500 shares, while 
Fox gained 1% to 44% on sales of 
236,000 shares, 


Peculiar situation in Columbia 
Pictures on the Curb. Only 200 
trust certificates were dealt in for 
a gain of 2, despite the publication 
of a report for the year ending June 
30 showing an all time record net 
after charges and preferred divi- 
dends of $1,029,958, equal to $6.22 a 
share on the 150,063 shares out- 
standing. This compares with $4.77 
on the lesser total of shares out- 
standing in 1929, or $3.18 on the 
present common. Columbia’s fav- 
orable showing does not reflect its 
new deal on product with R-K-O, 
the period of the report not being 
included in that transaction, which 
it is figured will play an important 
part in Columbia’s future. 

Four amusement securities made 
new lows for the year last week, 
viz.: the new Warner bottom of 
24%; dip of Warner 6% convertible 
debentures on the Stock Exchange 
to 87144; Technicolor on the Curb 
at 24%, and General Theatre 6% 
bonds at 92%. Turnover in the 


Philadelphia, Aug. 26. 
. Coolest weather of summer and 
generally fine business. Spanish. 
American War Veterans’ convention 
may have helped. 


“Western Front,” after four pb 
weeks at the Chestnut in June and 
July, did not look so hot for the 
Stanley at regular prices. Last 
week biz jumped way up, with $26,. 
000 reported, exceptional for this 
time and better than the house's 
recent winter average. War vetg 
helped a lot. 


Mastbaum got $42,000 for “Top 
Speed,” with Bernice Claire, also in 
person on the stage.. Picture wasn’t 
anything extra, but fans apparently 
like combination. 

Fox got $34,000 for 2d week of 
“Common Clay,” just a fraction un- 
der opening week’s gait. Held over 
for 3d week. 

Earle made another gain, $19,500 
for the week with “Dancing 
Sweeties” and new stage show. Best 
figure house has attained this sum- 
mer and shows a possible return to 
its former popularity, mysteriously 
dwindling of late. 

Paramount still dickering for a 
downtown house or two. Now it 
looks like Keith’s for first runs and 
Arcadia for second runs. Another 
legit house rumored as having a 
picture to start its fall season is the 
Erlanger, with “Hell’s Angels” men- 
tioned. 

Estimates for Last Week 

Mastbaum (4,800; 35-50-75)—“Top 
Speed” (ist N). Fans seemed to 
like it. Bernice in film and on stage, 
$42,000, gain of two grand over pre- 
vious week. 

Stanley (3,700; 35-50-75)—“West- 
ern Front” (U, 2d week). Big hit in 
first full week after disappointing 
start. $26,000, fine. 

Stanton (1,700; 35-65) — “Big 
House” (M-G-M, 5th week). Still 
big. $14,000, looks probable for 8 
weeks. 

Fox (3,000; 90)—“Common Clay” 
(Fox, 2d week). $34,000, just under 
first week and rated holdover for 3d 
week. Best in long while. 

Boyd (2,400; 25-50-75)—“Raffles” 
(UA). In last four days got $11,000, 
excellent. Might have been plugged 
for third. “Big Boy” opened with 
unexpected strength. 

Karlton (1,000; 70)—“Sweet 
Mama” (ist Nat). About same as 
week before, $4,000, little under re- 
cent average. Pinchot South Sea 


pictures on bill, but apparently 
didn’t mean much. 

Earle (2,000; 35-65) — “Dancing 
Sweeties” (WB). Combination of 


this film and good stage show boost- 
ed week to $19,500, house getting 
back former profitable weekly pace 


two bonds was especially heavy, 
amounting to $314,000 in the War- 
ner fixed income obligation and 
$273,000 in the General Theatre 
bonds, both movements apparently 
representing forcing of the bonds 
into investment hands, probably by 
secondary syndicates. The dips in 
the bond list were generally a re- 
verse of the general tendency, that 
section being generally strong, es- 
pecially for the first-class descrip- 
tions. 


Summary for week ending Saturday, Aug. 23: 


STOCK EXCHANGE 


———1930—. Net 
High Sales, Issue and rate. High. Low. Last. Chge. 
26 7% ese American Seat 8% bid 
27% 15% 600 Consol. Film (2)........sessseee 18% 18 184 +% 
18 6,400 Consol. Film pfd. 20% 19% 20% 
255% 175% 13,500 Eastman Kodak (8).........0-. 214% 206 211% +2% 
57% 16% 236,000 Fox, Class A (4)........0..00.00 441% 36% 44% +1% 
150 85 400 Keith pref. (7) 116 112 116 +6 
51% 27 28,900 Gen. Thr. Eq......... 27 31% +._% 
112% 85% 300 Do. pref. (6%) 2 103 105 +2 
97% 84 961% 955% 96 +> 
15% 10% 100 Madison Sq. Garden (1%4)..... « 12 12 + 
77% 48%, 55,500 Paramount-Fam.-Lasky ........- 59% 53% 58% +2% 
9 2: 3,100 Pathe 4% 3% 4 
19% B00 Pathe, Class 8% 8% + % 
69% 324% 662,600 Radio Corp 41% 365% 41 +1% 
50 19 479,600 Radio-K-O 34% 2814 34% +4% 
99% Orph. pref. 83 bid 
35 - 18% 15% 18% +2% 
76 30 120 Universal pref. (8)....ccccccece 47 45 47 
80% 24% $331,800 Warner Bros. 27% 24% 254 
70% 3614 *48 47% 47™ +% 
CURB 
55% 24 100 Columbia Picts. (114)......20--0 36 36 26 + % 
54% 31 100 Col. Picts. v.t.c. (1%).ccccceseee 87 37 37 +2Y% 
17% 21 8,200 Fox Theatres....... . 9 7% 9 
64% 12% 40 33 40 +9 
32 15% Sereen (2) 28% 26% 264% —2% 
24% 4,000 Technicolor .......... 24% 2% 
° Ex div 
BONDS 
130 101% $17,000 Loew ’41..... 114 116 
36 9,00) Pethe 7's, 62 58 58 +™% 
108% Par Oa. 99% 100 +% 
94% 24% 36,000 Par-P 5%'s, W. 94% 94% 
118% 7% 314.000 “Warner Bros. 6's. - 91% 87% 87% 
j 62% 278,000 Gen. Thr. 6's, 93% 
ISSUES [N OTHER MARKETS 
Ali Quoted for fhionday 
Over the Counter, N. Y. 
Produce Exchange, N. Y. 
Qucted in Bid and Asked 
rey 
Bid Asked bid 
22 23 22 Roxy, Class A (3.50)........ ee 
2% 24 22% Unit ee oe 
. 3 1% De Forest oe oe 
Chicago (Curb) 
Sales. 
Los Angeles 
se oe 100 R-K-O 3414 34% 
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NAIL BIG JUVE TRADE 
WITH COMEDIES 


RADIO’S GREAT 


6—LOUISE FAZENDAS 
6—DANE and ARTHURS 


6—B‘WAY HEADLINERS 
including W. C. FIELDS and 
CLARK and McCULLOUGH 


“Bring Back the Kids”! 
The Slogan Echoes Across 
the Show World. 


Get ’Em back with the Best 
Juvenile Series Available. 


MICKEY 


COMEDIES 


8 SCINTILLATING SOCKS 


Produced by Larry Darmour 
First of which is 


MICKEY’S MUSKETEERS 


SHORT PROGRAM 
6—NICK and TONYS 
12—-TOBY THE PUPS 


12—HUMANETTES 
first featuring BENNY RUBIN 
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___VARIE TY Wednesday, August 27, 1930 


~ 


MIGHT TITAN 
DUMPS 


OFF LIKE A JIM DANDY AND RUNNING 
THE WHOLE FIELD RAGGED. 


GROSSES HIT DIZZY PEAK IN FESTAL 
PREMIERE, RKO DOWN-TOWN, DETROIT. 


JOE PLUNKETT, ON THE GROUND, WIRES: 
DIXIANA TURNED THE WHOLE TOWN 
TOPSY TURVEY. WE HAD TO USE THE 
COPS TO KEEP THEM IN LINE. YOU CAN 
TELL THE WHOLE WORLD, DETROIT 1S 
GOING STRONG FOR THIS ONE! 


GREAT RKO RADIO 


14 
4 
+ 
+ 
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SWEEP 


LIKE A CONQUERING HERO INVADING 
THE SOLID SOUTH ... ALL TEXAS IN THE 
SWEEPING SPELL OF DIXIE SONG AND 
DRAMA ...HURLS HUGE CASH TRIBUTE 
INTO YAWNING B. O. TILLS...SAN 
ANTONIO ...FORT WORTH... HOUSTON 
AND DALLAS VOTE STRAIGHT “DIXIANA” 
TICKET AND TURN OPENINGS INTO ONE 
VAST MARDI GRAS. NEVER IN THE SPAN 
OF SHOW ENTERPRISE SUCH A SHOT 
AT THE HEART OF DIXIE. 


SPELLBOUND! OVERWHELMED! ENCHANTED THOUSANDS 


Pav ro THE ALADDIN WONDERS OF 
\\ RADIO'S MIGHTY DRAMATIC SPECTACLE! WY | 


Wake Up In The 
Morning And 
Say: Let’s Go To 
A Show! 


YOU'VE GOT To 
SELL ‘EM TODAY. 
THESE TITAN ADS 
ARE “PULLERS” 
AND “CONVINC- 
ERS.” TURN ‘EM 
LOOSE AHEAD 
OF “DIXIANA,” 


EACH WEEK FOR 
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MON DAY at 8:45 P. M. 
tant Motion Picture 


lost Impor 
Production in 15 Years! 


Joseph M Schenck Presents 


D. W. GRIFFITH'S 


FIRST ALL-T ALKING PICTURE 


‘With WALTER HUSTON 
and UNA MERKEL 
UNITED ARTISTS PICTURE 
Adapted for the screen by 
Stephen Vincent 
Considine, 
GALA WORLD PREMIERE 
MONDAY EVENING at 8:45 


CENTRAL “THEATRE 
Broadway-and 47th Street 


/ Drices for the Premiere. Eves. 
Advance in Seats now on sale at 


«TEACHER'S PET,” with Mickey 


30—Minutes’Moviet 


G” COMED 


& Farina 


Reproduction of Theatre Ads 
In Various Cities as Indicated 


PITTSBURGH 


FROM HIS 
GREATEST, 
FUNNIEST 

STAGE HIT! 


Racetrack thrills! Jol- 
son songs! Comedy to 
make your sides ache! 


LLOYD HUGHES 
CLAUDIA DELL 
in romantic roles! 
—Extra Special— 


ANDY CLYDE COMEDY} 
& Travel Adventure, “In 


Doors Open Today 10:45 A. M. 


woOopwano co 


$1. $1.50, $2 
Box Office. 
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Society Medele 


Sée It All In—. 
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E BEAUTY! 


katie Stoney 


Rien || 


AND 


he’s of *The Ty 


Cracking 
Comedy 


THE 


| | MA 
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with 


MIGH 
ROMAN. s 


PHO 
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SQHNSON Ww 


_cH1caco 


Py m.—Continacus to Midnight 


30 
- STAGE BILE OF RKO VAUDE 


THE CHARLESTONS 


SAMOANS with 
10 ROYAL SAMOANS "Hola Dancer 
Many Other Noted 


REEN-D' 
EXGAZINE’S 


Chase the 


Blues Awsy, 
4. Kay Franci 
arith Funny domes Hall 


6. Gene Pallette 


Glorifyins 


CROON G ncoP ators 
i}. Pickard’® “Shaw 
Missourian® 


A 


Ss 


T Behave 


NO 
NON 


PROVIDENCE 


LACE™ 


LEILEHUA AULD, 


STARS 
= Year’s Gr 

eates 
Celebration 


JACK 


2. Jeanette M’D 
M’Donaid - 
3. Skeets Gallagher” 


1. William Austin 


Chape 


RKO ALBEE 


CONTINUOUS FROM 19:15 A. M.—SUNDAYS FROM 8 P. & 
The Mightiest Epic of 
Underworld Dramas! 


SHE—paoradise plumed bird of 
ey, laughed at love and life. 
E—Wolf of the underworld, 

gneered at danger, and death, 

UNTIL—life taught them love 

\through a@ strange prank. of fate. 


with a powerful cast including 


Edward G. Robinson 
Owen Moore Rockcliffe Fellowes 


“WEN WITHOUT SKIRTS.” R. K. 0. Comedy, with Ker! D 
K. Arthor—“CINDERELLA,” Krazy Kat Cartoon—*LET 
Sportlight Reel—Pathe Sound News. 


STARTING 
TODAY 


MARY NOLAN 
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PECTURES 


VARIETY 17 


EXPLOITATION 


This department is almost entirely made up of matter from “Variety’s” 


own correspondents. 


Seldom is any of the exploitation notes sent out by 


the home publicity offices of the chains used here. 

“Variety's” correspondents have been requested to report on all local 
press or exploitation stunts that fail or prove too expensive for results 
achieved, as well as those which get over. 


Miami, Fla. , 

F. Falkenburg, asst. mgr. of the 
Olympia, tied up with the city of 
Miami to cover all parking signs 
with special posters which would 
exploit “Raffles,” while the picture 
was at the theatre. 

After having the idea sanctioned 
by the City Commissioners, he was 
allowed to cover 275 parking signs 
all over the city and on every pole 
in the business district. 

Copy on the posters read: “Thirty 
Minutes Parking This Block,” and 
at the bottom of the _ poster: 
“Ronald Coleman and Kay Francis 
in ‘Raffles’ at Olympia.” 


Hempstead, L. I. 

A free dancing school for patrons 
has been started by W. C. Mac- 
Naughton, manager of the Fox 
Rivoli. It is said to be, the first 
free dancing school opened by any 
theatre in the east. Patrons are 
given registration cards as they 
leave the house and asked to regis- 


r. 

Costs theatre only $26 for making 
of pipe exercise bars for pupils. 
All other items paid fer by adver- 
tisements in an announcement 
folder advertising the free dancing 
school. 


Lynchburg, Va. 

Oriental mystic lure worked at 
Gates theatre, Portsmouth, last 
week. House brought in “Prince 
Shah Babar”"—who admitted the 
title—to answer anything. That guy 
knows all. Tied up with depart- 
ment stores and garages for Prince 
to appear in person between shows. 
Also conducted daily questions and 
answers column in the afternoon 
paper during stay. 


Toledo, 

Paramount tied up with “News- 
Bee” in contest to find “boop-boopa- 
doop girl” of Toledo area, with 
Helen Kane in theatre next week 
(29). Prizes totaling $75. Five 
leaders appeared on stage to receive 
prizes from Miss Kane at evening 
performance Sept. 3. 

Manager Walter Caldwell, Loew’s 
Valentine, built up plenty for “Col- 
lege Hounds,” given equal billing 
with Buster Keaton’s “Doughboys.” 
Keaton not so forte here, but M- 
G-M dog pictures okay. Announced 
in “Times” that first 25 persons to 
arrive at theatre with dogs for pre- 
view showing night of Aug. 21 would 
see show free, and in addition to 
having pets shown at theatre dur- 
ing week’s regular run of theatre. 
Good for economy and interest. 


Toledo. 

Helen and Jack Austin, acrobatic 
team and auto stunt drivers brought 
here for demonstration by Willys- 
Knight outfit. Blind drive through 
streets ended in front of Paramount 
theatre, without cost to house, of 
course. 


New York City. 
Norman Pearce, free lance radio 
announcer, went into a booth atop 


Strand theatre marquee Monday 
(25) to talk. Amplifiers will help 
Pearce’s voice reach Broadway, 


WGBS getting broadcast. 

Pearce will plug “Matrimonial 
Bed” (WB) current at the Strand 
merchandise. Merchants pay- 


Martin Mooney, p. a., arranged. 


New York. 

Warner Bros. timed its endurance 
talking stunt from the top of the 
Strand marquee Monday (25) for 
the express purpose of attracting 
crowds on the opening of “Abraham 
Lincoln” that day at the Central 100 
feet away on the same side of the 
Street, according to the inside. 

The Strand stunt was hiring Nor- 

man V. Pearce, famous radio an- 
nouncer, to talk as long as he could 
at a fast rate in an attempt to es- 
tablish some sort of a record and to 
beat Floyd Gibbons’ rolling chatter 
of 314 words a minute. 
p In timing the exploitation stunt 
Or Monday, the Strand figured on 
copping some of the crowds trying 
to get into “Lincoln” or hanging 
around on the opening night. 


Sundusky, O. 
é arners has taken over the State 
Tom the Schines. Earl F. Seitz 
Stays as manager. 


r Yonkers, N. Y. 
on ree picture shows given twice 
meee, in the public parks here. 

ttract about 2,000 at each show, 
mostly kids. Theatres peeved. 


Portland, Ore. 
Midnight shows Sat. proved okay 


~ United Artists so Publix grabbed 
the notion, 


w Brooklyn, N. Y. 
er hen the Fanchon & Marco 
yes" Idea played the Fox, a tie-up 


of streamers in 200 windows of op- 
tical stores through Brooklyn was 
made. Copy read: “Two Great Eye- 
Deas. Protect Your Eyesight and 
See Fanchon & “Eyes” 
Idea. At the Fox Brooklyn Theatre, 
Now Playing.” 

Distribution of streamers made 
through the Brooklyn Optometrical 
Society. 

As part of the good-will campaign 
of the Fox, their new organists, Ron 
and Don, visited the St. Giles hos- 
pital, where they entertained crip- 
pled children. Newspapers went for 
photographs, and the theatre and 
organists received good breaks in 
print. 


Bedford, Va. 

Warner theatre with old-fashion- 
ed ideas that still work. One is the 
marriage-on-the-stage gag _ tried 
often but never before in Bedford, 
mainly because town was regarded 
as too small, what with gossip about 
the contracting parties and every- 
thing. 

John W. Turner, of Charleston, S. 
C., and Evelyn Lucille Mitchell, of 
Bedford, decided to brave towns- 
men’s talk and get married in the 
theatre. Hundreds of Bedfordians 
attended, and the theatre put out 
an S. R. O. sign. 

The theatres sound apparatus 
played the wedding march. 


Brooklyn, N. Y. 
Maurice Bergman, head of the 
publicity forces, got over another 
nifty when he had a Brooklyn mag- 
istrate sentence a woman to see 
“Manslaughter” at the local Para- 
mount. The judge told the lady who 
had made a bad turn to see the pic- 
ture and capture the moral. He 
also fined her $5. Stunt made the 

dailies and provoked discussion. 


Dallas. 
On “Western Front,” Capitol got 
tie-up with local “Dispatch.” It 
ran three reviews of the film, by an 
ex-soldier, non-combatant soldier, 
and by a civilian. Only stunt used. 


St. Paul. 

Orpheum used some old advertis- 
ing for “Little Accident.” In the 
local “Buyers Guide” where no news 
stories are run, combination ad had 
news along one side, with another 
outside column telling some extra 
stuff about the picture, the regular 
ad running in the center two col- 
ums. 

At bottom a coupon ticket for one 
paid admission for two persons, 
Tuesday, Wednesday, Thursday or 
Friday. This arrangement with the 
“Guide” got a three-column box 
story, top of front page, the only 
story in the sheet, plugging for the 
Orpheum. 

Unique parade downtown with 
baby carriages bearing sign, “A Lit- 
tle Accident,” 80 mothers strolling 
along the main drags at $1 per hour 
with tots in the carriages. 


Yonkers, N. Y. 

Loew’s is trying to drag ’em in 
via hook up racket with local photo- 
maton shop. Stunt started last week 
and is to run-until Sept. 15. Idea 
is to dig up locals who think they 
look like film stars. Theatre man- 
agement suggests visit to Loew’s 
to study characteristics of stars 
showing there and then making 
themselves resemble as nearly as 
possible the screen performers, run 
to the photomaton and have a two- 
bit strip of their own features mug- 
ged. Eight silver cups are the prizes 
and the opportunities of cinema land 
are hinted. Theatre and photog- 
rapher split the nut. Girls and boys 
urged to go after it. 

Gag not so hot. Little publicity 
by local papers, that only in form 
of readers with paid ads. 


Dubuque, Ia. 

Prior to the fall opening, “‘Take- 
a-chance”’ week at the Spensley 
held a new picture, unnounced, be- 
ing shown daily. Everything from 
comedy to drama was featured. 

Plenty of ladies’ bargain matinees 
were sandwiched in to close the 
summer season. 


Dobbs Ferry, N. Y. 
Embassy reopening in Sept. No 
policy announced. Taken over by 
R-K-O from the Bratter & Pollack. 


Providence. 
Arthur Bramwell, recently treas- 
urer of the Providence Opera House, 
now assistant to Manager John P. 
McCarthy at Loew’s State. 


Minneapolis. 
When you get the police force 
and the mayor of a city of 469,000 
population to stage a parade that 
advertises your theatre, and when 
the policemen wear arm _ bands 


‘with the name of your show house, 


you’re in high, kid 
Emil Franke, t-K-O 
theatre manager, did it. 


Orpheum 
He inter- 


Slogans! 


Detroit, Aug. 26. 

P. A.’s drew a laugh when 
R-K-O, for the opening of 
“Dixiana” at the new Down- 
town, screamed in large type 
across the ads: “R-K-O Does 
It Tomorrow.” 

On the same page Publix- 
Kunsky screamed in the same 
sized type: “Nobody Could Do 
It But P-K.” 

From the outside it would 
appear that the press boys of 
each organization had each the 
same thought, with R-K-O 
putting theirs in reverse. 


ested the mayor and police in a 
“traffic safety drive” for the educa- 
tion of motorists and pedestrians 
and with the theatre screen to pro- 
vide the instruction. To start the 
campaign he induced the police de- 
partment to stage the first parade 
in its history. 

Mayor W. F. Kunze, in an auto- 
mobile, and the police band led the 
parade. ‘The several hundred po- 
licemen in the line of march had 
arm bands with the words “Read— 
Know—Obey,” the letters R-K-O 
standing out prominently in a way 
that nobody could fail to be im- 
pressed by them. Two R-K-O 
Orpheum cars, carrying R-K-O 
Orpheum theatre banners and 
taking pictures, brought up the rear 
of the procession. 

Campaign will last for several 
weeks. During that time the Or- 
pheum will show “official movies” 
of the “Do’s and Don'ts” of traffic. 
The pictures will illustrate what 
motorists and pedestrians should 
and shouldn’t do. 


In connection with the campaign, 
the Orpheum is conducting a most 
“courteous contest.” Patrons vote 
by ballots for the most courteous 
policeman encountered by them. 
Five cash prizes from $100 down. 
While the contest lasts—four weeks 
—traffic policemen will continue to 
wear the R-K-O arm bands. 

Other contests held by the R-K-O 
Orpheum theatre as added attrac- 
tions during recent weeks included 
ragtime piano playing, bathing 
beauty and yo-yo. 


Schenectady, N. Y. 


With “Western Front” opening 
with special midnight performance 
for benefit of local American 
Legion Post at Proctor’s, A. J. Gill, 
manager, co-operated with the 
Legionnaires. 

Early Friday night while shop- 
ping crowds filled the main streets, 
the Legion drum corps paraded, 
followed by large truck bearing ad 
signs for the picture. On the truck 
was a machine gun, manned by a 
regular crew of gunners and firing 
round after round of blanks in air 
at imaginary enemy airplanes. 
While crowds paused on curbs to 
look, Legion members. circulated 
through, selling tickets for the spe- 
cial show. 

Inasmuch as State, Farash house, 
was playing ‘Dawn Patrol,” stunt 
might have been taken for either 
house, but huge signs took care of 
this possibility. 


Lynchburg, Va. 


Since work was started couple 
months ago on a new Little Theatre 
here, membership in the local drama 
group has grown from comparative- 
ly few to nearly 1,000. It is expected 
the 300-seat house will be ready in 
the fall season. 


Toledo. 


Jack O'Connell, manager, Vita 
Temple, and Roy Sherman have a 
lease on the Ohio, deluxe 2d run 
neighborhood as the first in a group 
to be known as Allied Theatres. 

O’Connell stole a march on R- 
K-O’s opening of Rivoli, Aug. 30, by 


a premiere of “Moby Dick” in Vita 
Temple. 
“Dixiana” is at Palace. Cameo 


opens same night with “Common 
Clay.” 


St. Paul. 

Another in rapid series of tieups 
with the R-K-O Orpheum house 
beneficiary, Ray O’Connell, man- 
ager, linked with shoe manufac- 
turer, agreeing to let every kid 
wearing that brand of footwear in 
to see the Saturday matinee free. 

In return he got two full-page 
newspaper spreads with his show 
predominating, besides 45 loop and 
outlying stores carrying his ads in 
windows all week. 

All publicity fer total of $75, as 
750 kids either had or bought the 
tennis shoes to get a dime admis- 
sion for nothing. 


Baltimore. 

Uptown Warner-Equity Met gave 
away 10,000 Lifesavers (candy) in 
envelopes containing advertising 
matter pertaining to showing of 
“The Matrimonial Bed.” 

Last week the same house, in a 
tieup with local Coca-Cola dis- 
tributor, dispensed gratis 600 cases 
(24 bottles each) of that beverage. 
Frank Boucher is manager of the 
Met, 


BEHIND THE KEYS 


operation. 


from various cities. 


New York City. 


Fox shifts include Charles J. 
Brennan as advertising manager at 
the Fox, Philadelphia; Jack Hobby, 
formerly of the publicity depart- 
ment in New Jersey, assigned as 
manager of the Tuxedo, Bronx, suc- 
ceeding J. L. Cartwright, who has 
been made manager of the Park 
Plaza. 

William Kaster, former assistant 
manager and treasurer of the Con- 
gress, Brooklyn has been transfer- 
red to the Granada, Corona, L. L, 
as manager, succeeding Nat Ferber; 
Wayne Hawkins,. new manager at 
the Pascack, Westwood, N. J. 

New York City. 

Charles Thomson has been named 
to manage the Audubon, uptown 
house, when Fox reopens it Aug. 29. 


Toronto. 


Extensive changes will likely be 
made at the Uptown. Just what 
F-P-Can intends to do with this 
house not decided. Tom Daley, new 
Imperial manager, put the Tivoli 
near the top of F-P-Can houses. 
He replaces Morris Stein, who is 
now district supervisor of Toronto 
suburban theatres. James Lynch, 
manager of the Runnymede, takes 
Daley’s place at Tivoli. 

W. G. Mitchell comes trom U. 8S. 
to manage Runnymede. Mitchell 
is a Canadian, manager of several 
P-P houses in States. Changes in 
the F-P-Can circuit should help 
other vaude theatres here. Loew's 
will continue to head the northern 
section of that chain and Shea’s 
will be the headquarters of R-K-O, 


Southbridge, Mass. 


A false cry of “fire” by someone 
sitting in the rear of the main floor 
caused 1,400 persons to rush for the 
exits in the Strand, Saturday night. 
Clarence A. Price, pianist, contin- 
ued to play. 

The crowd refused to heed the 
shouted advice of Manager Arthur 
A. Blanchard that there was no fire. 
That the theatre has 12 exits helped 
avert a bad panic. 

After the crowd had left the thea- 
tre and was convinced there was 
no danger, many returned and the 
show was resumed. 


Atlanta, 

Film Row, that runs up around 
Walton street, is dressing up anew. 
Several building changes are in 
prospect or being made. Fox has 
okayed plans for a new building, 
while Metro and Universal have 
both undertaken new additions to 
their present structures, 

The new Fox exchange, which 
will run along Walton and Cain 
streets, will be completed by Feb- 
ruary. 

Universal, Metro, as well as Fox’s 
new building are on sites owned 
by the Oldknow Realty Co. William 
Oldknow, president of the company, 
is the father of Oscar Oldknow, ex- 
ecutive v. p. of Fox Theatres Corp., 
now in New York. 

The new Fox exchange will cost 
$50,000. 

Reading, Pa. 

Louis J. Appell, head of the Ap- 
pell Amusement Co., this city, which 
sold out to Warner Bros., Inc., has 
opened offices in the Small Blidg., 
and will continue operation of the 
York Poster Advertising Company 
which he owns. Mr. Appell owns 
much business realty in York and 
also has the Dallas theatre in Dal- 
lastown, Pa. 

For the present the Appell em- 
ployees remain on duty at the va- 
rious York houses acquired by the 
Warners, but many changes are ex- 
pected. E. R. Moore was in charge 
of the central office here from which 
the Appell interests conducted their 
theatres. 

Scranton, Pa. 

Divisional and district officials of 
Par-Publix assumed their duties 
here Monday (25) when control of 
Comerford chain was taken over by 
Par. Division offices are in Poli 
theatre building, this city, aithough 
all Comerford offices had been 


New Spots For Claude 
And Harry Rubens 


Claude and Harry Rubens, for- 
mer owners cf the Great-States 
Circuit in Illinois and at present in 
charge of mainten2znce, iabor and 


lix, with headquarters in Chicago, 
will shortly De transferred to other 
divisions. 

Claude will be placed in charge 
of maintenance for the Oklahoma 
division; Harry to handle the same 
job for the Publix houses in New 


England, 


sound for the same circuit for Pub- | 


in this department is placed minor matters in connection with theatre 


By reason of this, these items can be collated here instead of as formerly 
distributed through the paper, on news pages or in the Correspondence 


housed in State theatre, across the 
street, 

In addition to George Walsh, 
divisional director, Jack Jackson is 
divisional director of publicity; 
George Winstanley, manager in 
charge of all Scranton houses; Al 
Shear, manager in charge of 
Wilkes-Barre; Edward Martaugh, 
directing installation of Publix per- 
sonnel service system and Leo Mil- 
ler, booking head. 

Comerford - Publix corporation 
charter, capitalization $1,000,000, 
was approved by state a few days 
ago. M. E. Comerford slated as 
nominal head, with Ralph A. Kohn, 
treasurer of Par, of treasurer. 


Middletown, Conn. 
Capitol closed for summer, re- 
opened Sunday. Louis W. Labine, 
manager, 


Bethlehem, Pa. 
With Harry Gannett as manager, 
Boyd Enterprises, Philadelphia, has 
reopened the. Globe here, closed 
since last spring. All film policy. 


Detroit. 
R-K-O Downtown (Oriental) 
opened Saturday (23) with “Dix- 
iana” (Radio). 
Straight picture policy. 


Davenport, Ia. 
Clifford Rust, asst. mgr. of R- 
K-O Capitol, here for 7 years, now 
manager of R-K-O Palace, Rock- 
ford, Ill, 


New York. 

Slight personnel shift is under 
way in Fox theatres in New York 
and Jersey territory, occasioned by 
reopening of dark houses and gen- 
eral routine policy. Changes in- 
clude shifting of I. Shapiro from 
assistant manager of Park Plaza to 
a similar job at the Audubon and 
Frank Hicks from Capitol, Jersey 
City, to the Park Plaza. 

Paul Benson made assistant man- 
ager of the Parkway. Robert 
Schmertz goes as assistant man- 
ager in the United States theatre. 
S. Herschenson assistant manager 
at the Riverside. I. Posner becomes 
assistant manager of the Valentine, 
while Charles Glenar takes on the 
assistant post at the Ogden, 


Moline, 

Police protection has been af- 
forded the half dozen outlying pic- 
ture houses operated by the Brot- 
man Bros, in this city and Rock 
Island, following the routing of an 
audience in the Paradise theatre, 
Moline, last Saturday, under a bar- 
rage of stench bombs. 

No arrests were made, 


Mason City, Ia. 
The old Bijou reopened Aug. 23, 
by the Central States of Des 
Moines, new owner, as the Strand. 
R. E. Collins, mgr. 


Rockford, IIL 
Nevin McCord transferred to the 
Capitol, Davenport, Ia., succeeding 
Clifford Rust, manager of the 
R-K-O Rockford house, Carlo Van- 
nicola now Rust’s asst. here. 


Peoria, IL 
Lyceum, of the pioneer nickolo- 
deon days, picture house, lately 
operated by Publix, permanently 
closed. Will be converted into a 
billiard hall, 


Hartford. 
Fox-Palace here reopens Sept 6, 
with films only. Charles E. Benson 
remains manager. 


Oneida, N. Y. 
Kallet’s Madison theatre has re- 
opened. House remains a Kallet 
property, following collapse of the 
Fublix deal. 


Oklahoma City. 

An important real estate deal was 
consummated last week when the 
ownership of a large plot of ground 
was obtained including the present 
site of the street car terminals on 
East Grand avenue in Oklahoma 
City, for the purpose of the erection 
of a 3,000-seat theatre to cost $2,- 
000,000. It is believed either Pub-« 
lix or R-K-O will construct it. 


Olney, Tex. 
John Richardson was awarded 
$2,300 as damages against W. 'T. 
Clay for continuing to operate a 
theatre here after agreeing he would 
not do so for five years, 


Oklahoma City. 

Publix has taken over the Circle, 
Capitol Hill, Oklahoma City, for- 
merly operated by Momand Thea<« 
tres, Inc., which will be operated in 
connection with the Criterion, Capi< 
tol, Ritz, Victoria theatres. 

Phil Isley has leased the Rialto 
from Blanche Cutler. House for- 
merly operated by Griffith Bros, 
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Breaks 


Los Angeles, Pitts- 


burgh, Washington 
into bigger than big 
money weeks— 


CRITICS GO GOOFY 
WITH PRAISE — 


“Storm of Laughs” 
A. Herald / 


al 
Brown—a Knockout 
A. Record 


“Riot of Merriment_ 


A. Examiner 


B and set for day and date| | 
| N.Y. and B’kilyn STRANDS 
for Labor Day week . 
JACK WHITING 


FRANK McHUGH LAURA LEE 
Directed by Mervyn LeRoy 
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Pictures 


th 
ip 
18 
Wednesday; August 27, 1930 
A! 
4 a a 
~ “A S) 
i 
| 
| 
; 
| 
4 
{ 
aA 
7 
ii 
i 


0 Wednesday, August 27, 1930 VA RIETY _ 


-— 


The Box-Office 


19 


Records, And The Opposition’s Heart! 


HIT AFTER HIT! DAWN PATROL, 
SPEED, NUMBERED MEN, 
BRIGHT LIGHTS, coming, 
HUSTON BAD 
the GOLDEN ELSIE FER- 

GUSON “SCARLET PAGES” 


“VITAPHONE™ IS THE REGISTERED TRADE MARK 
OF THE VITAPHONE CORP 
DESIGNATING ITS PRODUCTS 
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BIG NEW YORK! 
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Talking 


Shorts 


BETTY COMPTON in 

“The Legacy” (Songs and Dances), 
With John Hundley and Jack White. 
9 Mins. 

Warners, New York 

Along Broadway this Warner 
short will mean attention through 
Betty Compton and John Hundley 
in it, perhaps as their first short and 
appearance on the talking screen, 
Both are from musical comedy, pop- 
ular in New York. Jack White is 
the comedian, who has been on the 
coast, where this was made, for 
some time. Other than where the 
principals are not particularly 
known, this becomes merely a sing- 
ing and dancing ensemble short. 
There are not enough laughs in it 
to add comedy. 

An act at vaude rehearsal holds 
the three principals, with the girl 
receiving a wire she had been willed 
an old closed hotel in the sticks. 
The trio choose the hotel rather 
than the road. When reaching there 
and throwing out the accumulated 
rubbish, they recall their show com- 
panions to become the staff. This 
permits of a chorus and the Trado 
Twins, besides Charles Seiter and 
Eddie Davis doing specialties.’ 

Miss Compton does her specialty 
on the hotel floor, where the after- 
noon cabaret for guests is going on. 
The comely brunet does a swirling 
dance, the swirl promoted through a 
long skirt from her high kicks, but 
it is as a tap dancer Miss Compton 
lands. Her tapping routine is quite 
good and rhythmical. Mr. Hundley 
joins her in song, with one of the 
melodies catchy. White is the 
comedian with minimum material. 

Carl McBride directed; Herman 
Ruby’s story, with songs by M. K. 
Jerome and Harold Berg. 

It’s a short short for the long trip 
from coast to coast and return 
made by Miss Compton for it. Sime. 


“SCOTCH LOVE” 

Comedy Sketch 

10 Mins. 

Loew’s New York 
Vitaphone No. 1031 

A travesty on Scotchmen, with 
some original Scotch jokes as the 
mainstay. Nat Dorfman is the au- 
thor. No players credited. Quite 
new in theme, and should have no 
difficulty getting over. Scotch gags 
usually get a laugh. 

Scene is laid in Scotland at the 
home of a married couple. Opening 
impresses that all the furnishings 
are giveaways, as souvenirs, etc. 

Hubby is going away to a free 
spread. His friend comes in and 
takes out the wife. Brings her home 
and kisses her, which hubby, just 
home, witnesses. 

Gag finish is hubby entering and 
threatening to shoot lover. Has no 
bullets, so the lover sells him one. 
Wife gets them both to make up, 
and the lover returns the coin for 
the bullet. Husband, instead of re- 
turning the bullet, grabs the coin 
and shoots the lover. 

Scotch brogue by all. Two males 
and the femme lead deliver oke, 


“LAUNDRY BLUES” 

Aesop’s Fables Series 

Cartoon Comedy 

8 Mins. 

Globe, New York 
Pathe 

Good playable filler for best shows 
and with more variety than most 
cartoons have. So many different 
drawings have gone into this one 
that the lack of repetition, terrible 
in some cartoons, is one of the 
Pleasing things about it. 

Scene opening is a Chink laundry, 
with animal characters as the work- 
ers and a quartet figuring in musi- 
cal numbers and other bits, includ- 
ing an orchestra for the windup. 
Even a Yid customer is worked in 
for a gag, as well as a funny-look- 
ing animal valet to the chinks who’s 
trying to do a Rudy Vallee on a 
Sax and starts a Chinatown riot. 

Drawings well done and_ syn- 
chronization of voice and effects 
satisfactory, that including the re- 
Production as well as the recording. 

Char. 


“MEN WITHOUT SKIRTS” 
With Dane and Arthur 
Comedy 
20 Mins. 
Globe, New York 

a RKO Radio 

First rate entertainment, well 
made, with originality, novelty; pro- 
duction value and plenty of laughs. 
Karl Dane and George K. Arthur 
names may not be enough to put 
Over a short, but material given 
them and how done dees the trick 
beautifully. Dane has a good deal 
to say and despite his thick Scan- 
dinavian accent bears up. His part- 
ner (Arthur’s) Scotch accent notice- 
ao but all accounts using “Men 

ithout Skirts” will have no worry. 
has been placed in fam- 

ar setting and roles, with both as 
Soldiers in France. Short opens 
oes eee putting on their own show 
a Jane in a femme impersonation 
t or a quick laugh, then switches 
- a barroom and a French dame 
_— is trying to make. She pacifies 
fre doughboys on being called to 
— by saying she'll marry the one 

at comes back. At the front Corp. 

ane picks Private Arthur for the 


task of currying a phone out on the 
battlefield, with everyone hanging 
out the crepe for the soldier. What 
happens out on the field after, Dane 
gets sorry and tries to ring up Ar- 
thur, later joining him away out 
there, makes for one almost. con- 
tinual laugh, 

Short comes from the Larry K. 
Darmour studios for release through 
RKO Radio. It’s the sort of prod- 
uct in its line that most all exhibs 
are hollering for. Char. 


“TRYING THEM OUT” 

Comedy 

17 Mins. 

86th St., New York 
Pathe 


Third-rate comedy in the two- 
reeler class, poorly recorded and 
photographed. Idea of a smallish 
small-time vaude show and the au- 
dience razzing seemed good, but 
fails to work out effectively here. 

Short is credited as written by 
Gordon Bostock, long a vaude pro- 
ducer and agent. He provided little 
of a “story,” as credits call it. Set- 
ting is that of a dump theatre, ap- 
parently in England, through the 
cockney accents of both actors and 
audience-jeerers. After a villain- 
type m. c. appears with a long spiel 
that can’t be made out due to bad 
recording or voice (or both), the 
variety acts appear. They include a 
singer who works on the style of 
Rose King (York and King), dance 
team in an eccentric routine (best 
in skort), comedy acrobatic double 
and a comedian single. 

Slapstick is mostly through the 
eggs and vegetables hurled from the 
balcony to the entertainers, and the 
way the m. c. is knocked out for the 
drag-off finish. 

Monte Banks directed, with Billy 
Cargill, Charlie Reggo and Billy 
Reggo among those featured. 

Short looks old from the blurry 
print. It may have been made some 
time ago and just released. Char, 


“RICH UNCLES” 

Checker Comedy 

21 Mins. 

Tivoli, New York 
Pathe 


Fast moving bedroom comedy, 
with a full quota of laughs. Hokum 
is somewhat overdone, although no 
notice will be taken of it. At this 
neighborhood house strongly liked. 

Story isn’t new but has novel 
twists. Cooing newlyweds expect a 
rich uncle. While husband goes to 
work, wife brings in an old friend 
who had splashed her dress with 
water and ripped his pants. As she 
is changing her dress and he his 
pants, uncle arrives. 

Wife thinks it best to introduce 
friend as hubby. Real hubby and 
the entanglements, with the uncle 
forcing the friend and wife to sleep 
together, while the husband is in- 
troduced as the boarder, sleeping 
downstairs, 

Could have been given a better 
ending. Finish is in the cartoon 
strip manner, the uncle chasing 
both husband and friend across the 
country. 

All four players deliver nicely, 

Oke for hoke. 


“BLIMP MYSTERY” 

Chimp Family Series 

Comic Novelty 

13 Mins. 

Loew’s New York 
Tiffany 

Modeled after the same style as 
Metro’s series of dog shorts. In 
this monkeys with human voices, 
synchronized. Novelty that will 
please anywhere. 

Leading chimp is Hemlock, the 
detective, out to round up the chief 
of a gang just captured. By tele- 
vision speaks to and looks at his 
wife. He sees his quarry enter his 
wife’s room, seize her and make 
off. Gives chase in an aeroplane. 

In the villainous chimp’s den they 
are confronted by all sorts of tricks 
and trap doors but finally monkey- 
shine virtue triumphs. 

3ut the villain has not been cap- 
tured and further adventures as re- 
gards to his capture will be con- 
tinued in following releases. 

Monks are a great laugh in them- 
selves and their actions and accom- 
panying voices build. The villain- 
ous monk is given one of the deep- 
est bassos and dirtiest laughs heard 
around in many a day. Hemlock’s 
wife has a funny squeaky femme 
voice. 

Hemlock’s Watson is a yesman 
chimp. 


“tay SUCK 
Rice “Sportlight” 
Outdoor Novelty 
9 Mins. 
Globe, New York 
Pathe 

Takes a back seat to most “Sport- 
lights,” with most all of the rodeo 
material presenting little that is new 
and hasn't been seen all over the 
country in newsreels for several 
years. Only difference here nine 
minutes of it and more complete 
coverage of a single rodeo than 
otherwise given. 

The stampede at Cody, Wyo., 
chosen, with most all the events 


Miniature Reviews 


“Abraham Lincoln” (UA). 
Classic of the sound screen 
and unquestionably the great- 
est of the D. W. Griffith works. 
Every detail from every angle 
spells box office of universal 
maximum, 

“Old English” (WB) War- 
ners—Elegant picture as char- 
acter study by Arliss through 
Galsworthy and perhaps Dick- 
ens, but will call for most 
careful placement by chains or 
indies to draw the class trade 
it will only appeal to. 

“The Storm” (U)—As a talk- 
er third time made (twice before 
silent) this oldtimer will draw 
strictly on its merits as a fair- 
ly good programer-entertainer 
and through demand for out- 
door features. Lupe Velez 
name also for b. o. 

“The Matrimonial Bed” 
(WB)—Fair program material. 
Farce theme based on what 
happened during and after a 
loss-of-memory, rating over 
the cast. 


from roping to bull-dogging and 
bronc-busting included in detail and 
some shots in slow-motion. A few 
laughs but none other than pro- 
vided by average newsreel compa- 
nies, excepting boys riding little 
calves. Char. 


“JUNGLE JAZZ” 

Aesop’s Fables 

Cartoon 

7 Mins. 

Loew’s New York 
Pathe 

Good cartoon filler. Musical syn- 
chronization done especially well by 
Gene Rodemich. Tunes used of good 
choice and pleasing. Nice comedy- 
straight arrangement of that old 
fav “‘Dardanella.” 

Usual nightmare antics of the 
cartoon characters, this time laid 
in a jungle. Cartoon animals, sav- 
ages, etc. used as the medium 
for the melodic, and sometimes vo- 
cal, accompaniment, 


“SCHOOL DAZE” 
Comedy-Songs 
8 Mins. 
Strand, New York 
Vitaphone 

The schoolroom locale is used for 
this in the way so routine with 
many short subjects since sound 
came in. In class, it is indifferent 
material. No better, no worse. 

Jack White school masters or 
rather m. c.’s. Between some gen- 
eral tapping, a singing trio, a sing- 
ing and dancing duet, White inter- 
ludes some wisecracks. Some of 
the latter are so old they include 
that one about “forefathers.” Waly. 


“OLD SEIDELBURG” 

Songs 

8 Mins. 

Loew’s New York 
Vitaphone No. 4169 

Miniature operetta with basic 
idea from “Student Prince.” Con- 
trary to the title, it does not tray 
esty. Pleasing vocal short for any 
house, 

Scene is in a German beer gar- 
den. Boys are students, garbed in 
same manner as the “Old Heidel- 
burg” studes in “Student Prince.” 

In between songs a girl does an 
eccentric-acrobatic dance, which di- 
versifies nicely. 


Wash. Settles with Booth 


Men, but Not Musicians 


Washington, Aug. 26. 

Union negotiations finally result- 
ed in a local contract being signed 
with the operators. It grants a $5 
increase, but a kickback in over- 
time cutting that amount in half. 

Musicians are hanging out for 
the minimum-number-of-men clause 
with managers refusing to recog- 
nize it. 

Managers have been notified that 
if the music situation isn’t pacified 
by September, operators and stage 
hands will walk out. 


New Camera Device 
Holiywood, Aug. 26. 


A perambulating elevator for cam- 
eras, devised by John Arnold and 
Lou Kolb, is in use at Metro. 

New arrangement allows the cam- 
era to be moved transversely, verti- 
cally or diagonally. 

Device was used first on “Big 
House” for following the players up 
the cell tiers. 


McKean Off Par News 


S. H. McKean, assignment man of 
Paramount Sound News, has re- 
signed, with future plans unstated. 

He has been with Paramount for 
some time, previously with Hearst. 


ABRAHAM LINCOLN 


United Artists production and _ release. 
Directed by D. W. Griffith. Adaptation and 
dialog by Stephen Vincent Benet. John W. 
Considine, Jr., story and production ad- 
visor. Featuring Walter Huston and Una 
Merkel. Sets designed by William Cameron 
Menzies. Photography, Karl Struss. Mu- 
sical score by Hugo Riesenfeld. In the 
east: Hobart Bosworth, Kay Hammond, 
Lucille LaVerne, Ian Keith, Helen Free- 
man, W. L. Thorne, Frank Campeau, Otto 
Hoffman, E. Alyn Warren, Charles Crock- 
ett, Henry B. Walthall, Helen Ware, Jason 
Robards, Russell Simpson, Gordon Thorpe, 
Oscar Apfel, Fred Warren, Edgar Deering, 
Cameron Prudhomme, James Bradbury, Sr. 
Opening at Central, New York, Aug. 25; 
twice daily, $2 top. Running time, 93 min- 


utes. 

Abraham Wincoln...........Walter Huston 
Ann Rutledge.....ceee Una Merkel 
Mary Todd......e.- Kay Hammond 
Robards 
John Wilkes Booth.......+-.-++- Ian Keith 
Robert E. Bosworth 
Phil Sheridan..... Campeau 


More than an outstanding classic 
of sound pictures, “Abraham Lin- 
coln” eclipses the most conservative 
illusion of a modernized “Birth of a 
Nation.” It is a startlingly super- 
lative accomplishment; one rejuv- 
enating a greatest Griffith. In char- 
acterization and detail perfection it 
is such as to be almost unbelieve- 
able. In continuity and scenes it 
projects as one smooth roll of lit- 
erally throbbing pulsation, pathos, 
laughter, with never a moment’s in- 
terlude for audience let-down. Com- 
mercially, for all theatres, it should 
be Griffith's biggest contribution to 
the exhibitor. 

Next to the direction, with only 
a tiny margin separating, is Wal- 
ter Huston’s Abraham _ Lincoln. 
Young, aging and aged; playful, 
fighting, grief-stricken; command- 
ing, pleading—Huston feels the life 
of Lincoln until, many times, it 
seems as though Hollywood has 
finally affected the miracle of res- 
urrection, 

The broken Robert E. Lee on the 
eve of his surrender is likewise 
summoned for a few moments be- 
fore the camera in Hobart Bos- 
worth. The fighting Sherman and 
his mad plunge in victorious retali- 
ation is similarly returned for a 
short time in the commanding zest 
of Frank Campeau. The entire cast 
down to the shortest-lived extra 
could be similarly extolled for im- 
parting the sincerity of realism 
which this picture breaths through 
at least 90% of its running time, 

What, perhaps, is the most re- 
markable of all qualities possessed 
by this classic is the way in which 
so stupenduous a theme has been 
shaped for the screen. The reac- 
tions before, during and after the 
war blend in a finale that teaches 
only steadfast nobleness of purpose 
for the good of the nation, 

Robbed of none of its vigor or 
gunshot, this Griffith masterpiece 
yet contains not a physical gesture, 
not a line of dialog, that would of- 
fend race, color, creed or belief. It 
has achieved that happy medium 
whereby both sides are always 
winning—and both win. 


The Yanks’ parade past the 
brownstone fronts is edited as 
quickly into the Dixie boys’ flag 


waving, as conferences of the Presi- 
dent and his cabinet are turned to 
the thrills of galloping cavalry, or 
the tirades of the lovable Mary Todd 
Lincoln with the White House 
servants. 

A vivid prolog, reviewing the 
times, with camera sweeping through 
dark-lit forests, hazy fields and 
clouded cities, brings the opening te 
the little log cabin and the birth of 
Abe. Romance of Lincoln and Ann 
Rutledge is slightly unconvincing in 
parts. Una Merkel, at times, seems 
too light to attract a man of the 
woodcutter’s depth. She as quickly 
makes up for a childishness of voice 
at the death scene, which is one of 
the impressive scenes. Lincoln then 
gives vent to full emotion for the 
first and last time, falling upon her 
grave in a blinding storm. 

From the first fight in the country 
store and the passing of Ann, Hus- 
ton then begins to make the per- 
sonality of Lincoln heighten in de- 
grees of realism. The maximum of 
fineness in the actor’s performance 
is unquestionably during the brood- 
ing and sorrowing moods of his 
characterization. 

The scenes at Springfield where 
he meets the haughty Mary Todd 
have considerable comedy. Lincoln’s 
abrupt method of being introduced, 
the dance, and later his failure to 
appear at his own marriage cere- 
mony—all have a genuine comic 
side which is augmented by its very 
human interest. 

The association of Lincoln is 
classically melodramatic. A study 
in theatre shadows is capitalized by 
Griffith, as the murderer steals to 
the President’s box. The director 
has availed himself of innumerable 
similar opportunities throughout 
the picture. One particularly good 
study is the descent of the long 
Lincoln, his height increased by the 
stovepipe hat, against a narrow 
flight of stairs. Again, as Lincoln 
enters his first cabinet meeting, the 
silhouette camera is used to much 
advantage. - 

Use of Riesenfeld’s musical score 
is another stroke of artistry. Al- 
ways off-set, the muted orchestra- 
tion lends an emphasis or an under- 
standing. 

United Artists is possessed of a 
bookful of data concerning the 


props and research which went into 


the production. Exploitation and 
the opportunity for tie-ups with 
educational centers are unusual 
and universal. The picture on the 
screen, however, more than sub- 
stantiates the claims of statisticians, 
Waly. 


OLD ENGLISH 


(With Arliss) 


Warner Bros. production and release, 
Starring George Arliss. Directed by Alfred 
E. Green. Adapted by Walter Anthony 


and Maude Howell from the play written 


by John Galsworthy (English), of same 
stage title. At Warners, New York, at $2 
top, twice daily on run, Aug. 21. Run- 
ning time, 85 minutes, 

Slylvanus Heythorp.......... George Arliss 
Mrs. Larne..... Doris Lloyd 
Betty Lawford 
Bob Phillin....... Sheffield 
Charles Murray Kinnell 
Adela Ethel Griffies 


An elegant character study by 
George Arliss, perhaps more, & 
talker lesson in acting by a profound 
professor at it, but not a money 
picture in the sense of a smash 
nor a near hit for popular consump- 
tion. The very nature of the solo 


acting and the story itself set this 
Warner classic for class appeal 
only. That means it may draw 
more anywhere at $2 than 50c; that 
it must be carefully placed by 
chains and indie circuits, to locate 
only in the localities that may get 
the carriage trade, and that perhaps 
for the first time among the pic- 
tures, remembering “Disraeli,” “Old 
English” may preferably be played 
as a road show throughout the 
country in populous’ spots’ for 
better returns to the producer, 
rather than to generally release 
right away for the grinds. Carry- 
ing in mind that many of the legit 
houses all over are now wired and 
that “Old English” at $1.50 top in 
those houses will be as good a 
drama as any of those towns will 
see this coming season-besides Are 
liss. 

Warner Brothers may take a loss 
on Arliss, with “Disraeli” or “Eng- 
lish” or both, or as they probably 
did with “Green Goddess,” but 
meanwhile the film industry im- 
measurably profits. That comes 
through Arliss. He's a greater up- 
lift to the screen than he has been 
to the stage, for the stage is cen- 
turies old and has held some great 
actors. Put none greater than 
George Arliss. As those stage per- 
sonators have come down through 
posterity and legend, so will the 
name of Arliss live in the theatre of 
all time. 

And as Mr. Arliss is “Old Eng- 
lish,” and “Old English” is 80 as 
you see both upon the stage, there's 
naught for flaps, saps or cracks 
in this reproduction of the 
John Galsworthy stage play. Since 
Mr. Galsworthy, the creator of “Old 
English” is English, as is Mr. Ar- 
liss, Mr. Galsworthy assuredly must 
have written his play as he believed 
Charles Dickens would have pre- 
ferred, and Mr. Arliss characterizes 
it as Dickens would have enjoyed. 

Arliss has thoroughly learned his 
camera. He plays into it now. At 
one moment, shortly before he dies 
while the audience watches an old 
man at 80 pass out, Mr. Arliss looks, 
talks and stares into the camera, It 
means he is sitting right out in the 
orchestra before you, a living man 
off the screen. It’s fascinating in 
its way, as Mr. Arliss is a fascinat- 
ing player. It’s too bad the flaps 
won't see him. 

A total reproduction of the stage 
play, all interiors, may be one 
salvage for the Warners in that 
“Old English” seems to have cost 


little beyond the salaries of the 
cast and staff. 
Of the staff large bunches of 


bouquets will go to Alfred E. Green, 
its director. Mr. Green can take 
them all, as he got for “Disraeli,” 
but who will say that Arliss can be 
directed? Or Jannings? These mas- 
ters who know their stuff. 

This story doesn’t enthrall as did 
“Disraeli.” Disraeli is symbolic of 
a great force, an empire. Old Eng- 
lish, let it ever be regretted, has 
been made into a crook at 80, and 
dies at 80 to evade discovery. That 
his one wrong act was committed 
to provide an annuity for a mother 
and her two children is hardly the 
proper alibi, since that also and at 
80 brought out the old man’s family 
skeleton, as his own physical being 
was near a skeleton itself. 

Otherwise this wilful old badg- 
erer is rather likable and whimsical 
in his own humorous sense. And 
he only went wrong over $30,000, 
10% commission on a $300,000 buy 
of five boats. It’s nothing at all, 
lads, in the show business. But a 
couple of weeks ago a _ banking 
house in New York tried to shove 
through a theatre deal because it 
was splitting a commission of $150,- 
000 if it got over. It didn’t get 
over. And if it had, no one would 
have committed suicide, even by the 
sweet route Old English took, a 
fo00d meal, port anq brandy. The 
brandy did it. If he didn’t get a 
stroke, Old English just missed it 
by dying a second ahead. And 
peacefully. Because one of those 
kind of lawyers haa gotten wise to 


the old man’s cop and the lawyer 
wanted his $1,500 debt paid immedi- 
(Continued on page 45) 
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WARNER BROS. Present 


(x * x x) “Arliss superb as ‘Old English’. 
Famed actor scores in Galsworthy play.” 

— Daily News 
“Will register a tremendous hit with 


thousands upon thousands of inveterate 
movie fans.”’ 


“George Arliss gives a performance sO 
beautifully drawn that it stands out as 
one of the finest characterizations yet 
offered. He was superb in ‘Disraeli’. 
He is superb in ‘Old English’.” 


— Evening Journal 


— Evening World 


NOW PLAYING 


‘WARNER BROS. THEATRE 
New York 


AVAILABLE SOON 


eke Day and Date with Broadway 
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EXCELS 
WORK 


—N. Y. Times 


Based on the play by ¥ 
John Galsworthy. Directed 
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MONTA 
BELL 


EDWIN 
CAREWE 


“”*THE STORM’ 
; hit New York like a 
cyclone, at the 
Globe Theatre, 

R.K.O.'s Broadway 
House.”’ 


“'THE WHITE 


HELL of PITZ 
PALU’ went over 


big atthe Music Box, 
Seattle, and was the 
talk of the town.” 
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ALL GUESSWORK 


ELIMINATED! 


ERICH VON NIVERSAL, this year, can boast the finest directors in motion 

STROHEIM picture history, masters of showmanship who put that inde. 
pe scribable touch of greatness into a picture that makes it a box-office 
success. The whole trade knows it and is talking about it! 


MAL 

ST. CLAIR 
as ‘Universal has the stars; it has the stories. But it takes just that 
subtle touch of directorial genius to mark the difference between a 
tremendous succcess and a flop. Universal, through its directors, 
has eliminated all uncertainty about its 1930-31 product. Look over 
this list of directors and see what they are doing on the next page. 


HOBART HENLEY 
TOD 


BROWNING 


RUPERT 
JULIAN 


JOHN 
MURRAY 
ANDERSON| 
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Merger and Expansion Programs 


In Pictures Indef. Postponed 


With the current wave of re- 
trenchment in the picture industry, 
merger and expansion programs are 


being postponed. 

At the same time warnings, for 
the first time of this nature, are 
‘being issued by the industry’s po- 
litical contacts against producers 
becoming “over-ambitious” in their 
desire to recoup losses, Too hurried 
effort for showings, over-zealous 
department heads in the field, and 
too aggressive policies for individual 
companies, are now admitted as 
partially responsible for outside 
misinterpretations which have led, 
and in some instances are leadjng, 
to official investigation by the gov- 
ernment. 

The West Coast case is an ex- 
ample, termed by diplomats as one 
of the most outstanding instances 
of “over-ambition” where competi- 
tion anu desire for recognized lead- 
ership reached a state as to ap- 
pear from the record as a con- 
spiracy move. 

With curtailments manifest in 
every company @uring the past 
month, Radio is holding up that big 
expansion program which, earlier 
in the summer, was expected to 
have by now several important ad- 
ditions. Radio is awaiting the return 
of David Sarnoff. 

Moving slowly and “not taking 
too big a bite at any time” is 
the explanation offered, although 
interest in the future Warner di- 
rectorate was manifestec at a re- 
cent Radio board meeting. 

The old ambition of Radio being 
the biggest power in the film in- 
dustry still prevails within its or- 
ganization, but the gait of progress 
has been moderated. 

Another situation coming up at a 
time when Wall St. is figuring more 
and more in the financial bulwark 
of picture things, is the knowledge 
that no bank is represented on the 
Hays directorate and that none is 
being contemplated for admission. 
Proving, despite the bankers’ posi- 
tion in the industry, that the pic- 
ture executives think they will con- 
tinue to govern the industry re- 
gardless of how deep they dip into 
the downtown vaults. 


LOEW-FOX ST. 
THEATRE POOL? 


St. Louis, Aug. 26. 
An inside report here says the 
local Fox theatre will pool with 
Loew’s State, with Loew’s operat- 
ing. Expected the move will go into 
effect within 30 days. ; 
This is in line with the undenied 
pooling deal between Fox and Loew 
in Atlanta. Loew will also operate 
in that city. 


When “Variety” printed some 
weeks ago Fox might pool some of 
its deluxers in the east with Loew, 
both chains entered a denial. 

Other Fox deluxe houses are in 
Detroit, Brooklyn, Washington and 
Philadelphia is also included. Fox's 
Academy in New York may shortly 
become a deluxe through playing 
first runs. 

In Brooklyn and Washington 
Loew also has theatres. In Detroit, 
if pooling, Fox would have to do 
80 with Publix-Kunsky or R-K-O; 
in Philadelphia any pooling would 
be with Warners. 


Sono Art Going Ahead 
With W. W. Distributor 


Sono Art and World Wide are to 
continue to aperate together for 
next season. It is understood from 
the inside S. A. will have no official 
connection with W. W. in the new 
arrangements, producing on its 
own. W. W. will distribute as be- 
fore, without direct affiliation. 

Deal takes in First Division, lat- 
ter acting as distributor for the two 
companies in New York and N. J. 
Other than this F. D. has no con- 
nection. 

No angle as to where the dough 
is coming from but given as intake 
from production already on release. 


| Chicago Censor Board 
Is Now Wired on Sound; 
Lotsa “Pinks” Expected 


Chicago, Aug. 26. 

With the Chi censor board due to 
get wiring for its screening room 
shortly, the film men locally are 
expecting a sudden increase in the 
number of “pink” or “for adults 
only” pictures. 

Film Row is agreed that many 
pictures have gotten by with a 
clean bill of health merely because 
the censors were forced to read dia- 
log and screen silently. Which was 
the reason, it is recognized, why 
“Cock-eyed World,” for instance, 
got by. 


15TH ARRESTS IN KY. ON 
‘SUNDAY’-$50 FOR MCR. 


Louisville, Aug. 26. 

Employes of the Strand Co. at 
Owensboro were arrested Aug. 17 
for the 15th time on a Sunday 
charge. Fine of $50 assessed against 
R. P. Thomas, manager of the Em- 
press and Bleich theatres when the 
five defendants were tried. 

Several weeks ago Thomas swore 
out warrants against 144 lay per- 
sons charged with working on Sun- 
day, in an effort to prove that he 
was being discriminated against. 
All of those cases were either filed 
away or dismissed. 

H. A. Birkhead was retained by 
the Ministerial Association to as- 
sist the prosecuting attorney in ob- 
taining convictions. Clyde Hall, 
asst. mgr.; Mrs. Clyde Hall, Mrs. 
Bessie Burks and Berkley Blincoe, 
all employes of the Strand Co., were 
tried by juries and found not guilty 
of violating the antiquated Sabbath 
act. 

Earl Hardin, another employe, 
was freed before his case went to 
trial when the court held “that in- 
sufficient evidence had been intro- 
duced against him. 


More Dog Shorts 


Hollywood, Aug. 26. 
Metro will continue with the dog 
talkers under a contract renewal 
with the originators, Jules White 


and Zion Myers. 
First under new arrangement 
will be a prison burlesque, “The 


Big Dog House.” 


WB Buys “Chance” 
Hollywood, Aug. 26. 
A. Hamileon Gibbs’ latest novel, 
"Chance,” has been bought by War- 
ners, 
Film is slated for production early 
next year. 


CHARLES JUDELS 
As Monsieur Le Maire in 
“The Life of the Party” 

A forthcoming Warner Bros. release 
Management 
EDWARD SMALL COMPANY 


$9,900 FOR ONLY 
STAGE SHOW 
TACOMA 


Tacoma, Aug. 26. 
Fox’s Broadway astounded the 
show end of the town last week by 
doing $9,900, an amazing gross for 
this house. Theatre had “Let Us Be 
Gay” as talker, and a Fanchon & 


Marco stage unit. The stage por- 
tion takes equal credit since it is the 
only flesh performance in the city. 

R-K-O Partages lately abandoned 
its vaude bills, whereupon Fox re- 
opened the Broadway, installing the 
stage show as added. 

R-K-O last week with “Rain or 
Shine” heading its all film program 
did $4,600. When the R-K-O play- 
ing policy was vaudfilm, it averaged 
around $9,000. Record high gross 
for the R-K-O-Pan is $14,500. 

At the time R-K-O discontinued 
local vaude, they playing a split 
week at the former Pan, the same 
split week vaude bill was removed 
from the R-K-O house in Spokane, 
leaving both towns without flesh on 
stage. 


News Reel Deal Held Up 


Condition of the stock market is 
said to be the reason for the pro- 
tracted delay in the proposed pur- 
chase of the Pathe sound news reel 
by Fox movietone. 

Whether and when that deal may 
be consummated is now vague. A 
cash consideration of around one 
million dollars had -been placed 
upon the Pathe newsreel. 

It was reported about to be ac- 
cepted around a month ago. 


Union Settlement in Syracuse 


Give and Take—Theatres Get Edge 


Syracuse, N. Y., Aug. 26. 
Abrogating existing contracts, one 
of which had two more years to 


run, the Moving Picture Operators’ 
Union and the managements of five 
major chain theatres in this city 
signed a new agreement Saturday 
night.. It substitutes uniformity in 
working conditions, in scale and 
term duration for variety of specifi- 
cations that have prevailed in the 
past. 

While the new agreement obvi- 

ously is a give-and-take proposi- 
tion, the concessions made by the 
union are said to far outweigh those 
given by the houses. 
The new contract, accepted by all 
houses, will run two years. It calls 
for four men, as in the past, but 
fixes a uniform scale of $75 for the 
chief operator, $65 for his assistant, 
and $60 for the other two of the 
crew. 


The contract 


cancelled Eckel 


called for $80, $70 and $60 for the 
(Continued on page 59) 


L. A. to N. Y¥. 


Virginia Valli. 
Rose Hobart. 
Edgar Allan Woolf. 
Ralph Farnum, 
Carleton Miles, 
Andy Rice. 

“Doc” Howe 

Harry Arthur 
Zelma O’Neal 

Ina Claire 

Mary Brian 

Joe Jackson 

Charles C. Pettijohn 
J. J. Sullivan 

Mike Marco 

Dr. Hugo Reisenfeld 
Colleen Moore 


N. Y. to L. A. 


Joe Cawthorn 
Victor Schertzinger 
Sidney Claire 

Jack Warner 
Robert Warwick 
Abel Green 


Public Led to Expect 
B.&K. Service; Changes 
In Overhead Problem 


Chicago, Aug. 26. 

It appears that Publix-B. & K. is 
modifying its gigantic $1,000,000 
overhead chop plan. Chicago the- 
atre, ace, recently shaved, has re- 
placed its carriage man and three 
ushers. 

Managers, assistants, treasurers 
and production men dropped off the 
payroll have not been reinstated. 
But where personnel is absolutely 


necessary, it is doubtful whether 
those cuts will remain in force, 
especially where the public has be- 
come accustomed to such services. 


5-YEAR R-K-0 DEAL 
WITH U IN ATLANTA 


U's new deal turning over opera- 
tion of its Capitol, Atlanta, to 
R-K-O Sept. 1, results from dis- 
agreement over the booking-pooling 
arrangement with Loew’s in effect 
three years, it is reported. 

Loew came together with U on a 
booking arrangement for the At- 
lanta house, with Loew placing its 
vaude shows in that house, but has 
not been satisfied with the deal 
made, it is now understood. 

R-K-O goes in on a five-year 
operating agreement, with its vaude 


transferred from Keith’s, Publix- 
owned Atlanta house, to the Cap- 
itol. 

Publix also owns the Howard into 
which it routes its southern unit 
shows. 


SOME DEALS 
‘MAY WAIVED 


Despite announcement by War- 
ners that its outstanding theatre 
expansion deals will be duly taken 
up, it is said some may be waived 
by mutual consent. 

The mutuality of the waivers has 
been brought about by the present 
inequitableness of the original con- 
tracts o. sale, the accounts agree. 
Ii some of the deal: Warners 
bought at an agreed upon figure for 
exchange in Warner stock of $67 
a share. With WB now quoted in 
the 20s, an adjusted amount has 
not been reached. 

Warners is adverse to guaran- 
teeing any set price for its stock 
at present or in tke future. In one 
or two instances indie exhibs selling 
to WB have offered to take the 
stock at the original figure named 


if WB would ,uarantee it for any 
time within the next three years. 

In each of these trade cases from 
report a@ cash payment would be 
involved. Between both, all of the 
parties have agreed to waive, tem- 
porarily at least, leaving the exhibs 
free to trade elsewhere if they care 
to do so. 


2,000 Seats, $2,500 


Los Angeles, Aug. 19. 

County of Los Angeles is build- 
ing a theatre to seat 2,000 at an al- 
lowed cost of $2,500. 

It’s the Nature Theatre at the 
mountain recreationai .camp, Big 
Pines. Seats on the hidsides and a 
stage 40 by 60 feet ar: the only 


construction problems. , 


Will Hays Making Moral Code 
100%, Effective; 
By Sexy Indie-Legit Producers 


Curbing ‘Dirt 


Will .Hays’ final strategic move 
to make the picture code 100% ef- 
fective is one designed to end wild- 
eatting of sex films, block legit pro- 
ducers who would independently 
bring to the screen plays excommui- 
cated by Hollywood, and stop all 
other objectionable leakage into the 


industry. 

The move places the code on the 
highest and most infallible plane 
of censorship since it turns a vel- 
vet hammer on 10,000 indie thea- 
tres, which have known no code 
and booked whatever promised 
money. It gently reminds these ex- 
hibs that Hollywood provides them 
with 99% of their screen material 
and that Hollywood accordingly ex- 
pects them to regard the business 
of pictures in the ethical light. 

Interpreted, the dictum means 
nothing less than that indies who 
continue to be naughty with their 
remaining 1% may legally find 
themselves without the good codified 
99%. 

“Wildcatting” into this vast num- 


(Continued on page 58) 


WORK HR. 
NEW RKO ORDER 


Enforcement of a new rule on 
hours, with everyone to be in at 9 
o’clock, excepting those doing night 
work, make :t possible for depart- 
ments to reduce forces without low- 
ering efficiency. 

Tip-off that economies might be 
instituted in various departments by 
first getting everyone in on time and 
keeping them out of theatres dur- 
ing the day unless duty requires 
they go, is contained in an order 
to all department heads from Her- 
man Zohbel, R-K-O treasurer. 

Departmental heads are asked to 
forward names of those who should 
visit the Palace theatre during work 
hours, with only these to be excep- 
tions to 9 oclock rule. These ex- 
ceptions and those resulting from 
overtime at night “should be care- 
fully considered before granted,” 
Zohbel says, 

In most departments a 9:30 aver- 
age has been struck, with the book- 
ing office more generally 10. 

Saturdays all day off come to an 
end this Saturday (30). 


Col Takes Chadwick Studio 


Hollywood, Aug. 26. 

Columbia hag leased the Chad- 
wick studio from I. E. Chadwick 
for one year, with an option to buy 
at the end of that time. 

The Chadwick studio has been 
inactive for the past nine months 
and is one of the oldest buildings 
on the one-time Poverty Row. Prop- 
erty consists of one stage and an 
office building. 


Al Rogell Set at Tiff’s 
Los Angeles, Aug. 26. 
After two months of story con- 
ferencing with Tiffany, Al Rogell 
has straightened out difficulties. 
He starts directing “Aloah” this 
week. Cast is not yet set. 


“Dark Star” Ilinesses 
Los Angeles, Aug. 26. 

Production work on “Dark Star,” 
Metro, has been halted because of 
a throat infection Wallace Beery 
is suffering. 

Other delays have been necessi- 
tated by the illness of Marie Dress- 
ler, 


Metro’s $20,000 Play Buy 
Metro has talker rights to Vincent 
Lawrence’s “Among the Married,” 


comedy produced last year by 
Phillip Goodman. 

Purchase price $20,000, Sidney 
Phillips handling negotiations, 
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LONDON’S 


Greatest Novel Now Screen’s 
Greatest Sea Picture... 
with 
MILTON SILLS JANE KEITH 
RAYMOND HACKETT 

Directed by ALFRED SANTELL 


Men and women in the raw .-. Conventions 
‘swept away by stark brutality of life on wind- 
jammer at sea with a captain as primal as a 
gorilla but with brains of genius . . Hunt of 
brute men for a mate intensified in crowded 
kingdom of a ship ... A picture stripped of 
artificiality, surging with elemental passions! 


2gain crashes through 
with hit after hit 


launching new season. 


Carthay Circle, Los Angeles’ finest $2 house, 
selects Charles Farrell as “Liliom” for long 
run engagement beginning September 15. 
What a combination of outstanding successes 
— Farrell, idol of the women; Borzage, only 
director twice to win Photoplay Medal; and 
the stage hit of its season. 


Screen’s Most Popular Male* 


CHARLES FARRELL 


in Franz Molnar’s great stage success 
with 


ROSE HOBART 
H. B. WARNER 
ESTELLE TAYLOR . LEE TRACY 


Directed by FRANK BORZAGE 


*Definitely established by popular balloting conducted by 
the Chicago Tribune and New York Daily News. 


Wednesday, August 27, 1930 


4 , 
.. 
4 
26 
3 
4 
if 
P| 
if 
4 
af 
3 
( » 4 


Wednesday, August 


27, 193 


VARIETY 


. » « A Harvest of Hilarity 


RUBE GOLDBERG'’S 


all-laughing feature 
with 
TED HEALY «. FRANCES McCOY 
STANLEY SMITH 
CHARLES WINNINGER 


Directed by BENJAMIN STOLOFF 


Clock the laughs from below the belt! One a 
minute, sixty an hour! Rube bore down on 
this his first picture, gave all he had and he 
had plenty! Goofy gags that will make you 
gargle with sheer joy. That boy Healy sure can 
wisecrack and there are enough lovely females 
to make the men glad they left their homes. 


: 4 Sensational Weeks at Roxy! 


with 


CONSTANCE BENNETT 
LEW AYRES 


TULLY MARSHALL 
MATTY KEMP.BERYL MERCER 


From the Harvard Prize Play by CLEVES KINKEAD 
Directed by VICTOR FLEMING 


With “The Cock Eyed World” is only talker to 
earn 4 week run at world’s biggest theatre. In 
first three weeks played to over 750,000 paid 
admissions. Business steadily climbs. Fox De- 
troit Theatre played to 130,000 first week. Fox 
Philadelphia Theatre turning ‘em away. Roose- 
velt Theatre Chicago has amazing 4 week run. 


Such sensational 
money attractions 
come only from 
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PECTURES 


Wednesday, » August 27, 1930 


Sid Kent Seen Behind New Service 
To Check Distrib-Exhibitors’ Percent 


A comprehensive attempt at ar- 
riving at a solution of the vexing 
problem of checking percentage 
bookings with exhibs is ecrystalliz- 
ing through distrib support of a new 
service formed for the purpose, with 
headquarters in Chicago. 

The company, known as the Fed- 
era] Theatrical Accounting Service, 
is reported as having been organ- 
ized at the behest of Sidney R. Kent, 
who first figured on the plan of a 
national auditing system and bond- 
ing of theatre owners as the best 
Way out on percentage engagements. 

Harry A. Ross, with Paramount 
for some time and lately branch 
manager for that company at De- 
troit, is president of the new service. 
Milton B. Gore, another film man, 
is general manager. Report is that 
Walter R. Greene, veteran produc- 
tion executive in pictures, former 
president of Realart and with Par 
up until a few years ago, is also 
joining the Chicago company. 

On the strength of distrib sup- 
port, agreed upon at a recent meet- 


ing of major distrib leaders, the 
Federal Theatrical Accounting 
Service is laying plans’ for 
branches throughout the coun- 


try from coast to coast, so that all 
percentage dates of the larger dis- 
tribs can be nationally handled by 
the organization. 

A few branches were opened in 
the middle west, so that a trial could 
be given distribs in that territory. 
While all major producer-distribs 
are reported having agreed among 
themselves that they would dis- 
pense with all other systems of 
checking accounts, including their 
own men, special auditors, sales- 
men and detectives, U is continuing 
with Burns’ “dicks” under the con- 
tract it recently negotiated. That 
company has not indicated precisely 
what it will do, but it is assumed 
that on expiration of the Burns 
agreement: some time this fall, U 
will follow distribs into the Federal 
company. 

The Federal organization just set 
up is checking all percentage en- 
gagements at $10 a day. That was 
the approximate cost of the Burns 
men, plus expenses, while with most 
companies their own checkers sent 
out from exchange centers have 
run from $7 to $10 a day, with ex- 
penses, 

Paramount was the first to give 


(Continued on page 76) 


COSCIA 
VERDI 


In “MUSIC” 


GLORIFIED— 
CLASSIFIED— 
MORTIFIED— 


‘ching for Two Weeks” 


|WB TABOO ON FEATURE 


PLAYERS FOR SHORTS 


Figuring appearances in shorts 
take the edge off their full-length 
work, Warners will not use any of 
its regular feature contract players 
in shorts hereafter. 


Ban against short-making is gen- 
eral for all feature people, although 
the reverse, from shorts to features 
by graduation or otherwise, is okay 
and will be encouraged. 

Trouble with the shorts, accord- 
ing to the Warner logic, is that the 
roles actors play in them sometimes 
tend to establish them as certain 
types and make it difficult if they 
are called on to do an altogether 
different sort of part in a feature. 


Extra Placements 


Hollywood, Aug. 26. 


Mob figures slipped slightly last 
week, the week’s placements of 5,500 
extras being only 10% above last 
year’s average. 

Monday was again peak day, with 
jobs for 1,053 of the boys and girls. 
They were thoroughly scattered, the 
most called to one spot being 63 
George Archainbaud used in a cafe 
set for “The Silent Horde” at Radio. 
Big sets were scarce all week, 
Archainbaud distinguishing himself 
again Saturday with 100 on an 
Alaskan fishing boat. Only other 
scene using more than 100 was 
Lloyd Bacon’s French street at 
Warners’, with 129 on hand for 
“Fifty Million Frenchmen.” 


Ia. Against Protection 


Des Moines, Aug. 26. 

Newly organized Allied Theatre 
Owners of Iowa, composed of indies, 
has gone on record as opposed to 
protection. 

Its resolution says: 

“We, the independent exhibitors 
of Iowa, ask for nothing in the Way 
of protection and expect to be 
treated in the same fair manner by 
producers and exchanges. We feel 
that protection given to the chains 
is unfair; illegal and a restraint 
against our trade, and we request 
the change of this practice and pol- 
icy, further pledging ourselves to 
favor the transaction of business 
with film companies which give and 
grant no protection.” 


‘Valley’ Parade 


Hollywood, Aug. 26. 

With two directors, three leading 
ladies and two juveniles already on 
“Lawless Valley,” the Buck Jones 
picture at Columbia is still not set. 
Initial meg wielder was Art Ros- 
son, with Louis King now handling 
the job. 

Ahead of Carmelita Geraghty 
were Louise Lorraine and Lillian 
Savin, while in the juve part before 
Tommy Carr was Ralph Welles. 

Christy Cabanne has gone Co- 
lumbia. He will direct one of the 
Buck Jones westerns. 


ALLAN GARCIA 


Dialectician 


“THE DOVE” 


United Artists 


Ist Runs on Broadway 


Subject to Change) 


Week Aug. 29 

Paramount—“Let’s Go Na- 
tive” (Par). 

Globe—“The Storm” (U). 

Roxy — “Journey’s End” 
(Tiff). 

Capitol—“Romance” (Metro). 

Rivoli—“Monte Carlo” (Par). 

Strand—“Top Speed” (WB). 

Winter Garden—“Dawn Pa- 
trol” (WB). 

Rialto—“Animal Crackers” 
(Par). 


Week Sept. 6 
Paramount—“The Sea God” 
(Par). 
Globe—“Dixiana” (Radio). 


Roxy — “Jourrey’s End” 
(Tiff) (2). 

Capitol — “Good News” 
(Metro). 


Rivoli—“Monte Carlo” (Par). 

Strand— ‘Three Faces East” 
CWB). 

Winter Garden—“Big Boy” 
(WB). 

Rialto — “Animal Crackers” 
(Par). 


$2 Pictures 

“The Big House” (MGM) 
(Astor). ; 

“Hell’s Angels” (UA) (Cri- 
terion). 

“Hell's Angels” (UWA) 
(Gaiety). 

“Old English” (WB) (War- 
ners). 

“Abraham Lincoln” (UA) 
(Central). 


“Moby Dick” (WB) (Holly- 
wood). 


“Mme, Satan” (Astor), Sept. 
10. 


JOHN ORREN 


Busy with 
“THE BUSY BEE IDEA” 
FANCHON and MAKCO 
Now Playing Long Beach 


GEORGE MELFORD 


Directing 


“THE CAT CREEP” 


(Spanish version) 
A Universal Picture 


FANCHON & MARCO PRESENT 


JONES and HULL 


“TWO NUTS” 
in “BOX 0’ CANDY” IDEA 


4 


FOX FILM AFTER 
WGN 


Chicago, Aug. 26. 

Fox Co., through Harley Clark, 
made a fiat bid last week here to 
purchase the radio broadcast sta- 
tion WGN, owned and operated by 
the Chi Tribune, 

Tribune is reported anxious and 
willing to sell, being in the market 
the past six months. The last year 
or more its top men have left for 
stations in the east, with the WGN 
programs slipping. 

The next day after Clark made the 
bid for the station the Tribune 
opened with a story of having ap- 
plied to the Federal radio commis- 
sion for authorization to construct a 
50,000 kilowatt broadcast station, 
which will enable it to reach Illinois, 
Wisconsin, Missouri, Iowa, Minne- 
sota, Nebraska and the Dakotas, 
This is understood to have been 
requested by Clark when he made 
the offer, with the Fox Co. paying 
all the cost of the new outfit. Hear- 
ing on the increase wiil be held Sept. 
15. If it passes Fox will complete 
the deal. 

Understood also here that Fox is 
going to use the broadcast to fight 
WIBO and KYW, the former Publix 
station and the latter used by 
R-K-O. 


Judgments 


Museum Operating Corp.; Hous- 
ton Properties Corp.; $17,778. 
Radio System, Inc.; Carteret 
Radio Laboratories, Inc.; $465. 
Talking Picture Attractions, Inc.; 
N. Tel. $98. 
Ann Haviland; 
Inc.; $1,243. 
Satisfied Judgments 
Maurice Campbell and Campbell 
Motion Picture Corp.; E. L. Ben- 
nett; $3,735 (July 13, 1926). 
Maurice Campbell; E. L. Bennett; 
$3,958 (Nov. 14, 1928). 
Jack Pepper; D. B. Sizemore; $93 
(Aug. 4, 1930). 


Bankruptcy 


Kroywen Productions, Inc., pro- 
ductions, 1457 Broadway; liabilities, 
$10,743; assets, $5,500. ; 

Avo Bombarger, singer, Mel- 
bourne Hotel, 242 W. 76th street; 
liabilities, $7,497; assets, $144. 


Carnegie Hall, 


¥ 


Broad ‘Sunday Decision in Penn. 


For Baseball May Go for Theatres 


2 R-K-0 UNIT HOUSES IN | 


N. Y. TURNING PROFIT 


Madison, Brooklyn, and Chester, 
Bronx, both R-K-O and playing that 
chain’s four-act stage unit bill on 
a split week, are making money. 
The Madison has been healthy since 
the units started chere some weeks 
ago. Chester also picked up with 
the units stepping in, but at the 
same time that Bronx vaudfilm 


house lost its competing Loew’s 
vaude nearby. 

Madison, in the Ridgewood sec- 
tion of Brooklyn, is said to have 
been showing a larger net regularly 
of late than the larger R-K-O Albee 
in downtown Brooklyn, with the 
latter doing a much larger weekly 
gross. 

Last week the Chester’s gross is 
reported as $15,000, leaving it a net 
of $7,000. Madison did $13,000 to a 
net of $5,000. 

Previous to the added road unit 
vaude and before Loew’s or Fox 
discontinued all vaude in the same 
neighborhoods, each of the R-K-O 
theatres had ween doing around 
$11,000 a week. 

The R-K-O 4-act bill at these 
houses goes over the western route 
of the chain upon leaving New 
York. The two metropolitan stops 
are their break-ins. 


U LANDING PRODUCT 


With 


Deals 
Chains 


Anticipated Large 


U is expecting to come together 
with Publix, WB and others on 
product deals soon for such situa- 
tions as the program of 20 sched- 
uled can be placed. 

All circuits have plenty of spots, 
it is understood, for the U pic- 
tures. 

Publix and WB seem to shape as 
good bets, with each having various 
situations where the U product will 
be needed. Besides its many runs, 
Publix has scores of class B and C 
houses to be fed pictures. 

Publix and. WB took the block of 
seven U’s on the tailend of the 
*29-’30 program headed by “All 
Quiet.” 

U is not known to be selling away 
arbitrarily in any instance from any 
of the chains. 


QUEER ELECTROCUTION 


Dallas, Aug. 26. 

While repairing organ in Ro- 
Nile, local suburban, C. L. Wallace 
was electrocuted by grabbing a 
light socket. Wallace slipped into 
organ pit, partly filled with water, 
grabbing the socket as he fell. 
Water amplified current, only 110 
volts. 

Queer accident is first in Texas 
theatre history. 


INDOOR 
Miniature 


Golf Courses 


We are the only manufacturers 
in the United States today selling 
an 18 hole indoor Obstacle Golf 
Course that has passed the re- 
quirements of the Board of Fire 
Underwriters. 
against 
remove 


{ Any Course constructed 
the Law will have to 
within 48 hours. 


We _ also 
Courses. 


manufacture Outdoor 


Investigate Our Proposition 


Jack & Jill Golf Co., Inc. 


65 W. 56th Street 
New York City, N. Y. 


Philadelphia, Aug. 26. 

Sunday pictures in Philadelphia 
are not as remote as they were, 
since last Saturday when Judge 
Edwin O. Lewis, of the State Su. 
preme Court, handed down his de- 
cision in the case of the arrests 
for playing Sunday baseball at the 
Passon field here three weeks ago, 
Judge “ewis’ decision was rendered 
after two postponements and care- 
ful consideration. 

His rulings were, in effect: 

That Sunday baseball does not 
itself constitute a breach of the 
peace, provided there is no com- 
mercialism or disturbance of neigh- 
bors. That taking up a collection 
to defray expenses is not commer- 
cialization; that arrests on Sunday 
without a warrant are unlawful 
when there is no breach of the 
peace; that although public peace 
is still more fragile and brittle on 
Sundays than on week days, the 
people themselves long ago effected 
a repeal of the extreme portions of 
the 1794 blue laws; that a law 
which suns counter to the habits 
and customs of a majority of the 
people is not really a law but a 
“bugaboo and a scarecrow which 
cows only the timid and amuses 
only the bold. 

As a result of the decision, it 
was immediately rumored, on the 
front pages of the local dailies, that 
certain picture operators and man- 
agers of other amusements were 
contemplating opening th. first 
Sunday in tests of the strength of 
the new decision. 

While thousands of fans availed 
themselves Sunday (24) of the first 
opportunity to see legalized Sunday 
baseball in this city, there was no 
movement in the direction of open 
theatres of any kind. Reports the 
film houses would be open Sunday 
without admission charges and with 
collections taken up during the 
show, or that tickets would be sold 
in advance for Sunday perform- 
ances, did not mate~ialize. 

Director of Public Safety Scho- 
field declared he is confident the 
courts will construe such procedure 
on the part of the theatre managers 
as violating the decision of Judge 
Lewis and announced that if any 
such attempts were made th2 man- 
agers would be arrested immedi- 
ately. 

Henley’s “Half-Gods” 
Hollywood, Aug. 26. 

Hobart Henley’s first assignment 
as director for Universal probably 
will be “Half-Gods.” 


West Coast iz 
Theatres 
Unit 


Best of 
the Stage 


JO. SWERLING 


Adaptation and Dialog 


“DIRIGIBLE” 


COLUMBIA PICTURES 


HIRSCH 


—ARNOL 


DANCERS 


Featured in F. & M. 
School Address, 545 Sutter St., San Francisco 


“Brunette” Idea. 
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A miniature 
golf course 
isa 


giant for 


PROFITS 


A miniature indoor golf course opens up to the 
owner an all-year, every-day, every-night, rain-or- 
shine business. Requires small initial outlay and 
minor upkeep...no shelves to stock with merchan- 
dise—no returns or credits—but an hourly, daily, 
weekly, monthly, yearly cash-down business that 
makes for constant recording on the cash register. 


Everybody's playing... 
Everybody's paying 


Owners of indoor courses have averaged from 


$2500 to $5000 a month 


This is your opportunity to own your own business 
--.a business of proved profits at a minimum cost. 
Be among the first to harvest the profits from an 
indoor course. 

Indoor golf is for all ages... both sexes .. . plea- 
sure-giving ... amusing... instructive ...creates the 
competitive instinct. Make money in a business 
where the customers are always happy. 


Wire, telephone, write or call today! 
Opportunity never knocked louder at your door! 


( Miniature Golf Courses of America, Inc. 
( 7 So. Dearborn Street, Chicago, Il. 


Gentlemen: Kindly send me further details about INDOOR GOLF 
( COURSES, without obligation on my part. 


MINIATURE GOLF COURSES | 
of AMERICA, Incorporated 


NEW YORK PHILADELPHIA - BOSTON CLEVELAND 
41 East 42nd Street 1608 Walnut Street 90 Tremont Street 1964 East 9th Street 
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VARIETY 


TECHNICOLOR 
PRODUCTIONS 


alee OF THE REGIMENT, with 
Vivienne Segal (First National) ; 
BRIGHT LIGHTS, with Dorothy Mac- 
kaill (First National) ; DIXIANA, with 
Bebe Daniels (Radio Pictures); FOL- 
LOW THRU, with Charles “Buddy” 
Rogers and Nancy Carroll (Para- 
mount) ; GOLDEN DAWN, with Walter 
Woolf and Vivienne Segal (Warner 
Bros.); HOLD EVERYTHING, with 
Winnie Lightner, Georges Carpentier, 
and Joe E. Brown (Warner Bros.) ; 
KING OF JAZZ, starring Paul White- 
man (Universal); SONG OF THE 
FLAME, with Bernice Claire and 
Alexander Gray (First National) ; 
SWEET KITTY BELLAIRS, with 
Claudia Dell and Perry Askam (Warner 
Bros.); THE LIFE OF THE PARTY, 
with Winnie Lightner (Warner Bros.) ; 
THE MARCH OF TIME, all-star cast 
(Metro-Goldwyn-Mayer), Technicolor 
Sequences; THE TOAST OF THE 


> LEGION, with Bernice Claire, Walter 


Pidgeon and Edward Everett Horton 
(First National); VIENNESE NIGHTS, 
all-star cast (Warner Bros.) ; WOMAN 
HUNGRY, with Sidney Blackmer and 
Lila Lee (First National) ; WHOOPEE, 
starring Eddie Cantor (Samuel Gold- 
wyn-Florenz Ziegfeld). 


the Roxy they 


The answer is B. O. receipts - They are important in 
the world’s largest motion-picture theatre . They are 
important in your theatre - No argument there - Nor 
is there any argument about Teehniecolor being su- 
preme at the box-office. Whoopee. Follow Thru, 
Viennese Nights, Song of the Flame, Dixiana—just to 
mention a few Technicolor productions that don’t hurt 
any theatre's gross! elf you’re in this business to sell paid 


admissions do it as Roxy does it.—with Technicolor. 
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Only 1 Three State Rights Talker 
Makers at Present—One Has ‘Today 


N. Y. checkup shows three state 
righters in the film talker producing 
field. These imclude Liberty, Majes- 
tic and Continental. 

Continental is not yet producing 
but expects to make 8 features this 
season. So does Majestic. 

A yarn about Majestic credits the 
two boys running the shebang, 
Harry Sherman and J. D. Trop, 
with copping a fast one on the film 
biz. They got the play, “Today,” 
for a talker.‘ Metro is supposed to 
have been looking for it for some 


time. Talker is being made in Tec- 
Art studios at Hollywood, with 
Conrad Nagel and Catherine Dale 
Owen featured. Director is Wil- 
liam Nigh. A two-week period is 
the time limit ordained by Majestic 
for making the film. 

Abraham Schomer and George 
Broadhurst wrote the play, a hit for 
B’way some years ago when first 
put on. Later, with Broadway and 
its road show tours, the play set 
back its producer, Harry Von Tilzer, 
$200,000. 


Side Filmdom 


(In the East). 


Employees of Brunswick Radio 
and Dise Co. are being canvassed to 
join the Warner Club, now that 
Mr. Carlisle, Warner comptroller, 
o.k.’s their checks. One hundred 
per cent. membership from the 
Brunswick people, Warnerites be- 
lieve, should replenish the number 
of members lost through the let out 
during the recent tempest. 


Tennis Matches 


Paramount Pep Club and Fox 
A. C., will meet in friendly combat 
along the not so quiet tennis front 
Friday (29) at Rip’s 67th Street 
Courts. Fox racquet wielders chosen 
to show their stuff are Ethel Green- 
stein and Sarah Siegel, women’s 
singles; Walter Hicks, Harry Wein- 
ter, Harlan Gluck and John Caines, 
men’s singles. 

Fred Bullock, the titan of the 
Fox office who is as mighty with 
the racquet as with the pen, is 
teamed in the doubles with Joseph 
St. Clair. The outfit grabbing four 
of the seven contests will have 


first claim on a mythica]-gold-plated 


tennis crown of the. eastern. film 
world. 

Foxites are cocksure that they’ll 
be the onés to wear that crown. 


Readying “The Gaities” 

For those who aren’t good at 
guessing, know ye that Harold Levy, 
the Brooklyn Vitaphone musical di- 
rector, will wield. the baton and 
assist the Clayton, Jackson and Du- 
rante of Warners (Zimbalist, Re- 
chetnik and Abrahams) in pasting 
the second editions of the Warner 
Club “Gaieties” together. Funny 
part about that trio is that Al Zim- 
balist possesses a schnozzle two 
smells larger than Durante’s, only 
Al grew a thick mustache to make 
it look cute! 

With a choice of beauts from 
Warners, First National, Vitaphone 
and subsidiary affiliated companies, 
they expect no trouble in having a 
chorus for the “Gaieties’’ superior 
to Ziegfeld’s. The Warners add, 
“and then won't Tom Waller be 
sore?” 

Evidently they haven't forgotten 
his last “rave” notice. 


U’s Affair on “Liner” 

Date decided upon by the Univer- 
6al Club for its second annual din- 
ner-dance at the Hotel Astor is 
Nov. 1. It will be in honor of the 
Ward Line’s big new steamship, 
“Morro Castle,” with the grand ball- 
room of the Astor transformed to 
represent the liner. Ward Line is 
co-operating to make it a huge af- 
fair, supplying equipment from the 
“Morro Castle,” including deck 
&ames and other properties. 

One of the main events will be 
the award of a round-trip ticket to 
Havana on the boat by courtesy of 
the Ward Line. 

_ Affair will be attended by 300 
U'ites and their friends. It will be 
open to the general public. 


Rolling Their Own 

Talk about bowling! More Krane, 
manager of this Fox A. C. branch, 
has lined up eight departmental 
teams of three men each in prepa- 
ration for the annual fall series, 
Won in 1929 by the auditing divison. 
The girls will also “roll their own” 
in an inter-office series. 


Little Bits of Warners 
Tid-bits from Warners!... .Plenty 


mt man for the Warner pub- 
am ers and Kate Horowitz, Her- 
Sec., said to be attend- 

&§ “Warner Bros. World Premiere 
S" together....’S’all right, 
they’re only talking because 


Showings’ 
Sam, 


evening (Thursday) 


they’re jealous....Sid Rechetnik, 
the other half of the Warner Club 
News, is vacationing at Lake Ma- 
hopac,’N. Y., wherever that is.... 
A. P. Waxman, director of publicity, 
advertising, exploitation and what- 
not for Warners, has a new Chrys- 
ler roadster....Charlie Einfeld, di- 
rector of publicity and advertising 
fore F. N., is paying off on a ’30 
Cadillac roadster which George Bil- 
son chauffeurs. ...Hasn’t been 
proven yet which is speedier, but 
office is willing to wait....Among 
those recently welded—and received 
$20 gold pieces this summer—are 
Rose Lack, Rose Miller, Blanche 
Jarco and Mr. Oliver. Those who 
intend making the leap are Adele 
Negri, Isabelle Pompei, Johnny 
Dodd and Chubby Dubroff....If the 
$20 mentioned are wedding presents 
from Warners, it just proves gold 
isn’t everything. 


Buxby’s Handball 


Aspiring Foxites who hope to win 
the handball competition have a 
task in hand, for the present.title 
holder, Manager Harry Buxbaum of 
the Fox New York Exchange, is 
confident he can still show up the 
younger bunch. 


Film .Players’ is: holding a 
grand: ball and. Gance. tomorrow 
in the large 
balreom in Starlight Park, Bronx. 
Large lot of the eastern movie col- 
one expected.to appear. at the -af- 
air. 

Film Players’ Club promises much 
dance and much to see, ; 


Jim Tierney, representing the 
Warner Club, won 16 amateur 
bouts in succession. His prizes are 
on exhibition. 


“Something doing every moment!” 
That’s the program promised by 
chairman Alan E. Freedman for 
the F. A. C. social party Oct. 8. 
Harry Kosiner will bring along his 
orchestra. 

Over two score of Foxites will 
bravely demonstrate their budding 
talent as entertainers. 


P. H. Fox’s Moves 
Los Angeles, Aug, 26. 

Paul Hervey Fox, playwright, 
brought here by Columbia and re- 
cently with Fox, is making another 
switch. 

This time to Metro scenario de- 
partment for dialog on “Gentlemen’s 
Fate.” 


Second Run of ‘Clay’ at 
Higher Scale Than Ist 


Detroit, Aug. 26. 

Publix is after “Common Clay,” 
which had a record breaking two- 
week first run here, for a continued 
first run at its Madison theatre and 
also for its second run houses. 

Novelty of situation is that the 
Fox top price admission for this 
picture was 50c, while the Madison 
theatre price is 65c, and the second 
run Publix price is 50c top. 


WIDE ANGLE 


FORGUN 


Hollywood, Aug. 26. 
Four of the major companies have 
wide angle pictures shot and ready” 
to release as soon as the “gentte+- 


Producers’ Association, not to re- 
lease until this fall, has expired. 
Although no specific date was set 
as to a releasing time, the four com- 
panies each went wide angle for 
one so that they can be ready to 
jump into the market whenever the 
producers and the Hays’ organiza- 
tion agree that the time is ripe. 
It’s believed this will be in early 


October. 

With all four having different 
systems, it is still anyone’s guess 
as to which of the quartet will get 
the public’s hand. Fox, with the 
experiment of “Happy Days” behind 
it, is shooting its “Big Trail” in 
grandeur. 

Radio, with its Spoor Bergeran 
system of 65 mm, is holding back 
its railroad picture, “Danger 
Lights,” to release both standard 
and wide at the same time. 

Both of these systems call for 
special projection equipment, en- 
tailing more or less expense to the 
exhibitors, which may or not mean 
much. 

Warners with. Vitascope, the in+ 
vention of its own engineers, is 
ready with a picture shot in wide 
angle which, according to the execs, 
will mean only simple changes in 
the present projection equipment. 
Picture is “Soldiers’ Plaything.” 

Latest 

Latest in the field with a still 
different process is Metro and its 
“Realife” system. Process is credited 
to its own engineers and will first 
be seen by the public with “Billy the 
mia,” 

Although shot with a wide angle 
camera on 70 mm _ stock, the 
“Reallife” qualities are said to em- 
body all the qualities of the wider 
film while shown on the standard 
screen and through standard equip- 
ment with exception of a magnify- 
ing attachment large if large screen 
is used, pe 

Radio is also said to be experi- 
menting with a system along this 
line, in addition to its experiments 


with Spoor Berggren. 


Bomb Thrower Confesses Part in 


Minn.'s ‘Terrorism’—Injunction 


Minneapolis, Aug. 26. 
Exterior of one Minneapolis in- 
dependent theatre has been shot up 
with slugs; smally bombs and sling- 
shots are being hurled inside the 


houses running open shop, since 
the local operators’ union refused 
to consent to the owners’ request 
to reduce the number of men in the 
booths from two to one. 

Determined to halt what is de- 
scribed as “a campaign of terror- 
ism,” the owners of the 21 theatres 
involved have carried the matter 
to the grand jury. They now are 
demanding and receiving police pro- 
tection. 

On application of the theatre 
owners, the district court has issued 
a temporary restraining order to 
prevent destruction of property or 
the tossing of the bombs into the- 
atres. Those named in the tem- 
porary injunction as defendants in- 
clude the Minneapolis motion pic- 
ture operators’ union, members of 


the stage hands’ and operators’ 
unions and their officers and va- 
rious local union officials. An order 
to show cause why the injunction 
should not be made permanent is 
returnable to district court. 

The injunction was issued after 
A. R. Anderson, booth operator, 
pleaded guilty to the charge of 
throwing a bomb into several the- 
atres, signed a confession said to 
involve a union official and received 
a sentence of 90 days. 

The East Lake theatre was the 
house shot up. It is a leading up- 
town indie house, The slug shots 
came from a curtain-drawn auto- 
mobile which speeded past the the- 
atre at the rush hour, 8:10 p. m. 
One patron was slightly wounded 
and the exterior badly damaged. 

Three theatres have been daubed 
with yellow paint and a total of 21 
stench bombs have been thrown in 
13 theatres during the two months 
the strike or lockout has been in 


| progress, it is charged. 


IDEAS READY | 


Indies Ready Fight Publix 
Demand for 120 Days’ ‘Protection’ 


Minneapolis, Aug. 26. 
Northwest Theatre Owners’ asso- 
ciation; independent exhibitors in 
Minnesota and the Dakotas, is 


against what is said to constitute 
the protection demands of the 
northwest Publix theatres over in- 
die houses in the territory. It is 
preparing to fight the demands 
sought by Publix from the distribu 
tors. 

Publix is reported as seeking 120 
days’ protection on all 10c. houses 
and 60 days. on 15-20 theatres for its 
St. Paul, Minneapolis, Duluth and 


Superior first runs. Schedule also 
said to call for automatic protection 
in nearly all other cities as follows: 
120 days over 20¢c; 90 days over 25c; 
60 days over 30c, and 45 days over 
35c. Product would become avail- 
able within 120 days after date of 
national release for specified subse- 
quent run houses. 

It is claimed Publix will ask that 
protection extenc in some cases to 
towns within a radius of 35 miles 
and more of Publix houses. This 
is labeled as “ridiculous” and the 
general scheme “mufderous” by Al 


COLUMBIA'S SCHEDULE 


men’s agreement” made with the} 


‘Several Talkers Shortly Starting— 
4 3 Series of Shorts 


Hollywood, Aug. 26, 

Columbia has two more on tap 
for Jack Holt and Ralph Graves, 
“The Lost Parade” and “50 Fathoms, 
Deep.” 

“Parade” will come first, going 
into production following comple- 
tion of “Dirigible.” ; 

Six features are ready for pro- 
duction during the next 10 days, the 
largest schedule Columbia has ever 
attempted. 

They are “The Criminal Code,” 
“Taon and Lamb,” “Tol'able David,” 
“Madonna of the Streets,” “Rose- 
land” and “Charlic’s Aunt.” 

Columbia also has three series of 
shorts in production. 


BUDGET FOR FOX 
HOUSES COST 


New budget for Fox deluxers is 
under way. Among the changes 
will be the standardizing of the mu- 
sical end to a minimum of 13 musi- 
cians. This does not include the 
leader or sidemen. 

Main idea of the move covering 
25 or more different departments of 
theatre operation is to provide the 
circuit execs with an instant and 
detailed accounting of. how operat- 
ing costs are distributed. 

Inauguration of the budget is not 
expected to be operative for a week 
or so, as the theatres must first be 
questionnaired on all items of cost. 
After that the budget for the par- 
ticular house will be set. 


Wire Recerding For 
Playbacks at M-G-M 


Culver City, Aug. 26. 

In addition to the regular sound- 
on-film recording, individual scenes 
in M-G’s production of “New Moon” 
with Lawrence Tibbett have been 
recorded on wire. The Poulsen 
telegraphone is used. 

Wire recording affords an imme- 
diate play-back, of each scene 
through a portable amplifier and 
loud sneaker. Use of the telegra- 
phone on “New Moon” is an ex- 
periment in the searth for a more 
satisfactory play-back system than 
the wax disk, which is scratched 
by one playing. Magnetized wire 
can be re-played. 

Should recording on wire prove 
desirable for play-backs, a revival 
of the defunct telegraphone manu- 
facturing company is possible. 


“Merry” for Boles 
Hollywood, Aug. 26. 
John Boles’ nextefor Universal, 
after “Resurrection,” will be a re- 
vival of “The Merry-Go-Round.” 


C. Brown for Tibbets 
Hollywood, Aug. 26, 
Clarence Brown will direct “The 
Southerner,” Lawrence Tibbet's next 
for Metro, 


Hollywood, Aug. 23. 

' Passing of the shoestring inde- 
pendent producer from pictures has 
marked the degeneration of the film 
industry, a degeneration similar to 
the softening influence of civiliza- 
tion. So say a few of the old-time 
producers who started a picture 
with a can of film, 33 and a good 
property man—above all, a good 
property man. 

These men can be found sitting 
on a bench at Gower and Sunset, 
one time center of poverty row and 
the Hollywood equivalent of a 
cracker barrel. Day after day they 
congregate and bemoan the good 
old days have gone. . To them, the 
industry recognizes only names, not 
genius, but they hang on the ragged 
edge hoping that some day they’ll 
get another break. 

In their day pictures traveled, as 
they do now, in cycles. The cycles 
then were matters of opportunity, 
not of precedent. What happened 
always happened for the best. Be 
it flood or famine, feast or fortune, 
the independent producer was on 
the side lines with a camera and 
an idea. Most important was the 
idea, which today is known as a 
story. 

In the fall of 1927, on a Friday 
night, Hollywood was enjoying the 
fights in, the Stadium, . Some 76 
miles up the coast the Saint Francis 
dam was doing a bit of wiggling. 
Eventually it broke and flooded the 
valley with a resulting loss of life 
and -property that made it one of 
the major disasters in American 
history. | Unfortunate for those af- 
fected by the flood; fortunate for 
the independent producer, 

Ideas Pop 

Back at the Legion the fights were 
over. Word had reached Hollywood 
of the disaster. The dyed-in-the- 
wool producers started to drag out 
their ideas. They got in touch with 
their cameramen... .A picture was 
in the making. 

Loading. cameras. in cars was a 
short job.. Immediately a dozen of 
tlese opportunists were on their 
way to the scene of the disaster. 

On the way they developed their 
story ideas, but the main thing was 
to photograph the flood. 

Actors meant little, they would 
come later. Water, houses floating 
around, devastation, more water; 
that was ‘most important. 


Story Development 
On the scerie they were all bust- 
ness, shooting everything. “Where's 
the’ property man? Here; throw 
this’ chair’ into the: water. Gotta 
get a: shot of that doorway with 
the chickens floating around, 


“Hey, get that -house foating 
down the stream! Boy, that’s a pip. 
The hero will be on top of that 
on his way to save the gal, who is 
on another house. Get that auto; 
that'll be the heavy’s car. It went 
over a bank with the flood waters 


when he was after the gal. He got 
drowned. What a story. 
“Gotta get a director. Wonder 


who isn’t working. Hafta start 
casting tomorrow. Hey, don't miss 
that railroad train, wrecked in the 
canyon! I'll start the flood scenes 
with that. There's a goat up a tree, 
We'll use that for a laugh. Grab 
it and let’s blow.” 

And so 12 more independent epics 
were in the making. 


GRIMM BACK AT U 


Ben Grimm returns to Universal 
this week, to head a newly created 
department, sales promotion. Grimm 
resigned from the U advertising de- 
partment to accept a similar post 
with Columbia. 
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“Variety s Bulletin Condensed 


Briefly rewritten extracts from “Variety’s” Hollywood Bulletin, printed 
each Saturday in Hollywood, and placed as a wrapper upon the regular 


weekly “Variety.” 


The Bulletin does not circulate other than on the Pacific Stope. 
News from the Dailies in Los Angeles will be found in that customary 
department in this issue and hereafter. 


Mary Pickford’s percentage deal 
with Art Cinema (United Artists) 
on “Kiki,” her next picture for Jo- 
seph M. Schenck, reduces the inde- 
pendently producing owner-mem- 
bers of United Artists to two. They 
are Sam Goldwyn and Charlie 
Chaplin, 

Pickford-Art Cinema _  arrange- 
ment is similar te Douglas Fair- 
banks’ with the same company for 


Irving Berlin’s “Reaching for the 
Moon” (UA). Miss Pickford, like 
Fairbanks, gets a piece. 

Norma Talmadge _ starred in 
“Kiki” when produced by Schenck 
as a silent. Belasco previously had 
it as a legit hit. Sam Taylor will 
direct Miss Pickford in the talker. 


Tentative agreement between pic- 
ture theatre managers and stage 
hands eliminates all overtime, but 


Authors! Publishers! 


HAL HORNE 


(AUTHORS’ REPRESENTATIVE) 
will welcome communications 
from established AUTHORS, 
PUBLISHERS and STAGE 
PRODUCERS desiring to dis- 
pose of MOTION PICTURE 
RIGHTS to published works 
and plays. 


Tart Bioc., HOLLYWOOD 
Telephone: Hollywood 6017 


“orrespondece Solicited from 
FOREIGN AUTHORS 


PRODUCTIONS 
EXPLOITATIONS 
PRESENTATIONS 


no wage increase, and awaits okay 
from the main office. 


Fox Boulevard goes straight pic- 
tures Sept. 11. It has been using 
F. & M. variety shows. 


Hugh Herbert works three ways 
for Radio under a contract. calling 
for him to write, direct and act. 
Writer’s first acting will be in 
Louis Wolheim’s sea picture. 


Charles B. Mintz asks court okay 
on a $25-a-week contract with Rob- 
ert Wickersham, 19, animated car- 
toonist. After eight months of 
that, options for three years climb 
to $80. 


Million-Dollar theatre follows 
lead of the R-K-O with “tryouts” 
added to the regular vaude Monday. 
Supposed to be a great break for 
although it isn’t explained 

ow. 


With dancing, swimming, minia- 
ture golf and tennis in mid-Pacific 
failing as tourist bait, one steam- 
ship company now gives passen- 
gers a chance in talkers. A pro- 
moting director has the concession, 
and uses portable sound equipment 
and a one-time femme star as 
come-on. Tourist “actors” don’t 
gee the film unless they plunk down 
for a print. One trip netted 400 
prints at $200. 


Pathe is rushing into production 
this week “Sin Takes a Holiday,” 
with Constance Bennett, before the 
“Common Clay” excitement éools. 


Effete signs in the west: Cowboys 
on location for Radio’s “Cimarron” 
squawked for bigger, warmer .and 
more blankets. 


First comparative exhibition un- 
der identical conditions of sound 
work and recording methods will 
be held at Paramount studio this 
week for the benefit of the techni- 
cians’ branch of the Academy. Some 
15 entries of what the studios con- 
sider their best work will be shown. 


Who had what to do in forming 


Al Trahan’s vaude act is what Bob 
Broder of R-K-O’s legal depart- 
ment is on the Coast to find out. 
Frank Fay is one of the credited 
authors here. 


It all concerns Trahan’s protest 


against R-K-O playing a copy of 
his act as presented by one of his 
former femme partners. 


Sidney Lanfield, Fox director, has 
been assigned to the foreign de- 
partment. He will meg Spanish 
features. 


Constance Cummings, who under- 
studied in “Strictly Dishonorable” 
and subbed in a part one afternoon 
in New York, will have femme lead 
opposite Ronald Colman in the new 
Lonsdale story at United Artists. 


E. B. Derr landed here Saturday 
from New York with the screen 
rights for four plays. Two may be 
for Ann Harding and two for Con- 
stance Bennett. 


Mary Brian is en route to Par’s 
Long Island studio to play the part 
of Gwynne in the picture version 
of “Royal Family.” 


Al G. Barnes, former. circus 
owner, is reported improved at the 
Roosevelt hospital, where he is re- 
covering from an attack of pneu- 
monia, 


Arthur Caeser will take his War- 
ner lay-off gagging at Paramount. 
First assignment is “Fighting Cara- 
vans,” 


Opening shots for Par’s “New 
Morals” are being made this week 
in Chicago. William Powell starred, 
stopped off at Chi on his way back 
from Europe for shots along Lake 
Shore Drive. 


Universal expects to put four new 
features in the work during the next 
three weeks. Scheduled to start are 
“Dracula,” “Cohens and Kellys in 
Africa,” “Resurrection” and “Saint 
Johnson.” 


Fox is interested in making 
French versions if it can recruit 
a troupe speaking authentic French. 
Georges Renevant is interviewing 
talent. 


Mack Sennett starts production 
this week on a series of one reel 
comedies made in color. Process is 
his own. 


“Beloved Enemy,” film based on 
the American army of occupation, 
will be made by Al Rogell for Tif- 


(Continued on page 59) 


Circuits and Unions Getting 
Together on New Contracts; 
Theatres Getting the Breaks 


Although some matters are still 
left for negotiation, the field has 
been cleared for the settlement of 
labor disputes between the circuits 
and the unions in New York terri- 
tory, with prelims and basis for 
cleaning up the situation agreed to 
and signed. The settlement goes all 
the way around, taking in musi- 
cians, operators and stage hands. 
Among matters left for negotiation 
between operating heads and unions 
is as to question of number of stage 
hands to be employed in certain 
houses under certain policies. 

Some minor changes were con- 
ceded the circuits, but in the main 
the contracts, which take effect La- 
bor Day (Sept. 1), remain un- 


changed as to conditions and sala-, 


ries. Stage hands and musicians’ 
contracts are for three years and 
the operators for two years. 

Among the changes effected was 
the modifying of the “stand by” 
charge in favor of the circuits by 
the operators. This charge, which 
was a rigid one and compelled thea- 
tres to have operators on hand 
whenever any kind of work was done 
in the booths by other crafts, such 
as repairs, etc., has been qualified, 
with the “stand by” operator to be 
used only under certain conditions 
and equipment work. 

Wages 

Actual agreement on the contracts 
was reached after nearly four weeks 
of negotiation. It wound up before 
midnight Friday (22). Musicians 
get $75 per in vaude houses and $90 
in de luxers. Operators get $85. 

There is no change in the number 
of operators and musicians, although 
on the Jatter a. specific concession 
in favor of the circuits was made 
which looks rather important. In 
essence it is to the effect that the 
circuits just about place their own 
minimum status on the musicians 
to be employed. 

It will work something on the or- 


der of how many musicians the the. 
atres will have employed on Labor 
Day. That number is to be the 
minimum limit for the rest of the 
season until Decoration Day. How. 
ever, the theatres can switch the 
musicians on change of policy. This 
goes for every type house. 

Matter of notice is understood to 
have been left to further negotia- 
tion also. Musicians have been 
working on two weeks’ notice, with 
dope running that under new con- 
ditions this will be changed to four 
weeks as a matter of protection, 
Which means that this point will 
even up the conccssion given the 
circuits. 

There are five stage hands now 
listed for vaude houses. In de luxers 
the number varies with the type of 
show. This has thus become a mat- 
ter of individual theatre negotiation, 
which is the reason that it has been 
left for further dealing. Number of 
stage hands employed in de luxers 
can vary from 9 to 18. 

New contracts affect Loew’s, 
R-K-O, Fox, Warner Bros. and Par- 
amount. Circuit reps at the meet- 
ings were Major Jack Thompson, of 
R-K-O; Charles Moskowitz, of 
Loew’s; Harry Charnas, of Warner 
Bros.; Sam Dembrow, of P-P, and 
H. M.-S. Kendrick, of Fox. 

Representatives from No. 1, New 
York local stagehands, 306; opera- 
tors local, and No. 4, Brooklyn 
stagehands, acted as a joint com- 
mittee, the first time that such ne- 
gotiations were carried on as a 
committee of the whole. 

On the Brooklyn list were Richard 
Walsh, John Fay, Len Risley and 
Tom Murtha. For New York there 
were Walter Mauer, Harry Dignam, 
Jack McDowell, Tom McGovern, 
James Bass, James Brennan, Henry 
Griesman and Louis Yeager. 

The new agreement becomes ef- 
fective Labor Day (Sept. .1) and 
holds good until Aug. 31, 1932. 


Still With 
Paramount-Publix 


CPUBLIX-. 


JOH 


Now Rolls Into Pictures as Featured Comedian with 


EDDIE DOWLING 


“HONEYMOON 


A FORTHCOMING PARAMOUNT TALKING PICTURE 


After Five and One-Half Years of Consecutive Booking with Paramount-Publix 


Still With 
Paramount-Publix 


JOHNNY PERKINS Still Remains With Para mount-Publix 


. MAX TURNER 


DIRECTION 


EDDIE DOWLING 


P. S. The wife and I now iatiininn in Canada with Mr. and Mrs. 


Eddie Dowling. 


Here’s regards. 


| 
| 
Lif | 
| 
——— | 
| 
4 
+ 
; 
| 
f 
= 
COSTUMES 
| 
| ¢ PUBL IX: 
Y | 
| (Za | 
| 
| 
if 
Bi 
| 
| 
| | | | 
| 
) 
Years 
| 


HE 


” 


any 
eatre would 

sunk right 

now without 


“LUCKY STAR” 
Productions 


MARION DAVIES (3) 
NORMA SHEARER (2) 
JOAN CRAWFORD (4) 
GRETA GARBO (3) 

JOHN GILBERT (2) 
WILLIAM HAINES (4) ) 
RAMON NOVARRO (3) 
LAWRENCE TIBBETT (2) 
BUSTER KEATON (2) 


COSMOPOLITAN (4) 
(GRACE 


MCORE 
DRESSLER & MORAN (2) 


you’d 
like the 


same security 
next year— 


GRAB IT! 


y 


SPECIALS: GOOD 
MERRY WIDOW 
NAUGHTY MARIETTA 
BILLY THE KID 

TRADER HORN 

MADAM SATAN (Cecil DeMille) 
LOVE IN THE ROUGH 

TAMPICO 


“YOU'RE LIF 


THE CRISIS 
MARCH OF TIME 

PASSION. FLOWER 

MEN OF THE NORTH 

DARK STAR ’ 
WAR NURSE 

THOSE THREE FRENCH GIRLS 
BALLYHOO 

WORLD'S ILLUSION ) 
DANCE FOOLS DANCE 


THE GREAT MEADOW 
DIXIE, THE DARK HORSE 


SHORT SUBJECTS 
6 M-G-M DOGVILLE COMEDIES 
HAL ROACH COMEDIES 
6 LAUREL & HARDY COMEDIES 
8 CHARLEY CHASE COMEDIES 
8 OUR GANG COMEDIES 
8 “BOY FRIENDS” COMEDIES 
NOVELTY GROUP (4) 
BURTON HOLMES (12) 
FLIP THE FROG (12 CARTOON) 
HEARST METROTONE NEWS (104) 
M-G-M COLORTONE R®VUES (8) 4. 
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ROBBINS 


THE LEADER OF 
FILM BUSINESS 
1S PROUD OF 
THE LEADER OF 
SONG BUSINESS 


CONGRATULATIONS 


ON THE SCORE OF 
JIMMY 


poROTHY 

FOR 

“LOVE IN THE ROUGH” 


UNQUESTIONABLY 
. m Learning a Let trom You 
THE GREATEST SINCE Shas thine 


IN ADDITION TO 


Go Home and Tell 
Your Mother 


WATCH FOR THESE 


Mc Hugh and Fields 


SONGS FROM 


“Love in the Rough’ 


“The Broadway Melody” One More Waltz 
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AND THREE MORE 
SOLID SONG HITS 


FROM THREE PICTURE SLICCESSES 


To Inaugurate 
The New 
Music 


SING 
(A Happy Little Thing) 
From Buster Keaton’s 

“Dough Boys” 


These three 
songs 


HOWARD 


JOHNSON 


INTRODUCE ANOTHER 
SENSATIONAL ROBBINS 
M-G-M SONG WRITING 
TEAM! WATCH THEM! 


— 
And, as always,—here the performer will find professional perfection and the ultimate in attention, as far as 
his or her song requirements are concerned. The most complete and capable professional staff in music 
business—harmony men, special material writers, etc.—await your pleasure. 


Here, too, are the airiest and most commodious studios ever built—a triumph in modernistic artistry—the talk 
of all music business. 
= 


J. J. BREGMAN, General Manager | 
ELMORE WHITE BILLY CHANDLER ARTHUR PIANTADOSI WILLIE HOROWITZ AL SKINNER 
General Director Professional Western Manager 
Professional Manager Radio Activities Manager Professional Manager Orchestra Dept. 


(Woods Theatre Bidg., Chicago) 


ROBBINS CORPORATIC 


PUBLISHERS 


TO METRO-GOLDWYN-MAYER 
799 SEVENTH AVENUE  e« NEW YORK, N. Y. 
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Standard Contract 


Legal with 


Arbitration Clause Illegal, 
Says Federal Court in Colo. 


Denver, Aug. 26. 

A decision handed down by Judge 
Symes of the U. §S. district court 
here, ruled the standard exhibitor’s 
contract is legal, with the compul- 
sory arbitration contract out. This 
section was declared illegal by 
Judge Thacher in New York last 
year, 

Local case grew out of the re- 
fusal of the Bi-Metallic Investment 
Company and the Alamosa Amuse- 
ment Corp. to pay for contracted 
films. Defendants hinged their. case 
on the claim that the contract was 
noe enforceable because it was a.vio- 


lation of the Sherman 


Act. 


Columbia Pictures had sued the’ 


operators of the Tabor, here, for 
the rental of 15 films, contracted for 


but not shown. The decision was in 


favor of the distributor. 
Parts of thc decision read: 


“Of the 29 pictures, defendant 
faile@ and ‘refused to. accept, 
exhibit or pay for 15, thus 
breaching the contract and 
damaging plaintiff in the sum 
of $12,550 for which judgment 
is prayed. 

“Counsel for the defendant 
argues that the contract is 
illegal, violates the Sherman 
Anti-Trust A-t, having been 
used in furtherance of a con- 
spiracy in restraint of trade and 
that no cause of action can 
arise for the alleged breach. 

‘It is agreed by counsel that 
the form of agreement set up in 
the complaint, is known in the 
trade as the standard exhibi- 
tion contract, adopted by all 
distributors cf motion pictures, 
and is really forced upon the 
exhibitors; that is to say, the 
plaintiff and other distributors 
using this contract, “distribute 
approximately 98% of the mo- 
tion pietures in the ‘United 
States; that the defendant, or 
any other exhibitor, to secure 
sufficienc pictures for its regu- 
lar business must, of necessity, 
deal with this group, and sub- 
ascribe to this form drawn up 
and promulgated by the trade 
after a long series of negotia- 
tions between them and the 
representatives of the exhibi- 
tors. 

“At this conference an agree- 
ment upon rules and regula- 
tions relating to the arbitra- 
tion clause, the 18th of the con- 
tract, was also arrive: at. 
This form, together with these 
rules of arbitration, has been 
modified from. time to. time. 
Sec. 18 requires compulsory 
arbitration of all disputes be- 
tween the parties arising out 
of the agreement. The distribu- 
tors enforce this collectively by 
refusing to license films to ex- 
hibitors who violate any of its 
terms, 

The Thacher Decision 

“Counsel, in support of the 
demurrer, rely upon United 
States vs. Paramount Famous 
Lasky Corp., 24 Fed. (2nd) 984. 
In that case Judge Thacher held 
that Sec. 18 providing as it does, 
for compulsory arbitration, and 
fostered by understanding 
between the distributors that 
any exhibitor, whether or not a 
party to the agreement adopt- 
ing the form of contract, who 
should not abide by the terms 


as the same, would not receive 
films from other distributors, 
was evidence of, a conspiracy 


in restraint of trade in viola- 


tion of the Sherman Act. The 
action was in equity, brought 
by the United States against 


the Paramount Famous Lasky 
Corp. and others to enjoin a 
conspiracy in restraint of trade. 
The court, for the reasons 
stated, held for the government, 

“Put Judge Thacher’s discus- 
sion and the law of that case 
are not in point here. This is 
a suit at law on contract be- 
tween private parties. Etiminat- 
ing Sec. 18, the contract is 
clearly one that: the parties 
might lawfully enter into. This 
action, reduced to its simplest 
terms, is to recover the agreed 
price for goeds~sold and deliv- 
ered. The arbitration clause is 
not invoked nor referred to in 
the complaint, 

“There is no illegality in such 
an agreement. It is not im- 
peached except by the charge 
of the plaintiff, with others, not 


parties to the contract or this .. 


suit, entered inté an unlawful 
combination. in restraint -of 
trade. While there may be 
something in the charge that 
the seller was thereby enabled 
to control and arbitrarily fix 
prices for its pictures, counsel 
do not charge any actual duress, 


|Seund Screens 0.K. Out 


Of Doors; Tex. Exhibs 
Now Go Strong for It 


Dallas, Aug. 26. 
With the heat incessant and 
weather niild, some small town ex- 
hibs in Texas find that sound can 
be successfully screened outdoors 
as the old silents. 


pre-sound days, with lots of the ex- 
hibs either maintaining a screened 
roof or next door vacant lot for 
Summer months, especially where 
cooling systems were impossible. 
Idea was more or less ruled out 


‘last summer when acoustic engi- 


neers voted down on the outdoor 


‘stuff, but when this summer one or 


two tried it; plenty others copied, 


‘} further inspired by a box office 


pick-up. 

Roofs are the most popular be- 
cause easier to stave Off the knot- 
hole crowd. 


‘HELL'S ANGELS’ NOT IN 
UNITED ARTISTS, CHI 


Chicago, Aug. 26. 
“Mr. ‘Hughes will pay for it.” 
This Was the refrain 12 men, sent 
on from ‘N.Y. C. by Howard 
Hughes, tried on Publix here when 
they wanted to tear down the 
United Artists theatre to ready it 
and the town for “Hell’s Angels.” 
First six of the crew wanted six 
posts, that hold. up the building, 
chopped. out. When it was pointed 
out the roof would follow their re- 
moval the sextet chorused: “Get 
acetylene torches and cut ’em away. 


‘| Mr. Hughes will pay for it.” 


Next the boys wanted 20 rows of 
pews out to give a 40-foot depth. 
When it finally came to pulling 
off the marquee the Publix gang 
got sore, 

When it was ruled the house must 
change its policy and charge $2 the 
deal blooeyed, with “Eyes of the 
World” replacing. 

Looks like now Chi will. wait a 
couple of months before it gets 
a squint at “Hell’s Angels.” 


No other Chicago stand for the 
Hughes picture has been settled 
upon for the present. 


False Alarm Over Labs 


Los Angeles, Aug. 26. 

Current report that studio lab- 
oratory workers are preparing a 
walk-out was held groundless at 
union headquarters here, Lab work- 
ers and studio representatives are 
due to meet shortly on a new work- 
ing agreement. 

Lab men are allied with the 
JTATSE, but operate under their own 
charter. They claim to be 100% 
organized, .although the _ studios 
don’t fix the percentage that high. 


SHEA’S 11TH IN BUFFALO 


Buffalo, Aug. 26. 

Elmwood, west side neighborhood 
house, has been leased by Shea, 
making the llth theatre in the lo- 
cal Shea-Publix string, 

House, to be known as Shea's 
Elmwood, reopens about’ October 1 
after changes in decoration, sound 
and. projection facilities, 


or anything that makes the 
payments provided for involun- 
tary or compulsory. The mere 
fact that the defendant, as a 
practical matter, was compelled 
to make purchases from the 
illegal combination, because of 
its control of the supply of pic- | 
tures, does not operate to make 
payments already made, or to 
be made, involuntary. The de- 
fendants, with all the circum- 
stances in mind, signed the con- 
tract and his rights must be 
measured thereby, and not by 
the motives actuating the par- 


ties.” 


Outdoor pictures were popular in }: 


Territorial Protection - 
Upheld in House Strike 


Dallas, Aug. 26. 

W. T. Clay, indie exhib, must pay 
$2,300 damages to John Richardson 
for alleged violation of contract. 

Clay sold a theatre at Olney 
(Tex.) to Richardson on agreement 
to stay out of the burg for five 
years. When he opened another 
house, Richardson sued for $4,200, 
won, but Clay gave a supersedeas 
bond for $2,000 to continue his show 
and managed to chisel it down to 
$2,300. 

Both indies had since sold their 
houses, but continued the squabble, 


Fall Scale of 60c 


Portland, Ore. 
R-K-O Orpheum continués with 
60c. top, fall prices, raise of 10e. 
Started with “Dixiana,” 
Orpheum is now third house with 
60c. top. Others are Fox, Broadway 


rand Parker-Fox United Artists. 


ASKED UNION 
LOCKOUT 


Although but 10 days remained of 
the contract under which the Re- 
liable Co., Inc., owner of the City 
Hall theatre,'capacity about 450, at 
31 Park row, agr-ed in 1928 to 
employ only members of Local 306 
of the Picture Machine Operators’ 
Union of the International Al'ance 
of Theatrical Stage Employees, an 
injunction suit was filed in the Su- 
preme Court last Wednesday to re- 
strain the theatre from employing 
any other operators than members 
of the union and from violating the 
contract made Sept. 1, 1928, expiring 
Aug. 31, next. 

The suit, filed by Sam Kaplan, as 
president of the local, alleged that 
under the contract with the union a 
new wage scale and agreement for 
additional employees was drawn ‘up 
when the theatre put in a sound 
equipment Aug. 21, 1929. It in- 
creased the personnel to four reg- 
ular operators and two relief men, 
and fixed the salary roll at $307 a 
week, 

The plaintiff alleges that June 21, 
last, Benjamin Shapiro, manager of 
the theatre, demanded a reduction 
to the original scale for silent pic- 
tures. He was told to return and 
put the question before the execu- 
tive committee. 

The union alleges that instead of 
doing so the theatre locked out the 
union members June 23 for the rea- 
son they belonged to the union, and 
the union then began picketing the 
theatre. 

Plaintiff explains the delay in 
bringing the suit was due to the 
fact that its officers were away, at- 
tending a convention in Los Angeles. 


FOX CUT-PRICING 


Bronx, N. Y., Affected By Loew and 
R-K-O Opposish 


Fox is considering a bigger cut in 
rices on grinds, according to the 
- among the execs who now 
have a plan to. practically chop 
present cut-rate prices in half for 
certain theatres. Particular section 
is in the Bronx where a three-way 


circuit exchange is existent, Others 
are Loew and R-K-O., 
Prices now ranging 20 and 35 


cents will go to 15 and 10 within a 
week. The theatres affected include 
the United State theatre, Blenheim 
and the Parkway. . 

Parkway’s competition comes 
from an indie, the Bennenson. The 
U. theatre’ is opposed by an 
R-K-O house as well as the Loew’s 
Grand. Latter is now charging 25 
and 35 cents. All the theatres are 
in the Fordham section of the 
Bronx, 

Other Fox changes include the in- 
stitution of the five-show policy in 
other Bronx houses where rates are 
now 15 and 25 cents, having been 
cut from 25 and 40. These theatres 
are,the Belmont, Mosholu, Kings- 


‘| bridge, Tuxedo, Valentine and Park 


Plaza, 

‘The theatres are now playing a 
four-a-day policy. To effect the 
new five-a-day the theatres are 
scheduled to open a half hour 


earlier and close a half-hour later. 


Fox Ducks Indie Civil Suits 
Consent Decree; Zoning 


“Pinks” Help Downtown 
B. 0. But Reaction Felt 
By Publix After That 


Chicago, Aug. 26. 

Publix in Chicago is making a 
stiff effort to keep away from pink- 
ticket pictures, despite the fact they 
can pack a loop house for at least 
seven days. Check-up shows that 
when the film passes out to the sub- 
urbs it flops, with most of the 
steady patrons and home folks 
keeping the young ones and them- 
selves at home, 

On this basis a pink ticket bunch 
of reels doesn’t represent any money 
at all to the corporation. Few that 
have been run lately have been 
“musts,” with the possibility that 
within the next few months all 
pink ones will be passed cold. 


Balto. Musicians Did Not 
Ask Raise—Contract Diff 


Baltimore, Aug. 26. 
The musicians formerly at Loew’s 
Century here deny they demanded 
an increase, 
According to Oscar Apple, Local 
40, the deadlock was caused by the 
musicians’ demand for a renewal of 
the contract as was. The old 
agreement expired July 31. 
Apple says that he _ conferred 
in New York with Ed Schiller and 
Joe Vogel of the Loew office re- 
garding a new contract, and de- 
clares they agreed to a new con- 
tract at the old rates, but with a 
two-week cancellation clause, Apple 
refused to agree to the clause. 
This conference followed a pre- 
vious proposition of the Loew office 
to have the men accept the mini- 
mum rate of $54 per week instead 
of the $84 which they received on 
the expired contract. Apple says 
that the board of directors of the 
local union rejected this “almost 
unanimously.” 
After the rejection Apple states 
Loew’s offered as a compromise a 
three-month contract and still later 
a 20-week one with a _ six-week 


jected by the musicians. 

While these negotiations were on 
the old contract expired and the 
Century used the musicians’ two 
weeks without contract, paying 
them the traditional premium. It 
is a similar premium that the union 
is fighting for, provided the men go 
back to work with any contract of 
less than 12 months. 


UNION DEMAND FOR 17% 
INCREASE IN EL PASO 


Dallas; Aug. 26. 

Demand for 17 per cent increase 
in salaries and additional employees 
greets Publix’s plans for opening of 
its new $1,000,000 Plaza at El Paso. 
Unions demand .more dough and 
more men both backstage, opera- 
tors, and musicians for all theatres. 
Salary increases average from $7.50 
to $10 weekly. 

Union officials, with El Paso’s big 
census gain now classed as one of 
five over the 100,000 pop mark in 
Texas, want same scale as Dallas 
locals, 

Publix’s El Paso contract expires 
Sept. Operating three houses be- 
sides new Plaza. 


Eviction Damage Suit 
Over Middletown House 


Middletown, Conn., Aug. 26, 
Middlesex Theatre, Inc., Frank 
Arrigoni, president, has been sued 
for damages of $75,000 by J. Vannie 
and Orlando Pelleccia of New Ha- 
ven, Plaintiffs allege breaking of 
agreement and unlawful eviction. 
The New Haven men under the 
agreement were to operate the 
house with the owner, depositing 
$5,000 for operating expenses, No 
fixed compensation for the operat- 
ors, but after the operating was re- 
paid and the cost deducted the bal- 
ance was to be divided, with the 
operators taking one-third. 
Two years later the men claim 


they were evicted, 


cancellation clause. Both were re-. 


Los Angeles, Aug. 26, 

Dismissal last week of the Feds 
eral suit against H. B, Franklin 
Fox West Coast and the major dis« 
tributors for alleged restraint of 
trade will offset civil suits by in« 
dependents who under the Sherman 
law could have sued for treble the 
damages they believed might be 
done their business if the govern 
ment had proved its points in court, 
' Had the case been tried, any evi< 
dence given in open court could 


have been used as prima facie evi« 
dence in civil actions, which were 
expected to follow. ‘With the case 
dismissed, although the defendants 
virtually acknowledged the charges 
in the consent to a restraining de- 
eress, such evidence was shut out 
for use in civil actions, 

Any independent now who might 
seek redress in the civil courts 
would be compelled to submit his 
own evidence and stand the expense 
which litigation would involve,: 

Most significant feature of the 
suit dismissal was the virtual okay 
by the government of the zoning 
system. Restraining decree signed 
by Judge Cosgrave specifically 
states that nothing in the order 
shall be construed to declare a@ 
classification of theatres as first, 
second or third run houses or rea- 
sonable zoning of such theatres or 
clearance schedules illegal under 
the Sherman Anti-Trust act, 


Restraining Clauses 


Arbitrary features of the decreé 
are that the defendants are re« 
strained and enjoined from enter< 
ing into any conspiracy for the pure 
pose of: 

Excluding or attempting to ex< 
clude independent exhibitors from 
contracting in the course of intera 
state trade and commerce for moa 
tion picture films. 

Excluding or attempting to exclude 
independents from exhibiting in 
competition with affiliated ex- 
hibitors (West Coast). 

Excluding or attempting to ex-« 
clude any exhibitor from exhibiting 
two or more features on one pro=« 
gram or donating gifts as premiums 
to the patrons. 

From enforcing or attempting ta 
enforce clearance schedules provid< 
ing for unreasonable and discrimins 
atory protection, 

Coercing or compelling the dis< 
tributors to exclude indepéndents 
from contracting for pictures where 
the independents would not obey, 
the West Coast regulations in re< 
gard to two features on a bis or 
the donating of gifts. 

Coercing distributors to give Fox 
West Coast preference in booking 
pictures before negotiations are en< 
tered into by independents. 

Coercing distributors to enter into 
contracts whereby Fox West Coast 
is given the right to select films 
from the annua! product of the pro< 
ducers for the purpose of prevent< 
ing independents competing with 
Fox West Coast from contracting 
before the circuit has made its se- 
lection. 

The latter, however, the decreé 
made plain, does not hinder Fox 
West Coast from booking ahead of 
independents but is construed to 
mean that violation would follow 
if coercive tactics were employed. 
In plain language, a “first comd@ 
first served” policy must be maine 
tained. 


Indianapolis Notices on 
Stage Shows Going Out 
Sept. 6; Union Demands 


Indianapolis, Aug. 26, 


Because of the failure of thé 
stage hands and managers getting 
together, Indiana, Publix combina- 
tion stage and screen house, and 
Lyric, vaude-films, owned by the 
Fourth Avenue Amusement Co, 
have posted notices effective Sept. 
6 the two theatres will dispense 
with stage shows and go _ into 
straight sound. 

If this action is not stopped by 
a compromise agreement it will 
mean the removal of the orchestra 
at both the Lyric and the Indiana 
as well as the stage crews. 

Apollo, Ohio and Loew’s Palace 
theatres will be affected by 10 
agreement, but these houses do not 


play stage shows, 
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HELL’S ANGELS 
The first multi-million dollar 
ae talking picture, now being road- | 
fie showed in prominent two-a-day 
theatres. 
The phenomenal success of this 
1 great air spectacle in New York, 
Li Los Angeles and Seattle—pres- 
i ages aseries of similar box-office 
i triumphs for exhibitors who 
bE know their values. 
a | No previous picture of aerial 
‘ warfare can match the daring 
/ | : and magnitude of this epic | 
| | - _ which required three years to 


make at a cost of $4,000,000. 


|| We can really say, and those 
bi who have seen the picture agree 
—that it introduces a technique 


in production and dramatic con- 
struction hitherto unseen on the 
silent or talking screen. Experts 
have predicted that it will 
revolutionize present Motion 
Picture production methods. 


It Was Worth Waiting 


| Three Years For! 
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HOWARD HUGHES’ 


ANGELS” 


I is unquestionably the most unusual and sensa- 
tional picture in the history of the film industry, 


Ic was produced and directed by a 
boy who was only 23 years old when he started 
shooting the picture and who had only one 

om thought in mind—to make the greatest picture 
. of all time. 


He rounded-up all war planes 


obtainable. 
4 He engaged 100 expert pilots: 

He constructed two airports, Caddo 
Field and Richthofen’s aerodrome. 

He brought Dr. K. Arnstein from 
Germany to construct the real Zeppelin which 
appears in the picture. 

For the first time in film history 
a picture was made without faked or processed 
shots. When you see a person in the air, he 
actually is in the air. 

Of its authenticity, Colonel P. J: 
Brady, U.S. A., said, “The Army has never at- 
tempted such dangerous flying inanyof its practice 
maneuvers.” Major William Ord Ryan, U.S.A., 
also said, ‘‘The scene in which 50 planes go 
into combat. simultaneously, is little less than 
miraculous.”’ 


Aside from the almost incredible 
realism of the aerial sequences, a new star 
flashes on the screen in the person of Jean 
Harlow, in the leading feminine role, with 
Ben Lyon and James Hall two of pictures’ most 
popular juveniles, who give magnificent perform- 
ances in the dramatic story of ‘‘Hell’s Angels”. 

And Mr. Howard Hughes has not 
failed to give to the world a picture almost unbe- 
lievable in its realism—and one 'that will be re- 
membered for years to come. ‘ 


YOU WILL NEVER FORGET IT! 


JEAN HARLOW, blonde star of “Hells Angels,” 
whose overnight success in the role of “Helen” is thé sensa- 
tion of the motion picture industry. In this, her first reg 
her exotic beauty and dramatic artistry took Broadwa 

storm. It is the prediction of press and publicthat hetoplen 
did characterization. in this. picture will Placed her dn the 
rank of motion stars. 


James Hall (left) and Ben Lyon (right) as Roy and Monte 
Rutledge, give the greatest performances of their careers. 
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Sheer Magnitude, Sheer destruction and thrills Probably “Th: 
= the high Peak of the “Mematic air Cifcuses , Most thrilling IS One Won’t I 
‘4 A of the Whole long ling of aviation, films,” Shapes UP ag. re] 
| ex ad! —John S. Cohen Jr., N. Y. Sun to Let a load | 
left this obsey here is no denial of the majesty 8asp from any aud 
BONG BAS _ Of the Scenes _ Pt to desctibe that dog fight of the air has yet ha d 
Ka ina fey words would be to do 2N injustice 48 chapters Could be an 
Written... such air *Pectacles are Tare and far between,» ETOunds top ani hi 
‘Hell’; Angels,’ the Most €xPensive film in the history of Motion facular featuy es 
“Let's a round of @pplause fo, the Production’, “UPerb battle Ollice €ntr Y and No! 
Shots, Never before has the war in the air been fought 55 realistically Sition It’s a Citich 
¥+»One feels, Oneself Part of the action, And that Means it’s all 
mighty thrilling, —Irene Thirer, Daily News wee Pic Te In 
| "Hell's Angels’ Quite anything else that has been done 
justifies the vast Sums of MOney spent it in the Sheer Pulence of | 
Not a MOment White not Carry rea ISM to the ultimate degree. has yet Offered ‘++ Most Utify] shots a 
thrilling beyond description ‘++ Not for a long time have I seen anything Powerful ¢ ever 
| i} as enthrali;. Jean Harlow 1S @ Screen discovery is 
en ng. —William Boehnel, N, Y. Telegram Featest Star of th II Be L 
“| before achieved in talking Picturis, anc 
“Magnificently Photographed and ontaining Scenes thar have Never been equally Cfective. » —William Griffin Editor 
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THERE ARE TWO HITS 


“‘Hell’s Angels’ became 
the talk of the town over 
the week end. That it can 
make six months on 
Broadway is considered a 
certainty. A wallop of a 
picture — easily topping all 
aviation pictures made. 
ie Film men think it will gross 
vy $6,000,000 — some say it 
will go to $7,500,000.” 
—Variety 


Broke all existing recordsa 


Ist Week at CRITERION (seating capacity 876) 


These figures beat previous 
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The sound recording in 
“Hell’s Angels” is repro- 
duced with remarkable 
fidelity to the natural voice 
and original sound of planes 
in flight. No other produc- 
tion, since the advent of 
talking pictures, has 
achieved this life-like per- 
fection. The picture is 
absolutely flawless in this | 
respect—and coupled with | 
the unprecedented bril- 
liancy of its pictorial and q 
dramatic beauty—it stands | 
alone as the greatest of 
motion pictures. 


sat CRITERION and GAIETY!! 
Ist Week at GAIETY (seating capacity 804) 


$17,873.00 


Isof both houses $3,000.00 
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ROADSHOW 
BOOKINGS 


are now being. 


* 


arranged for all 
‘prominent thea- 


tres throughout 
country. 


The wise exhibitor will take his 
cue from the phenomenal box- 
office returns already piled up Gi 
by this sensation of the season. . pe 


There has been no greater po- | eh 
tential money-maker since the fir 
roadshowing of pictures began. or 
“Variety” knew what it was th 
talking about when it stated 28 
that this picture is “going to get wl 
a load of money.” ; 


“HELL’S ANGELS” ROADSHOW CO. 
1540 Broadway New York City | * 


WAYNE PIERSON, General Manager 
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Film Reviews 


(Continued from page 21) 


atély or else. The or else here was 
a squeal. But-the old boy wouldn't 
éome across. He would die first and 
did. «Some kid,’even at 80: 

* Anyone among the others gave a 
good performance, If you can re- 
call it after thinking of Old English 
jn his high hat, cane, imperious 
look and gouty walk. Of. them, little 
Leon Janney had’ too -little to do. 
Maybe this or that was restricted. 
to the original script. Maybe origi- 


* nal scripts should be made a little 


more elastic for picture making. 


“And maybe Warners will make 
gmoney with this picture. They de- 
serve to. Sime. 


ROMANCE 
M-G-M production and release. ftarring 


Greta Garbo. Lewis Stone. featured. Di- 


yected by Clarence Brown. Dialog and 


continuity by Bess Meredyth and Edwin 


Justus Mayer, from Edward Sheldon’s 
story: At“Capitol, New York,” week’ Aug. 


22>. Running time, 76 minutes. 
Cavallini... Greta Garbo 
Tom Armstrong........ Gordon 
Susan Van- Tuyl.*..........Florence Lake 


Miss. Clara Blandick 


When Garbo gargies on the low 


ones: it’s hard to accept her as the 
operatic high soprano an off-screen 
singer presents her to be, but the 
picture is Garbo all the way. And 
the interesting screen woman she 
is, any license taken doesn’t count 
seriously. Singing held down to 
minimum, with probably less warb- 
ling here than in any other film 
about a stage singer. ‘‘Romance” 
was built for Garbo. Combination 
of both built for any audience, That 
stacks the picture up as a first-run 
hit, of the sort that won’t miss. 


One of those affairs in Which the 
story finishes ’way back of the star, 
with two supporting players far 
enough ahead of the yarn. They 
are Lewis Stone, featured, and per- 
sonally landing on top of an en- 
forced restrained performance, plus 
an ‘honest piece of work by Miss 
Garbo’s opposite, Gavin Gordon. 

Director Clarence Brown has 
again used the foreign fav very 
nicely in a part that might. have 
easily been overacted.. A French 
opera star with a past falls in love 
with a holy and wealthy young 
American preacher—in America. 
Her rep is generally known but tne 
boy love laughs that off, although 
the neighbors all will. talk and the 
boy’s aristocratic family isn’t going 
for the French gal, operatic or not. 
While the uncle of the good girl 
the preacher-boy is to wed was 
himself this French woman’s ex- 
master. What a spot for heaving. 


Garbo took it fairly easy. She 
juggles every form of emotion along 
the way, yet not too ‘ong at any. 
Greta Garbo is a. trickster deluxe 
at emoting. She does it double or 
triple. In ‘“RRomance” she often re- 
peats a mood, but never the ex- 
pression. Once she'll look sad with 
her eyebrows and again with her 
chin. In.a Carroll musical, heavens 
only knows what that gal could de. 


One hot love scene, toward the 
finish. The boy, after getting wise 
and calling it off, can’t forget her. 
He declares himself. Garbo is tossed 
on the couch, butithey think it over 
before ‘they kiss. Then they never 
kiss. It’s a new formula. Without 
the smack, only one snicker at the 
Capitol. 


Though the story occurs in the 
2850's, action start~ and finishes 
by prolog an. epilog, on a modern 
New ¥ear’s eve, The old bishop, 
who was Rita Cavallini’s.lover those 
50 years ago, is telling his grandson 
about it. Maybe he’s bragging in 
a bishopy way. 

The Swedish star’s dialect okay 
for the French accent. When not 
talking, just pantomiming, a cinch 
in any language. Bige. 


‘ ‘THE STORM 


Universal production and release. Based 
on play by Langdon McCormick, with 
adaptation and dialog by Wells Root. Di- 


on by William ‘Wyler. Recording by 
Loy 


Hunter. Photography by Alvin 
Lupe Velez starred. At Globe, 
ork, week Aug. 22, in ime, 

76 minutes. ug Running tim 
sRette Lupe Velez 
Stewart. Paul Cavanagh 


im The Storm” served on two for- 
7 er occasions as a silent, in 1916 
we Paramount, and in 1922-for U, 
¥ th every chance in its favor that 
“* third time around, when the 
Characters are talking, it will do 
even better than before. Aside 
rom appeal as a talker after it has 
een done twice, it rates as a fairly 
be programer strictly on merit. 
are is not as well knit as it might 
e been but holds the interest 
wy sustaining suspense all the 
oe Through demand for west- 
other outdoor product, 
Pe wg stands to draw on that 
nd as weil, with the name of 
upe Velez for added box office pos- 
Sibilities, 


The former UA star now under 


contract to U is a French smuggler’s 
daughter who is left with a friendly 
trapper by her, father just before a 
bullet from a mountie’s gun lays 
chim low. She plays with an accent 
that is a cross between. Spanish and 
French, half the time doing a flash- 
ing Spanish senorita, the other half. 
a piquant young femme frog. 

Her voice records nicely through- 
out and is understandable in all 
speeches, with the accent (whether 
Spanish or affected French) adding 
something to the part rather than 
detracting from it. There’s no 
danger with’ Miss Velez’ accent if 
U doesn’t go to extremes and cast 
her for a London drawing room 
role. 

Story of “The Storm,” as related 
in the U talker, is that of a trapper- 
miner and his best friend who de- 
velop a bad jealousy between: each 
other for the girl ward left with the 
former. They both.. lean ‘heavily 
toward the girl, finally hating each 
othér, 

Many exteriors are included, with 
the photography there counting in 
addition to the picturesque locations 
picked. Shots of the girl in the 
river attempting to carry out a plot 
to rescue her father from mounties: 
have been very cleverly done. The 
old man’s leap from a cliff and their 
race down the river until the canoe 
capsizes, also: fairly thrilling stuff. 
expertly photographed. 

The storm scenes, together with 
the sound effects, not so hot. They 
have been made too unclear in the 
first place and in the second@ are ac- 
companied by a storm’s howling 
and whistling much too loud and 
also unnatural. In one spot a cam- 
era on a crane moves so fast the 
negative itself must he merely a 
long blur, 

A fight is a pip and. one of the 
most exiting filmed. It is also care- 
fully shot and from the right 
angles. 

Outside of a British Columbia 
town early in the footage, action is 
laid in the mountain country. Some 
moderately good comedy in the first 
reel including a bit that will. fool 
most anyone on the love angle. 
City slicker who just comes to town 
to help his friend fimancialy and to 
some might be picked as the hero, 
meets a girl through scaring her 
horse with his car. That turns out 
to be just a gag, with the girl not 
seen after that: Other laughs’ in 
the town barroom-hotel. 

Miss Velez sings a number but 
doesn’t even. finish. it, through, an 
interruption for dramatic purposes. 

Paul Cavanagh and William Boyd 
o. k. in a minor part, 
Ethier as the friendly old north- 
erner gives a fine characterization. 

Char. 


FOR HER SAKE 


(“For Hennes Skull’) 
(SWEDISH MADE) 
¢Talker) 
Stockholm, Aug, 12. 


Svensk Filmindustri,. largest lecal 
produeer, released its first. talker, 
“For Her Sake” (“For Hennes 
Skull’), at the Palladium here yes- 
terday (11). House seats 1,100 and 
is W. E. wired. 

Pieture had been anxiously await- 
ed. It was obvieus the- public had 
made up their mind to rally around 
it; Swedish press was determined 
to back up the local produet. All 
and everybody concerned in the 
production and otherwise were 
present at the premiere. The the- 
atre lobby was decorated with fu- 
turistic drawings made by Prince 
Sigvard, one of the young sons of 
the Swedish Crown Prince. This 
was good publicity by the producer- 
exhibitor; not that Prince Sigvard 
had shown any great artistic ability 
or awakening sign of showmanship, 
but it opened up possibilities for 
the newspapers to mention this new 
activity of Prince Sigvard. 

The story wus especially written 
for the picture. It tells of a girl, 
Isabella (played by Inga Tidblad, 
young favorite stage actress), giv- 
ng up her husband (Haken Wester- 
gren) for the love of a young fur 
dealer (Gosta Ekman, Swedich 
stage idol), who, when’on an errand 
to a theatrical agency to collect 
money due on a fur coat, met the 
debtor, the girl, a reception clerk 


at the theatrical office. The fur 
dealer was mistaken for an artist 
seeking an engagement. It subse- 


quently gave him a chance to be- 
come the star in a show being pro- 
duced, 

Direction by Paul Merzbach, Ger- 
man. Swedish dialog by two news- 
paper men. Music and songs by 
Jules Sylvain, Swedish music pub- 
lisher, 

As a box office picture this is a 
“home run,” apparently'a knockout 
over here. Otherwise it is not a 
big picture but with brains and 
great labor behind it, a picture 
made, though, in the taste of the 
native public at large, which was 
the objective. 

From an international viewpoint 
“For Her Sake” is rather anemic, 
Technique is weak. Even when 
scenes called for tempo they were 
painfully slow. The actors didn’t 
live up in their roles, they were 


conscious of the camera, Several 


Alphonze 


SOUTH BEND FIGHT 


FPublix, R-K-O Costly Grimaces at 


Each Other 


South Bend, Ind., Aug. 26. 

In spite of the renewed rumor that 
there will be some sort of a deal 
shortly between Publix and R-K-O 
here, the fight is still going strong. 
At present, both circuits are busy 
cutting prices, running up huge ex- 
penses, in a terrific battle for the 
control of the town, With the re- 
sult that they are both losing their 
heads and diving in the red regu- 
larly, 

Publix has the Colfax and the 
State, and R-K-O has the Palace 
and Granada, which about takes in 
the entire town. 


scenes were amateurish. Most of 
the sound did not record properly. 

The script calNed for an American 
theatrical-agent, who, the story be- 
ing laid. in .Sweden, was supposed 
to talk broken Swedish and, natur- 
ally, correct English. It turned out 
vice’ versa. He talked correct, 
Swedish and some of his remarks 


in.English were erratic in pleasing. 
Gosta. Ekman sang “For Her 
Sake,” theme song, and “Isabella” 


in ‘a pleasant way, although his 
voiee' is not of the strong kind. 
Ekman’s-acting on the. stage is al- 
ways very. good, but he didn’t seem 
to take his role in this picture in 
earnest. However, his nonchalance 
is charming. 

Inga Tidblad. has a good voice for 
‘the .sereen, a pleasing personality, 
and is quite a clever actress. Her 
young husband, Ragnar Billberg, 
died suddenly in Paris Aug. 9 from 
heart failure. He had just finished 
a role in Paramount’s Swedish talk- 
ers. 

Lighting and photographic angles 
were not utilized to give the best 
results, while a lot is to be learned 
about make-up for the screen by 
the native artists. 

One thing noticeable in locally 
made pictures is the lack of poise 
by extras, in this case particularly 
the dancing girls. 

On the whole, the picture is an 
amateurish piece of work, but as a 
native talker, and particularly the 
first one made here, and with such 
a popular name as Gosta Ekman, it 


fis going.to sell easily. 


The local reviewers emphasize 
that the producer has “responded to 
the call” in presenting a picture in 
which they “say it in. Swedish,” and 
accordingly, “‘this is just what the 
public wants.” 


The Matrimonial Bed 


Warner Bros.’ production and release 
Directed by Michael Curtiz. Screen play by 
Harvey Thew. In cast: Frank. Pay, Lilyan 
Tashmar,, James Gleason, Florence Eldridge, 
‘Marion Bryon, Arthur Edmund Carew, 
Bery! Mercer. At Strand, New York, week 
Aug. 22. Running time, 71 minutes, 


A play of the same title did fairly 
on Broadway several years ago. The 
picture, at the most, is fair program 
material. 

There are quite a few laughs in a 
hodge podge of cemplications caused 
by the reviving ofa male character. 
From hairdresser he suddenly finds 
his lady customer is his own wife. 

It rolls on this wag until the con- 
fusion and surrounding incidents 
gradually reveal to him that he was 
taken for dead in a train wreck five 
years before, and that since-then, 
suffering from loss of memory, he 
has married another, as had his wife 
before the wreck. 

Frank Fay and Florence Eldridge 
have the lead roles. Lilyan Tash- 
man plays the bit of one of the bar- 
ber’s numerous women friends. 

Fay and James Gleason, as Hus- 
band No. 2, frequently overact. For 
Miss Eldridge there is little to note, 
hince her performance keeps in a 
monotone register. Arthur Edmund 
Carewe as the doctor-hypnotist who 
makes the discovery that the hair- 
dresser is his old friend, Adolph, is 
always handy and always sten- 
torian., 

As a singer in this, Fay is not par- 
ticularly good. His voice reproduces 
huskily and strained. The second 
and last time he renders the theme 
song it nearly cracks. The song, 
incidentally, comes out immediately 
after the doctor persuades the hair- 
dresser he is really Adolf. 

As the hairdresser, a semi-nance, 
Fay is at his best. His contacts 
with Gleason and Carewe at times 
are directorially obvious for laughs 
on the “queer” angle. 

Whether Fay shall remain Adolf 
or turn hairdresser again is the 


problem, settled after some more 
laughs and interviews with both 
wives. The sacrifice he makes to 


Wife No. 1, who has had a child by 
Husband No. 2, is to agree to feign 
a second influence and return to the 
hairdresser role. There is little sin- 
cerity or romance in the second 
change, the theme having been too 
consistently burlesqued before, 

Guessing the relations and com- 
plexites will keep any audience busy. 
Thus it’s primarily the theme, al- 
though an old one, with more twists 
than several. The cast, with the 
exception of Miss Tashman, who has 
too little time to linger in the mem- 
ory, being passably secondary. 


All of the action takes place on 
two interior gets. Way, 


— 


2.000-Seat House Requires 1,000-Car 
Park in All New B. & K. Plans 


J. J. RUBENS’ TRIP 


on Great 


May Change Policies 
States Circuit 
Chicago, Aug. 26, 
Several important changes are ex- 
pected to result from the complete 
personal survey which J. J. Rubens 
is now making through the Pub- 
lix-Great States and Indiana houses. 
Rubens is planning several changes 
in policy in many ouses which 
will be reopened shortly for the new 
season, de 
Rubens is visiting each one of the 
65 houses under his supervision, 
paying particular attention to the 
possibility of spotting vaude. in, 
several key theatres. 


Publix, Nerthwest, F&R, 
Shaving Its Overhead; 
Men Gut, Work Doubled 


Minneapolis, Aug. 26. 

With economy its keynote, Pub- 
lix Northwest theatres have slashed 
several thousand. dollars a year off 
its overhead by the elimination of 
several executive positions, abol- 
ishment of its art department, con- 
centration of circuit publicity and 
exploitation in the main Minneag- 
olis office and curtailment of news- 
paper advertising expenditures, 

The executive positions formerly 
held by Harold Finkelstein and Ben 
Friedman will not be filled. Duties 
performed by them will be assigned 
to other members of the staff, The 
retrenchment plan catis for nearly 
everybody remaining to take on ad- 
ditional work. 

Finkelstein was formerly gen. 
mer. of the F. & R. circuit. He went 
with Publix. as asst. mgr. of the 
Publix Northwest theatres when 
F. & R. sold out to Publix. Fried- 
man, after selHing his interest in a 
large number of theatres to Publix, 
went to work for the latter under 
a one-year contract as manager of 
its local real estate and theatre de- 


partment. His work has been com- 
pleted. Both. he and Finkelstein 
submitted their resignations this 
month, 

Cutting down heavily on _ its 


newspaper advertising, Publix has 
abolished its art department and 
let out the members. Type ads and 
mats are now used, District adver- 
tising and pubheity managers have 
been. eliminated. Publieity and ex- 
ploitation work has been assigned 
to house managers under the super- 
vision of the Minneapolis home 
office. 


Warners Buy in Ind. 


South Bend, Ind., Aug. 26. 
Warner’ Bros. has purchased 
Harry lLerner’s three theatres in 
Elkhart, Ind., and two in Goshen, 
Ind. 
All are straight picture houses. 


Detroit’s Strike Threat 
Over A.F.M. Contract 


Detroit, Aug, 26. 

Possibilities of a musicians’ strike 
and changing all houses to straight 
sound policy loom as a result of 
disagreement over next year’s con- 
tract between the union’ A, F. M. 
Local No. 5 and theatres, 

At a meeting last week, when 
requests for changes made by the 
Publix Michigan, Grand Riviera, 
Fisher and Fox theatres were made 
known, a strike was voted to a 
man. In retaliation all stage policy 
houses threaten to go all sound, 

Present existing contracts expire 
Aug. 28. 

Main changes requested are: (1) 
Changing agreement from a one 
year’s contract to one permitting 
cancelling clause of four weeks’ no- 
tice in case of change of policy by 
the house. 

(2) No overtime. Men to play 
number of shows policy of house 
calls for without extra. Also to 
work in four show groups rather 
than two show groups. 

(3) Allowing houses to cut men 
at their own discretion, 

Probability of houses going sound 


are remote. 


Chicago, Aug. 26. 


When they’re building new pice 
ture houses today, among the wor< 
ries along with seating, acoustics, 
wiring, accessibility, there is now 
the big factor of parking. 

In the midwest, 80% of the thea« 
tres built in the last two years have 
secured enough room to offer park-< 
ing space, alongside the theatre, if 
possible. Publix-B, & K. have just 
instituted a new policy in the erec< 
tion of the theatres which definitely 
states that the site for the new 
houses provides enough room for 
parking space for’at least one-half 
the seating. capaeity.. Roughly, if a 
house has a seating capacity of 2,= 
000, the parking space shall hold at 
least 1,000 cars... 

The new Gateway, on tke north 
side, contains such space; the new 
deluxer for the south side will con« 
tain enough space for 1,500 cars, as 
will the new, theatre at Devon and 
Western. An angle to this insist- 
ence on parking. space is the possi< 
bility of building another theatre on 
the spot in case business is greater 
than expected or the neighborhood 
booms, 

In the loop, where parking is @ 
serious problem, Publix-B. & K, 
have made a deal with a garage for 
free parking in exchange for pub< 
licity in ads and trailers. Other the< 
atres throughout the city and mid~ 


parking facilities, are out hustling 
to tie up either open-air parking. 
space or garage. 


Home Made Stage Shows 
For Toronto-Montreal 
Staged. by Jack Arthur 


Toronto, Aug. 26, 


Imperial becomes the ace housé 
of the Paramount controlled Fa<« 
mous Players Can, Corp, next week, 
with Tom Daley as the new man-« 
ager, 

Variety shows will be done away 
with. Jack Arthur, formerly of the 
.Uptown, looking after weekly re< 
vues. He will look after threé 
houses. Second in Montreal and the 
other finishing off in the new F. P, 
production department, Regent the< 
atre, 


First revue will be “Hello, To« 
ronto.” 

Productions will be created here, 
In working out his ideas Arthur 
will have the aid of the Paramount 
New York production dept. 


For past several years the new 
leader has been schooling ballet 
choruses and artists that have good 
prospects. 


Before the new regime starts the 
Imperial will be closed and $30,000 
spent on alterations, 


Fox-Loew Splitting Up 
N. Y. on Par Product 


Fox and Loew are splitting prod<- 
uct franchises in New York terri< 
tory, signifying the extension of the 
co-operating plan initiated between 
the two affiliated circuits first in St, 
Louis and then in Atlanta, in which 
cities similar situation exists and 
both. operate jointly, New York 
territory has limitations, 

Paramount franchise in Manhat~ 
tan was formerly Loew’s exclusively, 
but is now being divided with Fox, 
This means everywhere but the 
Roxy,, Broadway, and the Fox, 
Brooklyn,, because Paramount is 
represented in same neighborhoods, 

Fox is already routing the P-P 
product through. First theatres that 
will start with P-P films are in the 
Fordham section of the Bronx, the 
Tuxedo, Kingsbridge, Valentine and 
Mosholu, 


Protecting Script 
Hollywood, Aug. 26, 

Ten copies of “Paprika,” in scen« 
ario form, by Eric yon Stroheim, 
were placed on sale in Hollywood at 
25 cents per copy. No introduction 
or explanation accompanies the pa~ 
per-back script, 

It’s evidently on sale for copys 
right purposes and protection beforé 


it’s peddled to producers, 


west, which haven't as yet secured | 
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NATIONAL BROADCASTING COMPANY. INC. 


7U Avenue 


New Yorn 


August 15, 1930 


Jopeph Weber, Pres. 
American Federation of Musicians 
‘2440 Broadway 

Tork City 


Er. Weders 


Our eutual friend, Ur. Edward Gordon, told me of your 
Gesire to learn of any instances «hich would prove your conten- 
tion that the American public really wants and appreciates "Liv- 
tag Susic*. 


The présent tour of Mr. Rady Vallee, which is being 
directed by we, furnishes a splendid exawple of what 
be personal element in ausic really means. tr. Vellee's dance 
tour through Weq England and Pennsylvania, playing the leading 
be has .been a tr dous 6 amd box office records. 
beve been repeatedly shattered. 


In ay opinion the monetary return on this tour is secon- 
Gary to the fact thet its success proves conclusively that your 
‘Judgement in campaigning so strongly and consistentiy for "Living 
Musie® ie basically peat and by virtue-of the fact that the 
‘good wosults of your efforts are so apparent in the Vallee wenture. 


I hope the success of our demonstration will serve es an 
exemple to other leaders and musicians, and inetead of question- 
~— the advisability of personal. "Living Music*® en tour, will get 
eu inspiration Rudy Vallee's.experiences to carry on 


The-courage you have displayed in awakening the people te 
feller appreciation of. goad, music is:evitent, and any sid whfen 
be you by us is yours to command. 
With best wishes, 
Cordially, 


W. Scheuing 


RUDY VALLEE 
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ALWAYS DEMAND THE .UNION LABEL WHEN PURCHASING ANY ARTICLE 


PRESIDENTS OFFICE 
American Federation of Musicians ~= 

OF THE UNITED STATES AND CANADA & & Catteeave 
i — 

308 WEBER 


721 -Fifth Aveme, 
Rew York, B. Y. 


Dear Er.Soheuingi- 


1 wish to soknowledgé the receipt .of your lettes 
dated August 15th, 1950, 


It te with extreme gratification that I learned 
of the exceptional success of in- 
bie tour througheut Rew England and venia, 


That you attribute a goodly measure of the inane 
and attendance breaking records to the stimulation 


thought and expression on your » yet we feel 


ehare by virtue of the quality of his of-musio 
and entestainment. The combination of this plus the 


campaign terminates in giving the pubiio what it wante, 
In thie case it wante "Living Mysioc.*® 2 
That the you. state is basically correct, . 


ie proven beyo ispute by the inal attendance 
Qf the public attracted by Mr. ee. 


Thanking you for your interest and with kindest pews 
Sonal regarde, I 


Sincerely yours, 


WEBER 


| President A. F. of M. | | 
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EASY SELL 


WHAT EVERYONE WANTS 


LAUGHTER — more precious and more saleable than gold, is 


the greatest commodity in the show business . . . The public 


gladly buys laughs even when it passes up everything else. 


A BONANZA OF MIRTH WITH 


EDDIE QUILLAN 


Advertise a flock of rubbish cans*‘for patrons to throw their 
troubles in—and pitch your own in first — when you put on 


this boisterous gale of gaiety. 
“NIGHT WORK” is rated better than “The Sophomore,’ 


which returned handsome box-office profits. Its premiere on 
the West Coast establishes Eddie Quillan as a 100%, certified 


seat-seller. - 


The Los Angeles Examiner says: “‘Quillan is uproariou#y funny 
—The entire picture is loaded with built-up situations | 
topped by Quillan’s inimitable Comedy.” — Then every 
player in the cast comes in for strong Editorial praise. 
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SALARY CUTS 


Copy Acts’ and R-K-0 


Tossing Over principle and ignoring tradition, R-K-O has premeditatively 
and deliberately booked a “copy act.” 

To save $600 a week. 

R-K-O has estimated that its net profit for 1930 will be $6, 000,000. The 
company will closely approximate that amount, although the estimate, 
made last January, was given before the summer depression had com- 
menced to affect the show business. 

Vaudeville is a large part of the R-K-O theatre chain’s entertainment. 
It has been so far the sustaining portion. It is expected to remain 
so by R-K-O. So that the weekly economy of $600 for this new 
season can not make or break or affect R-K-O’s balance sheet or its 
stage supporter-vaudeville. 

Yet that saving through the booking engagement of a “copy act” can 
help to and may demoralize the morale of the vaude performers R-K-O 
employs; it can kill off the inititative in those performers to create 
or buy new stage material R-K-O seems loath to protect; it can 
encourage inferior actors to believe they can secure an R-K-O vaude 
route by lifting the work of their better and more talented vaude 
comrades; it can set vaude back at the very moment vaude must 
go ahead to stay at all. 

This illy advised “copy act” booking by R-K-O is of Berkes and 
Wallace, man and woman, of the complete act formerly played and 
paid by R-K-O, of Al Trahan’s, with Trahan having received $1,250 weekly 
for what R-K-O is paying Berkes and Wallace $650. If it is good 
show business for a circuit to hire stage material at nearly one-half 
the price it is admittedly worth through R-K-O’s own prior payments, 
then R-K-O has an argument by itself and for itself, if not an alibi, 
why it should buy “copy acts” instead of the original. 


General Pooling 


By the same token, any act may be led to believe if it can fool 
the public through a stolen turn, it can fool R-K-O because R-K-O is 
willing-to be fooled if it can save salary by the fooling. 

Other than considering the merits of the lift by Johnny Berkes of 
Al Trahan’s material, business and characterization, with Trahan tem- 
porarily out of vaude through being in a Broadway musical, R-K-O, if 
within its legal rights through a faulty copyright act in this country, 
still will have to justify the moral side, if not now, in the future? 


‘And if not to the show trade, to that public that wouldn’t be deceived 


by Keith’s office copy acts, with that public finally walking out on 
Keith’s and vaude. 

That’s why R-K-O was able to buy the Keith Circuit. 

An action of this kind by a big chain that at the present moment holds 
almost a monopoly in the vaudeville field, can do naught but discourage 
and disgust the vaude actor, while encouraging that other actor who is 
hanging on by his teeth, finding no theatre work by the worth of 
his: own talents, so steals those of others. 

Cheap Cheating 

“Stealing” in vaude is not new. But it never has been as openly 
endorsed if not openly encouraged as has this instance of the Berkes 
steal of the Trahan stage stuff. It’s bad, for the actor, for the public 
and for R-K-O as well as any other circuit which might stand for this 
sort of cheap cheating. 

For quite a while daily theatre reviewers in all of the keys called 
upon Keith’s and the Orpheum circuit to give them something new— 
to stop having all of the vaude bills look the same. The circuits replied 
regularly by saying new faces and material would always get their 
chance. Now here comes R-K-O with a copy act at $650 of another turn 
that had worked itself up to $1,250 for the vaude goers of these many 
cities to see an act they have been seeing for 10 years or more, once again 
before them with a new principal. 

If the act is worth repeating, how is it possible to offer a substitute, 
concededly inferior? 

Charlie Freeman has been booking vaude for many years. He should 
have known better. He understands all about “copy acts” and all about 
vaudeville. He knows values, on the stage and at the b.o. If he prefers 
to believe in those ready-to-order R-K-O legal department opinions 
rather than what he knows must be the future of vaudeville in a 
variety entertainment that means variety, not a cut rate revival, that 
may please himself and R-K-O,- but it never can and never will help 
vaude in R-K-O theatres or towns. 

It does seem a pity that all of the creative, ambitious, aspiring vaude 
actors who are willing to bring new material to the vaude stage 
where they make a living, hoping to advance in position and salary 
through that new material, must be held and kept back through the 
cloud of this premeditated economical deceptive booking of a.copy act 
made by R-K-O. 

It can only leave the fixed impression that if R-K-O will do it once, 
it will do it again and again. 

Because if not, why the first time? 


PIE-THROWING AGAIN, 
CATCHER AND NET 


Tom McNamara is the catcher in 


DROP-IN TROUBADOUR 


Syracuse Stage Accordionist Volun- 
teers for Private Parties 


Syracuse, Aug. 26. 


& revival of pie-throwing being done 
in Jim Harkins’ (Jim and Marion 


Harkins) new act. Duffy 
wrote it. 


McNamara catches, with his face, 
three pies each show for as many 
shows daily as the theatre gives. 
Huckleberry pies, now in season, are 
used. The act carries a net so that 
the scenery won't be spoiled. The 
net will catch the particles of pie 
McNamara muffs. 


Act’s billing is Jim Harkins’ Mat- 
tewan Glee Club. 


Jimmy 


DAPHNE IN SHORTS 


Hollywood, Aug. 26. 
Pathe will star Daphne Pollard in 
two-reelers, Contract signed 
last week also calls for an option 
on her services for a second six. 
Miss Pollard has recently been 
under contract to Sennett, although 
appearing in two for Pathe. 


House accordionist is an innova- 
tion at the local Empire, local inde- 
pendent vaudefilm. The new berth 
is filled by George Riddle, who, of- 
fered on the first vaude bill several 
weeks ago, is now a permanent fea- 
ture. 

Riddle offers to drop in upon re- 
quest at the house party of any 
Empire patron and liven up the 
event. No charge for this service, 
George assures, and no strings at- 
tached. 


CANTOR’S DATE DELAYED 

Eddie Cantor has requested that 
his $7,000 date at the R-K-O Pal- 
ace, New York, be set back to en- 
able him to spend a month with 
his family in Hollywood. 

Cantor’s Palace booking was for 
the week of Sept. 6. It will be played 
in October instead. He will leave 
for the coast next week after com- 
pleting his Warner stage bookings 
in Philadelphia this week. 


NEW SEASON 
FOR 


Limited Playing Time Caus- 
ing Idle Vaudevillians to 
Voluntarily Reduce Stand- 
ard Pay—Booking Offices 
Aware of Condition 


CUTS COMMENCING 


Idle vaudeville acts in the stand- 
ard classification are commencing 
to cut their established salaries. 
without suggestion.or demand from 
the vaude booking offices, This is 
occasioned by the limited quantity 
of playing time now in sight for 
next season, with a consequent 
overflow of turns for it. 

This automatic salary cutting ap- 
pears known to the vaude booking 
agencies. They remain mute about 
some acts, refusing to give quota- 
tions to agents regarding salaries, 
standard or cut. 

The circuit most active at present 
is R-K-O, in booking spot turns, and 
those for future tours of the chain. 
Loew’s vaude need at present is at 
its lowest for years, through fre- 
quent changes of house policies dur- 
ing the summer. The Fox and F & 
M bookings currently are not im- 
portant, as Fox is mostly playing 
the F & M unit stage shows, with 
F & M using more specialists than 
standard turns. 

Acts’ single hope for the new sea- 
son is the possibility of a revival of 
vaude interest and competitive bid- 
ding by the other large theatre 
chains. Should Warners, Paramount 
and Fox, besides independent pic- 
ture theatres, decide on vaude as 
stage support for the feature talk- 
ers, to any degree, standard vaude 
turns again will be in demand at 
their set salaries, at least, 

$600 to $1,500 Acts 

Voluntary salary cutting so far as 
reported has been confined to acts 
receiving from $600 to $1,500 in sal- 
ary weekly. Tnere have been a fewer 
higher salaried cuts with vaude pro- 

(Continued on page 55) 


Vaudevillians 


Featured at 


Palace—Little RKO Time for ‘Names 


Perishable Props 


“Rise of the Goldbergs,” 
radio turn now touring R-K-O 
vaude, costs the management 
$16 in perishable props for 
every engagement. 

Amount covers food used and 
includes a pot of noodle soup, 
smoked white fish and some 
twist bread. 

All goes to the stage hands 
with the final drop, as the ac- 
tors in the turn don’t really eat 
unless they are hungry. 


ROY ROGERS RELEASED 
FROM R-K-0 CONTRACT 


Roy Rogers’ difficulties with the 
R-K-O booking office over contract 
and salary matters, boiling ever 
since March, 1929, will come to an 
end after he plays Omaha next 
week, with the circuit releasing him 
from 26 weeks remaining under a 
two-year contract. Charging the 
present R-K-O booking regime with 
failure to live up to terms of the 
contract issued to him by George 
Godfrey and Johnny Collins, Rogers 
last week asked for fulfillment of 
obligations, a salary increase in 
lieu of them, or a release. The 
latter was granted. 

The trouble started shortly after 
Rogers signed the two-year Con- 
tract, which, R-K-O claims, guar- 
anteed him 30 weeks in each of the 
two seasons (29-30 and 30-31), when 
Johnny Collins, apparently so hard 
up for funds that he had to go to 
a $275 actor, “touched” Rogers for 
a loan of $350. 

In return for this favor, R-K-O 
alleges, Collins, who was Godfrey’s 
hand-picked assistant and second 
in charge in the booking office, 
mutilated Rogers’ original contract 
in pen and ink, raising the 30-week 
guarantee to 40 weeks and striking 
out the name of Rogers’ agent, Nor- 
man Jeffries, making it a direct 


(Continued on page 59) 


By R-K-0—Chain 


Copy Act’ of Trahan's Given 40 Wks. 


Saves $600 Weekly 


TEAM NO LIKE SHOW 
ROLES, BACK IN VAUD 


Deciding their part in “Girl 
Crazy,” new musical, would not be 
important enough, Clara Barry and 
Orville Whitledge, vaude team, were 
granted a release by Aarons & 
Freedley. Team cut a European stay 
short, returning from abroad last 
week, to look over the legit assign- 
ment. 

When Aarons & Freedley se- 
cured Willie and Eugene Howard 
in Bert Lahr’s place the book was 
rewritten and the part originally 
allotted Barry and Whitledge cut 
down, 

Through Tom Fitzpatrick, Barry 
and Whitledge return to vaude in- 
stead. 


SRO Stage Wedding 


Syracuse, N. Y., Aug. 26. 
Maybe it was the dispiay news- 
paper copy used by Manager Wil- 
liam J. Tubbert and maybe it was 
just an outcropping of small town 
curiosity, but the stage wedding of 


Roy Sedley, Keith headliner, and 
Harriet Hilliard, wvaude actress, 
brought the local R-K-O house 


S. R. O, business last week, 


The Johnny Berkes and Vesta 
Wallace “copy act,” which Al Tra- 
han charges with infringing on his 


rights, has been routed for 40 weeks 
by R-K-O. When starting on the 
western road show route Sept. 26 it 
will be playing the same theatres 
played by Trahan with the same act 
less than a year ago, and at many 
other times within the past 10 years. 

Trahan finished the western 
R-K-O time in July. His salary 
was $1,250. Berkes and Wallace 
will play the same time with the 
same act for $650. 

Charlie Freeman sanctioned the 
3erkes-Wallace “copy act” and its 
subsequent booking on Miss Wal- 
lace’s claim that she, as Trahan’s 
former partner, is equally entitled 
to the material. Trahan’s reply is 
that if entitled to any portion at all, 
Miss Wallace can properly use but 
her 50%, or her own part, only. Miss 
Wallace is playing with Berkes, 
former single, as she formerly play- 
ed opposite Trahan, with Berkes 
doing the Trahan part without 
alteration. Miss Wallace instructed 
Berkes in the Trahan routine line 


for line, Trahan alleges. Act is 
billed Johnny Berkes, “with Vesta 
Wallace.” 


Legal action on Trahan’s part is 
pending against Berkes and Wal- 
lace. Trahan is now in Boston with 
the new “Little Show,” having left 
vaude for the first time for his first 


\role in a Broadway production, 


Of the 80 acts or thereabouts fea- 
tured or headlined at the R-K-O 
Palace, New York, last season, 20 
were in vaude for the Palace en- 
gagement only, and 30 played one 
to six weeks for R-K-O besides 
the Palace. But 30 of all Palace 
feature acts during the season were 
on routes for all or most of the 
circuit’s theatres. 

That means only about 35% of 
the acts featured at the Palace in 
29-31 were reali vaude acts, with 
the so-called “show case of vaude” 
giving 65% of its feature spots to 
material from other fields of the 
show business. 

The figures advance the Palace, 
only- remaining straight vaude 
house in the country, further into 
a class by itself. From the same 
figures it appears that feature spots 
at the Palace aye beyond the reach 
of the average vaudevillian. 

All but a few acts playing for 
R-K-O all season are billed under 
others in vaude for just a week 
or two when at the Palace. 

Only a Few 

Of the 30 acts featured or head- 
lined at the Palace and playing a 
few weeks before or after the Palace 
besides, only a small number would 
have played the other R-K-O ®2- 
atres had there been no Palace. 
Their salaries were prohibitive for 
the rest of the R-K-O time. The 
theatres forced to play them were 
often burdened with salaries that 
were toovw heavy to carry, because 
the Palace needed expensive head- 
liners. These acts would not waste 
the time and preparation needed 
merely for one week at the Palace 
unless booked for a few additional 
weeks to make it worth while. 

Palace’s headliners and feature 
acts during last season, including 
practically all the cream of the va- 
riety field of this period, and some 


from other theatrical branches, 
were: 

Names of Acts 
Harriet Hoctor, George Jessel, 
Frances Williams, Benny Rubin, 


Eddie Dowling, Harry Richman, 
Molly Picon, Lou Holtz, Will Ma- 
honey, Willie and Eugene Howard, 
York and King, Clayton, Jackson 
and Durante, Herb Williams, Irene 
Franklin, Irene Bordoni, W. C, 
Fields, Ben Blue, Helen Morgan, 
Floyd Gibbons, John Charles 
Thomas, Fannie Brice, Phil Baker, 
Ken Murray, Al Trahan, Ted Lewis, 
Waring’s Pennsylvanians, Horace 
Heidt Band, Helen Kane, Pat Roo- 
ney, Ted Healy, Ann Pennington, 
Will Osborne, Bert Wheeler, Jackie 
Coogan, Olsen and Johnson, Anne 
Seymour, Shaw and Lee, Aileen 
Stanley. 

Jack Dempsey, Beatrice Lillie, 
James Barton, Louise Groody and 


Icville Fleeson, Bert Lytell, 
Charlie Murray, Billy Gaxton, Dave 
Apollon, Lulu McConnell, Will 
I'yffe, Frank Day, Alma Rubens, 
Charles Ruggles, Bill Robinson, 
Mae Murray, Peter Higgins, Fritzi 
Scheff, Hal Skelly, Jimmy Savo, 
Adelaide Hall, Odette Myrtil, Jack 


silly House, Kitty Doner, 
Charles King, Carmel Myers. 

Morton Downey, Irene Rich, Jans 
and Whalen, Sophie Tucker, Belle 
3aker, Lita Grey Chaplin, Leatrice 
Joy, Claiborne Foster, Ruth Etting, 
Gus Edwards, Georgie Price, J. C. 
Flippen, Jack Osterman, Esther 
Ralston, Puck and White. 


Alice Finn Killed 


Des Moines, Aug. 26. 
Alice Finn, chosen in 1927 as 
“Miss Des Moines” in a beauty con- 
test and who had appeared in 
vaudeville and presentations the 
past year, was killed Friday night 
when the car in which she was rid- 


Senny, 


ing skidded in loose gravel, over- 
turing near Newton. 
A broken steering wheel was 


blamed for the accident. M. J. Wil- 
kinson, driver, and her sister, Mary, 
were injured in the accident. 

Miss Finn had been at home the 


past month, 
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LEW 


CHORUS 


RAY 


AMERICAS FOREMOST HIT WRITERS HAVE - 
WRITTEN SOME GREAT SONGS, BUT WE FIRMLY 
BELIEVE THAT THIS 1S THEIR GREATEST~ 


r 
is Tell me where she goes, Tell what she does. Tell me who sheknows But 


: t 


© Don't Tell Her what's hap-pened me! 
If she says her life now is like a song, Tell her she wasright, tell her I was wrong, But 
GREAT SPECIAL v4 Don't Tell Her what hap-pened to me! Lether re- 
MATERIAL. NOW 
SV + } + t 
Ex. RA CHORUSFE S mem - ber me as I used to be When her love for 
| : : made me strong and free, Ask her if the new 
= 
kiss-es are di-vine, Ask her if they thrill just asmuch asmine; But Don’tTell Her whats 
to = mel me! 
Copyright 1980 by De Sylva, Brown and Henderson Ine. 
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700 FULL WEEK ACTS NOW 


Children May Be Regained by 
Theatres with Vaudeville Acts 
Restored, Thought of Circuits 


Having an influence with picture 
chains in the playing of stage at- 
tractions this season as such fac- 
tors as waning b. o.. pull of talkers 
and novelty, is the campaign draw 
back to get children. In mulling 
over the question of stage attrac- 
tions, the matter of how much draw 
vaude acts has for kids is con- 
sidered. 

Some operating sources seem to 
believe many children -have fallen 
away from theatres through gradual 
elimination of vaude over the past 
few years, until only a handful of 
houses left around the country are 
offering vautie with pictures. Chil- 
dren have disappeared through lack 
of attractiveness (to them) of the 
pictures made, with westerns only 
recently coming back as a result of 
that and the general demand. 

It is hitting theatre operators 
that pictures alone and their “artis- 
tic,” “sophisticated” and “adult” 
features did not chase the kids 
away, but that vaude’s disappear- 
ance in many spots had much to do 
with it, too. 

Indie theatre operators also rea- 
lize this, with some known to be 
figuring on vaude as one possible 
means of getting back those lost 
kids. 

Vaude and “Action” 

Showmen are agreed that the 
average kid, whether in the first 
year in grade or high school, gets 
a bigger kick out of vaude, if that 


(Continued on page 58) 


Champ Layoff Contest 


"Twas suggested that with 
all the champ something or the 
other, somebody offer a prize 
for the champ layoff act. 

Ben Bergman, formerly 
teamed with Ed Ford, put in 
first claim. They laid off 42 
weeks out of 52. 


Marathon Winners Flop 


As Stage Act—Shaking 
Lobby Hands Instead 


Chicago, Aug. 26. 

Anne Gerry and Mike Gouvas, 
who danced a couple of thousand 
hours without stopping, and into a 
$300 week at the Oriental, will now 
be passed along to the B. & K, 
sound houses where they will shake 
hands with the incoming customers. 

Despite all efforts to make the act 
presentable it flopped. Act, despite 
its lack of poise, attracted consider- 
able biz. 


Vaude at Racine 
Racine, Wis., Aug.26. 
R-K-O is reopening Mainstreet 
Sept. 7 with the vaudefilm on a 
split week. 
Booked out of Chicago. 


1,000 


PLAYING 


Major Variety Circuits Give 
Most Vaudevillians Work 
—About 33% of Number 

_ of Acts of Five Years Ago 
—New Type of Turn in 
Presentations Count Singly 


$400 AVERAGE SALARY 


Approximately 700 acts are now 
played on a full week basis by the 
four major variety circuits. 

R-K-O leads with 300; Fox 
(Fanchon & Marco), 150; Loew’s, 
140; Publix, 100. 

The Publix “B” presentation route 
uses about 45 acts on full week 
weekly, and R-K-O Western in the 
same section about 45. These mi- 
nor circuits and others, together 
with the few remaining indie- 
booked houses, raise the total by 
100 to 150. 

The full week estimate is based 
on the full week salary in this way. 
Some acts play a half week only 
during the course of a week, there- 
fore if two acts play one half each 
their joint salary represents only 
one act on the full week. 

With that consideration it’s fig- 
ured that in the neighborhood of 
1,000 turns are currently playing 
one or more days a week, up to a 
full week, while the actual weekly 
vaude salary outlay of the country 


(Continued on page 63) 


Invitation 


R-K-0 Broadcasts in Roof Theatre 
With Invited Audience Weekly; 
Only; Capacity 648 


Costless Charity 


‘Los Angeles, Aug. 26. 
Nickled and dimed almost 
into involuntary bankruptcy, a 
vaude agent here now has a 
“charity punchboard” promi- 
nently displayed in his office. 
Proceeds from the board are 
distributed among hungry ac- 
tors. 


Loew’s Demands $2,400 
Of Actor Who Failed 
To Appear Promptly 


Loew’s has filed a claim with the 
V.M.A. for $2,400 from Wilton Craw- 
ley, colored single, who automatic- 
ally cancelled his play or pay Loew 
contract by failing to report for the 
night show in Jersey City Satur- 
day (23). 

A special clause in Crawley’s con- 
tract called for immediate cancella- 
tion for tardiness on Crawley’s part. 
The Loew booking office insisted on 
the clause, 

Crawley played two of the Loew 
eight weeks booked before Jersey 
City. The $2,400 sought by Loew’s 
is for the remaining six weeks, at 


the rate of $400 a week. 


R-K-O radio program Sept. 2 
will be broadcast from the Times 
Square theatre, atop the New Am- 
sterdam, instead of from the studio 
of NBC, as usual, 

Most likely, all ensuing R-K-O 
radio programs will broadcast from 
the roof in the presence of an audi- 
ence instead of in the studios. 

With R-K-O starting to broadcast 
bi-weekly this week, Fridays and 
Tuesdays, with the first of the new 
Friday programs to go over the air 
Aug. 29, the two R-K-O ether pro- 
grams weekly may be given before 
an invitation audience. 

R-K-O’s first Times Square thea- 
tre broadcast will be called “School 
Days,” more for the children. Gus 
Edwards will officiate as m. ¢. 
Among the acts so far chosen to ap- 
pear are Jane and Katherine Lee 
and Baby Rose Marie, Others will 
be add 

This program wili cater mainly 
to kids, although they will not be 
admitted to watch the broadcasting 
unless accompanied by their par- 
ents. Admittance will be by in- 
vitation only, distributed at the 
neighborhood theatres when a 
plied for, to the total number of 
648, the roof’s seating capacity. 

Behind Glass 


Broadcasting will be done in the 
same manner as the Collier Hour 
programs. Until the coming of 
summer, Collier used the roof thea- 
tre each Tuesday night. It will be 
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Loew’s Taking R-K-0 Contracted Act 


At Same Salary, on R-K-0 Booking 


R-K-O’'s follow-up on the opinion 
of theatrical attorneys that it has 
the power to “farm out” acts under 
its contract, is the booking of Bud 
Harris and Van, colored three-act, 
with Loew’s for the act’s R-K-O 
contracted salary, with the Loew 
salary and time played with Loew’s 
to be deducted from R-K-O’s con- 
tracted obligations to the act. 

Harris and Van open Aug. 30 at 
the Paradise, New York, for eight 
weeks or more in the Loew theatres. 
Act’s R-K-O salary, $700, remains 
unchanged for the Loew dates, 

Although Marvin Schenck of 
Loew’s booking office stated the 
Harris and Van booking will go 
through the act’s regular Loew 
agent, Charlie Fitzpatrick, a matter 
of commission will have to be set- 
tled by R-K-O with M. S. Bentham, 
who represents the act with R-K-O 
and served as the act's R-K-O 
agent in the original agreement. 

With Harris and Van's Loew 
dates applied to the R-K-O con- 
tract, Bentham is entitled to his 
commission on them, since they are 
played under the contract secured 
for the turn by Bentham. 

Thréugh Loew’s upholding Fitz- 


patrick’s commission claim and 
Bentham entitled to his commission 
on the contract time, whether play- 
ed for Loew’s or R-K-O, and 
whether upheld by R-K-O or not, 
the act may be forced to pay double 
commission unless the matter is 
straightened out by settlement be- 
tween the agents concerned. Be- 
sides usual booking office commis- 
sion to R-K-O. 
3-Year Contract 

R-K-O’s contract with Harris 
and Van is with Bud Harris, owner 
of the act. Harris was signed by 
R-K-O, at that time Keith's, for 
three years, the contract having 
another year to go. At one time 
Harris was permitted to get into 
debt to the R-K-O booking office 
for $12,000. Of that Harris still 
owes R-K-O $3,100, and is said to 
have agreed to R-K-O's deduction 
of $150 weekly from his salary until 
paid off. The weekly payment is 
to be made by Harris out of his 
Loew salary as well as when play- 
ing the R-K-O theatres. 

Recently Harris, with another 
partner, and “.e act billed Harris 
and Radcliffe, was temporarily re- 
leased by R-K-O to Publix, but his 


ARTHUR 
MENNA 


Keeping abreast of the times 
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A satire on miniature golf 


WRITTEN BY 
JOE LAURIE, JR., AND HENRY BERGMAN 


ENTITLED 


“ITTY BITTY GOLF” 


Copyrighted and Protected 


MILT LEWIS, Pro. for the 
R-K-O Country Club 


AL GROSSMAN, Pro. for the 
Loew and Independent Clubs 


Reducing 


Chicago, Aug. 26. 

Show biz was called off for 
an hour last week during the 
running of a $50 foot race be- 
tween two fast guys of the 
Morris office, Max (Blimp) 
Turner and Billy (by a nose) 
Diamond. This occurred in 
Lincoln Park. 

Race was for 200 yards, but 
Turner reset the distance for 
the 150-yard line, sat down on 
it and lost. 


Publix bookings fell through. 
Around that time R-K-O announced 
that Harris would be released en- 
tirely from L‘s contract to do as 
he pleased.” This did not happen. 

Direct booking of a contracted act 
by a major circuit with an op- 
position circuit, unprecedented in 
the vaude business, was attempted 
by R-K-O last week with Wilton 
and Weber. 

Booking the act direct with 
Loew’s without consulting the act, 
R-K-O met with objections from 
Wilton and Weber, but seemed sold 
on the “farming out” idea in their 
case until finding a spot for them 
in its own theatres. 

The Wilton and Weber affair 
brought up a new vaude booking 
contract angle and caused consid- 
erable discussion, partially quieted 
only when R-K-O changed its mind 
and cancelled the Loew deal to play 
the act itself. 

The angle again arises in the 
Bud Harris case. 


WIN OR LOSE, CHICAGO 
CUBS PLAY FOR B. & K. 


Chicago, Aug. 26. 

Publix-B. & K. has signed up 
Hack Wilson, Kiki Cuyler, Charley 
Grimm and Gabby Harnett for per- 
sonal appearance at the end of the 
World Series, win, lose or draw. 

Last year some of the baseball 
boys were hired. When they failed 
to cop the pennant they were ap- 
proached at Philadelphia, with all 
glad to crawl from under the con- 
tract. 

B. & K. figures the baseball pull 
strong enough, wheather the boys 
win or not. 


Toronto Off Vaude 
Imperial, Toronto, formerly Pan- 
tages and booked by R-K-O since 
last spring, goes out of that office 
Monday (1). Other old Pan house, 
renamed Palace, Hamilton, is stay- 
ing with R-K-O. 


Toronto will probably try straight 
pictures, it is said. 


43 NAME OR FEATURE 
ACTS FOR R-K-0 IN SEPT. 


R-K-O has 43 of what it calls 
“headliners and important acts” 
booked to play its theatres coast to 
coast during September. Several of 
the acts on the list will be with 
R-K-O for the season. 

The 43 are: 

Eddie Cantor, Frances Williams, 
Ken Murray, Will and Gladys 
Ahearn, Clyde Cook, Johnny Burke, 
Georgie Price, George Jessel, Jack 
Osterman, Olsen and Johnson, Benny 
Fields, Viola Dana, Scooter Lowry, 
Charles Withers’ Opry, Harry Car- 
roll Revue, Gus Van, Phii Baker, 
Anna Seymour, Art Frank and Co., 
Wallford and Co., Harry Fox, York 
and King, Borrah Minnevitch and 
Band, Carl Randall and Watson, 
Count Bernivici and Band, Buster 
West, Karyl Norman, Babe Egan 
and Redheads, Keller Sisters and 
Lynch, Harriet Hoctor and Co., 
“Ingenues” Band, “Rise of the Gold- 
bergs,” Pat Rooney and Jr., Dave 
Appolion and Co., Curtis Wright 
Flying Band, Havana Casino Or- 
chestra, Bombay Radio Gang, Fried- 
land's 20th Century Revue, Little 
Jack Little, and Gloria Foy and Co. 


Old Gag of Ballots 
At Palace for Pop Act 


R-K-O Palace, New York, is dis- 
tributing ballots to patrons this 
week, asking a vote for their favor- 
ite vaude act. On the ballots are 
the names of 80 acts, with R-K-O 
taking it for granted that anyone’s 
favorite must be among the 80. 

With a couple of exceptions, the 
acts mentioned headlined or were 
featured at the Palace during the 
past year or so. Floyd Gibbons, the 
Palace headliner this week, is an- 
nouncing returns from the stage at 
each show. 

On early returns, the Palace 
states, Eddie Cantor is leading. 
Cantor hasn’t played the Palace for 
over five years, but he’s booked for 
September. 

Of the 80 acts on the ballot, but 
11 are now playing for R-K-O. 

Gag is about vaude’s oldest. 


Both Sabinis Land 


Los Angeles, Aug. 26. 
Pictures have split the Frank and 
Teddy Sabini vaude team. 
Frank is doing a wop lead for 
Sennett, and Teddy is in “Light- 
nin’” for Fox. 


Jr. Phillips’ ist 
Los Angeles, Aug. 26. 
Norman Phillips, vaude junior, 


gets his first picture work in War- 
ners’ “Fifty Million Frenchmen.” 


| 


NO $100 A WK. FOR EVA, 
SAYS MISS TANGUAY 


Eva Tanguay denies she will work 
at the Village Nut Club for $100 a 
week, just to keep busy. 

Emphatically denies she’d work 
anywheres at such money. 

Meyer Horowitz, opening his new 
Nut Club tonight (27) states that 
the “I-don’t-care” girl will not open 
with it, but will come in towards 
the end of September. 


GRANVILLE-EDWARDS ACT 


Los Angeles, Aug. 26. 

Doing an in and out around the 
studios and local legit, Bernard 
Granville is teaming up with Neely 
Edwards for vaude. Combo has 
been booked by R-K-O for four 
weeks starting Sept. 13 at Cincin- 
nati, with Cleveland, St. Louis and 
Chicago following. 

Granville has been away from 
vaude for years, while Edwards at 
one time worked with Eddie Flan- 
nigan. Act will break in around 
here before going east. 


“LITTLE” 
LITTLE 


FEATURED WITH 


JOE DALY 


and the 
R-K-O DISCOVERIES 
NOW PLAYING 
STATE THEATRE 
LONG BEACH, CAL. 


AT LIBERTY 
The First Time in 15 Years 


HARVEY “DOC” ARLINGTON 


First-Class Theatre Manager 
25 years’ active -.experience in 
handling VAUDEVILLE, PICTURES, 
MUSICAL COMEDY and DRAMATIC 
STOCK. Capable newspaper and pub- 
licity man. . 
Best of reference. Locate any- 
where. Straight salary or salary and 


percentage, 
ADDRESS 
1305 East Main Street 
MUNCIE, INDIANA 


MAXINE LEWIS | 


HARRY CARROLL 


Now Playing 
Kansas City, Mo.—R-K-O 


PERSONAL DIRECTION 


CHAS. S. WILSHIN 
MARTY FORKINS OFFICE 


“ITALY’S FAVORITES” 


NOW PLAYING 


and 


ROYAL PREMIER DANCERS presentinc their SUPERB TERPSICHOREAN CREATIONS 


R-K-O PALACE, NEW YORK (Week Aug. 23) 


BOOKED SOLID 
SEASON 
1930-31 


OPENED FOR SIR OSWALD STOLL AT THE COLISEUM, 


August 11, and Now Touring Stoll Circuit 


Doing Nicely, Thank You 


LONDON 


London Representatives 
REEVES & LAMPORT 
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Vande, but Agents Stagger Along 


Los Angeles, Aug. 26. 

Vaude may be shot locally, but 
there are stil! 22 vaude agents in 
pusiness out here. This is the same 
number which held the fort when 
things were good. Actors may be- 
come discouraged and quit, but the 
agents still seem to keep the office 
open and the furniture in it. 

That there is no vaude goes with- 
eut an argument. Some club work, 
but not encugh to keep 22 bookers 
going. Dates floating around are 


all small. Top for an act is $25 for 
Saturday and Sunday. 

Some have tried promoting them- 
selves into pictures, but on finding 
the Hollywood agents ready to fight 
any intrusion they quit that. 

Night clubs locally have mostly 
been washouts this year, and nu- 
merous acts who did work these 
spots had to call on legal aid to 
get their money. 

All are out after the Coast fairs, 
where there’s a chance to land free 


BLOCK 


SULLY 


A_ Sensation at R-K-O 
Palace, New York 


Opening in London 


BURNS 


ALLEN 


An International Laugh 
Riot 


WHAT IS THIS THING CALLED 


BOASBERG? 


“50 MILLION FRENCHMEN” 


for Warner Bros. 


“SERVICE PLEASE” 


Stage Play Opening New York, 
October. Written with Crane 
Wilbur 


“FREE AND EASY” 
and 
“DOUGH BOY” 


for Buster Keaton 


Supplied Snickers for John Gil- 
bert “WAY FOR A SAILOR” 


8464 Sunset Boulevard 


BUSINESS MANAGER 


MILTON H. BREN 


10 Comedy 2 Reelers 
for Universal 


Two Song Hits 
for Robbins Music Co. 


A Few Ideas 


for Fanchon & Marco 


An Original 


for Radio Pictures 


Hollywood, Cal. 


acts and a band. Merchants’ shows, 
where local products are featured, 
have been showing in city lots. 
These shows move around weekly 
and play about 20 neighborhoods ina 
season and have afforded some rev- 
enue for agents who book two or 
three acts nightly. But the season 
doesn’t begin until late in the fall. 

The agents still carry on, how- 
ever, each having some particular 
angle of promotion under his hat, 
but daily it’s getting farther away 
from show business. 


Chi. Acts ‘Exclusively’ 
With Goss Club Group, 
But Fingers Crossed 


Chicago, Aug. 26. 

After being apparently dead, the 
club agents’ war has broken out 
again, with several new develop- 
ments. 

First is the notice from the Lyman 
Goss faction that its exclusive con- 
tracts, issued to club performers, 
will go into effect again on Sept. 17. 
The exclusive contract states that 
acts can work only for some 14 


agents in the Goss group. A month 
ago the club performers went on 
strike against this attempt to cor- 
ner the market, and two weeks ago 
Goss called off the exclusive con- 
tract which they now are seeking 
to establish. What the performers 
are going to do now has not yet 
been decided. 

Second development is the re- 
ported switch of Campbell Marvin 
from the independent agents ranks 
to the Goss group. Marvin, who 
got into the agency field through 
the backdoor, being listed as a real 
estate broker, was one of the mov- 
ing factors in the formation of the 
indie group, and was its secretary. 

As for the club performers, many 
of them are signing up with the 
Goss faction, but the majority of 
them admit that it’s only a gag, 
since they all state they will work 
for Ed Gitelson or anybody else. Be- 
sides, say the performers, why should 
they tie themselves up with the 
Goss group, inasmuch that if Goss 
offered them only one date a year, 
they would have to abide by it un- 
der the terms of the contract. 


- Memphis All Sound 


Memphis is the latest spot picked 
by Loew’s for vaude elimination. It 
goes straight pictures Aug. 30. 


Memphis’ drop-out takes another 
full week off the Loew vaude route, 
reducing it to 12 weeks, of which 
4% are outside New York. 


London, Ont., Aug. 26. 
Loew’s will drop vaude here week 
of Sept. 1 to play straight pictures 
that week with Metro’s 
Brides.” 
Theatre will revert to three-act 


“Blushing 


CUT RATES FOR 10-20c 
VAUDFILM THEATRE 


Syracuse, N. Y., Aug. 26. 
Empire, driving for business for 
its vaude-film policy at 10-20, is 
distributing thousands of two-for- 
one good until Dec. 31 next. 


They are issued to merchants 
gratis for distribution to custom- 
ers. House accepting them on Sat- 
urdays and Sundays as well as 
through the week. 

New for vaude; old in legit, but 
not at 10 and 20c. 


ILL AND INJURED 


James Dealy, N. Y. Legit caster, 
is going into Polyclinic hospital to 
be operated upon. A blood trans- 
fusion may be necessary. 


MUSICIANS WALKING; 
VAUDE OUT AT BIRM 


Birmingham, Aug. 26. 
Ritz, playing R-K-O intact unit 
shows, goes all pictures Sept. 1. 
R-K-O is removing the stage 
shows because of the demands of 
the musicians. Musicians have de- 
manded an increase in salaries, with 
R-K-O refusing to give it. 


Optimistic Note 


Chicago, Aug. 26. 

Scenic studios report business 
better than it has been for some 
years, 

King Studios, largest scenic plant 
in the midwest, have more people 
working at present than any time in 
three years. 


| 


GENERAL 


Marcus Loew 
BOOKING AGENCY 


General &xecutive Offices 


LOEW BUILDING 
ANNE 


160 WEST 46"ST-: 
BRYANT 7800 NEW YORK CITY 


J. H. LUBIN 


MARVIN H. SCHENCK 


BOOKING MANAGER 
CHICAGO OFFICE 


600 WOODS THEATRE B’LD’G 
JOHNNY JONES 


IN CHARGE 


MANAGER 


VIVIAN KENT 


and 


Now R-K-0 State Lake, Chicago 


Direction HARRY ROGERS 


DICK MALLOY 


Pictures 


‘ 


IRENE 


Direction HARRY WARD 


BACK AT R-K-O PALACE, NEW YORK, AGAIN! 


ESLEIGH and 


GIBBS 


Material, BENNETT & CARLTON 
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Automatic Salary Cuts 


(Continued from page 49) 


duction turns. One dropped $1,250 
a week during the summer, while 
playing for R-K-O from $4,500 to 
$3,250. At the latter figure the act 
was given time. 

Another fair name turn is known 
to have made two slices, but 
remaining unbooked to date. The 
first chop was from $1,500 to $1,200, 
and the second lowered figure placed 
py the act itself was $1,000. A $700 
single is said to have consented to 
$500 on a route. There are other 
reports of the panicky turns without 
time or negotiations, making slashes 
in order to start to work, 

For name acts from pictures or 
legit coming onto the R-K-O time, 
there may be from eight to 10 weeks 
in the east available at their salary. 
The Louise Groody turn at the Pal- 
ace, N. Y., last week, wound up 
there, after four weeks with R-K-O 


at $2,000. 
Left Alone 


The left-alone attitude by the 
booking offices is what seemingly 
panics some acts. Instances are 
around of acts the booking offices 
-believe they need receiving their 
salaries and bookings immediately. 


PAUL SAVOY Presents 


“Whitey” Roberts 


| To Fanchon & Marco 


Competitive bidding early in the 
summer by Paramount (Publix) 
stiffened prices for a while, but of 
late no act bookings of importance 
by Publix have been reported, ex- 
cepting the high-salaried or con- 
tracted Paramount picture names 
for Publix presentation houses, 

With the big names on its pro- 
grams, the Publix units, around 26, 
look as though they have been cut 
down to compare more with the F. 
&, M. stage talent, other than Pub- 
lix placing one standard turn to a 
unit, building the entire show 
around that act. With an ensemble 
and a specialist or two of the usual 
picture house presentation’ kind, 
Publix appears to believe its stage 
unit sufficiently equipped for fans’ 
entertainment. The Capitol, New 
York, formerly framing a grade and 
somewhat expensive presentation 
performing stage show, also has 
considerably cut down in every de- 
partment, excepting the girly en- 
semble, according to the stage show 
there last week. 

Until the union conferences have 
been gone through with and a peace 
decision reached between the chains 
and the unions for nation-wide op- 
eration, if that skould be reached, 
the larger theatre circuits will make 
no vaudeville move. They say un- 
less back stage and pit conditions 
are changed no vaude will be played. 


Adele Rowland goes to Europe to 
open three weeks Oct, 1 at the Pal- 
ladium, London. 


The Boy Who Puts “U” in 
and Knocks the “L” Out of Gloom 


BILLY GLASON 


‘Just Songs and Sayings’ 


By NEAL O’HARA, N. Y,. “World” 


Humor 


HELD OVER 2nd WEEK 
PARAMOUNT, NEW YORK 


HEADLINING 
Petroff’s “Garden of Girls’ Unit 


NAT KALCHEIM 
Wm. Morris Office 


DIRECTION 


R-K-O—LARRY PUCK 
Chas. Morrison Office 


With His New Vaudeville Production 


This Week State Lake, Chicago 


Direction JACK CURTIS 


ONLY RESERVED SEAT 
HOUSES STOPPING IT 


Reserved seat policy at R-K-O’s 
Coliseum and 8lst St. theatres, 
New York, only remaining num- 
bered seat variety houses in the 


country, with exception of the New 
York Palace (straight vaude), will 
shortly be discontinued, from re- 
ports, 

Trend of the R-K-O circuit, along 
with the rest of the vaude and act- 
playing field, towards three and 


‘four shows a day, will force the 


change to unreserved admission, 
when adding another performance 


daily to the 81st St. and Coliseum’s 
present two-a-day week-day policy. 
Both houses now give three shows 
Saturdays and Sundays, on a 
grind. 

Coliseum and 8ist St. are now 
scaled down to 75c. top for the re- 
served seats, whereas a few years 
ago both houses were able to get $1 
and over for the same seats, 


Oz’ 4-Act Unit 


oO. L. Oz’ “Mystery Show,” four- 
act vaude unit carrying ne indi- 
vidual billing, opens for R-K-O in 
Schenectady, N. Y., Aug. 30. 

The unbilled acts are Judson 
Cole, Accordiana, Ardine and Tyrell 
and Anger and Fair, 


Loew's, Yonkers, Back 


With Yonkers, N. Y., crying for 
vaude, as reported some weeks ago, 
Loew’s will put it back Sept. 6. 

House has been on an all-pix pol- 
icy over the summer, 


Miss Hoctor’s New Act 
Harriet Hoctor, dancer from mu- 
sicals now playing R-K-O, is pre- 
paring a new act. 
She will be given a return date at 


the Palace, New York, played only 

a few weeks ago, Sept. 13. 
Meantime, other R-K-O dates are 

being filled with the present turn. 


Quickest return engagement in the 
17 years’ history of the 


R-K-O PALACE 
NEW YORK 


Week August and 
Again this week (Aug. 23) 


Broke Records of Every Theatre Played 
During Country’s Severest Heat Wave 


Limited Vaudeville Tour Concluding Sept. 19 


Releases In the Near Future 


‘LOVE THE ROUGH’ 


(Metro) 


‘LEATHERNECKING’ 


(Radio) 


BRUNSWICK RECORDING ARTIST 
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FOR 
MUTUAL SHOWS 


Mutuals with further economizing 
on show operations by not carrying 
company managers with the shows 
this season as formerly. Instead 
one of the principals in each group 
has been deputized to handle’ com- 
pany matters, much after the 


fashion of Equity’s deputy system. 
Post will be h_norary and carrying 
no remuneration other than per- 
former's regular salary. 

With the tossing off of the com- 
pany managers Mutual will save 
approximately $100 weekly, salary 
and traveling expenses. Managerial 
posts paid from $75 to $85 weekly 
in addition to fares and sleepers. 


Waldron’s Stock 


Waldron’s Casino, Boston, will not 
play Mutuals this season, reverting 
to house policy instead. It reopens 
Sept. 1 with Charles Waldron oper- 
ating both ends. 

Among those signed are Billie 
Diamond, Jessie McDonald, George 


’ Douglas and Jack Ormsby. 


Couple with 3 Marriage 
Certificates Divorced 


Chicago, Aug. 26. 

Louise Brandt and Walter A. 
Brown, of burlesque, seem to have 
a mania for certificates with fancy 
scrolls and a couple of eagles. 

July 11, 1924, Louise Brandt mar- 
ried Brown in Salem, Va., and col- 
‘ected their first piece of arty print- 
Mf work. The souvenir was so im- 
wressive they repeated the cere- 
‘nony in Connellsville, Pa., on Sept. 
19, 1924; and finally to cover up the 
third patch on the dining room wall 
they grabbed another certificate, 
suitable for framing, by. getting 
married a third time on Oct. 9, 1924, 
in Butler, Pa. 

For three years they lived to- 
gether, when suddenly their secret 
passion for fancy prints broke out 
again. But everybody turned down 
the job, so the Brown family de- 
cided on the opposite course. They 
separated, and last week Leo Weiss- 
kopf handed them another certificate 
for their collection, a decree of ab- 
solute divorce. 


Schenectady Switch 


Schenectady, Aug. 26. 

Mutual burlesque opens at the 
Hudson theatre, this city, Labor 
Day, with Billy Watson’s show. The 
original plan had been to play at 
the Wedgeway, but this plan is out. 
Burlesque is to be operated by the 
Mutual Association and not the 
Sarash Theatres Corp., who lease 
Wedgeway and who have had bur- 
lesque franchise here for several 
years. 

Sam Reider, formerly of the 
Gaiety, Kansas City, is house man- 
ager of Hudson, with Jack Evans 
dance director; Harry Merski in 
charge of advertising and assistant 
manager, and Jack Block, related to 
I, H.Herk, head of Mutual wheel, is 
house treasurer. 

Present plans call for the reopen- 
ing of Wedgeway with pictures and 
presentations, it being understood 


that Fanchon & Marco Ideas are 
booked beginning some time in 
September. 


Fall Revives Stocks 


Just when the Mutuals are open- 
Ing for their annual season, bur- 
lesque stock also takes a spurt in 
the east. 

The Gayety, Scranton, Pa., opens 
Labor Day with the following cast 
(Ike Weber): Sid Rogers, Sammy 
Spears, Frank McCormick, Blanch 
S$£anett, Doris Birmingham, Georgia 
Southern, Les Sponsler and Anna 
Smith. 

The Empire stock opens Labor 
Day in Albany: Frank Kramer, pro- 
ducer; Vic Plant, Cecil Curry, Rae 
Kosser and Ben Lerner. 


Modern to Try Mutuals Again 
Providence, Aug. 26. 

Modern theatre, (Edward M. Fay) 
is going to take another shot at 
burlesque this season. House re- 
opens Labor Day. 

Mutual burlesque run for first 
time at house last season but was 
cut short because of poor biz. 


EAST SIDE STOCK 


Burlesque officially ushered in 
new season at National Winter Gar- 
den in lower East Side of New 
York last Friday night. 

Opening show, captioned “Bur- 
lesque Moderne,” is good entertain- 
ment from all slants, having a swell 
set of principals, comics and 
femmes; also a brigade of line girls 
with sufficient pulchritude and form 
to qualify for uptown. 

Revue formula obtains with skits 
and blackouts spaced by ensembles 
and specialties, divided into two 
parts with even balance as to laughs 
and speed. 

Jack Coyle, straight, and chorus 
ensemble open with a fireside num- 
ber well done, giving way to Peggy 
Wilson, ingenue, and another bevy 
of dancing girls for a zippy send- 
over of “Cheer Up and Smile.” 

_The follow-up nite club travesty 
introduced the first brace of comics, 
Shorty McAllister and Johnny 
Webber, who have vamped the Irv- 
ing Place stock to cast their lot 
with Minskys this season. McAl- 
lister, doing his familar wise boob, 
and Webber, mutton-chop Dutch, 
enlivened things, mauling each 
other all over the stage and tickling 
the risibilities of the outfronters de- 
spite familiarity of their stuff. 
Sally Swan, sorrel-topped in- 
genue-soub, followed fadeout of 
previous skit in a lively number 
with the line girls attempting semi- 
strip which failed to materialize 
through stage manager not allow- 
ing the strips to slow up the speed 
tempo of the show. She managed 
to get the revealment stuff over 
later. Eddie Kaplan, doing nut 
eccentric, got many laughs in suc- 
ceeding skit, “Occupation,” with 
Don Trent straighting for this one 
in which he claims to be able to tell 
a girl’s occupation by perusal. Blue 
in spots but never too rough. Kap- 
lan gets plenty out of this one with 
Misses Leland, Norman and Bobby 
Burch giving splendid support. 
Betty McAllister, statuesque brunet 
oozing with “it,” knocking ’em a- 
twister with a hot number and 
some semi-strips backed by the 
girls, with the latter also providing 
an eyeful of abbreviated costumes. 
The janitor skit came next and 
was one of the outstanding smashes 
in comedy, thanks to perfect manip 
of Bob Nugent, tramp comic, jan- 
itoring for a fashionable menage in- 
habited by ladies of the evening and 
“pansies.” Worked up for howls. 
Hazel Miller, Titian soub with all 
the requisites, sans burlesque de- 
livery, fired over another fast one 
with the line girls melting into a 
South Sea set for a cooch by Car- 
men that was a classic. 

A new slant on “Irish Justice,” 
“At Home” and “Corlear’s Hook” 
were in second division. Fay Nor- 
man, blonde soub with form, looks 
and good singing voice, held up 
equally good in both this and first 
section with her numbers and peel- 
offs. 

The comedy rated better than 
usual, rough in spots but seldom 
vulgar. Numbers were peppy, more 
animation and ideas than usually 
found in burlesque with sartorial 
departments, costumes and scenery 
fresh and in good taste. Edba. 


ORIENTAL GIRLS 


(MUTUAL) 


This one sneaked in on rubbers 
for pre-season opening at the Irving 
Place, New York, this week, reflect- 
ing little credit as launcher of the 
new Mutual season in Manhattan. 
Far from ready through opening 
cold, it might have been different 
had the show an additional week of 
rehearsals for better spot, but not 
much different, at that, since it’s 
just an average Mutual that misses 
the former house stock build which 
is sacrificed to Mutual’s economy 
campaign. Idea is to hold down the 
expense nut, but it’s a question 
whether it can hold business up to 
par without house augmentation. 
Charley Burns, house operator, 
couldn't sell the Mutuals alone last 
season, and when things got tough 
tossed in the house group of two 
comics, straight and two soubs to 
strengthen the traveling shows, and 
the build-up clicked for coin. With 
Mutual in on operation of the house 
with Burns this season, the circuit 
has refused to stand the gaff for 
the house people, but time will tell. 
House packed Monday night but 
plenty of lobby squawks hinting at 
cheating on the show with house 
mob out which, if getting around 
fast enough, is bound to affect the 
intake. Eventually Mutual will 
probably have to swing around to 
Burns’s former method. 

“Oriental Girls” as now laid out 
is just a routine wheel show. It 
has a corking comic in Jack La- 
mont, doing eccentric Hebe. He 
works hard throughout, getting re- 
sults with archaic material which 
gives one an idea what this comic 
could do with some real material. 
The annual cry is that the mob 
wouldn’t understand new stuff. Fact 
is they’ve never given it to them. 
Lamont carries the entire comedy 
burden of the show despite sup- 
posed support from two assisting 
comics, George Wagner and Jack 
Baker, neither of whom means @& 
thing as far as laughs go, but for- 
mer getting over in an olio specialty 
with Lela Leta and latter redeem- 
ing himself with a well done dope 


GAIETY, MINN., MAY 
REOPEN WITH STOCK 


Minneapolis, Aug. 26. 

Harry Hirsch, with burlesque 
here off and on for six years, may 
reopen the Gayety with stock bur- 


lesque. He has _ intewested local 
capital. 
Gayety, off the path, has been 


closed for two years—closed for in- 
decent burlesque shows. 

Hirsch is understood to have the 
p-omises of 12 of the 26 city coun- 
cil members to reinstate the re- 
voked license. Tentative opening 
date is Aug. 30. Hirsch now is in 
Chicago recruiting his company. 


Seek Writ to Compel 
Bozo’s Mutual Service 


Injunction proceedings have been 
started in the N. Y. Supreme Court 
to prevent Bozo Snyder from go- 
ing out on his own and to make 
him return to burlesque via Frank 
Illo and a Mutual franchise. Hear- 
ing on the motion is scheduled to 
come up tomorrow (28). 

The suit is Bozo, Inc. vs. Tommy 
Snyder. But Frank Illo is presi- 
dent of Bozo, Inc., an organization 
described in the complaint as in- 
corporated for principal purpose of 
exploiting Bozo Snyder. Snyder is 
now playing Loew time in New 
York in his own act. 

Illo claims $50,000 damages if 
Bozo does not return to him and 
alleges a contract between Snyder 
and Bozo, Inc., whereby Snyder tied 
himself up for two years, beginning 
December 3, 1928 to Bozo, Inc., and 
agreed not to work except under 
the management of the corporation 
headed by Illo. Bozo, Inc., guaran- 
teed Snyder $300 per week for 30 
weeks each season under contract 
and permitted Snyder to work else- 
where on his own during any lay- 
offs. 


Burlesque Changes 


Following changes confirmed for 
Mutual shows: 

“Broadway Scandals,” Joan Lee 
out, Wanda Devon in; “Dimpled 
Darlings,” Harry Connors out, Ed- 
die Martyn in; “Girls From the Fol- 
lies,” Wanda Devon out, Ida Shaw 
in; “Hi, Ho, Everybody,” Mae Allen 
out, Helen Ward in; “Laffin’ Thru,” 
Flo Dearth out, Flories Trakin in; 
Harry Steppe Show, Sally and Zelda 
Winston out, Dixson and Morrell 
(sister act from vaude) in; “Step 
Lively Girls,” Harry Stratton and 
Donna Davis out, Charles (Bimbo) 
Davis, Esther Lang, Jess Mack and 
Jean Lee in. 

Althea Golden has withdrawn 
from Arlington’s Mutual show, Jean 
Williams succeeding. 

Charles (Bimbo) Davis and Mary 
Sunde added to stock at Academy, 
Chicago. 

Morris Perry succeeds George 
Hart as principal comic in stock at 
State-Congress, Chicago, latter 
withdrawing to head Mutual show. 

Tony Leven, Dugan and Ryan 
have gone into stock at Palace, Buf- 
falo. 


New Detroit Stocks 
Detroit, Aug. 26. 
Stock burlesque policy went in 
this week at the Times Square. 
Line up includes Isabelle Van, 
Tom Bundy, Herbie Harris, Nellie 
Cason, Pearl Kay and Eddie Mack. 


has good singing voice and that’s 
all. Frank O’Rourke is a splendid 
straight with above average singing 
voice and a corking feeder for La- 
mont. Billy Hamlett makes a neat 
appearing juve with pleasing voice 
and hoofing ability. 

The femme division is aces on 
looks, symmetry and grindng abil- 
ity, with Madeline La Verne, 
statuesque blonde, and Sally Van 
alternating in soubret assignments, 
leading the runway grinding and 
sharing  semi-strip teasers. 
Gladys Leland, brunet ingenue- 
soub, displays plenty of ginger in 
numbers and dancing, while Lela 
Leta, prima, sticks to clothes with- 
out a strip and gets away with it. 
Nothing new in the comedy. La- 
mont’s upper box gab with O’Rourke 
still gets laughs, but most of the 
other bits didn’t better mild 
chuckles. Every released gag and 
bit that has been kicked around 
burlesque for half a century except- 
ing “Irish Justice” with apology fer 
holdout because 20 other of the 
wheel shows are using it this sea- 
son, but it may go in later. 

House ensemble of 24 girls gave 
the visiting principals splendid 
support. They’re a good looking 
mob and hard workers. Lamont, 
women principals and _ choristers 
carry this one here with it a toss 


(Apollo) opens Sept. 1 with ‘20th 


News From the Dailies 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 
San Francisco, Hollywood and London. 
for these news items; each has been rewritten from a daily paper. 


Variety takes no credit 


LONDON 


Phyllis Dare has the lead in “The 
Cheat,” new play by Kenneth Kent, 
starting next month in the sticks 
prior to London production. 


“Leave It to Psmith,” P. G. Wode- 
house-Ian Hay comedy, fixed for the 
Shaftesbury Sept. 29. 


Fay Compton goes with British 
International for “Cape Forlorn.” 


Alice Delysia returns to the West 


End in the fall with Raymond 
Massey in “Topaze,” authored by 
Marcel Pagnol. Daniel Mayer 


company producing, 


Sir John Martin Harvey has 
taken the Savoy for his revival of 
Shaw's “Devil's Disciple.” Starts 
Sept. 2. 


At an estimated cost of $1,000,000 
about 14 musicals are slated for 
West End production between now 
and Xmas. 


NEW YORK 


Mrs. Charles Bruce Bairnsfather, 
wife of British cartoonist, is at- 
tempting to bring suit against Con- 
stance Collier, actress, for $100,000 
heart balm. 

Mrs. Bairnsfather charges her 
husband fled to England after she 
had unexpectedly returned from a 
visit to her sister in England and 
found him and Miss Collier living at 
222 West 59th street as “Mr. and 
Mrs. Bruce.” Mrs. Bairnsfather in- 
timated that there would be plenty 
to tell when her suit comes to trial. 
*“T have a terrible story,” she said. 


Lee Shubert, according to an an- 
nouncement, will produce four talk- 
ers, but where was not mentioned. 
“Ladies All’ at the Morosco is first. 
Walter Woolf, Violet Heming and 
ethers in stage version .are in the 
screen cast, which calls for 22 parts 
against the legit’s 6. Scenario and 
dialog by Elmer Harris. Second 
talker will be “Stay Overnight,” an 
origigal by Naomi Royde-Smith, 
announcement says. 

Shubert has rights to sound pro- 
jection invention of Oscar Lissau, 
Swiss inventor. 

Some Shubert houses are wired. 
Mrs. Veronica Goodridge, 50, for- 
mer actress, committed suicide by 
leaping from the window of her 
apartment on the sixth floor of 3764 
Bronx blvd., Bronx. In 1922 Miss 
Goodridge sued her husband, W. E. 
Goodridge, insurance man, for sepa- 
ration, naming Mrs. Jeanette R. 
Beatty, wife of one of Goodridge’s 


Mutual’s Sept. 1 Date 


With eleventh hour changes in a 
few of the Mutual shows everything 
is set to have the Mutual circuit 
shows in operation by Labor Day. 

All the New York and Brooklyn 
openings are fixed. The American, 
N. Y., has “Sugar Babies” as its 
first Sept. 1. Irving Place, N. Y., 
opened this week with “Oriental 
Girls.” Minsky’s 125th Street 


Century Girls.” 

In Brooklyn both the Star and 
Gayety open Aug. 30 with “Hi, Ho, 
Everybody” at the former and Frank 
Silk’s “Silk Stockings” at the latter. 
The Rialto, Chicago, opening as a 
Mutual spoke, Aug. 30 (Saturday) 
will have “Let’s Go.” 


AMRICAN’S NEW CO. 


An entire new personnel of prin- 
cipals went in with the stock at the 
American, New York, this week 
(25). 

Line up has Sam Raynor, George 
Rehm, Art Harris, Jack Hendricks, 
Mary Walton, Dolly Nagel, Lena 
Lee and Ada De Lisle. 

House goes Mutual next week. 


Mixed Bill 
South Bend, Ind., Aug. 26. 
George Slocum, director for Tony 
Brill at the Blackstone last season, 
is opening the Oliver Aug. 30 with 
musical tabs and talkers. 


Soub Out 
Hindu Wassau, who formerly 
headed her own show, “Hindu 
Belles” on the Mutual wheel, is not 
returning to the wheel this season. 


Wheel Shows in Montreal 
Montreal, Aug. 26. 
Mutuals will play the Gayety here 
instead of house stock as previously 


partners. Later she sued Mrs 
Beatty for alienation of affections. 
Suits were dropped when Mrs. 
ro aan did not appear for the 
ria 


Peggy DeMille, 20, daughter of 
William C. DeMille, picture dirvcior 
and niece of Cecil B. DeMille, is saig 
to be engaged to Bernard P. Fine. 
man, film producer. 


Morris Gest, who listed $600,000 in 
debts when he filed a petition in 
bankruptcy last March, was dis. 
charged from bankruptcy last week, 
Producer filed the motion a month 
ago and met with no opposition 
from his creditors, 


Inquiry launched into the death of 
Jeanne Eagles, who died a year ago 
in the sanitarium operated by Dr, 
Edward Cowles on Park avenue, 
Exclusive hospital recently came 
into the limelight when William RE. 
Swift, of the Chicago packing fam- 
ily, committed suicide by shooting 
himself while a patient there. Probe 
was revealed by Special Deputy At- 
torney General Sol Ullman, who de- 
clared: “Every aspect of Dr. Cowles’ 
record, including the Tagels case 
and others that attracted unusual 
will be carefully consid- 
ered.” 


Rudolph C. Bergstrom, president 
of the Queens Gardens Homes, Inc., 
is to be questioned by investigators 
from District Attorney Edwards’ 
office concerning a complaint lodged 
in his name “against one of Texas 
Guinan’s girls.” Girl referred to 
is said to be Audrey Baker, bride 


ing to the report Bergstrom took 
her for a ride in his automobile 
and attacked her. 


Tom Mix, in Charleston, W. Va., 
denied the charges made by John 
Berress, Minneapolis salesman, that 
Mix has shaken his fist in Berress’ 
face, called him names and had put 
him in fear of his life. Mix de- 
clared, “As to calling any one 
names, that’s out of my line. If I 
did that I wouldn’t be making talk- 
ers now instead of taking chances 
breaking my neck twice a day with 
a circus.” 


A new process for making talk- 
ing pictures by mechanical instead 
of electrical means, based on new 
principles, was revealed by George 
K. Spoor, pioneer in the picture 
industry. Inventors announced 
that this new process promises to 
revolutionize talking picture proe 
duction technically and economice- 
ally. 

Instead of converting sound into 
light and then back into sound 
again by means of photoelectric 
cells, amplifiers and other electrical 
devices as now employed, the new 


process, to be known as the in- 
tersound system, carves sound 
grooves by purely mechanical 


means on the photographic film, re- 
sembling the grooves on a phono- 
graph record. A small “pick-up” 
device on the projection machine, 
with a sapphire roller, fills the ca- 
pacity of the phonograph needle to 
transfer the sound to the loud- 
speakers in the theatres. 


Florenz Ziegfeld, who. arrived in 
New York last Wednesday from the 
coast, announced that “Smiles” in- 
stead of “Tom, Dick and Harry” 
will be the title of the musical 
comedy in which Marilyn Miller 
and the Astaires will be starred. 


Stage workers meeting at Palm 
Garden, 306 West 52nd _ street, 
Thursday (21) approved offers of 
managers of the principal groups 
of theatres, fixing wage scales for 
the season beginning Sept. 1 on 
the same basis as last year. 


Engagement announcement of 
Will Osborn and Margaret Eckdahl, 
of Tampa, Fla., billed as “Americas 
Sweetheart,” was made after @ 
three-day courtship. They met on 
a theatre bill at New Haven, Conn. 


Gene Hall, treasurer of Kroywen 
Productions, has filed a petition in 
bankruptcy. Liabilities, $10,743, 
with assets of $5,500. The company 
presented the Gene Hall Players, 
dramatic stock company, in a tent 
theatre on Staten Island. 


Announcement at Northampton, 
Mass., by her mother that Jean 
Joyce, film actress, is engaged to 
marry Henry H. Ditzell of Newark, 
N. J. He is with the Ironbound 
Trust Company of Newark. Miss 
Joyce formerly was an _ artists 
model. 


Tex Guinan wired money to fur- 
nish a bond for Naomi Winters, 
dancer, marooned by immigration 
officials in Vancouver on board the 
Japanese liner “Empress of Japan. 
She is unable to enter U. S. throush 
some technicality, her father being 
Japanese and her mother an Amer- 


fiend number further down. Baker 


what's going to happen elsewhere. 
Edba. 


reported. 


(Continued on page 79) 


by proxy of Ernest Sherry. Accord- — 
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VAUDE HOUSE REVIEWS 


VARIETY ‘57 


PALACE 


(St. Vaude) 

A laff show this week. Business 
ghould reflect itself in a big way 
considering the relative merits of 
this bill, which smacks of real, big- 
time calibre, and its recent prede- 
cessors. The highlights are a new- 


comer but a prodigious “name” 
—Floyd Gibbons—a holdover (Phil 
Baker) and a quick repeater (Benny 
Rubin). 

Rubin was to have gone back to 
Hollywood a week or two ago, but 
seemingly was held east. If he can 
stay on, and if the Shuberts defer 
wishing their turkey “Artists and 
Models” onto Chicago, R-K-O could 
and should play Baker and Rubin 
for a stock engagement. 

The Palace hasn't seen such a 
comedy sequence in months, maybe 
years, computing on tne sum total. 
The best answer were the hard- 
poiled pit musicians. Sunday after- 
noon, With two shows of Satur- 
day’s opening day giving them 
enough time to absorb everything, 
they were still eating it up again 
Sunday. The unionists in the 
trench probably never had such an 
enjoyable week as this, considering 
the two male comics’ ad libbing. 
Obviously some of the stuff alter- 
natingly took both Baker and Rubin 
aback. 

it started first with Benny giving 
Phil the office to scram; he’ill m, c. 
this week and not Baker, on the 
ground that he (Rubin) had played 
here only a fortnight ago and was 
brought back pronto. Baker as- 
sured him he had precedence be- 
cause he lives here and doesn’t have 
to be brought back for week stands. 

From then, the third groove, on, 
preceding Irene Chesleigh ana Ruth 
Gibbs, Baker and Rubin were the 
laff sauce. Baker opined as his 
first crack that an actor was lucky 
these days to play benefits, and that 
he was just beseeched by a fellow- 
thespian to write him six minutes 
of talk—for his landlord, 

The two weren’t the only m. c.’s, 
Art Landry, heading his novelty 
band, being a picture house m. ec. 
of experience. Landry brings to 
the variety stage a band away from 
the rest. It will become standard 
for stage bands from now on, if the 
vogue is again manifested. 

It’s an 11-men combination, which 
makes it commercial for anybody’s 
theatre. Not too elaborate and not 
possessed of too many props to bur- 
den either themselves or their mar- 
ket value. In addition, it’s a 
novelty, comedy, entertaining ag- 
gregation which packs plenty into 
20 minutes. Landry impresses right 
off with a conductor-less baton, 
lazily slouching and letting the boys 
pace themselves, probably showing 
up just what the average stage 
band maestro means as a contribut- 


ing factor. 

The boys thereafter kiddingly 
@©utguess their leader in the _ se- 
quences, in between which several 
specialists distinguish themselves. 
The dialectic drummer, with an en- 
gaging personality and a somewhat 
unique delivery, got so much recog- 
nition Landry asked ’em to lay off 
the plaudits or he’ll have to pay him 
more. “Red” Thomas, a Fuzzy 
Knight sort of a _ piano-maniac, 
clicked. with a specialty, and later 
as the keystone of a Rhythm Boys’ 
school of jazzology. 

Landry has had varying success 
with his stage work, at one time 
being a _ stationary m.c., later a 
Publix-type of traveling stage show 
pacer, but now he has an act that 
can go in anywhere. 

Floyd Gibbons (New Acts) was 
the big draw. Getting $3,500, the 
extra trade Sunday afternoon (wet) 
may be ascribed to him, although 
that show, with the fundamental 
showmen in it, is undeniable re- 
gardless. Still, Saturday’s opening 
was greeted by an extraordinary 
thunderstorm which lasted well 
past matinee hour, and the capacity 
orchestra business evidenced un- 
usual interest by many. Sunday’s 
healthy three-quarter capacity for 
the first show was also the best this 
summer, and the advance sale for 
the middle frolic (5:30 p.m.) ex- 
ceeded previous turnouts. 

Preceding Gibbons was Ann Sey- 
mour with Harry, her brother, and 
Lew Cobey, pianist, assisting. Her 
repertoire still remains spotty. 
That song about a dumb-belle at a 
baseball game, with the familiar 
chatter about Babe Ruth (“who is 
she?”), etc., is too old to be sus- 
tained by treatment or presentation. 
Miss Seymour has a writing team 
credited, but she still needs an 
author. 

Phil Baker with his regular act, 
including the plant, closed. Baker 
and Rubin also participated in an 
afterpiece, although the intimate 
idea had been carried through from 
the start. In response to Baker's 
request that the customers dance 
up and down the aisle, a plant couple 
did that. The girl came onstage for 
a snappy jazz dance. Baker pre- 
ceded his own act by lauding Gib- 
bons’ achievements and made ’em 
give the already exited radio “head- 
line hunter” another great big hand. 

First half sequence started with 
Alberta Lee, assisted by Francis 
Reed, in a gymnastic routine. Gino 
Daro and Ray Costa, with M. Wil- 
Son, dance specialist, and a pianist, 
deuced in a dance routine. Act is 
ambitiously billed as “Italy’s Fa- 


vorites” and “Royal Premier Danc- 
Plus other self-credits 


ers,” 


for | 


staging, conceiving, etc. Just a fair 
dance routine. 

Chesleigh and Gibbs’ marriage 
talk okay. Girls are serviceable 
vaudeville. Landry next. Rubin 
closed the first half. Did his usual 
dialectic stuff and also some nifty 
stepping. 

Baker ad libbed into the act for 
an unprogrammed afterpiece, in- 
cluding a’ very funny burlesk on 
polite piano team doing “Road to 
Mandalay.” Baker also brought on 
a legit concert pianist from _ the 
audience for two concertos. He was 
Mischa Somebody, looking like Ed- 
die Lambert, but the pianologing 
turned out to be on the by eae 

el. 


LINCOLN SQUARE 


Nice line-up here the first half. 
Comedy turns of Marks and Ethel 
and Miller and Peterson did the 
trick. , Others were of sufficient di- 
versity to satisfy. 

Opening had Jordan and Grace with 
a balancing novelty, the man show- 
ing unusual dexterity in swinging a 
drum major’s baton and rifle. Deuce 
held Miller and Peterson in hoke 
comedy and dancing, surefire here. 
Boys are in big clothes for eccentric 
hoofing, mugging and _ rapid-fire 
gags, after which they quick change 
to tuxes for a clogging finish. 

Ben Marks and Ethel, next to 
close, scored with comedy and song, 
Marks, juvenile Yid comic, shoots 
over his chatter in finished style, 
with his partner foiling in like man- 
ner. Girl also solos a couple of bal- 
lads effectively. 

James Kennedy and Co. in a com- 
edy skit, “Neighbors.” Kennedy as 
a country squire gets mixed up in 
the affairs of a young couple in 
search of a divorce. For a finish the 
girl solos a ditty about how to live 
happily though married. Whole 
idea is elemental, but filled the trey 
spot acceptably. 

Closing held Lola Brava and Co. 
in Spanish dances, with a quartet of 
boys at the Spanish type xylophone 
supplying dansapation. Two other 
boys assist Miss Brava in her terp 
specialties, one strumming a guitar 
while the other gets music out of 
something that resembles the ball- 
tossing basket used by jai alai 
(Spanish ball game) players. Miss 
Brava’s toe stuff and fandango are 
outstanding. 

On the screen, “Sap from Syra- 
cuse” (Par). 

Monday night about half capacity. 


STATE-LAKE, CHI. 


Chicago, Aug. 23. 

Pretty weak lineup and a con- 
siderable number of empty pews. 

The house couldn’t decide whether 
they liked Joseph E. Howard or the 
Three Ritz Bros. best, sort of easing 
off to Howard, who once lived in 
this town. The two acts were the 
only ones to grab any hand exercise 
from the audience, 

Four Peaches and a Jay, opening, 
squeezed by because of the dancing 
of the lone man and a femme, in 
white, who finished strong.’ For the 
rest it was trite and couldn't warm 
the Saturday afternooners, who as 
a rule heat pretty easy. 

Johnny Hyman, following, has a 
great number, but talks a bit too 
fast for Chi natives although him- 
self a Chicagoan. They tried hard 
to follow, with the Mayor Thompson 
joke pulling the first ha ha of the 
P. M. Finished strong, but a bit 
slower to let things sink in would 
help. 

A sketchy tab titled Billy Maine 
and Co., with three girls and three 
men, came through at the finish 
but dragged terrifically in the start. 
Speeded up, would make a good 
turn, 

Howard, singing some of the old 
songs he wrote and assisted by three 
girls, who costumed some of the hit 
numbers, won the first strong ap- 
plause. The one femme with him 
who sings, fine. 

The Ritz’s held them until they 
took a second encore, when the 
pews began to empty. Boys are 
good, with the Carnera fight bit 
wowing ’em. 

Picture, “Man Trouble” (Fox). 
Business good but some empty seats 
in the rear. 


81ST STREET 


Slight pickup in biz at the first 
show Saturday. Nothing to rate en- 
thusiasm. Bill pleasant but hardly 
strong enough to make a two-a- 
day draw or maybe a bill has to be 
weak these days to do that. Four 
acts and feature was “Little Ac- 
cident (U). 

Acts spotted okay for humor that 
touched on the opener, Horton Spur 
and Step Sisters, and then jumped 
to a high note in Pincus and Hay- 
ward, man and woman duo who fol- 
lowed. Both under New Acts. Spur 
looks experienced. 

The Lee kids were next to shut 
in an act that’s not new and needs 
speeding up. It went 16 minutes. 

Watching the Three Swifts close 
the bill struck a deep thought that 
the trio with their old dumbell twirl- 
ing act now swinging along like silk 
spelled the evolutionary cycle of 
vaude and things in general. Real 
applause and deserved it came most- 
ly from the fact that such acts had 
become obsolete. Seeing one again 
working as smoothly as this one 
with some comedy chatter looked 
original and new. 

Is vaude turning around? 


STATE 


Steady rain kept them off the 
streets and slowed the State’s b. o. 
down to a crawl Saturday after- 
noon. Played to the lightest first 
show attendance for a long while, 
even under the biz of some recent 
hot days. Picture is “The Rogue 
Song,” here at pops after a long $2 
run at the Astor ‘cross the street, 
and running the same here as there, 
108 minutes. That’s close to two 
hours of feature and sliced the stage 
stuff down to an hour. 

Two minutes of wise cracks about 
the State’s $100,000 cooling plant on 
the screen among trailers and news 
shots. Taking two minutes on hot 
and cold days to tell them how nice 
and cool it is inside after they’re al- 
ready in and don’t have to be told. 
They were in to get out of the rain 
and away from the street chill. 

Otherwise, not much house man- 
agement needed here. Like all big 
theatres in a Times Square spot the 
State gets a natural flow of trade 
that will come in anyway as long 
as the show is there. The State's 
bill of vaude and pictures is the 
only one of its kind in Times 
Square. Hiring and firing ushers 
and seeing that the stage doesn’t 
get too dirty isn’t such a difficult 
assignment, 

State’s vaude had three standards 
in the first three slots and the Bar- 
ney Rapp band (New Acts) from 
the New Yorker Hotel, closing. Only 
four acts because of the picture. 

Lockett and Page's song and 
dance flash opened, new spot for 
this couple. They’ve been around 
for quite awhile now without chang- 
ing much, and it seems about time 
they make a switch or two. No. 1 
at the State is the best argument. 
For one thing, if cut down from 
its present 17 minutes to, say, 12 or 
thereabouts, the Lockett and Page 
turn would increase in value con- 
siderably. That would mean elim- 
ination of the weak moments, and 
there are plenty. If Lou Lockett 
must sing at all, he shouldn’t sing 
a verse and two choruses before his 
solo dance. One chorus would be 
more than enough. He’s a dancer. 
When Peggy Page and Wally Coyle, 
featured with the couple, complete 
their double song and eccentric 
dance number, they now cut it off 
for a bow and a hand downstage, 
then return to the bench behind the 
traveler from which they started. 
The bow down front gets the only 
applause, and the anti-climax walk 
to the bench and pose thereon is 
done to dead silence. The psycho- 
logical effect is bad, not only be- 
cause there is no response to the 
extra motion, but because that 
silent gag is a silly interlude and 
does much to slow up the turn. An 
encore, when Coyle is brought out 
in “one” for another song and 
dance, is equally harmful, for Coyle 
then is doing nothing he hadn't 
done before. They might have fin- 
ished to applause but finished to 
silence. 

Mae Usher, deucing, a lot smarter. 
Her dialect monolog got over and 
she let it stay there. They were 
applauding for Miss Usher after 
the lights went out and the annun- 
ciators flashed the next turn. Then 
they stopped applauding. Nine out 
of 10 acts would permit the applause 
Miss Usher received to fool them 
into a return and a speech. 

Applause for the Runaway Four, 
third, was of a different sort. They 
really wanted this turn back and 
the boys complied. The Runaways 
have changed to sailor outfits and 
now their knockabout comedy is an 
exact duplicate in several spots of 
the Three Sailors’ routine. These 
two acts had better get together for 
an agreement on routine. 

Rapp band has Albertina Vitak 
and Dorothy James, dance soloists, 
with it at the State. Good music 
and the girls’ work sold it. Bige. 


R-K-O, L. A. 


Los Angeles, Aug. 21. 

This will probably be the poorest 
week the R-K-O has had in months. 
No help from either stage or screen, 
and with the vaude running up a 
cost of around $4,000—hitting a new 
peak— it’s plain hunger. 

Mr. Wu’s “Chinese Showboat” is 
grabbing off $2,500, with 17 people 
in the act. As entertainment the 
big splash is weak, Slow moving 
delivery of Mr. Wu, an attractive 
young chap, is monotonous, When he 
tries imitations it’s worse. He must 
have caught Cantor when Eddie was 
tired. 

Only bright spot in the layout is 
furnished by the Hickey Brothers, 
whose polished hokum sstill sends 
them over with any kind of an au- 
dience. Proving again that hoke 
comedy can’t die as long as variety 
shows live. Punch comedy acts 
have been lacking in the four-act 
road bills seen out here so far. AS 
long as flash acts and other so- 
called name attractions fail to make 
any impression in the tills of R- 
K-O houses, it would be just as 
well to save all that dough. Par- 
ticularly in the west, where an ad- 
ditional nut of $5,000, figuring on an 
average, including stage hands and 
musicians, is ’way over what any 
of the theatres can stand. 

In towns like Spokane, Tacoma 
and San Diego this argument has 
already been proven. It’s only a 
question of time on how long the 
others can hang on. With the right 
kind of a picture bretk the vaude 
nut can be handled, but the other 


way round it’s too bad. Even the 
extra heavy publicity and exploita- 
tion R-K-O shows have been get- 
ting out here of late isn’t helping 
any when the picture isn’t there. 
This week, with Universal’s “Czar 
of Broadway,” is a criterion. Busi- 
ness opening day was far off, while 
night trade was terrible. 

Not only did the vaude mean 
nothing, but they walked in whole- 
sale lots after the third act and at 
the very beginning of the Chinese 
frolic. 

Ancther thing the R-K-O has 
gone in for is song plugging via the 
overture session. The same prac- 
tice has long been discarded by pic- 
ture houses, where it was originated 
and fostered. Coming back to a 
combination house, that idea is not 
giving the customers anything new. 

Rounding out the bill are Maxine 
and Bobby, standard dog act, okay 
for the ante spot, and Edith Bow, 
character-songstress carrying a 
piano player. Latter is doubtless 
necessary, due to the special mate- 
rial Miss Bow uses. The girl at 
least has a pleasing personality. 

Span. 


86TH STREET 


Average show, with only box of- 
fice Frances Williams. Her name's 
in lights here, along with Ray Hul- 
ing and Seal, latter a good act, fig- 
ured probably for the kids. Feature 
is “The Little Accident” (U). 

Rainy and cool weather didn’t 
seem to drive in more than the av- 
erage Saturday mat audience, with 
house for the first show only around 
one-half filled, up and down. Scale 
here is 50c orchestra and 75ic loges, 
with 86th Street always getting 
good play on the top-priced sheets, 
probably because smoking is per- 
mitted there. 

On Saturday (30) house is inau- 
gurating a new morning policy with 
extra feature added. Doors open at 
10:30 with scale 20c until 12:30 
noon, Mondays to Fridays, and 30c 
on Saturdays. People in at the early 
hour will see two features plus the 
vaude, if caring to stay that long. 

Usual five acts on the first half 
but with the customary orchestra 
overture missing this Saturday, and 
the stage show directly following 
trailers. 

Herbert. Geraldine and Victoria 
opened. Four-people aerial pre- 
sented by Paul Renard, who of- 
ficiates as an assistant. Dull-look- 
ing trailer announcement on the 
screen before the act goes on is 
needless and cheap. While some of 
the iron-jaw feats are well done 
and novel, there seems too much of 
it, along with too much special an- 
nouncing, bowing, etc. As a result, 
act has anything but pace, and here 
was let down lightly. 

Two young juves as dude cow- 
punchers in a harmony routine, 
Doyle and Schirmer (New Acts), 
second. Opening weak and some of 
the talk falls flat, but otherwise a 
pleaser that ought to go fairly in 
any house of this type. : 

A comedy sketch that has served 
well for some time for Smith and 
Barker, who have a third, Bradford 
Hatton, well liked here. “The 
Fakir” is one of the few remaining 
sketches by Edwin Burke still in 
vaude, but it’s far from petering. 
The punch is still there in a big 
way. Material is 75% of the act, 
the selling of it the balance, with 
Howard Smith putting over effec- 
tively his argument against mar- 
riage only to go floppo for a moll 
himself for the getaway. 

Miss Williams, next to closing and 
with better numbers than when 
seen at the Palace a short time ago. 
She did four songs in addition to 
the introductory bit leading into the 
tap buck for the finish, opening with 
“Do, Do Something,” surefire pop, 
and following it up with a special 
about the rich boy and girl who 
talked of Europe and then went 
back to Gimbels’. Leon and Bebe, 
tango team, with the turn, were a 
little slow in coming on Saturday 
afternoon, holding up the works. 

Miss Williams got across, but ran 
second on applause to the closing 
turn, Ray Huling and Seal, that ap- 
parently indicating the east-siders 
patronizing this house like animal 
acts. 

Vaude show’s running time 64 


minutes. Char. 
JEFFERSON 
Seven-act bill first half, with 


Sally Ward in his comedy skit, “Off 
to Maine,” topping, and mopping 
easily. Picture, “Little Accident.” 
Jeff no longer has vaude opposition 
along 14th street. 

Trey held Eddie Parks with three 
girls in a laugh skit that takes a 
dig at bathing beauty contests. 
Tall brunet impresses, with her 
singing and hoofing, while Parks 
handles hoke comedy nicely. 

Additonal comedy by Jones and 
Wilson, colored boys in gob outfits 
and under heavy cork, in crossfire 
talk that clicks most of the way. 
Letter reading bit is a standout. 
Next to close and acceptable. 

Cleo LaMarr and Lita, Spanish 
dancing and singing (New Acts), 
opened, and Gordon Kibbler and or- 


chestra (New Acts) closed. Mild 
were Tilyou and Rogers, talking 
and acrobatic dance team, in the 
deuce, and Ketch and Wilma, 
fourth, with talking, singing and 
ventriloquism. 

Biz at supper show Saturday 


capacity downstairs, 


PALACE, CHICAGO 


Chicago, Aug. 23. 

Not a good show because it prace- 
tically relies upon one turn to get 
over. That act is Ken Murray, 
headlining and next to closing. 
Vaudeville bills seldom are made 
by a single turn although not in- 
frequently one poor act occupying 
a key position is ruinous. 

A major share of the responsi- 
bility for what was wrong with Sat- 


urday’s bill falls inevitably upon 
Tom and Ray Romaine, No. 3, on 


the false premise that their's is a 
comedy act. Strength in this spot 
would have been a steel girder for 
the whole bill. Weakness was dis- 
astrous. 

Ideas have to be worked out and 
what intrinsic value there may have 
been behind the Romaine plan was 
incompletely conceived and shod- 
dily executed. As it stands it’s a 
stage wait with only the two girls 
making any sort of impression. 
Given an opportunity the brothers 
might be comedians. It is impos- 
sibe to recognize them as such in 
this fragile pinning together of a 
lot of unfunny talk and a couple 
of punchless specialties. 

Falls, Boyce and Reading opened 
speedily, but the slowing up started 
immediately with Foster, Fagan and 
Cox. Retaining their former finish 
but seemingly entirely new other- 
wise, the trio is suffering from ma- 
terial trouble. This is a historic 
malady of vaudevillians who live 
by ballads and novelties from the 
song factories. 

Too many lyrics commanded the 
close attention of the audience only 
to fail to deliver the anticipated 
punch. Particularly weak was the 
chiropractic ditty with extremely 
ineffectual lines that were just so 
many words. A comedy song 
arouses expectations that cannot be 
disappointed without danger. Boys 
got two skimpy bends. 

Very special billing attests the 
managerial estimate of Ken Mur- 
ray’s presence. He piled up plenty 
of giggles as appears to be his habit 
east or west. 

Ten Royal Samoans closed the 
show. They are good vaudeville 
although without a finish, needed 


badly. “On Your Back” (Radio) 
feature. 
Saturday's attendance good. 
Land, 


58TH STREET 


Pleasing six act bill the first half, 
taking up 75 minutes. House held 
more than usual, probably driven 
in by the steady rain. 

Rector and Doreen, mixed duo, 
opened. Man acts as support for 
femme, gripping props between 
teeth or with hand as hangs feet 
downward from the flies. Woman 
does spins and pirouettes in speedy 
manner on props supported by part- 
ner. Fast starter. “Rhythm Queens,” 
(New Acts), three femme hoofers 
who do nothing but hoof, deuced. 
Were liked. 

“30 Years Ago,” Johns and Mab- 
ley’s tintype turn went so-so in the 
trey spot. Couple’s opening ex- 
change of crossfire is minus punch. 
Comedy songs, medley of old favs, 
and some organ instrumentation, 
better liked. Material on the whole 
is rather weak and somewhat 
repetitions. 

Irish tenor, Joseph Griffin, clicked 
with mostly of pop tunes, all of 
good choice. Powerful voice and 
knack of delivery put them over. 
Two girls at the ivories and take 
the spot for a few moments, while 
Griffin is absent from the stage. 

McKay and Ardine found it easy, 
giving the first touch of slapstick. 
Entire act found favor. 

Buster Shaver and his “Tiny Town 


Revue,” six mixed midgets, closed 
well. 
“Little Accident,” (U), featured. 


CHESTER, NEW YORK 


(R-K-O Unit) 

While not sparkling in any par- 
ticular spot, this four-act R-K-O 
unit is a smooth playing affair with 
its power distributed rather than 
concentrated. Usual shortage of 
comedy in R-K-O’s western road 
shows doesn’t apply to this one, for 
the comedy in two of the four spots, 
second and fourth, is enough to take 
care of the bill in that line. 

At the Chester, New York, its sec- 
ond date intact, the show still need- 
ed a few instructions from the book- 
ing office. Don Zelaya and Keller 
Sisters and Lynch needn’t have 
made speeches, while the Three 
Sailors at the far end prolonged 
their stay with a weak encore trick 
and got off lightly, whereas they 


should have walked earlier when™ 


nearer a show-stop. 

Idea behind playing the top act 
last is to give the bills a final sock. 
To have them applauding after the 
curtain should be much sought after 
by the bookers, as well as the clos- 
ing acts. Had the Sailors blown 
when they should have, the ap- 
plause would have followed them 
to the dressing room. This way they 
milked the Chester bunch and put 
a damper on the works with the en- 
core. The bill’s two speeches didn't 
belong in this bill o. any other bill 
built for speed. Neither did the 
second dance by Teddy Lynch, after 
a previous and very milar bit of 
stepping. 

Otherwise, the natural 

(Continued on page 76) 
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58 VARIETY NEW ACTS | Wednesday, August 27, 1930 
FLOYD GIBBONS (4 ANN PENNINGT “LOVELY LADIES” (1 “A BACHELOR’S ROMANCE” (5 . ° 
Radio Talk Song and Dances Girl Band Songs, Dances, Hays Curbing Dirt 
16 Mins.; Three and One 6 Mins.; One 25 Mins.; One and Full 17 Mins.; Full (Special) . 

Palace (St. V.) Paramount, New York 8ist St. Jefferson (V-P) 


Floyd Gibbons, the National 
Broadcasting “headline 
hunter” and news’ digest speaker, 
gave Phil Baker credit for helping 
him to frame the turn, If literally 
interpreted, Mr. Gibbons must have 
shown up for the Sat. morning re- 
hearsals totally unprepared, with 
Baker suggesting the scrim effect 
for the studio idea. Or, as is more 
likely, the seasoned comedian prob- 
ably helped materially on the physi- 
cal wrinkles of presenting the act. 

Floyd Gibbons, now a nation-wide 
name, and as famous in newspaper 
annuals as the Chi “Trib” war cor- 
respondent—the loss of his left eye, 
with its neat, white shield, is a me- 
mento of a Chateau-Thierry attack 
—is introduced by an announcer 
from Station R-K-O heralding Gib- 
bons’ regular period on the air. 
Gibbons is seen through the scrim 
in a studio, with two youthful as- 
sistants giving him the newspapers, 
as he peers at them under a desk 
lamp. Huddling over the “mike,” 
Gibbons, in his now famed rapid- 
fire staccato, discusses the topics of 
the day. 

The radio microphone is authentic 
and the broadcasting illusion is 
faithfully carried through from the 
introducing of radio announcements 
to his own spiel. ’ 

Chances are that Gibbons varies 
his news daily (in the act) to keep 
it timely. The impression lent here 
is that he ad libs it from the vari- 
ous newspapers as they come to his 
attention by his two assistants, who 
seemingly mark off pungent para- 
graphs for the rapid-fire talker. 
Actually, Gibbons’ spiel is carefully 
written out and prepared, delivered 
smoothly and with less faltering 
than at the Sunday’s show, where 
he tripped himself up a bit. That 
may have been due to actual ad lib- 
bing, although his huddle would 
have made possible the orthodox 
manuscript preparation, as in the 
NBC studios. 

It doesn’t matter much either 
way. Gibbons is a “name” of pro- 
digious significance on the air, and 


_ interest in him is keen. 


The two youthful assistants are 
sitting or alternatingly circulating 
around the studio, one marking off 
or pointing to paragraphs in the 
press, and one also holding up his 
fingers to indicate how much time 
there is left for the allotted period. 

Gibbons’ regular “Literary Di- 
gest” time on the air is 15 minutes, 
although this is minimized some- 
what by the attendant commercial 
plugs. Similarly here, his actual 
pseudo-studio spiel was but 10 min- 
utes, this including the brief intro- 
duces. Gibbons thereafter comes 
into “one” for the more personal 
contact with his audience and, in 
Chautauqua style, gives ’em the 
sentimental hokum business. of 
“meeting you in person,” etc. He 
sold it engagingly enough, which 
makes him okay vaudeville. 

By the intimate use of General 
Pershing’s name in a story concern- 
ing the truth about the slogan, ‘‘La- 
fayette, We Are Here!” he further 
impressed on the generau aura of 
personal importance, without any 
undue or even an approach of self- 
stressing. 

Mr. Gibbons. ballyhooed Phil 
Baker and also cracked about Ann 
Seymour’s “sneezes,” probably re- 
ferring to that comedienne’s stand- 
ard recitation, “Kissing Cup’s Last 
Race” (the late Clifton Crawford 
comedy classic), but it so happened 
Miss Seymour had omitted it that 
Sunday mat. ; 

Floyd Gibbons’ “name” value and 
his engaging act makes him show- 
manly commercial anywhere. Just 
as good in big picture houses as in 
vaude, considering the microphonic 
amplification assets. Anda on 

el. 


CLEO, LaMARR and LITA (3) 
Singing, Dancing 

10 Mins.; One and Two 
Jefferson 

Spanish trio, two girls and boy, 
in native song and dance that should 
get over nicely in the neighbs, open- 
ing or as the deucer. 

Opening has the trio, the boy with 
a sand drum and the girls with cas- 
tanets, accompanying the pit crew, 
playing a torrid Spanish tune, with 
each of the girls, in colorful cos- 
tumes, stepping out for a bit of re- 
fined cooch stuff. 

One of the girls flashes a load of 
personality, singing several. Spanish 
pop numbers, among them “Violete- 
ria,” done by Raquel Meller on this 
side. A pop number, sung in broken 


. English, also hit. 


Dance team rushes through the 
tango mattiche and a whirlwind 
dance in effective style. 


“RHYTHM QUEENS” (3). 
Dance. 

7 Mins.; One.- 

58th St. 

Three good looking girl hoofers, 
nicely dressed. Do pretty strong 
tap and eccentric routines for girls 
and nicely. Not a word is spoken. 

Commence with group leg work 
mainly time taps and here and 


there interspersed with showy 
eccentrics. Have a nice smooth 
style. 


For finish go to solo dancing. 
Have some good stuff. 
Pleasing deucer, 


Ann Pennington did not seem at 
home in this large picture house. 
Her very attractive personality, 
usally a clincher before she starts 
to sing or dance in the smaller 
vaude and legit theatres, was but 
slightly evident three-quarters back 
here, 

An opening song was barely au- 
dible to the rear. But that is at- 
tributable either to lack of big 
house experience or natural short 
range. Where the dimple-kneed 
Miss Pennington did err was in 
the first of two dance numbers. 
Why such a tap dancer as she 
should spend half the time snake- 
hipping, which is merely cooching 
without the sharp turns, is hard to 
figure, unless Miss Pennington 
wished to save all the taps for the 
finale. 

The second dance was mostly 
taps, and much better for this audi- 
ence and for Penny before this 
audience. It was a mistake not 
to distribute some of the taps up 
ahead, with Miss Pennington cer- 
tainly capable of two routines. 
There was enough snake-hipping 
during the song opening and the 
repetition was not warranted. 

That tapping should have sent 
things across, but too many early 
drawbacks stood against it. 

Fair finish applause, enough for 
one bend. bige. 


“ON FIFTH AVENUE” (6) 
With Carcline Scofield 
Dancing, Comedy Flash 

21 Mins.; Full (Special) 
86th St. ad 

Mainly through its comedy, shoul- 
dered by Caroline Scofield, fairly 
clever comedienne, and the single 
specialties of one of the supporting 
company, “On Fifth Avenue” gets 
by. Rest of act is weak, lowering 
its value for the better grade houses. 
Won't be an outstanding clicker 
anywhere. Well staged and cos- 
tumed, it’s a pleaser of average 
merit for average audiences. 

Six people, including besides 
comedienne and acrobatic specialty 
dancer, man as m.c., sister team and 
woman doubling between talk bits 
and specialty work. Billing includes 
only Miss Scofield, Adeline Lorraine, 
Carl Byle and Matt Kennedy. Two 
male names, but only one man in 
the act, one of the gals apparently 
using a masculine moniker. 

Name of act derived from set of 
fashion shop, with 5th avenue men- 
tioned frequently and a contrast be- 
tween styles of 1860 and today, open- 
ing, for flavor. Miss Scofield makes 
her entrance as hoydenish delivery 
girl who’s seized upon as a model 
and placed in a new type of bridal 
gown which intentionally couldn’t 
fit worse. Miss Scofield’s funny 
shoes and the out-turned toes add 
te the burlesque. 

Sister team appears several times 
for specialty dance numbers, doing 
some singing, but fail to click any- 
where near strong. Acrobatic sin- 
gle, with some original stuff in the 
routine, stands away out. Her clever 
splits in bringing up the fina'e also 
very surefire. Char, 


GORDON KIBBLER and Band (12) 
25 Mins.; Full Stage 
Jefferson 

Just another band act that shows 
little in novelty, with apparently no 
attempt made for something that 
might attract real notice. Band in 
front of plain back house drapes, 
with bandsmen in tuxes and Gordon 
Kibbler, its leader, in a white suit 
with black silk lapels. 

Opening, an elaborate arrange- 
ment of “Roses of Picardy” sends 
off the act to the slowest kind of a 
start. Thereafter it is pop dance 
numbers, with the drummer and 
tenor sax doing vocal interludes. 
Chorus all megaphone, with the sax 
player resembling Vallee in general 
appearance and singing in the usual 
manner, trying to emulate that 
ecrooner’s song salesmanship. 

Pick-out solo number reveals sev- 
eral of the boys to be capable mu- 
sicians, but that’s hardly enough to 
get this combo by, even in the inter- 
mediate spots. 

One or two attempts at comedy 
way short. 


JACK MAJOR 

Songs 

12 Mins.; One and Two 
8ist St. 

Billed as a radio and Brunswick 
record artist Jack Major shapes up 
as a fair deucer for the neighbor- 
hood houses, with appearance his 
main asset. Opening has him stand- 
ing beside a phonograph singing in 
harmony with his own recording 
of “Give Your Baby Lots of Loving.” 
Preceding this bit is a long trailer 
introducing Major and _ shedding 
light on his career to date in type. 
Sobby ballad titled “That’s What 
a Baby Can Do,” probably his own 
composition, follows opening pop 
number. Most of Major’s songs 
have stood the wear and tear of 
time and his delivery is far below 
average, as he stands in one spot 
and acts as though handcuffed. His 
whistling, yodeling and kid stories, 
however, are oke. On second here 
and called back for an _ encore, 
Major threw in both knees, giving 
them “That's My Mammy,” and 


made them like it. 


Well staged and nicely mounted, 
turn capable of competing with 
most of the acts of this character. 
Featured is Miriam Hoffman, vio- 
linist-leader, who steps out for sev- 
eral pop comedy numbers, which, 
she whams over in likable style. 
Another comedy song and a gen- 
eral quickening of pace by cutting 
the time allotted a contortionistic 
dancer would help lots. 

Girls are good instrumentalists 
and have avoided the usual pitfalls 
for girl band acts that lie in too 
elaborate orchestrations. Girls play- 
ing trombone and banjo stand out. 

Miss Hoffman shows plenty of 
personality in selling “Man From 
South” and “Around the Corner,” 
with the band girls supplying the 
responses and close harmony. Girls 
use miniature rhinestoned mega- 
phones during their harmonizing for 
a nice flash. 

Slow start has the girls in shim- 
mery satin dresses down front for 
the usual “Hello everybody, how do 
you do” opening chorus, which ends 
with “We're Soandso’s lovely ladies 
but who the hell is he?” after which 
they go into a hand and foot pre- 
cision routine that is effective. Tap 
dancer then fills a wait while the 
band girls change to colorful cos- 
tumes. Neither the tapper nor the 
acrobatic dancer show anything new 
but Miss Hoffman and the girls 
show evidences of having tried for 
something different in the line of 
girl band acts. 


turn was well received. 


FOSTER’S XYLOPHONETTES 
Instrumental, Songs, Dances 

22 Mins.; Full Stage 

Lincoln Sq. 

Billed as an act from “Night in 
Spain,” musical revue, this turn 
shapes up as a neat closer for the 
neighborhood vaude spots on flash 
vaiue alone. In addition to 12 girls 
and a man bouncing the hammers 
on the sounding woods, act enlists 
tap, acrobatic and eccentric hoofers. 

Opening has the girls playing the 
stage full of xylophones in lively 
fashion, after which they step into 
line for a display of precision rou- 
tines in the usual Allan Foster 
manner. Nicely staged and color- 
fully mounted, but some pruning in 
running time of the unison stuff 
would prove advantageous. Xylo- 
phone stuff well handled with the 
lone mart in the novelty orchestra 
carrying the load, some of the girls 
using heavily padded hammers. 

Girl tap dancer sings better than 
most before going into her hoofing 
and fem doing acrobatic stuff im- 
presses with her fan number work- 
ing in some difficult back bends, 
splits and pinwheels for good ef- 
fects. Male exponent of eccentric 
hoofology also fits in nicely. Clos- 
ing bill here turn was well re- 
ceived, 


Horton SPUR and Step Sisters (4) 
Piano, Songs, Dances 

17 Min.; Full (Special) 

8ist St. 

Produced on the inverted. Hor- 
ton Spur looks experienced. He 
does two bits that are okay to strike 
a bit of gentle comedy. Latter comes 
when he does his slow motion golfer. 
Other bit is soft shoe tumbling 
dance. Which makes it look as if 
Spur could be built up into a good 
single. He should not try to sing. 
Of the four girls, only one passes. 
She’s a blonde high kicker. For 
inland programs only. 

Act’s big fault besides lack of tal- 
ent is that it starts with promise of 
a song and instrumental act and 
then spends 15 minutes to prove it’s 
not even a good dance act. 

Girls are tall and without voices. 
Opening costumes of long white 
debutante gowns, no good—especially 
when girls try dancing in them with- 
out showing limbs. Other costumes 
okay but Spur pulls a fault in try- 
ing to sing an announcement that 
couldn’t be heard. 


BARNEY RAPP Orchestra (14) 
Band and Specialties. 

21 Mins.; Full Stage. 

State. 

Farney Rapp’s dance band dou- 
bling in vaude from the New Yorker 
hotel (announced), plays the sort of 
music that can be both danced and 
listened to. Added are two num- 
bers by the boys, pacing the straight 
playing and holding it up. Al- 
bertina Vitak and Dorothy James, 
dancers, will be liked. Act is suit- 
able for any theatre that can pay it. 

For its two novelties, the Rapp 
band has borrowed from better 
known organizations, Waring’s 
Pennsylvanians and Heidt’s Cali- 
fornians. They are the wooden 
whistle and illuminated megaphone 
ideas, changed a bit as done by this 
~— but not enough. 

app’s music is fine. 
to get classical. Everything hot or 
low but raggy. Stage arrangements 
are sufficiently away from the dance 
type to please ron-dancing theatre 
audiences. 

Miss Vitak is a toe dancer, 
around before in a girl act. Her 
second number, off the toes, is a 
well done Oriental with a slight 
wiggle. Miss James is a redheaded 
rhythm stepper. Both swell look- 
ers, and that means a lot. Bige. 


No attempt 


Closing the four act layout here. 


Familiar in ideas. Stuff used here 
splotched all over in units for some 
time, so how this one can stand up 
against the old style unit quality is 
something a booker and theatre 
must consider. This-one is neither 
unit nor vaude. Only for inland 
family centers. Flopperino even 
here on No. 3, in seven-act layout. 

Of the three girls, one is a singer, 
another is supposed to be a combo 
of both singer and dancer, and the 
third, dancer. The third girl, dark 
haired and paired with a comic, is 
the brightest spot. She knows her 
dancing, costumes, figure and com- 
edy rhythm. Comic can be tutored, 
too. Singer girl and the blonde 
combo artiste lack stage presence 
and real ability every way. The 
man looks like an old timer and 
takes the lead-off on everything. 

Setting is off to begin with. Sup- 
posed to be a drawing room, the 
curtain rises on a cluttered full 
stage. Idea of the act is the man’s 
old sweethearts coming out of a 
picture frame. 


DOYLE and SCHIRMER. 

Singing, Talk. 

11 Mins.; One. + 
86th St. 

Pleasing harmony act, with male 
team as dude cowb: ys and affecting 
the weStern lingo. Rates for No. 2 
but far from outstanding for that 
spot in houses of this calibre, with 
opening weak and the talk lacking 
punch. 

Doyle and Sc.irmer are young 
juves with more than the average 
personality and poise. Both have 
good voices. They play the har- 
monica ang uke effectively as part 
of the harmony routine. Yodeling 
number, also, one of the high spots 
of the turn, but the effort to ring 
in novelty through doing one num- 
ber in pig-latin shows little. Bit 
in which one of the lads plays an 
inch-harmonica’ without the hands 
clicksure. 

Fair applause, with act unlikely 
to do better anywhere else in houses 
of this rating unless strengthened 
through better talk. Char, 


PINCUS and HAYWARD. 
Comedy, Songs, Dance. 

14 Mins.: One. 

8ist St. 

Nothing original in the turn ex- 
cept the spontaneity with which 
Bobby Pincus pulls his comic stuff 
and that Ina Hayward has a voice. 
That should be anywhere for No. 2 
after a little ride on the neighb bills 
for smoother routine. Miss Hay- 
ward is tall and sings in strong 
coloratura fashion, to grab every- 
thing from the customers. 

Much of the stuff the two do is 
slam bang chatter so usual in many 
teams nowadays, of the comic mak- 
ing a crack and the woman shoving 
him over. Pincus can pull his fall 
awkwardly and he does a twisting 
dance for the closing that rolls ‘em. 

In between he has a habit of sock- 
ing himself on the chin to start 
himself off for work. No. 2 here 
and over big in good style. 

Miss Hayward might 
waving hanky. 


lose the 


“PAST and PRESENT” (4) 
Dances 

7 Mins.; Three 

Jefferson 


If customers in the family neighbs 
have not yet become tired of seeing 
flat-raters get by on the senti- 
mentality of introducing old people 
to bolster an act’s setoff, this turn 
can go as a No. One in such spots. 
Played opener on a seven-act bill 
here for okay. Okay was princi- 
pally from the old couple’s dancing, 
and in every respect better than put 
forth by the boy and girl. 

Turn opens on the boy and girl in 
a waltz tap, then goes b, g, b, g; an- 
nouncement; mother; dad; mother 
and dad; finale. Or something like 
that. Old boy mopping up when he 
shows up the whole caboodle with 
his wing steps, doing about seven in 
one number and two choruses of 
them at that. 

Another bad spot is that the 
“mother’s” hair looks like a wig. 


REGAINING CHILDREN 


(Continued from page 51) 


also isn’t too adult, than out of pic- 
tures, unless the latter fall in the 
“action” class, when it’s a toss-up 
on preference. 

Every large circuit awakened re- 
cently to the deficit on business that 
had been caused by kid indifference, 
with Publix first to step on a drive 
to bring them back. Fox followed 
with rock-bottom admissions for 
kids, while R-K-O and others went 
about their campaigns in a differ- 
ent way, with studios asked to turn 
out at least some film product that 
would sel! to the kids. 

Vaude as the biggest kid draw 
argument has come up since these 
campaigns were started, with that 
policy’s potency from the box office 
point of view now stressed in an im- 
portant way. 


(Continued from page 25) 


ber of miscellaneous houses in the 
United States, over which the or. 
ganized industry has had little or no 
control, has for years been one of 
the most serious problems confront- 
ing regular producers. The Hays 
office has made numerous efforts 
at times attempting to invoke stat- 
utes in various of the states, but 
without any key to a national soly- 
tion, 
Renegades 


In most cases, Haysites now 
claim, attacks on the business have 
been based upon some renegade pic- 
ture beyond the scope of regulation, 
Sex pictures that have been en. 
dorsed by clerics and educators 
have immediately after the preview 
been dressed with lurid advertising, 
lectures, and accompanied by live 
stock pseudo illustrations. 

With 20,000 registered theatres in 
the U. S. the Hays members, while 
controlling all of the big ones and 
yet having less than a 50% say in 
the operatins of the whole, have 
been made the butt many times of 
outside promoters whom they have 
officially ruled out of filmdom. 

Threats of prominent legit pro- 
ducers to ignore the code and pro- 
duce for the screen their own shows 
in their own original way are ad- 
mitted to have given impetus to 
this latest compaign to inform ex- 
hibs of their indebtedness to the 
picture industry. 


10% Loss 


Already, it is claimed in film pro- 
ducer sources, the Code has lowered 
the selling power of the Broadway 
playwright by about 10%, and the 
squawks against it from those quar- 
ters are reported plenty. The code, 
in the case of the playwright, it 
makes the new formula for writers, 
deemed tough in itself at first, just 
baby-food by comparison. 

The angle of not being “dirty in 
principle” is the undoing of many 
of the current shows when Holly- 
wood comes to Broadway for mar- 
keting in the 1931-32 schedules. 

Just as the writers for the New 
York stage are suffering, so are 
some of Hollywood’s more ambitious 
directors. Before the code, when a 
cycle of pictures was started in the 
usual way, a director in a rival com- 
pany could go his predecessor one 
better in a bedroom scene, etc. Now, 
according to latest word in the Code 
factory, the cycle can be started, 
but there can be no “eclipsing” of 
one another’s work in “those cer- 
tain directions.” 


Incorporations 


NEW YORK 


Peerless Cabinet Corp., 
amusement accessories. Joseph M. Rein- 
schreiber, Alexander Hutt, David Thomp- 
son DuMont. 

Saul Producing Co., New York, ple- 
tures, plays. Gerson H. Werner, Fred J. 
Leorard, Theresa Brown. 

David Productions, New York, stage 
and screen productions, Benjamin David, 
Herman H. Levy, Philip Birnbaum. 

Hurok Musical Bureau, New York; 
$10,000; theatres, etc. Solomon Hurok, 
Mae Frohman, Sidney Q. Cohen. 

Bad Girl, Inc., New York; $10,000; 
pictures, plays. Ruth F. Katz, Wm, A. 
Friedman, Anthony C. Consentino. 

Rosper Productions, Inc., New York, 
theatres, pictures. Murray Alper, Frieda 
C. Moss, Sol M. Selig. 

Dunbar Palace, Inc., New York; $14- 
000—$50; theatres, dance halls, etc. Sam 
Lewis, Harry Levy, Jacob Weinberg. 
Filed by Revie Frankel, 152 West 42d 
street, New York City. 


New York, 


Paul Gilmore Little Theatres, New 
York City; $10,000; theatres. Sadie 
Lustig, Mortimer and Herbert Landes. 


Filed by Albert Lustig, 217 Broadway, 
New York City. 

Florida Amusement 
keepsie, amustments. Chas, Corbin, 
Ernest H. Young, Gerald Heinzieman, 
Filed by Chas. O'Donnell, Poughkeepsie. 

Sag Harbor Enterprises, Inc., 
Harbor, theatres. Dolores Rosen- 
baum, Antoinette Benvenga, Sylvia 
Brown. Filed by Gilbert S. Rosenthal, 
99 Nassau street, New York City. 

Irving Wernick Amusement Corp, Ce- 
derhurst, theatres, etc. Irving Wernick, 
Isaac Wernick, Louis Masheb. Filed by 
samie Masheb, 233 Broadway, New York 

y. 

Best Amusement Corp., New York, th®- 
atres, pictures, Milton Green, Mak 
Schoenberg, H. Greenhouse. Filed bY 
Meyer N. Lavenstein, 1776 Broadway. |. 

Happy-Rose Orchestra, New York; 
$20,000. Irving Rose, Sidney Reiss, Jacob 
Manicoff, Filed by Jacob Manicoff, 51 
Chambers street. 

Civie Gpera League, New York; $10.- 
000; employ singers, musicians, Henry 
Ehrlich, John Bellucci, Meyer Levy: 
Filed by Joseph Singer, 521 5th avenue: 


Corp., Pough- 


Hughward, Inc., New York, musica 
instruments, Hugh Ward, William 
Rutherford, A. I. McKay. Filed bY 


Hulbert & Heermance, 651 5th avenue: | 

Academy Theatre Corp., Buffalo, the 
artres, pictures. Benjamin D. Reisman, 
Claude V. Kister, Gertrude F. Maries 
Buffalo. Filed by Benjamin D, Relé 
man, 64 Winston road, Buffalo. 


CALIFORNIA 

Sacramento, Aug. 
American Theatres, Ltd., Los Anse 2 
capital $1,000,000, subscribed $500; ™ 
Clampett, L. Marcus, M. E. Solomon, 
M. Wheeler and J. A. Minney. ital 
Ingagi Pictures, Los Angeles; 
$5,000, subscribed $50; Maurice Coste! “ 
Wm. Lowery, Chas. L, Williamson, Be 

Westlund, Lee Grove. 
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CAPITOL, NEW YORK 


“Romance,” the Greta Garbo fea-. 


ture, is in the Capitol for two-week 
minimum and the stage show sticks 
with it. That break in the Loew 
picture house unit route will ne- 
cessitate opening next week’s unit 
at the uptown stand, Paradise 
(theatre). i 
happen—it won'’t—they’d have to 
produce a new presentation for up- 
town anyway because this one at 
the Capitol is a cheater. 

It would be a cheater in any the- 
atre in the country_in the talent 
gection; just flash. Big pit orches- 
tra is up on the stage, looking 
much larger than when _ usually 
sunk in the groove, and that makes 
this show different. Not a bad dif- 
ference, cither. But it couldn’t stay 
different for long. Only specialty 
act appearing before the band on 
the stage is a conventional three- 
boy hoofing turn. 

The Chester Hale line of girls 
adds to the flash side, besides the 
scenery. They have strong 
number, in the middle of the show, 
a ballet formation.tricked up with 
lighting effects. .The show’s best 
number, yet copped, bodily from 
the black and white ballet of War- 
ners’ “Show of Shows” or the simi- 
Jarly colored one seen in the legit 
musical, “50 Million Frenchmen.” 
No credits for the. lift. 


Between the unit’s two sections, 
with the travelers closed in for sep- 
aration, a contralto, Edna Thomas, 
sings southern tunes and spirituals 
from. a rising platform in’ the pit. 
She’s in a huge hoop skirt and 
propped against a grand piano 
played by ancothér woman. Miss 
Thomas has a voice and knows how 
to sing her selected songs, but it 
was a bad spot fer a contralto of 
her; type, the spot not helping the 
contralto and the latter doing as 
little for the show. 

That was the second misused 
item, the first being the dancing trio, 
surrounded by classical symphony 
music, flash scenery and the ballet. 
These boys, Three Jacks, work hard 
in their few moments, doing some 
difficult stepping, but nothing that 
most, every other hoofing duo and 
trio currently doing. They went 
fairly we.l. 

Finish is a bombardment of drum 
rolls by the ballet, cymbal crashes 
and brass blasts by the orchestra 
and eyeball denting scenic effects. 
If what happened didn’t look so 
good, that finish ought to make 
them punchy enough to forget. Plus 
the ‘red fire effects. 

Long-haired and energetic Don 
Alberts conducted the orchestra. 
Usual overture out this week with 
the men on the stage. Usual over- 
ture music done on the stage, how- 
ever, not once but twice. Once 
would have been enough for the 
Hungarian Rhapsody. 

One consolation for. the Capitol 
this week: those who attend to see 
the picture won’t be. driven out by 
the stage show. The others can’t be 
vouched for, 

Biz capacity Monday night. That 
for the picture, with the picture 
receiving no help from the stage 
department. Bige. 


ORIENTAL, CHICAGO 


Chicago, Aug. 22.' 

Chicago is the home of the idea 
that if one m. c. is good, two m. c.’s 
must be better. This logic has even 
been extended in the past to five 
m. ¢c.’s together on one stage in a 
merger of kibitzers. Currently the 
Oriental offers double measure in 
Harry Rose and Al Kvale. 

Rose, as the more permanent of 
the two, plays host. He’s in for six 
weeks and an option. Kvale is just 
passing through with the Chicago- 
built unit. Both boys Alphonse and 
Gaston one another in an orgy of 
mutual admiration. As each cream 
puff was tossed, the audience re- 
corded its enthusiastic indorsement. 
Al was prince of entertainers and 
Harry the king of jesters. All lack- 
ing for the true brotherly spirit of 
Rotarian boosterism was for the au- 
dience to join arms and_ sing 
“Smiles.” 

Chicago remains the Nirvana of 
m. c.’s. While the rest of the coun- 
try had its rash and got over it, 
the species still flourishes here In 
ali the pristine importance of 
1925-26. 

Sarah still sits in the first row 
and chortles for Harry as she used 
to giggle for Paul and the tribe that 
followed. Nothing snooty about 
Chicago, They laugh loud, applaud 
louder and wait in line with oxen- 
like patience, compared to which 
the New York herds are anarchistic. 

Chicago is blase only on murder. 

Standees at 1:15 Friday, and an 
hour later a lobby of hat-in-hand 
hopefuls was present in mute test!- 
monial to either the picture, “Num- 
bered Men” (WB), or the stage at- 
traction, meaning Rose and Kvale, 
Since the only cther acts, Lamont, 
ladder climber, and Butta and Had- 
ley, eccentric dancers, were not 
names.” 

What is chiefly notable about this 
unit, locally executed for local con- 
Sumption, is the tempo. It moves 
with zip. Nothing runs too long. 
The dances by the Lambert ballet 
are peppy and the girls pretty. 

For the finale an all-nation fabric 
splurge. was worked out. Not bad, 
although of course as standard for 
picture’ houses as the Gettysburg 
Address. Just before the curtain a 


Even if something did 


the final glow. These electrical dis- 
plays before the eclipse are a Pub- 
Hx trade-mark, Whether New York, 
Chicago or the Pacific Coast, the 
Publix producers invariably add a 
few frosted pink and sky-blue 
bulbs. 

“Making Whoopee,” that two-year 
old comedy medium; served Rose 
for his sock. He accomplished a 
lot with it. Kvale’s multi-instru- 
mental personality session is the 
type of stuff that picture houses, 
east or west, always fancy. 


Butts and Hadley, probably a pair | 


of graduate acrobats, have a good 
idea of what’s wanted and bought 
by presentation managers. They 
are perhaps not realizing maximum 
results at present, but they're de- 
pendable, with progress a question 
of time and development. 

Lamont didn’t do a great deal on 
the ladder, although as a vaude act 
curtailing for picture houses he 
may have made a weak selection of 
stuff. His turn is pretty stereo- 
typed, although ladder balancers 
have never: been so numerous for 
this to be necessarily a valid con- 
sideration as affecting the public. 

: Land. 


NEWSREEL, L. A. 


Los Angeles, Aug. 23. 

Primarily the former President, 
renamed the Newsreel theatre by 
West Coast, is not a 100% newsreel 
house. . Short subjects of all kinds, 
cartoons, ete., will be included in 
the twice-weekly program so far 
outlined. Whether the combination 
idea will prove advantageous re- 
mains to be seen. Also it is not as 
important -as the question of 
whether a house of this type on 
Broadway, Los. Angeles, can do 
what the Embassy, New York, ‘is 
doing.’ 

No matter how figured, it’s still 
a far cry from one Broadway to an- 
other. The milling transient mobs 
that can be found along the main 
stem of Manhattan in one day 
aren’t seen here in a month. Even 
today (Saturday) with the opening 
the 


of. the house, and counting 
shoppers, the interest displayed 
practically nil. Although 


located in a favorable spot, directly 
across the way from Loew’s State, 
the President, when a legit house, 
failed to make good. It has had a 
varied career, starting with Oliver 
Morosco and winding up when 
Henry Duffy took it on the chin. 
West Coast taking it over for the 
purpose of selling the newsreel idea 
will find plenty to contend with, 
regardless of the minimum nut in 
operation. This type of film fare 
appeals to.men mainly, and it’s 
doubtful whether enough stragglers 
will support it. For the femmes the 
newsreel theatre doesn’t mean a 
thing. Answer being that no more 
than a meagre handful were spotted 
opening afternoon. 

Another problem for West Coast 
is that of. obtaining pre-release 
stuff. Handling every service and 
with a truck of its own to pick up 
local matter, it still doesn’t look so 
good. First program failed to hold 
a single local shot of any kind; a 
mistake, It would have paid to 
spend a little dough in digging up 
some. stunt for exploitation pur- 
pose. As was, the 60 minutes of 
conglomerated subjects didn’t show 
one outstanding thing. Out of 21 
clips seven were from Pathe’s silent 
and sound cameras, four from Uni- 
versal, same amount from Metro- 
tone and Paramount, and two 
anonymous sequences. None from 
Movietone, despite the alliance of 
West Coast with Fox. Understood 
that Fox made a flat refusal to pre- 
release its stuff here. That’s some- 
thing else to worry about, as both 
Pathe and Universal clips held old 
sequences, mostly magazine stuff 
and stock shots. 

Pathe leads off with a review in 
tinted colors of world-wide places, 
starting from New York and-ending 
in the Orient. Interesting shots, 
but seen many times before. Metro's 
four included Sir Thomas Lipton’s 
arrival in New York, submarine 
shots showing tests of a new lung 
apparatus, and some sport events. 
Paramount had Mrs. Thomas Edi- 
son saying a few words; O’Brine 
and Jackson, the St. Louis en- 
durance flyers, and more sport 
stuff The rest of Universal and 
Pathe subjects ranged anywhere 
from one to three weeks old. 
Strangely enough, the best clip of 
the bunch was one of the two un- 
identified. Shot is probably a stock 
one taken from some travel picture 
and shows clearly and interestingly 
the harpoonigg of a mammoth blue 
whale. 

Cutting 
throughout. 
also badly spotted. 
early indications, it doesn’t look 
this town will be strong for the 
newsreel house. Even at the two- 
bits top any time during the 14- 
hour grind between 9 in the morn- 
ing and 11 p..m. House holds a 
total capacity of around 800, of 
which 150 seats in the balcony have 
been closed until needed. That 


noticeably was bad 
The cartoon filler was 
In all and from 


leaves the main floor with around 
650 stools. 

Walter Kofeldt is managing and 
William Murphy p.a.’ing the house. 
West Coast at least deserves credit 
for pioneering the newsreel idea in 


Span, 


a spot like this, 


LOEW’S STATE, L. A. 
Los Angeles, Aug. 21. 


Presentation was overshadowed 
by the personality of Rube Wolf, 
who returned here as m.c. after 
staying in the east almost a year. 
Wolf is a local fav and the opening 
mat was a sellout, with the fans 
on edge to give him a warm home- 
coming. He was well received, but 
did little thr-ughout the presenta- 
tion outside of conducting the or- 
chestra and singing one number. 


Fanchon & Marco unit opens 
with Helen Warner in a _ huge- 
skirted dress singing a medley of 
southern numbers. As she finishes 
the chorus comes from under the 
skirt to slip into a soft shoe waltz. 
Earlene Boling, Patsy Marr and 
Miznone’ Gallichotte, from the 
chorus, do specialties, the latter 
scoring with a control kick dance. 

Rube Wolf started by reading the 
usual welcome telegrams and tell- 
ing the natives how glad he was 
to be home. “Evolution of Dixie” 
by the orchestra followed and was 
well received. 


Hot Chocolate, colored  hoofer, 
next and tied the show in a knot 
with his tapping. He was the in- 
dividual hit of the show. 

Chorus in a novelty number with 
the girls costumed to represent gro- 
tesque figures walking on their 
hands. Not original, but effective. 

Helen Warner on for a blues 
number and clowning with Wolf. 
Number got plenty of laughs when 
Miss Warner, who is no midget, 
carried Wolf off the stage. 

Joe Rose, with a fast acro dance, 
filled here and clicked. Jimmy Lyons 
with a Dutch monolog followed. 
Here is a type of entertainment all 
but extinct, but there is no ques- 
tion of a spot for such performers 
in these units. Their routines are 
old enough to be new to the flaming 
generation. 

Same hold true for Hatt and Her- 


man, trampoline workers. They 
mopped up. 
Finale has the chorus doing 


mammys and Wolf tooting his 
trumpet. One set used is an at- 
tractive exterior of a Southern 
mansion. For the finale the back 
drop goes up and the chorus legs 
it up and down suspended rope lad- 
ders. 

Chorus work was pretty ragged 
throughout, but the lack of depth on 
the stage had a lot to do with this. 
Girls kicked things around when- 
eve. they got near the band. 

Capacity business on the opening 
mat, Thursday, with Wolf getting 
most of the credit. “Good News” 
(M-G) the feature, and billed as 
“not a musical.” Movietone clips 
and Fashion News fill the bill. 


ROXY, CHICAGO 
(NEW) 
Chicago, Aug. 22, 

The old Auditorium became the 
new Roxy last Friday night on its 
reopening in Berwyn. To the old 
Auditorium cat it was still the 
Auditorium, his old home, and gold 
braided military ushers, too slow on 
the footwork, didn’t stop him pop- 
ping in and out the lobby. The cat 
would lam and a fiock of ushers 
also, but the cat always led. At 
10 p. m. the ushers figured the cat 
had made nine trips in and out and 
he was still going strong. 

New Roxy seats 850 and charges 
35 cents, with no opposition in any 
direction for about three-quarters of 
a mile, except the Publix-B & K 
Berwyn, which is just spotted far 
enough away not to cause trouble. 
The only other house in the suburb, 
which boasts a population of 30,000 
is the Ritz, owned also by Jacob 
Lasker & Sons, who now have a 
string of five houses, with a sixth 
to open in a northside village next 
month, 

Laskers have poured $40,000 in 
the new Roxy, which includes West- 
ern Electric sound equipment and 
redecorations. Opened with “Safety 
in Numbers” (Par) the _ entire 
village was out for the occasion. 
Sound effects are excellent. The 
decorations will give a gasp for a 
long time. 

Of late the name Roxy has bobbeg 
up all over the globe, appearing 
over marquees in England, Mon- 
treal and spots in the states. Pe- 
culiar twist to the thing is that 
Roxy himself, when he finishes with 
Fox probably won't be able to hang 
his own ‘handle on his own house. 
In the meantime the name is great 
and fits in beautiful in lights. 


CHICAGO 


Chicago, Aug. 22. 


Production department slapped 
this show together as a background 
for the Duncan Sisters, who can get 
along without any background. 
This presentation is built to last 
only one week, and passes out when 
the Duncan pair scram back to the 
coast. 

Will J. Harris produced this one, 
and it’s called “Down South,” which 
is why it’s so full of cotton, log 
cabins, Simon Legrees, coon-shout- 
ers and a chorus of Topsys and 
Evas. The Duncans are also help- 
ing the illusion along by wearing 
their old Topsy and Eva make-up, 
although their routine is much the 
same 2s they used on the R-K-O 
time last fall. The girls close the 


REVIEWS 


| network of electric lights flied for 


show, delivering the afternoon's 
only real kick, with their biggest 
success depending on the Rigoletto 
quartet burlesque. Other material 
was a slow comedy start, followed 
by a couple of comedy songs and 
the inevitable “Following You.” 

With the Duncans taking $3,500 
for their share, the rest of the show 
was nearly all bard and chorus 
work. Frankie Masters moved in 
from the southside, and still dem- 
onstrates himself as one of the 
neatest and smoothest m. c.’s in 
the business. With the band, Mas- 
ters manages a comedy “Uncle 
Tom’s Cabin” recitation, and later 
grouping the band around him, de- 
livers a fine choral number, the 
boys harmonizing vocally to click 
easily with the capacity house. 

Other act was Capps Brothers 
and Sister, three-act, in a hoofing 
turn that was good enough for its 
spot. Best bets were the skating 
semi-adagio and the closing chal- 
lenge dancing. 

Three colored singers open the 
show in “one,” with a rather weak 
southern: tune, but they serve to 
establish the identity of the locale. 

“Sap From Syracuse” (Par) fea- 
ture. News, travel-talk and orches- 
tra overture complete the outlay. 


CAPITOL, CHICAGO 


Chicago, Aug. 23. 

This Fanchon and Marco “Rose” 
Idea has lots of everything that 
makes a neat, speedy, colorful pres- 
entation. Five acts that click eas- 
ily and a hard-working chorus that 
tosses off some of pip routines. 

Opening act was Three Jacks and 


a Queen, adagio. Routirie is much 
like other three men'and one girl 
adagio turns that have been show- 
ing of late, but these performers 
didn’t miss with this audience. This 
sort of adagio is peculiarly fitted 
for presentation while being cold 
usually for vaude, Hall and Esley 
followed immediately with some 
chatter and rough burlesque of the 
adagio, with the femme taking the 
prattfalls for the laughs. 

Two single acts followed, Helen 
Petch with a tap and acrobatic rou- 
tine, and over big. Although the 
screen feature was John McCor- 
mack in “Song o’ My Heart” (Fox). 
Hal Stanton, baritone, clicked nice- 
ly with two semi-classical vocal 
numbers. 

Closing were Red Donohue and 
Uno, with a balky mule as the big 
laugh. Mule is excellently trained, 
and goes through its act without 
missing a cue. Whole thing is timed 
to a second. Talk comedy black- 
face and cop was rather weak, but 
with the mule, just a riot for this 
neighborhood house, 

The chorus after having delivered 
a quiet and neat ballet number, then 
an extremely modernistic formation 
and precision number, closed. with 
the whole line on the perch. Three of 
the girls even manage a bit of iron- 
jaw work. These girls can prob- 
ably cook and cook, also. 

Business was excellent first eve- 
ning show Friday. 


ROY ROGERS CONTRACT 


(Contnued from page 49) 


booking and his salary net. This 
deprived both Jeffries and the book- 
ing office of their 5% commission, 
with the salary mentioned becoming 
net. 

R-K-O also declares Collins made 
promises to Rogers on billing and 
other details that the present book- 
ing regime under Charlie Freeman 
could not live up to. 

Jeffries, as Rogers’ authorized 
agent, when declared out, threaten- 
ed to sue for his commission. Book- 
ing office, to placate Jeffries, added 
the amount of Jeffries’ commission 
to Rogers’ net salary, also the 
equivalent of its own commission, 
with the theatres ordered to pay 
10% of Rogers’ salary in addition 
to the complete salary. 


2d Billing 


Collins’ guarantee to Rogers was 
for second headline billing. This, 
R-K-O contended, could not be ful- 
filled, although Rogers claims a wire 
from another booking official prom- 
ised it would be adjusted according 
to terms of the contract. 

Rogers’ salary when he started, 
$275, has since been raised, $25 at 
a time, to $375, which he is now re- 
ceiving. 

R-K-O, after releasing Rogers, 
stated it was glad to do so, as 
Rogers’ continued’ dissatisfaction 
lessened his value to circuit, Rogers 
denies he caused R-K-O any undue 
trouble, stating he demanded only 
what was guaranteed under his con- 
tract. 

Rogers wired from Salt Lake upon 
request Monday saying he is open- 
ing at the Empire, Paris, May 15, 
has had no personal troubles with 
R-K-O theatres, and had only asked 
his contract be lived up to. 

It's reported Publix has offered 


togers $550 on a route, 


~“VARIETY” BULLETIN 


(Continued from page 32) 


fany. 
ber. 


Jack Oakie’s latest is titled “Sea 
Legs.” Par has also changi:d@ the 
title of “Moulinofft” to “Youta Came 
Along.” Buddy Rogers is starred 
in it. 


Robert Joyce Tasker has been ena 
gaged by Columbia to write the di< 
alog for “Criminal Code.” Tasker ig 
from the publicity dept. of Fox 
West Coast theatres, 


treasurer of 
is on the 


George Borthwick, 
the Hays organization, 
Coast for about 10 days. 


Walter B. Wight filed suit against 
the Fairyland Co. and the Fairyland 
Manufacturing Co., of Tennessee, 
for $250,000 damages charging 
breach of contract. Wight claims 
he was given exclusive territory for 
distribution of Tom Thumb min< 
iature golf courses here and was to 
receive $500 for each installed. 


Finding too many foreign players 
under contract, Warners are offer< 
ing to loan some to other studios. 


Loew’s State is opening an hour 
earlier each day and permitting the 
audience te watch the F & M dress 
rehearsals. Idea is figured as a b. 0, 
aid with no extra work attached. 


Superior Judge McComb approved 
the contracts of Mathew Beard, 5, 
for a five-year stretch with Roach, 
starting at $75 weekly and climbing 
$25 yearly; Lupita Tovar, 19, for 
10 .six-month options with Univer- 
sal, starting at $200 a week and 
sliding to $750; and Florence Brit< 
ton, 20, for $150 a week while work< 
ing in the next Ronald Colman pic< 
ture for Sam Goldwyn, with a 90< 
day option for Goldwyn to decide if 
she’s worth $200 a week. 


Contrary to report, Alexander 
Korda will not leave the Fox lot. 
He will direct “The Princess and the 
Plumber.” Hamilton McFadden, who 
was on the picture, has been shift- 
ed to “Stolen Thunder.” Other 
changes are Sidney Lanfield ang 
Henry Johnson to the foreign de- 
partment and Emmett Flynn added 
to the scenario department to work 
on “Connecticut Yankee.” 


Philip Klein is back on the Fox 
lot doing adaptation and dialog of 
“Stolen Thunder.” Lynn Starling 
collaborating. 


Plans are on for a Fiesta to be 
staged at the plaza here Sept. 4 and 
5, commemorating the 149th anni« 
versary. of the founding of Los Ana 
geles. 


Billy Wells has replaced Lew Lip« 
ton on the adaptation of “Coheng 
and Kellys in Africa” at Universal, 


Ralph Spence, at Radio for “Half 
Shot at Sunrise,” has been given 
a ticket calling for another year ag 
a writer, 


Latest Hollywood fistfight came 
during the filming of the German 
version of “Trial of Mary Dugan” 
at Metro. Egan von Jordan cussed 
when he finished his dialog and it 
was picked up by the mike. Arthur 
Robinson, the director, upbraided 
him. Words were followed with 
swats. 


UNION SETTLEMENT 


{Continued from page 25) 
year beginning Sept. 1, and for $83, 
$73 and $64 for its final year, 
Keith’s old contract called for $65, 
$55 and $52.50. Both the Paramount 
and the Strand have been paying 
$75, $65 and $55; these agreements 
expire Sept. 1. 

Loew’s, operating under an agree< 
ment when the house opened two 
and a half years ago, has been pay- 
ing $60 to the chief operator, with 
the other three of the crew draw~< 
ing $50. 

When the conferences began, the 
union tendered a contract to Loew’s 
and Keith’s calling for $90, $80 and 
$70. 


New Contract Changes 


The new contract provides for an 
automatic increase of $5 a week to 
the chief operator and his assistant 
next year; no advance for the two 
others is provided. 

The theatres benefit materially 
from two other concessions made 
by the union. The hours of operae 
tion are made elastic in that a 
house, if it so elects, may run from 
11:30 a. m. until 11:30 p. m. with- 
out overtime. In the past, regard- 
less of the opening hour, overtime 
began automatically at 11:15 p. m. 
The theatres will, however, pay the 
operators from 1:30 p. m. on Sun« 
days instead of from 2 p.m. Frace 
tional overtime in fractions of 15 
minutes is another concession of 
importance; heretofore, operators 
have received an hour’s pay for any 


fraction of an hour’s overtime, 


Production starts in Noveme ; 
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Nash & Fately 
Bora Minnevitch 
Harry Fox 
Johnny Burke 
(Two to fill) 
(23) 


Esmond & Grant 
2nd half (27-29) 
Booth & Nina 

3 Happy Boys 
Gordon Kibbler Bd 
Teller Sis 


(SECOND) 


HELD OVER 


WEEK 
Paramount, New York City 
in Boris Petuff’s 
“GARDEN OF GIRLS” 


GERTRUDE FISHER 
Dir. LEDDY & SMITH 


(SECOND) 


Alberta Lee Co 
Daro Costa Co 
Chesleigh & Gibbs 
Art Landry Bd 
Benny Rubin 
Ann Seymour 
Floyd Gibbons 
Phil Baker 
Coliseum 

1st half (30-2) 
Bert Nagle Co 
Cab Colloway Co 
Conville & Dale 
Grad Raf Lenihan 
(One to fill) 

2nd half (3-5) 
Bernard & Henry 
Milt Douglas 
Webb's Ents 
(One to fill) 
2nd half (27-29) 
Togo & C Blossom 
Pincus & Hayward 
Jane & K Lee 
Ardine & Tyrell 
Gus Van 

8ist St. 

1st half (30-2) 
Rector & Doreen 
Harry Howard Co 
Southern Gaieties 
&orgie Price 
(One to fill) 

2nd half (3-6) 
Bert Nagle Co 
Yates & Lawley 
Harriet Hoctor Co 
Sully & Thomas Rv 
(One to fill) 
2nd half (27-29) 
Muriel Kaye Co 
Joe Darcy 
Rise of Goldbergs 
Les Gellis 

86th St. 

Ist half (30-2) 
Pall Mall 
Marion Sunshine 
Sully & Thomas 
Helen Lewis Co 
(One to fill) 

2nd half (3-65) 
Vox & Walters 
Maidie & Ray 
Georgie Price 
(Two to fill) 
2nd half (27-29) 
Wilfred Du Bois 
Hooper & Gatchett 
Eddie Parks Co 
Devito & Denny Co 
Harriet Hoctor Co 

58th St. 

Ist half (30-2) 
Mills & Bobby 
Lacuona 
Allen & Canfield 
Joe Neimeyer Co 

2nd half (3-5) 
Beehee & Rubyatt 
Caits Bros 
Donavan Girls & B 
Chas Howard 
Victor Oliver 

2nd half (27-29) 
The Agemos 
Ketch & Wilma 
Frozini’s Melodians 
M Sunshine Co 
Harry Howard Co 
Pirate Queen 

Fordham 

Ist half (30-2) 
Ford & Price 
Yates & Lawley 
Chas Howard Co 
George Jessell 
«One to fill) 

2nd half (3-5) 
Al B White Co 
Ross Wyse Co 


& Walters 
Jefferson 
Ist half (30-2) 
Grey & Arnold 
O’Brien & Hewitt 
Layton & May Co 
Howard-Laurie Co 
Ida M Sparrow Co 
2nd half (3-5) 
Rector & Doreen 
Johns & Mabley 
Jack Kraft Co 
Ruth Ford 
Rucker & Perrin 
The Ingenues 
2nd half (27-29) 
LaTour 3 
Harris 2 
Great Rolle Co 
Anna Chandler 
Chase & LaTour Co 
Chaz Chase 
Lola Brava Co 


Royal 

1st half (30-2) 
Anna Tobac 
Victor Oliver 
Laon Laverde Co 

2nd half (3-5) 
Marty & Nancy 
(Two to fill) 
2nd half (27-29) 
Rector & Doreen 
4 Aristocrats 
D Ferguson Co 
Marie & Ann Clark 
Cuban Rumba Bd 

Albee (30) 
H Justa & Charlie 
Arnaut Bros 
Gus Van 
Carry & Eddy 
(Two to fill) 
23 


(23) 
A & Gertie Falls 
Allen & Canfield 
Louisville Loons 
Darlene Walders 
George Jessell 
Flushing 
ist half (30-2) 
Kluting’s Ents 
Al B White Co 
Vox & Walters 
Berkes & Wallace 
Havana Orch 
2nd half (3-5) 
Allen & Canfield 
H Bergman Bd 
(Two to fill) 
2nd half (27-29) 
Esmond & Grant 
Wally Sharples Co 
3 Swifts 
California Colleg’ns 
(One to fill) 
Kenmore 
1st half (30-2) 
4 Cirillo Bros 
Milt Douglas 
Webb’s Ents 
(One to fill) 
2nd half (3-5) 
Harum & Scarum 
Doyle & Schirmer 
Frank Conville 
Carrying On 
George Jessell 
2nd half (27-29) 
Kluting’s Ents 
Bernard & Henry 
Bert Hanlon 
Havana Casino Bd 
Burns & Kissen 
BOSTON 
Keith’s (30) 
Elly Co 
Hum & Strum 
Walsh & Ellis 


Vox 


Lehr & Belle 
Yorke & King 


BOMBY AND 


Neat 


Booked with R-K-O: 


State-Lake, Chicago 


BLONDELL & MACK 


1560 B’way, N. Y. 


RADIO GANG 


Week 


Bryant 2332 


Helen Lewis Co 
Conlin & Glass 
(One to fill) 
‘2nd half (27-29) 
Doug Wright Co 
Horton Spur Co 
Sid Marion Co 
Maidie & Ray 
Georgie Price 
£¥Frankilin 

Ist half (30-2) 
Cole Bros 
Madie & Ray 
Benny Rubin 

2nd half (3-5) 
Powers & Lax 
Rise of Goldbergs 
(One to fill) 

2nd half (27-29) 
Carr Bros & Betty 
Renee Austin Co 
Jackson & Carr 
Landt 3 
Von Grona 
Ritchie Craig Jr 

Hamilton 

Ist place (30-2) 
Eltinge & Vernon 
Jack Kraft Co 
Three to fill) 

2nd half (3-5) 
@Guban-Rumba 
Fynan & Doris 


(23) 
Tanzolas 
Nash & Fately 
Curtis Wright Bd 
Britt Wood 
Harum & Scarum 
BUFFALO 
Hippodrome (30) 
Amac 
Mills & Shea 
Irving Edwards 
20th Cent Rev 
(23 


Pasquali Bros 
Lee Morse 
Fred Ardath Co 
Gallo, P Tisen Bd 
V & Ernie Stanton 
CHICAGO 
Palace (30) 
Mary Blank Co 
Wally Ford Co 
Lang & Haley 
Art Frank Co 
(23) 
Falls Red’ng & B'ce 
Foster Fagan & C’x 
Tom & R Romaine 
K Murray & Co 
10 Royal Samoans 
State Lake (30) 
Paul Remos Co 


Small & Maye 


CINCINNATI 

Keith's (30) 
Royal Samoans 
Irving O’Dunne 
Frances Williams 
Joe Browning 


) 
Marie Blank Co 
Clyde Cook 
Loring Smith Co 
Art Frank Co 


CLEVELAND 
Palace (30) 
Falls Read'ng, B’ce 
Foster Fagan & C'’x 

Gloria Foy Co 

Clyde Cook 

Murray & Cha'’tons 
(23) 


Large & Morgner 
Howard & Todd 
W & G Ahearn 
Little Jack Little 
Friedland’s Rev 
HAMILTON 
Keith’s (30) 
Relly Lapell Co 
Fein & Tennyson 
Angus & Searle 
Rita Gould 
Melodyland 
(23) 


Miacahua 
Mario & Lazaro 
Geo Niblo Co 
Vic Oliver 
Ruiz & Bonita 
KANSAS CITY 
Mainstreet (30) 
Kanazawa Japs 
Harry F Welch 
Tom & R Romaine 
Carroll & Lewis 
Harry Carroll Rev 
(23) 


Flo Mayo Co 
Gracie Barry 
Gracie & M Eline 
Babe Egan Co 
LONG BEACH 
State (30) 
Maxine & Bobby 
Edith Bow 


Kerr & Ensign 
Joe Daly Co 
LOS ANGELES 

R-K-O (30) 
Will Higgie & Girls 
Roth & Shay 
Walter Walters 
Roxy’s Gang 


(23) 
Maxine & Bobby 
Edith Bow 
Ed & Tom Hickey 
Mr Wu Co 

MINNEAPOLIS 
Keith’s (30) 
4 Peaches & Jay 
Johnny Hyman 
Joe E Howard 
McLallen & Sarah 
(23) 


Sandy Lang 
Honey Boys 
Randall & Watson 
Bob Robison 
MONTREAL 
Imperial (30) 
Silver Freed 4 
Adrian Bendover 
Lucille Benstead Co 


H Justa & Charlie 
Fred Craig Jr 
Conlin & Glass 
M Colleano Co 
NEWARK 
Palace (30) 
Great Rolle 
Gold & Ray 
Eddie Parks Co 
Britt Wood 
(23) 
Ann Boland Co 
Bob Nelson Co 
Curley Burns Co 
Naro Lockford Co 
Berkes & Wallace 
OAKLAND 
Orpheum (30) 
Harriman, S & Luc 
LaMarr & Boyce 
Scooter Lowry 
C Wither’s Opera 
23) 


W Higgie & Girls 
Walter Walters 
Milo 
Butler & Santos 
OMAHA 
Orpheum (30) 
lL Osborne & Chico 
Roy Rogers 
Viola Dana 
Geraldine & Joe 
(23) 
Kanazawa Boys 
Harry F Welch 
H Carroll & Lewis 
Harry Carroll's Rev 
PATERSON 
Keith’s 
ist half (30-2) 
Crandall’s Circus 
Irmanette 
Curly Burns Co 
2nd half (3-5) 
Togo & C Blossoms 
Cole Bros 
Girard’s Ens 
Tommy Wonder Co 
2nd half (27-29) 
Johns & Mabley 
Farnell & Florence 
Cab Calaway Co 
Lafayette & Lavern 
PORTLAND 
Keith’s (30) 
The Berkoffs 
Don Galvan 
Any Fam 
Bert Walton 
23) 
Luster Bros 
Burke & Durkin 
Milton Berle Co 
SALT LAKE CITY 
Orpheum (30) 
Loma Worth 
Pressler & Klaiss 
Lights & Shadows 
Sylvia Clark 
(23) 
I. Osborne & Chico 


Roy Rogers 
Viola Dana 


LaMarr & Boyce 
Scooter & Lowry 
C Wither’s Opera 
SEATTLE 

Keith’s (30) 
LaBelle Pola 
Evans & Wolfe 
Maddox & Clark 
Sig Friscoe 


The Berkoffs 
Don Galvan 
Any Family 
Bert Walton 
SCHENECTADY 
Keith’s 
Ist half (30-2) 
Oz Unit 
2nd half (3-5) 
Oscar Stang 
Al & F Steadman 
Arthur Petley Co 
ST. LOUIS 
Orpheum (360) 
Flo Mayo Co ° 
Gracie Barry 
Gracie & M Eline 
Babe Egan Co 
(23) 


George Andre Co 
Cook Waldron 
Karyl Norman 
Lander Bros 

Palm poses Nights 


ST. 

Orpheum (30) 
Honey Boys 
Sandy Lang 
Randall & Watson 
Bob Robinson 


Dezzo Retter 
Carlton & Bellew 
Count Bernivici Co 
TORONTO 
Imperial (30) 
Guy & P Magley Co 
In Havana 
Neil Kirk 
8 Blue Devils 
23 


Relly Lapell Co 
Fein & Tennyson 


Levejoy Dancers 
Jack Hoxie 
Carle & Carmen 
6 Belfords 


(One to fill) 


Dance Parade 
MADISON, WIS. 
Orpheum 
(ist half (31-2) 
Wheeler & Morton 


EXCLUSIVELY DESIGNED 
GARMENTS FOR GENTLEMEN 


ROCK 


1632 B’way, at 50th St., N. Y. City 


CHICAGO, ILL, 
Englewood 

Ist half (31-2) 
H Berry & Miss 
Jack Hoxie 
(Three to fill) 

2nd half (3-6) 
Lamont’s Cockato’s 
Jerome Mann 
Easton & Howell 
(Two to fill) 


DAVENPORT, IA. 
Capitol 


Ist half (31-2) 
T & Ray Romaine 
Stev Nelson & Stev 
(One to fill) 

2nd half (3-6) 
Chapelle, Carleton 
Harriet & B Hutch’ 
Lovejoy Dancers 


DES MOINES, IA. 
Orpheum 

1st half (31-2) 

J & H Kennedy 

C Bennington Co 

Carle & Carmen 

Paxton 

6 Belfords 

2nd half (3-6) 


Angus & Searle 


Ray & Nord 
(Four to fill) 


Impromptu Rev 
(One to fill) 

2nd half (3-6) 
Smith & Rogers 
Ann Boland Co 
(One to fill) 


MEMPHIS, TENN. 
Orpheum (30) 

Paris Fashions 

Lucille Sis 

Sid Lewis 

Chase Boys Singers 


Ist half (31-2) 
Roxy’s Gang 
(Three to fill) 

2nd half (3-6) 
Impromptu Rev 
(Three to fill) 


SIOUX CITY, IA, 
Orpheum 
Ist half (30-1) 
Loomis 2 
Ray & Nord 
Jerome Mann 
(One to fill) 
SO. BEND, IND. 
Palace 
1st half (31-2) 


“Common Clay” 
CHICAGO, ILL. 
Chicago (22) 

Down South 

F Masters Bd 

Duncan Sis 

Capps Bros & Sis 

Lambert Ballet 

“Sap from Sy’cuse”’ 
Marbro (22) 

Bohemian Nights 

Benny Meroff Bd 

Gerry & Gouvas 

2 Daveys 

Lambert Ballet 

Song of My Heart 
Oriental (22) 

Harry Rose Bd 

Al Kvale Bd 

Butts & Hadley 

Lambert Ballet 

“Numbered Men” 
Paradise (22) 

Blue Mill 

Mark Fisher Bd 


Emalie & Romaine 
Helen McFarland 
Fred Evans Ens 
“For the Defense” 
Tivoli (22) 
Coney Island 
Lewis & P Moore 
Marietta 
Jim the Bear 
Clyde Hager 
Sonny O'Brien 
Evans Boys & G's 
Let Us Be Gay 
Uptown (22) 
H Heidt Co 
For the Defense 
BOSTON 
Metropolitan (23) 
“Harem Skarem” 
Morris Campbell 
Sonny Eddie & Ed 
Beatrice Gardell 
Harry Moore 
“Manslaughter” 
BROOKLYN 


Gaynor & Byron 
Easton & Howell 


Fox (23) 
Sunshine I 


TUESDAYS JAC SH Bh 
any ACK LIP HU TZ 
HATT 
159 West 47th St. TAILOR 908 W S 
Rita Gould GRAND RAPIDS |Smith & Rogers Vince Silk 
8 1a - a 3 - Aile 4 
B & L Gillette & Lucy Gillette Mare 
Hope & Vernon Bob Hope Richard Wally 


Pasquali Bros 

Lee Morse 

F Ardath Co 

Will & G Ahearn 

Mantella 
) 


(2 
Silver Freed Co 
Adrian Bendover 
The Ingenues 


TRENTON 
Keith’s 

1st half (30-2) 
Togo & C Blossoms 
Donovan Girls & B 
Broadway Baby 
Al & F Steadman 

2nd half (3-5) 
Crandall’s Circus 
Carter & Albu Sis 

2d half (27-29) 
McDo'ld & Paradise 
Chas Howard Co 
Klein Bros 
Ramos & Amerika 


UNION HILL 


Capitol 
Ist half (30-2) 
Bert Earle 
Sam Hearn 
(One to fill) 
2nd half (3-6) 
The Agemos 
Kenny & Baker 
Sam Hearn 
2nd half (27-29) 
H Geraldine & Vic 
Berk & Sawn 
Jack Kraft Co 
Elkins, Fay & Elk’s 
Tiny Town Rev 
VANCOUVER 
Keith’s_ (30) 
Alice & S Lamont 
Fleurett Jeoffrie 
Casa & Lehn 
Ward & Van 
(23) 
LaBelle Pola 
Evans & Mayer 
Maddox & Clark 
Sig Friscoe 
WHITE PLAINS 
Keith’s 
Ist half (30-2) 
Ada Kaufman Girls 
3 Whoopee Girls 


Charlie Melson 

2nd half (3-5) 
Ada Kaufman Girls 
Charlie Melson 
(One to fill) 

2nd half (27-29) 


Ada Kaufman Girls 
Janton Sis 
Gilbert & Beck 
3 Jests 
Charlie Melson 
WINNIPEG 
Keith's (30) 
Dezzo Retter 
Carlton & Bellew 
Count Bernivici Co 
(23) 
Larimer & Hudson 
Jean Carr Co 
Chain & Conroy 
Seeley & Fields 
ONKERS 
Keith's 
Ist half (30-2) 
The Agemos 
Marty & Nancy 
Johns & Mabley 
Cuban Tipica Ru’ba 
2nd half (3-5) 
Sam Hearn 
Mignon Dallet Co 
(One to fill) 
2nd half (27-29) 
Laon Verde Co 
Cole Bros 
Roxy LaRocca 
F Conville Co 


Carrying On 


Bob Hope 
Cycle of Youth 


Cycle of Youth 
(One to fill) 


Loew 


NEW YORK CITY 
Boulevard 
Ist half (30-2) 
Willie Mauss 
Lila & Strain 
Jas Kennedy Co 
Will Aubrey 
Glorious Girls 
2nd half (3-5) 
Rogers & Wynne Co 
Peggy Calvert 
G Broadhurst Co 
Weston & Lyons 
Muriel Kaye Co 
Lincoln Sq. 
lst half (30-2) 
Chelm St Orr Co 
Meyer & Nolan 
J Pastine Co 
(One to fill) 
2nd half (3-5) 


T & Waters 
Allan Reno 
Jim & B Page 


Carnival of Venice 
Loew’s 46th St. 
Ist half (30-2) 

Stenards 

3 McCann Sis 

Wm Ebbs Co 

Hall & Sullivan 

Oriental Sketches 
2nd half (3-5) 

Lester-Irving 3 

Rome & Bolton 

Alex Hyde 

(Two to fill) 


Valencia 
Chief Eagle Feat’r 
Caperton & Biddle 
Frank Shields 

BROOKLYN 

Gates Ave. 

ist half (30-2) 
Geo W Moore 
Walsh & Clark 
F D’Amore Co 
Olive Olsen Co 
Muriel Kaye Co 
2nd half (3-5) 
Leonard & Jean'te 
Chevalier Bros 
Naro Lockford Co 
(Two to fill) 
Metropolitan (30) 
4 Polos 
Keith ‘Wilbur 
Ed Pardo Co 
Al K Foster's Co 
(One to fill) 
Pitkin 
Ist half (30-2) 
Lynn Cantor Co 
Naro Lockford Co 
Runaway 4 
(Two to fill) 
2nd half (3-5) 
P Kodak & Sister 
Anna Toback 
Forsyth & Kelly 
Stepanoff Co 
(One to fill) 
Bay Ridge 


Loew’s 
lst half (30-2) 


liam St.; 


3 Bennetts 
Sunkist Beauties 
“Common Clay” 
Paramount (23) 
Kibitzer Follies 
Harry Green 
Paul Ash 
Hyde & Berrell 
Dick Henderson 
Gomez 3 
Gamby Girls 
Paul Small 
“Queen High” 
BUFFALO 
Buffale (23) 
Sportland 
Ray Lehr 
Stan Kavanaugh 
George Beatty 
Olive Fay 


Bob La Salle 
Del & Bd 
3 Samuels 
Everett Sanderson 
Dough Boys 
Fox (23) 
“Box o’ Candy” 
Lynn Cowan 
Jones & Hull 
Frank Hamilton 
Reeves & Lou 
Eddie Peabody 
“Song o' My Heart” 
Michigan (23) 
Gingersnaps 
Al Evans 
Rome & Gaut 
Harrington Sis 
Romance 
MINNEAPOLIS 
Minnesota (30) 
“Blue Mill” U 
Ray Bolger 
Dennis Sis 
Emalie & Romaine 
Helen MacFarland 
NEW HAVEN 
Fox-Poli (23) 
“Changes” I 
Dac Backer 
Art Hadley 
“Let Us Be Gay” 
NEWARK 
Branford (23) 
High Speed 
Eddie Garr 
Eddie Stanley 
Deno & Rochelle 
Gabriel Hines 
Miss New Jersey 
On Your Back 
Proctor’s (23) 
Curley Burns Co 
Bobby Nelson 
Ann Boland Co 
Naro Lockford 
Lili DeMuthe 
Enrik Andrews 
Fred Freddin 
Eddie Clark 
Johnnie Berks 
Vesta Wallace 
‘She’s My Weakn’s’ 
PHILADELPHIA 
Earle (23) 
‘Vacation Days’ 
Jay Mills 
Joe Penner 
Felovis 
Vie Honey 3 
Midnight & Dayb’k 
“Shooting Straight” 
Fox (23) 
“Marble I’ 
“Common Clay” 
Mastbaum (23) 
“Mr. Whoopee” 
Eddie Cantor 
Charlie Kaley 
“Lawful Larceny” 
PITTSBURGH 
Enright (23) 
“Razzle Dazzle” 
Hilton & Almy 
Paul & Ferral 
“The Bad Man” 
Penn (23) 
Waring’s Penna’s 
‘Way Out West’’ 
Stanley (23) 
“Moby Dick’’ 
PROVIDENCE 
Fay’s (23) 
Miriam Hoffman 
Donovan Girls 
Arthur Petley Co 
Donia & Clark 
F & George Morton 
*“Recaptured Love” 


Flo Lewis Co 
Brown Co 
JERSEY CITY 
Loew’s (30) 
Wesley Eddy 
Blanche Bow 
Geraldine 
6 Crackerjacks 
MONTREAL 
Loew’s (30) 
Corelli & Jeannie 
Morley Sis 
Rhyme & Reason Co 
Flynn & Mack 
Enchanted Forrest 
NEWARK 
Loew's (30) 
B Anderson. & Pony 
Dixie Hamilton 
Smith & Hart 
3 Swifts 
Chaney & Fox Co 
NEW JERSEY 
Palisades Park 
4 Casting Stars 


Paula 


Kola 
(One to fill) 
NEW ORLEANS 
State (30) 
4 Karreys 
Georgie Hunter 
Bayes & Speck 
R & R Lyte Co 
PITTSBURGH 
Loew’s (30) 
Jack Pepper 
Bobby Gillette 
May Joyce 
Gordon & King 
TORONTO 
Loew’s (30) 
Jack Hanley 
Arthur Ball Co 
Ray Shannon Co 
Watson & Cohen 
Roye & Mae Co 
WASH’GTON, D.C. 
Loew’s (30) 
Bert Frohman 
Les Ghezzis 
Wilton Crawley 
Hilliard 3 


Fanchon & Marco 


National 
Ist half (30-2) 
Alexander & Gaut’r 

Gilbert & Beck 

McRae & Mott 

Mae Usher 

Gale & Carson Rev 
2nd half (3-5) 

Willie Mauss 

Lynn Cantor Co 

Guyer & Duffy 

Will Aubrey 

Bee & R Goman R 


Orpheum 

1st half (30-2) 
Arthur Petley Co 
Conchi Co 
Weston & Lyons 
Stepanoff Co 

2nd half (3-5) 
Romas Tr 
Roxy La Rocca 
Francis & Wally 
Edith Clifford Co 
(One to fill) 

Paradise (30) 
Dave Schooler 
Renee Riano 
Harris & Van 
Mae Questelle 

State (30) 

Harrison's Circus 
Sam Hearn 
Long Tack Sam 
Mary Haynes Co 
Raye-Ellis, La Rue 
(One to fill) 


Donals Sis 
Wally & Zelda 
Francis & Wally 
Ryan & Miller 
Maryland Colleg’ns 
2nd half (3-5) 
Mazzola 3 
Jas Kennedy Co 
Winchester & Ross 
Oriental Sketches 
(One to fill) 


BOSTON 
Orpheum (30) 
Kafka-Stan & Mae 

Tom Fulmer Co 

Kemper & Jeannie 

Melino & Davis 

B Wells & 4 Fays 
CAPITOL 
Loew’s (30) 

Edna Thomas 

Viasta Maslova 
CLEVELAND 
Granada (30) 

Waring’s Penna’'s 
COLUMBUS 
Ioew’'s (30) 

Ted Claire 

Evelyn Wilson 

P Sydell & Spotty 

4 Flash Devils 

Geo O’Ormonde 

Emily Andreon 
HOUSTON 
Loew’s (30) 

Trudina Co 

Tom Wilson 


ATLANTA 
Fox (30) 
“Eyes” 
6 Candreva Br 
Don Carroll 
Paul Olsen 
B & Eula Burroff 
Keo, Yoki & Toki 


BRIDGEPORT, CT. 
Palace (30) 

“Changes” 

Baker & Hadley 

Walzer & Dyer 

Muriel Gardner 

BROOKLYN, N. Y. 
Fox (29) 

“Skirts” 

McDonald & Dean 

Julia Curtiss 

Ruth Silver 

Up In Air Girls 


CHICAGO 
Capitol (29) 
“Brunettes” 
Slate Bros 
Chirot & Mercado 
Hassan Bluestr’ks 
Hirsch-Arnold Girls 


DETROIT 

Fox (29) 
“City Service” 
Shapiro & O’Mal’y 
Seb Meza 
Laddie LaMonte 
George Jage 
Frank Sterling 


FRESNO 
Wilson 
Ist half (28-30) 
**Modes”’ 
Haline Frances 
Shore & Moore 
Danny Joy 
Harry Smirl 
Sunkist Ensemble 
Holly Models 
Gr. DENVER, Colo. 
Tabor (28) 
“Specialty Show” 
HOLLYWOOD 
Pantages (28) 
“Gobs of Joy”’ 
Arthur Pat West 
Dolly Kramer 
Wanda Allen 
Scotty Westen 
Mary Louise Treen 
3 Jolly Tars 
Moore & Moore 
Rena & Rathburn 
Sunkist Ens 
HARTFORD, CT. 
Capitol (30) 
“Miniatures” 
Singer's Midgets 
KAN. CITY, MO. 
Pantages (29) 
“Seeing Double’”’ 
Stroud Twins 
Elsa Twins 
Miller, Clute, 
Falla, Nolay 
Holly, Maltby, 


Internat Comed'ns 
F Evers & Greta 

Jeanne Alevandrea 
George Prize 

Jack Viaskin 


orn & Lawren 
Milee Sis 
Rognan & Trigger 


Mabel & Marcia 


PUTTIN’ THE PUNCH 


in the Second Half of 
C. B. Cochran’s “1930 REVUE” 


JACK POWELL 
Piloted by LEDDY & SMITH 


Ruth Leavitt 
NEW YORE 
Crotona 
1st half (30-2) 
“B'way Venuses’’ 

Mel Kle 
16 N Y Bea W'ners 
Aerial Bartletts 
Wells & Winthrop 
Freda Sullivan 
OAKLAND, CAL. 
Oakland (29) 
“Gems & Jams” 
Joe & J McKenna 
Will Cowan 
Nee Wong 
Maxine Evelyn 
Jim Penman 
Franklin & Astell 
OKLAHOMA CITY 
rpheum 
2nd half (2-4) 
“Coral” 
Maurice & Vincent 
Royal Samoans 
Le Petit Marie 
Oscar Taylor 
Ed Hanley & Co 
Tajax Co 
PHILADELPHIA 
Fox (29) 


Johnny Dunn 
SPRINGFIELD 
Palace (30) 
“Bells & Belles” 

Nddie Hill 

Eva Thornton 
Dunbar Bell Co 
Tommy Harris 
Frances, Ted, B'rog 
Loretta 


Castleton & Mack 
Flo & Ol Walters 
Robert Cloy 
Mary Price 
TACOMA, WASH, 
Broadway (28) 
“Tdea in Blue” 
Re.off & Renova 
Mitzi Mayfair 
Bob Brandies 
Webster & Marine 
UTICA 


Avon (30) 
“Good Fellows” 
Lucille Page 
Bud Averill 
Seben & Eliven 
Helen Burke 


OFFICIAL DENTIST TO THE N. V. & 
DR. JULIAN SIEGEL 


1560 BROADWAY 
This Week: Felovis, Tulsa Lee 


“Marble” 
Roy Smoot 
Francia 

Al & Jack Rand 
Hector Co 

Harris 3 

Georgene & Henry 


PORTLAND, ORE, 
Broadway (28) 

“Victor Herbert’’ 

Buddy Howe 

Walter Powell 

Electric 2 

Victor Herbert 4 


SAN DIEGO 
Fox (28) 


“Southern’”’ 
Hatt & Herman 
Jimmy Lyons 
Helen Warner 
Jerry Lester 

16 Tinies 


BIRMINGHAM 
Empire 
Beate Bradna 
Lily Morris 
Bennett & Williams 
Somers & Fell 
Jack Wynne 
Jones & Thomas 
Harry Jolson 
Cyril Shivcids 
Grand 
Up-To-Tricks 
Royal 
Charlot’s Masquer’ 
BLACKPOOL 
Grand 
First Mrs Fraser 
Opera House 
Silver Wings 
BRADFORD 
Alhambra 
The Rev Shop 
CARDIFF 
Empire 
Reply to Talkies 


WASHINGTON 
Fox (29) 

“Sunshine” 

Vince Silk 

Barton & Young 

Langan & Selby 

Mary Lou 

Richard Wally 
WORCESTER 
Palace (30) 

“Milky Way” 

Noree 

Stone & Lee 

Bert Faye 

Warde & Montg’ory 

Steve Moroni 

Joe Clifford 

YAKIMA, WASH. 

Capitol 

1st half (30-31) 

“Country Club” 

Leonora Cori 

Masters & Grayce 

Ray Samuels 

Louise & Mitchell 


PROVINCIAL 


Royal 
Rev Folie Pure 
LIVERPOOL 
Empire 
Private Lives 
MANCHESTER 
Paiace 
Desert Song 
NEWCASTLE 
Empire 
Just Plain Folk 
Eddie Mayo 
NEWPORT 
Empire 
G Gitana Road 8 
NOTTINGHAM 
Empire 
Why 


Go to 

Royal 

The Scorpion 
PORTSMOUTH 

Royal 

Denville Co 
SHEFFIELD 

Empire 


Parise 


Eddie Stanley 


“PUBLIX” 


Dir.: LEDDY & SMITH 


TOUR 


EDINBURGH 
Empire 
Laughs 
GLASGOW 
Alhambra 
Follow a Star 


HANLEY 
Grand 

D Somers Co 

HULL 

Palace 

Joie de Vivre 

LEEDS 

Empire 

Chefalo Road Show 


FINSBURY PARK 
Empire 
Beauty on Parade 
LONDON 
Hippodrome 
Sons o’ Guns 
NEW CROSS 
Empire 
Bissi & Remo 
C Austin Co 
George Formby 
Peter Bernard 
Valencia 3 


St John & Parker 


Schofield & Barclay 


Fine Feathers 
SOUTHAMPTON 
Empire 
Here Comes Bride 
SOUTHSEA 
King’s 

Squall 
SWANSEA 
Empire 
George Robey 
The Hearnes 
Betty & Buddy 
Wright & Marion 
Norman Clare 
Stella & Partner 
George Betton 


The 


LONDON 


Terry & York 
STRATFORD 
Empire 
Tout Paris 
VICTORIA 
Palace 
Zomah 
Will Fyffe 
Caryli & Munday 
Norman Long 
Terina 
Ernie Allen 
Challen Sia 


RH 
| 
| 
| 
(23) 
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| 
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ST. LOUIS 
ROCKFORD, ILL. Romance 
Palace 
| 
Mr Wu Co 
| | | | | 
| | | | | 
H | j | 
at | | | 
| 
| | | | 
i | | | | =| | | 
| 
| 
| | 
| 
| | 
Fal | | | | 
| | | | | 
ill | | 
| 
|| 
| Ine. 57 Wil | D. 
bh | | | | 
i | | | | | | | 
! | | | | | 
| | | 
ine | | | 
| 
| | 
| | | | 


Wednesday, August 27, 1930 


Razzing The 


(BUFFALO) 


(Gecond of a series of stories on the inside show end of key cities, with- 
r out giving the cities any the best of it). 


TIMES SQUWARE 


VARIETY 61 


Home Town 


By Sidne 


Buffalo, Aug. 23. 

This, ladies and gents, is Buffalo. 
The Queen (no offense) City of the 
Lakes; the town that the 1900 blues 
gingers moaned to be put off, at. 
Buffalo—the cemetery of a thou- 
gand road shows. The birthplace 
and start of a hundred theatrical 
celebrities. Hold onto your seats, 


folks! 
What a town! What a town! 


Home of international beauties and 
world-famed muggs. Little Clare 
Nagle, rising up off the East Side 
street corners, just another star in 
the Hammerstein constellation. One 
night the toast of the town; the 
next, laid low by the inexorable 


physthisis which stalks the paths 
of all rare hothouse beauties. The 
old story, folks—the moth and the 
flame. 

From here, too, came Jessica 
Brown, remembered by the boys in 
1910 as a long-locked, spindle-legged 
mysterious sort of kid, always just 
a step or two ahead of the proces- 
sion—a step that took her from her 
mother’s lodging house into the 
English nobility—even though not 
for long. 

And last but not least among the 
girls—Carolyn Nunder—Neunder it 
was in 1910. Then, just one of the 
girls—now a world-famed beauty. 
A far cry from the Weeds and the 
O’Briens to the beauty salons of 
America and the Riviera. 


More 


There’s Eddie Carr—‘“The Office 
Boy’—and Etta Pillard. What a 
story of lost chances! Charlie Falk 
with his “Fashion Plates” and the 
rest of the Grodzinski family trail- 
ing in his wake. Jim Harrigan 
with the tramp make-up and the 
juggling cigar boxes. The Boas- 
bergs—who jailed more actors for 
unpaid jewelry bills than any two 
judges—and ended up in the bank- 
ruptcy courts. 

Charlie Bowe, old and broken, 
after a lifetime in local theatres. 
Shorty Franklin, a character if 
ever there was one. Eleven months 
in a burlesque house and one in 
Atlantic City every year for the 
past thirty years. Murray White- 
man—the demon songster. Millard 
Corwall, wise enough to go to work. 
How the draft used to breeze those 
stray dollar bills in the old Lyceum 
box office! And probably the wisest 
mugg of all—old John Laughlin, 
who made his pile in the good old 
days. For fifteen years the scrap- 
piest manager in Buffalo. Retired 
now and hardly known to present- 
day theatregoers. They don’t make 
those kind of managers any more, 
folks. Those boys went out—with 
peg-top trousers, green whiskers 
and street parades. 

Keep your _ seats, 
bridge. 


gents, low 


Mike Shea 

On your left, folks, is the Buffalo 
Athletic Club, and who's that stand- 
ing at the entrance in a new navy 
blue double-breasted blanket and 
Panama hat? It is none other than 
Mike Shea—the champion swim- 
mer of Manhattan Beach—the show 
biz’ gift to Buffalo. The greatest 
showman the town ever produced— 
and dumb? Yeah, like a. fox. * Mike 
Shea—on whose broad shoulders 
the masters of vaudeville :zlimbed 
the pinnacle and then forgot the 
steps by which they ascended. And 
what a favor that turned out to be! 
Shea’s 11 picture houses in the Buf- 
falo territory and still going strong. 
Buffalo’s Grand O14 Gent of the 
theatre. Hale, hearty and plenty 
active at 70. Take off your hats, 
boys, the King is passing! 

Then shed a tear for little Harold 
Franklin, the toy who came to 
Buffalo for Max Spiegel at $25 a 
week. When he was earning $60, 
left the job to go to work for Shea 
at $40. Smart infant, Harold! “An 
expensive luxyry,” Mike used to 
call him. But when Zukor asked 
Shea for a boy to head the new 
Paramount Theatre Department— 
who was it said “Harold?” - And 
now $325,000 per year, plus. What 
a kick upstairs that was! 

Johnny Carr, manager of the 
Century, the late Henry Carr, as 
fine as fellow as ever wore shoe 
leather and associated with actors; 
George Walker, George Mason, Bob 
Murphy, Ken Cooley, Bill Brett and 
Vince McFaul, a gentleman and a 
Scholar, all boosted by Shea from 


y Burton 


_ 


“Coasting” Actor 


Stepping up to group in front 
of the Palace, a panhandler 
said: 

“Boys, I'm an actor just in 
from the coast; I'm hungry; 
could you let me have a quar- 
ter?” 

Handed the two bits and 
asked what he did out there, 
he replied: “Oh, I junst hung 
around until I got a chance to 
come to the east coast.” 

In reply to the query of what 
he is going to do here, the 
rover said: “Oh, rll just knock 
around and then go back to the 
coast.” 

With that one of the boys 
cracked: 

“I get it, you’re an actor just 
coasting through life.” 


the box office upwards with the 
Shea interests. What a life! 


Katherine Cornell 


Heave a sigh, folks, for here’s 
where Katherine Cornell was born 
and bred. Little Katherine whe used 
to make faces and play show in the 
attic of the old Homestead—and 
grew up to marry Guthrie Mc- 
Clintic and be a box-office actress. 
Buffalo’s finest dramatic product, 
suh, a thoroughbred, suh—Buffalo 
born and reared. Of course, half a 
million in her own right—but the 
show must go on! Daughter of the 
town’s most seasoned theatre man— 
Dr. Peter C. Cornell. Le bon vivant! 
Thirty years a manager of the Star 
and Majestic—legit houses when 
legit meant legit. 

The old Star theatre—‘Peter C. 
Cornell, manager.” Fred Lamphere 
on the door with his “Hold your 
own tickets and pass right along.” 
Twenty-five years of that and then 
drowned while fishing—his end, a 
mystery. 

Out of that old Star box office, 
too, came Ray Comstock, Buffalo's 
left-handed present to Morris Gest, 
and John R. Oshei. What a kid, 
that Oshei. Treasurer of the Star, 
and then manager of the Teck—and 
for the Shuberts! The first Shubert 
manager who ever dared tell his 
bosses to—and made ’em love it. 
President of Trico Products and di- 
rector of one of Buffalo's largest 
banks—a couple of million at least, 
and he used to want to write plays! 
A pal of Lee and Jake, but too 
smart for the boys. You see ,the 
S’s were then Saps from Syracuse. 
J. R. O, was only Buffalo. 

Off to the left is Hamburg, the 
burg that nurtured George Abbott 
—just a country boy trying to break 
away. Still calls to see the old 
folks on the farm and parleys with 
Webster, the cartoonist, another one 
of the neighbor’s boys. 

An Exception 

Across the street—the Y. M. C. A. 
where Ray Henderson, then Ray 
Brost, used to pound the piano for 
$20 a week or less. Right there 
Ernie Ball and Jack Norworth once 
told him his stuff was fair and to 
keep on trying. How he begged the 
boys for just a chance. And got it 
—in 1918, with Feist, banging tin 
pans still at $20. With a wife. Now, 
another millionaire; and one show- 
man, thank Heaven without a head 
and who never forgets the home- 
town bunch, 

Around the corner, there, is Abe 
Erlanger’s last monument to Buf- 
falo. His theatre, presided over by 
Charlie Otto, the sweetest, best 
liked house-manager that ever rose 
from behind the wicket to the office 
mahogany. A credit to the organi- 
zation and to the town. 

Who remembers Al Becker for 20 
years projection man at the two- 
a-day Court Street? Good old Al! 
Nora Bayes used to buy him cream 
puffs because he liked them. The 
Buffalo pal of a thousand vaude ac- 
tors who used to lose their memory 
when they met him on Broadway. 
Lucky boy! He’s in the money with 
a handsome wife and a flock of 
kids. 

The Late Mitch Mark 

In that dump on the right, Mitch 
Mark had his offices. From haber- 
dasher to theatrical magnate, A 
Titan, if ever one. The greatest ex- 
hibitor of his time and, had he lived, 


(Continued on page 63) 


Embarrassing, but Film 
People in on L. A. Minnies 


Hollywood, Aug. 26. 

A lot of people connected with 
show biz are sinking dough as well 
as golf balls on miniature putting 
layouts. At present, however, most 
of them are keeping quiet about 
such ventures, their status being 
like people named Schmidt in 1918. 

The shameless ones, who don’t 
care who knows they’re holding in 
on the craze, include Bill Seiter and 
Laura LaPlante, with their swank 
all-night spot; Mary Pickford with 
a@ gas-heated course for the long 
winter months going in out Bev- 
erly way; Sol Lesser with one in 
Hollywood, and Bud Barsky, who 
apparently figures behind several 
greens. 

Syd Algiers quit legit theatre 
management to promote a North 
Pole atmospheric idea in put-put. 
Harry Jordan, last year a leading 
man in stock, this year manages a 
minnie on Washington boulevard. 
Horace Murphy, itinerant stock pro- 
moter, was a pioneer course ope- 
rator near Paramount studio, but 
has now shifted to spots unknown. 
Wallace Worsley’s son is in with 
two other college boys with a course 
out in Lankershim. 

First three weeks of August saw 
city licenses issued to 48 courses, 
30 new trick names for courses reg- 
istered, four minnie corporations, 
and three minnie lawsuits. Only 
five courses were registered as 
changing hands, 


Deauville’s Flop Aids 


Other European Spots; 
Tough Weather Did It 


Paris, Aug. 15. 

Owing to the terrible weather pre- 
vailing on the Normandy coast, re- 
sulting in Deauville’s terrific flop, 
most visitors who do not stay in 
Paris are flocking to the Riviera. 

Juan les Pins, Cannes, Nice and 
Monte Carlo are benefiting. Every 
French resort outside the stormy 
area, such as Biarritz, Aix-les-Bains 
and Evian are also doing well. 

In spite of the weather, Le Tou- 
quet still does business owing to the 
ease with which English visitors 
come over. 


Peggy Montjoy, Shoplifter 


Peggy Montjoy, 24, ex-chorus girl 
of 210 West 138th street, will spend 
the next six months, if not three 
years, in the penitentiary where she 
was sentenced in Special Sessions, 
convicted of shoplifting. Her past 
record did not do her any good. 

Miss Montjoy was arrested July 
28 after she had taken a pocket- 
book vorth $5 from a counter in 
McCreery’s store. 


Eddie Bosch, ex-copper, now 
m. c. in the Universal home lobby, 
reports that the sun burnt off that 
walrus moustache. 


Learning 


By Joe Laurie, Jr. 


Santa Fe’s Novelty 


Chicago, Aug. 26. 

Santa Fe railroad will short- 
ly install a slot machine game 
titled “Competitive Basket- 
ball” on all its transcontinental 
trains. - First time idea has 
been tried. 

Game consists of a small 22 
by 16-inch basketball court in 
a glass cage. Two players, 
each working a lever, en- 
deavor to toss the ball through 
the baskets. 


Marquee Announcer 
Taken In as Noisy 


Norman Pearce, radio announcer, 
was locked up Monday in West 47th 
street station charged with disor- 
derly conduct. The arres:. did not 
disturb Pearce and it was not un- 
expected. 

The “Bachelor Poet of Radio” 
began to announce from the roof of 
the marquee of the Strand theatre 
at noon Monday, in an effort to es- 
tablish a new record for endurance 
talking. 

He talked for about two hours 
from a booth with amplifiers when 
Policeman Dan Jones, West 47th 
street station, appeared. The cop 
went upstairs and issued a sum- 
mons. 

Some time later the same cop 
went to the broadcasting booth and 
told Pearce he was under arrest. 
The announcer accompanied the cop 
to the station house. 

Pearce was booked as disorderly 
for creating an unnecessary noise 
and causing a crowd to collect. He 
remained in a cell for several hours 
until bailed. He will be arraigned 
in West Side Court. 

Yesterday (Tuesday) in West 54th 
Street court, Pearce paid a $6 fine. 


Unromantic Hollywood 


Hollywood, Aug. 26. 


Some of the things you discover 
after you arrive in Hollywood: 


Directors don’t wear plus fours. 


Hollywood boulevard looks like 
Dodge City, Kan, 


Cameramen never wear puttees. 
Megaphones are out. 


Male actors ride in open cars with 
the top down. 

Service clubs mean as much here 
as anywhere. 

Hollywood has as many churches 
as Brooklyn, 

Palm trees were originally im- 
ported. 

$25 suits are featured 
windows. 

Picture names are never seen on 
the’ main stem. 

Friday night is the night out for 
everybody, including the wife. 


in shop 


Hot Stuff in Dance 


Steps Appall 


School Marm Looking Teachers 


Dancing teachers have trouble in 
learning how to dance themselves. 
This came out at the convention 
for America’s dance masters held 
at the Hotel ommodore, New York. 

The dancing teachers who teach 
dancing teachers are pretty hot 
stuff. They originate the dances 
they teach, they say. Though their 
pupils are ardent enough, they are 
pretty clumsy to look at. Not dif- 
fering in any way from the aver- 
age, struggling amateur classes. 


Some pretty intricate steps will 
be taught all over the country this 
season, to judge from the dances 
practiced at the convention. Teach- 
ers from all over were there. 

Funniest thing about these 
teachers is that few look as though 
they should even attempt to dance. 

Every kind of teacher was there, 
long, lank, Swedes from Minne- 
sota; fat and skinny teachers who 


eyeglasses; old ones and young 
ones; male and female. A lot of 
these less than attractive teachers 
have turned out famous pupils, 
however. 


Hot Stepping Femmes 


Men seemed to stick more to 
sedate and ballroom dances. Only 
the women went in for the hot stuff 
for the most part. Even old dames 
tried it. Craving of the American 
public for tap dancing has given 
a problem to lay dancing teachers. 
Tapping is tough for teachers who 
look like they ought to stick to a 
minuet. 

There was a ballroom dancing 
contest amongst the teachers. The 
further west they came from the 
more intricate the ballroom steps 
grew. They do some pretty fancy 
stuff in the wide open, 

Several foreign originators of 
dances were highly approved by 
some of the mid-America teachers. 
“It really takes these foreigners to 
get some temperament into things,” 


looked like school marms, wearing | was the admiring comment. 


j 


Show business teaches that a 
road show starting off with parties 
ends up with nobody talking to each 
other. 


To ask all the actors on the bill 
where they ate, then go somewhere 
else. 

Not to believe agents. 

To be careful of blondes, brunets 
and red heads. 

Never to take good or bad write- 
ups seriously. 

That all towns are all right if 
you do well in them. 

That all the guys who pat you on 
the back are not pals. 

That a good first performance 
may mean a lot of bad ones and 
vica versa. 

That clean dressing rooms, pleas- 
ant crews, good-natured doorman, 
good orchestra and a friendly man- 
ager make an actor feel good and a 
show look better. 

That standing around panning the 
other fellow never gets a thing. 

That doing material you . have 
written yourself or bought and paid 
for makes you feel so much better 
than stealing it. 

That nobody in the booking of- 
fices ever put you on a bill to see 
you flop so that they can buy you 
cheaper. 

That the things you worry most 
about never happen. 

That a comic cannot be made by 
a funny make-up. 

That blackface acts do not come 
from the South, 

That because a manager hangs 
around you all week doesn’t mean 
that he hasn’t sent in a bad report, 

That going to dancing school 
doesn't make a dancer. 

That the public still thinks actors 
are a bit goofy. a 

That a man should read some- 
thing else besides newspapers and 
magazines. 

That 50% of the guys telling you 
you’re great have something to sell. 

That getting swell-headed just 
because you happen to be in a great 
show with a good part is a mistake, 
because there are twice as many 
bad shows and bad parts and you’re 
bound to get one sooner or later. 

That a star on the dressing-room 
door means nothing. 

That painting your throat with 
20% argyrol when it’s inflamed will 
relieve you a lot. 

That many Irish comics are He- 
brews and many Hebrew comics are 
Irish. 

That some of the best musicians 
do not do the best musical acts. 

That the words great, immense, 
gorgeous and wonderful are mis- 
used in the show business and else- 
where. 

That there are a lot of grateful 
people in the world and lots of un- 
grateful ones. 

That when a show is a flop the 
best thing to do is to close it, 

Impersonators 

That most of the female imper- 
sonators are not impersonators at 
all. 

That a mediocre actor or actress 
is much better off out of the busi- 
ness, 

That a guy with lots of brass and 
nerve and little talent seems to get 
in quicker, but the backward fel- 
low lasts longer. 

That over-night sensations sel- 
dom last. 

That anyone who keeps going is 
much better off than the headliner 
laying off. 

That a guy who pays his bills 
ends up with more dough than the 
guy that doesn’t. 

That a show started on a shoe- 
string seldom has a chance. 

That a lot of sister acts are not 
sisters at all. And that lIots of 
single men and single women are 
married. 

That by listening to everybody 
you are bound to learn something; 
even if you shouldn’t have listened, 

That giving a fellow actor a help- 
ing hand and good advice when he 
needs it is much better than yessing, 
him when he’s doing all right. 

That a fellew should-save a little 
money out of each week’s salary, 
but not on hotels and food, 


South Bend Bugs 


South Bend, Ind., Aug. 26. 
Victor Labedz, endurance pianist 
in the R-K-O Palace theatre lobby, 
passed 300 hovrs at noon yesterday 
(Monday). 
Jimmy Sugonits, champ tree sit- 


ter, who’s doing his squatting in 
the court. house yard, sat on his 


}1,000th hour at noon today. 
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Broadway Chatter 


Al Hirsch is over that vacation. 


Bob Savini may go south for 
United Artists. 


Val Lewton wears a red ribbon 
for a watch chain. 


Nat Dorfman may soon hit back 
to Manhattan from the Coast. 


Gypsy tea rooms are beginning to 
dot Greenwich Village. 


Jack Miley plays his golf with or 
without a toothache. 

Harry Arthur due back, West 
Coast case flivved as trial. 

Gomez and Winona, dancers, are 
at the St. Regis Roof. 

Frances Maddux, songstress, in 
floor show at El! Patio. 

Arthur Sheekman alleges only a 
Scotchman can be a real Titan. 

Benny Holzman doing a White, 
selling tickets at Apollo. 

“Running Pants” Charley Levy 
made hole in one at Schroon Lake. 

Louis Cohen's business office suite 
in the Hotel Astor has two beds in 
it. 

Over 300 names on New York 
Athletic Club suspension ‘ist for 
non-payment of dues. 

Pet pastime of Irving Kaye Davis 
is to hiss the midget golfers on a 
dark night. 

Chumps who went to Maine as a 
guarantee against heat, freezing 
night and day. 

Robert War sick heading for the 
coast and pictures. Nvething sealed 
as yet; may free lance. 

Mark Barron recovering at Park 
East hospital after appendix dele- 
tion. 

Mae Woods is exalted in the post 
of office manager of the H. O. of 
Fox theatres. 

A chorus girl married to a Broad- 
way bird for two years still has no 
idea how he makes a living. 

Arthur Klein is said to have 
named hig new show “Aw Nuts.” 
Probably for the notices, 

Jane Barry, for two years in the 
Universal pub. dept., now with But- 
terick publications in an editoral 
exec capacty. 

The new Paramount at Asbury 
Park shows pictures before «xe New 
York openings and is equipped with 
several bridge tables in the lounge. 


bition chief in New York, paid a 
$2,700 judgment against him last 
week, to avoid replevin proceedings, 

Three gentlemen from competing 
circuits broke bread together at the 
expense of Charlie Skouras, one day 
recently, because latter lost a bet. 


Bill Hart is expected in New 
York Sept. 15. Grim-lipped cowboy 
is reported still interested in talk- 
ers. 

The height of service: patron in 
Roxy theatre asked an usher the 
time. Roxy usher: “9:28 and a half, 
ma’m.” 

Eddie Hitchcock gave a hand- 
spring party in behalf of P-P for 
Ann Pennington and Harry Green 
at the Astor Monday (25) night. 


Congressman Sol Bloom back 
from Europe, full of government 
business if nothing else, . Yes, Sol is 
going to run again. Once a Con- 
gressman always a chump. 

Hock shops doing turnaway biz. 
Star sapphire rings quite the thing 
last year with boys in the money 


‘not bringing one-tenth their pur- 


chase price at Uncle’s. 

Bridget Farry still trying to cash 
in on her notoriety. Hanging around 
the legit offices looking for someone 
to collaborate with her on a Roth- 
stein murder play. 

Myer Gerson wants to “fix” it so 
his name and restaurant in the Hotel 
Somerset will be mentioned at least 
four times in “Variety” each week. 
Pay off in cheese cake on Fridays. 
About 350 private phones recently 
removed in Plaza exchange alone. 
Mostly in apartments of those who 
ain't no more. What those dames 
think of Wall Street! 

Frank E. Carroll and Ramon 
Strobeck, promoting “those mas- 
querade balls,” are staging a “male 
fashion show and dance” with “male 
mannequins” and a male cabaret at 
the Star casino, New York, Sept. 6. 
Russel] Johns reported engaged 
to play Graf Zep’s new midget piano 
on its next trip, probably in Octo- 
ber. Called the “Secretaire,” piano 
can be converted into a writing 
desk. Weighs 298 pounds. 

New crew at Roseland hostessing 
numbers a half dozen former “Scan- 


Maurice Campbell, former prohi- 


dals” girls waiting for shows and 
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EARL CARROLL VANITIES 


EIGHTH EDITION ALL NEW 
66 Glittering Scenes—i,000 Laughs 
WILLIAMS—Jimmy SAVO—Jack BENNY 
A Cast of 150 and the 
Most Beautiful Girls in the World 
462 Good Balcony Seats at $1.00 


NEW AMSTERDAM THEA., W. 42d St. 
Nightly and Popular Mats. WED. and SAT. 


12th MONTH 
BROCK PEMBERTON Presents 


Strictly Dishonorable 


Preston Sturges’ Famous Comedy 
with TULLIO CARMINATI 
Staged by Antoinette Perry & Mr. Pemberton 
This Attraction Never at Cut Rates 


AVON 


THEATRE, West 45th Street. 
Eves.8:50. Mats.Thurs.& Sat,2:30 


The Theatre Guild Presents 
THE NEW 


Garrick Gaieties 


Seats at Box Office, $1-$3.00 


GUILD THEATRE 
52ND ST., W. OF B’WAY 


Evgs. 8:30. Mats. Thurs & Sat., 2:30 


DAVID BELASCO presents 


DANCING PARTNER 


A NEW COMEDY 
with Lynne Overman, trene Purcell 
Henry Stephenson, Charlotte Granville 
“Mr, Belasco has put another happy success to 
his name. ‘Dancing Partner’ will no doubt 
sweep women off their feet.” 
—Charles’ Darnton, Eve. World 
BELASCO THEA.. W. 4ith St.. East of B’way 
Eves. 8:40. Mats. Thurs. and Sat. 2:40 


GOOD SEATS ON SALE AT BOX OFFICE 


Greta GARBO 


coon in “ROMANCE” 


with LEWIS STONE 
A Metro-Goldwyn-Mayer Picture 
Stage Revue—Don Albert 


Capitol Orch.—Doors Open 10:30 


B’WAY 
5ist ST. 

60th St. & 7th Ave. Dir. 

R O xX Y of 8. L. Rothafel (ROXY) 


4th BIG WEEK 
All-Taiking Movietone Drama 


O 
x COMMON CLAY 


with Constance Bennett, Lew Ayres 


Johnson’s 


The Boardwalkers 


. « « and I could feel myself 
being carried out by the undertow 
and I thought here I paid a dollar 
for this swim and I'm not going to 
get it.” 

“Oh, I'm not going to learn bridge 
until I get at least two diamond 
rings. I'd feel naked.” 

“ and the Life Guard was 
sleeping. Gee, they’re so ritzy down 
here you have to send them an en- 
graved invitation to come to your 
rescue.” 

“. . . and she said to the teacher, 
Miss Kid, ‘Aw, you’re long enough a 
kid you ought to be a goat’.” 

“ . We ordered some orange 
juice from the bell boy, I'm on a 
diet, and in a few seconds a note 
came under the door saying, ‘Come 
on over, girls, and have a regular 


party.’ I was never so insulted.” 
she’s 74, and has her face 
lifted and has a figure like a girl; 


you’d think she’d have her mind on 
how she’s going to get through that 
gate up above.” “Well, maybe that’s 
just the idea; after all, St. Peter 
was only a man.” 


making the Astorra and Flatbush 
studios daily for a chance to break 
into pictures, 

Maude Ryan claims the wolf, 
which she’s veen trying to keep 
away from the door, followed her all 
the way to the R-K-O office the 
other day and wound up with a 
franchise. 

Numerology has prompted Bea- 
trice Curtis (Mrs. Harry Fox) to 
change her stage name to Joan 
Carrol. Under the numerological 
gimmick system the new monicker 
counts up to a luckier total. 

Small’s Paradise has a No. 2 edi- 
tion of the Connie’s Inn revue, pat- 
terning routine and sequence after 
the Immermans’ nite club. Charles 
band comes back to 
Small’s next month, 

Larry O’Keefe, treasurer of the 
Alvin, is in the Newport, R. I., Hos- | 
pital with a broken leg. Injury oc- 
curred while he was summering at 
Block Island. He was taken across 
to the mainland in a fishing smack. 
- In between shows, some stage 
hands are now finding it cheaper to 
buy a round trip ticket and live 
in the old country. The boat fare 
and the rent overseas are less than 
living in New York. 

A stew tried to nick a couple of 
actors standing outside the Lambs’ 
Club for a buck. He was chiseled 
to two bits, then started bandying 
words. Finally scored with: “Say, 
if you guys paid your dues you 
could go inside.” 

Oscar Samuel, the home wrecker 
of New Orleans, is or should be on 
the “Majestic.” First time in New 
York in three years. That mugg 
promised never to come here again. 
Just wants to let ’em see around 
New York how to bet the favorite 
to show. 

The old gag about starting a 
“curiosity riot” by merely looking 
intently up into the air at nothing 
was repeated Saturday nite in front 
of the Hotel Astor merely because 
somebody kept staring at a visiting 
couple in evening duds. They were 
surveying the square’s panorama 
from the ballroom balcony immedi- 
ately above the grand marquee of 
the hotel. 

Jack Clifford and his wife did 


Panama Chatter 


By BEA DREW 


Cabaret business on the Isthmus 
shot. 

Metropole, one of the _ largest, 
compelled to close, Happy Draug- 
han took the few entertainers left 
to his Happyland cabaret. Metro- 
pole will be taken over by Jake Ka- 
nalsky, who had it years ago, before 
Charlie Cantor bought it. 


Kitty Merritt Safe 


Kitty Merritt was not deported 
after all the fuss. She claimed a 
frame-up. by the military police. 
Kelly’s Ritz issued a contract to em- 
ploy Miss Merritt, and she was al- 
lowed to remain. . 


Colon 

Atlantic cabaret has Myers and 
Veal, from Harlem; Flo Trolman, 
Ramonah Craven, Julia Pedrosa, 
Argentina; America Coto and Percy 
Ray, Spanish; Laura Knighton, Ma- 
bel Fortney, Leona Connors, Addie 
Lewis and Jeane Forbes, billed from 
Broadway. 


34th Wedding 
Ramonah Craven is the 34th cab- 
aret entertainer to marry in the 
Canal Zone since 1926. She said it 
to Maynard Dubois, sailor, from the 
naval air station, Coco Solo, Canal 
Zone. Most of the 34 married sol- 


‘diers and sailors, and, strange as 


it may sound, most of them are still 
margied. 


Second Try 
Ann Page, ex-entertainer, who di- 
vorced her Canal Zone policeman, 
has remarried, to another Canal em- 
ployee, this time a civilian. Ghe will 
make her home in Cristobal. Ann 
is a sister of Dolly Austin. 


For the third time within two 
months Colonel Arango of the Pan- 
ama police ordered all cabarets 
closed that did not pay their mu- 
nicipal taxes. Managers claim bus- 
iness is so poor it’s impossible to 
pay. Happyland and Alamo closed, 
but Happyland paid. Alamo em- 
ployed only native talent. 


SOUBRETTE BEATS RAP 
FOR DONLIN ASSAULT 


Margie Pennetti, burlesque soub, 
beat an assault rap yesterday (26) 
when George Donlin, complainant, 
failed to appear to, press the charge 
in Yorkville Court, New York. 
The case had been pending sev- 
eral weeks, pending recovery of 
Donlin, only recently discharged 
from Bellevue Hospital, where he 
was taken after alleging that Miss 
Pennetti had caressed him none too 
gently on the bean with a porcelain 
pitcher. 

Although unwilling to make a 
complaint against the actress at the 
time, Miss Pennetti was held on 
short affidavit of the arresting officer 
in $1,000 bail, pending Donlin’s re- 
covery, when physicians diagnosed 
injuries as possible fracture of skull. 

Donlin was discharged from Belle- 
vue this week. He failed to appear 
to press the charge and is said to 


(Continued on page 63) 


have departed for parts unknown. 


“LA TICKERA,” opera, Irving Caesar 
and large cast. Brilliant Stage Features 
with Roxy Symphony Orchestra, Ballet, 
Roxyettcs—C horus—Soloists. 
RKO—Always a Good Show 
a. PALAC 6 
KEITH'S YANT 
FLOYD GIBBONS 
PHIL BAKER 
BENNY RUBIN 


Art Landry 
ANN SEYMOUR 


SONG of the FLAME 


with 
NOAH BEERY—BERNICE CLAIRE 


HARRY HOWARD @ CO. 
5 Other R-K-O Vaudeville. Varieties 


10TH MONTH 


GRACE GEORGE 


in the St. John Ervine comedy 


“FIRST MRS. FRASER” 


with A. E. Matthews 


PLAYHOUSE 48th St., E. of B’way. Eves. 


8:50, Mts. Wed. & Sat., 2:30 
Extra Mat. Labor Day, Mon., Sept. 1 


WILLIAM A. BRADY (Ltd.), in 
association with John Tuerk, presents 


CAFE. 


A Play of the Boulevards by Marya Mannets 
with Rollo Peters—Georgia Caine 
Marjorie Gateson—Cast of 50 
Staged by Jose Ruben 


At a Theatre on W. 48th St., near B’way 
Eves. 8:40. Mats. Wed. and Sat. 2:30 


== 


= 


Wednesday to Friday 


SONG of the FLAME 


with 
NOAH BEERY—BERNICE CLAIRE 


HARRIET HOCTOR 

& Ames—Bud Narris & Van 
Ben Blue socked a guy who hit a 

friend of Ben's on the pony golf link 

at the Roxy the other evening. First 

sock was by a husband who said 


Ben's friend had copped his wife 
four years ago. Ben’s alibi was two- 
fold, for hitting a friend and for 
being sore over losing a wife. 


Dorley 


Chatter 


in Paris 


Rita Weiman is coming back to 
Paris from Juan le Pins in another 
half month. Fanny Hurst leaves 
her apartment in Fleet street, Lon- 
don—rented for a few months from 
an Earl or Lord somebody—and in- 
tends to take another look around 
in Paris. 


The Honorable Mrs. Reginald “el- 
lowes—Daisy Fellowes—tossed -ff a 
book and got it beautifully printed 
in Paris before leaving for the south 
of France. Called “Sunday, or a 
Working Giri’s Lament.” 

Lillian Gish has been up at Jane 
Regny’s to look over the collection. 

Helen Reid, dancer from Cleve- 
land, came over to Paris to study 
awhile with Nadja (Beatrice 
Wanger). 

Dancing master Grip has a new 
pupil, American girl, Edna Wallace 
Hopper, 65. 

Arturo del Toro, specialist in 
Mexican divorces, arrived in Paris 
to give lectures on divorce. 

Private nudistic parties are given 
by a dancer of the Concert Mayol. 
They take place in the Champs 

Elysees apartment she occupies 


with the wealthy youth who mar- 
ried her. 

Louise Bryant, author of “The 
Game,” is living in Montparnasse 
and putting words together in an 
attempt to finish a poem entitled 
“The Lady Unexplored.” 

Glen Allen leaving for South 
America in September. Charlie 
Ahearn and band will do the same 
when Casino de Paris closes. 

After spending her first four days 
in Paris in such modest seclusion 
as her name implies, Violet M. Code 
is doing the nitelife right. 

Thelma Edwards disconsolate 
since Thelma Lee left down. Carry- 
ing her ennui to every possible and 
impossible place, 

Parisans mistook 30 visiting Texas 
students for rodeo p:rformers. 

American distributors here were 
holding weekly business .luncheon. 
Habit discontinued for a long time, 
has been resumed. 

“sucien Muratore, opera tenor, has 
been re-elected mayor of the vil- 
lage of Biot cen the Riviera. 

Sporting Casino at  Pontillac, 
small resort, new and open, pro- 


moted by Rozenberg of the Athenee 
theatre. 


Chatter in London 


J. C. Thorpe holidaying. 

Grouse shooting begun. 

Harry Hughes, onetime Producer 
now asst. director at Elstree, ; 

J. B. Williams, of W. P. Filma, 
talker director again, 

Sinclair Hill once more drifting 
round the Stoll floors. 

Midget golf getting praises and 
pannings. 

Muriel Angelus, new to “Song 9 
Guns,” is a talker player. 

Gladys Frazin parks her Bentley 
outside all the talker premieres, 

Bare legs at weddings are getting 
the bird from the beaks. 

Latest craze in this patriotic out- 
fit is “Empire” frocks. 

American summer invasion of 
this town less noticeable than usuat 

Fox’s “So This Is London” at- 
tracted much «less attention here 
than Rogers’ “Paris.” 

Authors of talker stories making 
personal appearances with their 
product. 

Garrick’s pushful publicity for 
“Almost a Honeymoon” is by now 
completely hysterical. 

Maisie Darrell, trouper, engaged 
to Aubrey Blackburn, of the i on- 
don Play Company, agents. 

Return of Alice Delysia to the 
West End boards will give the gal- 
leryites another chance for raving, 

Out of work film men sit around 
Legrain’s coffee dive, arguing how 
they can get into that American 
quota. 

Jameson Thomas has a contract 


after only in MHellywood three 
weeks. It put new heart into actors 
here, 


“Comprising Daphne” is the most 
compromised talker in the studios, 
Started, discarded and started 
again. 

Ben Hart is the latest of the boys 
with a slant on the States. Hopes 
there’s good hotel accommodations 
on Ellis Island. 

Americanization of the fair and 
pure English tongue—those talkers 
—is making educationalists scream 
just now. 

“Natural causes” verdict returned 
at inquest on Sir Guy Laking, young 
aristocrat, who was such a Tallulah 
fan. 

Pat Glynne goes into First Na- 
tional publicity department, taking 
over from Grieg, who outed to join 
Frank Tilley on R-K-O. 

Tom Webster asked to autograph 
so many menu cards at the Amy 
Johnson lunch he found afterwards 
he’d signed his own. 
Joyce Kennedy told her space 
hound she couldn’t afford publicity 
more than a couple of months, as 
she was saving up for a new Rolls. 

Jill Esmond Moore, who married 
Laurence Olivier a fortnight back, 
got her first talker assignment in 
years immediately after. Now work- 
ing. 

Buchanan Taylor, head of the 
Lyons teashop press department, 
looks all set for a good splash when 
Binnie Hale stars in “Nippy,” name 
given in the ads to the, teashop 
waitresses. 


Chatter in Loop 


Jim Wingfield is at Hawthorne. 

City now has a jeil for sale. 

Circus troupers getting back in 
town. 

Guey Sam has opened a chop 
suey joint in th Loop. 

New tall bvildings are all sticking 
up air beacons. 

Sam Bramson owns & stockyard 
wealthy uncle. Sees him once a year. 

Harry Finkelstein, a Minneapolis, 
theatre man, summered at Atlantic 
City. 

Leslie Jones, musical comedy ju 
venile, and Jack Connelly have gone 
to New York. 

Five thousand cosmeticians ia 
town trying to figure new shades of 
rouge to match dresses. 

What looks like a clip of book 
matches is individual lip sticks for 
the gals. 

Bill Pickens, Chi aviation p. %& 
is now manager of Dale Jacksom 
endurance flier of #i. Louis. 

Chain restaurants grabbing Loop 
sites, the wise guys saying a war 
between ’em is on the way. 

A. Milo Bennett presented with & 
scrapbook containing all his poems 
that he wrote 25 years ago fF 
“Events.” 

Loop decorated like a midway for 
National Air Races. Expect over 
500,000 :n town for the eight da7* 
of air parade. 

Boys arc cashing in on the many 
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a@ more economical policy. 
Fi or uimn 700 FULL WK. ACTS Of the total of acts playable, B way Chatter 
probably about half are regular 
This department will be revived in “Variety” for complaints of (Continued from page 51) CONEy SEERA APRN OC Hemverins (Continued from page 62) 
. . h i rn. Tr 
any nature, including those against this paper. covers only an average of between Se ee x. {those unusual panels at Meyer 


in panning “Variety,” neither the paper nor anyone on it need 


be spared. 


| 


Pittsburgh, Aug. 21. 


Editor “Variety”: 

I have been reading “Variety” 
these years and I think I have mas- 
tered almost all its subleties of lan- 
guage as well as any non-pro can. 

I know what it is to be “nerts 
about the b. f.,” and such words as 
schnozzle, shicksa and pansy. 

But what gets me every time is 
the undecipherable “a. k,” which 
some Addison on “Variety” every 
now and then drags in, as in the 
phrase, “an a. k. dame.” 

Would some linguistic expert in 
the office be good enough to tell a 
bewildered hinterland exactly what 
the two letters are supposed to 
abbreviate? 

Szymon St. Deptula, 


53 Longworth street, 

Hazelwood, Pittsburgh, Pa. 

“A. K.” as a descriptive expression 
probably never has been employed 
by any paper other than “Variety.” 
First time used in this sheet some 
years ago in a review. 

It’s derived from the Yiddish as 
the source, an abbreviation of a 
phrase in that lingo. Amounts to, 
in toto, as saying a person is about 
through or useless or washed up. 
In “Variety” it has been shifted 
somewhat to indicate one of passe 


ideas or actions, etc., along with the 
other, 

For a Pittsburgher struggling 
with “Variety” weekly, a better an- 
swer might be the letters written 
by Henry Waterson, former music 
publisher, to this paper. Henry, 
leaving music as the music pub- 
lishing business went A. K., fell into 
something called Dr. Overbeck’s Re- 
juvenator. It’s foreign made. 

When Henry returned to New 
York with his discovery for the re- 
lief of A. K.’s, he wrote “Variety” 
that he had it, but neglected to men- 
tion if he had tried it out on him- 
self. ‘“Variéty” in courtesy men- 
tioned briefly Henry’s European im- 
portation and the commercial use 
intended by him for it. 

Henry wrote to the editor of “Va- 
riety,” saying the notice was nice, 
but the ed. hadn’t ordered one as 
yet for himself. That was Henry’s 
cute way of calling the ed. an A. K. 


Editor “Variety”: 
Memphis, Aug. 20. 
“Variety,” Aug. 13, under heading 
“Razzing the Home Town,” men- 
tioned Sam Bernard as playing the 
lead in “The Prince of Pilsen.” 
This part was played originally 
by John W. Ransome, who was suc- 
ceeded by Jess Dandy. 
H. M, Samuels. 


New English Speedway 
15 Miles, 200 Yd. Wide, 
Alongside the Seaside 


London, Aug. 12. 

What is claimed :to be the finest 
speedway in the world will shortly 
be built in England at a cost of 
$5,000,000. 

The course will be 15 miles long, 
200 yards wide, and dead straight 
all the way, starting from Boston 


and ending at Skegness, two Lin- 
colnshire coastal towns. 


A tourist track will be built 
alongside, eight miles in length, re- 
producing the bends and hills of 
this type of racing. A waterway 
for speedboats will be built on the 
gea side of the major track. 


Boston is the ancient seaport 
from which Boston, Mass.,. gets its 
name. The government has con- 
tributed 8,000 acres of foreshore to 
the venture. 

The course will take nearly two 
years to complete. 


RAZZING HOME TOWN 


(Continued from page 61) 


unquestionably a world figure in the 
amusement business. So much fore- 
sight that the theatre he built years 
ago on Broadway (Strand) in the 
face of opposition and scoffers still 
is an enduring monument to his 
vision. 

There’s Ray Goetz’ old home—and 
a thought for brother Coleman, too. 
Fanny and Kitty Watson, who used 
to serve ’em off the chest in Al 
Bonney’s saloon—now heavy prop- 
erty owners, taking their daily up 
and down the main drag in a spe- 
cial 16-cylinder. And Jack Yellen, 
the Daddy of Buffalo Song Writers, 
who still manages to starve along 
in a hundred thousand dollar man- 
sion and a flock of snappy cars. 

We're now in newspaper row, 
folks—or, what’s left of it. Three 
sheets to the wind—‘“‘News,” “Cour- 
ler” and “Times.” Hardly a critic 
left in the entire outfit. Except 
Perhaps Rollin Palmer on_ the 
“News,” still writing the best re- 
views this side of New York, when 
they give him a chance. For the 
rest, hacks, big-headed kids and 
Wwise-muggs. 

Brisbane, Too 

But don’t forget Arthur Brisbane, 
the world-famed wall-motto edi- 
torialist came from here. Ankled in 
from Batavia but took root in Buf- 
faio. Then there’s Marian De- 
Forest, a great critic in her day, a 
newspaper-woman from the low 
heels up. Discovered “Little Wo- 
men” for the American theatre pub- 
lic. Now in retirement. And Dave 
Lawrence, a smart lad who dis- 
covered something new under the 
journalistic sun—the “U. S. Daily.” 
Not to mention Richmond Sartwell 
of A. P. Sam Blythe. The late Jim 
Metcalfe and the brilliant late de- 


DOG TRACK IN RED 
WITH OTHER JAMS 


Minneapolis, Aug. 26: 
Dog racing at the Savage track 
near here ‘went $9,000 into the red 
the first three days of its opera- 
tion, but its sponsors nevertheless 


are determined to continue with it 
despite state authorities opposition. 
Crowds ranged from 1,000 to 2,000 
people nightly, but patrons went 
light on the betting. 


Governor Theodore Christianson, 
who put a halt to the racing two 
years ago, has ordered it stopped 
again, but the sheriff of the county 
in which the track is located re- 
fuses to interfere. L. C. Brackett, 
manager of the track, has been ar- 
rested on a lottery charge and his 
bail fixed at $500. The races are 
going on just the same nightly while 
the governor threatens to bring in- 
junction proceedings to close it. 


When the races were stopped two 
years ago a “contribution” betting 
system was used. Now the wager- 
ing is on an “optional” basis which 
the promotors claim is legal. In 
this system, a person is allowed to 
purchase a $2 ticket toward the 
“purchase” of a dog. Value of the 
dog increases if he wins and the 
dog owner may buy back the op- 
tioner’s interest at a higher rate. 


Showman Speedster Saved 


Ottawa, Can., Aug. 26. 

Ambrose Nolan, manager Avalon 
theatre, nearly lost his life while 
competing in the Eastern National 
speed boat races at the Central 
Canada Exhibition here Aug. 22, 
when his racing craft, “Avalon II,” 
dove to the bottom while traveling 
nearly 60 miles per hour. 

Nolan was fished out just in time. 
On the previous day Nolan had won 
the five-mile trophy by covering 
the distance in 6.24. 


Chatter in Loop 


(Continued from page 62) 
investgations and have hiked the 
price of liquor again. Straight $10 
a quart. 

“Swizzle” stick newest new. Two 
inch silver stick on watch chain. 
Pressing a small button brings out 
a lot of small rustless wires. Used 
for mixing drinks. 

Herman Schoenstadt, head of the 
10 local neighborhoods, and one of 
the oldest in the country, returned 
to the b. o. after looking at picture 
conditions, London Bridge and the 
Eiffel Tower. Entire corps of flag 
waving ushers at station. 


parted Ren Wolf. Those are the 
kind of boys who head in here for 
old home week. 

And now, ladies and gents, good 
night. Hope you enjoyed the ride. 


750 and 800 acts per week. 

Total is about 33% of the number 
of acts played by the variety the- 
atres five years ago. At that time 
vaude Keith’s (R-K-O) alone paid 
more than double its present num- 
ber of full week salaries. Presenta- 
tions theatres were then coming 
along and playing acts. The de- 
crease since then in vaude and 


presentation theatres was due to 
the forward rush of talkers and a 


switch by houses to talkers only as 


rest are the one and two number 
specialty people played in the pic- 
ture houses, a new type of turn cre- 
ated with presentations’ advent. If 
in vaude these specialty people, 
or most of them, would be in the 
flash acts, with several going to 
make up one act and not identified 
singly. As played in the picture 
theatres, they are counted individ- 
ually. 


For the 1,000 acts or thereabouts, 
played on full week by the coun- 
try’s variety theatres, the weekly 
payroll is somewhere near $400,000, 


or about $20,000,000 yearly. 


Horowitz's new Nut Club, on 7th 
avenue, in the Village, which has 
two “openings” to take care of the 
regulars. Tonight (27) is the in- 
siders’ premiere; tomorrow (28) is 
the regular opening. 

Extra line at the Warner Bros. 


studio these days holds many for- 
mer show girls who aired the stage 
during the days of easy money. 
Girls rate $10 a day with about two 
days’ work a week, all that the top- 
notchers can get, new faces being 
in steady demand. 


everybody in show business: 


look for jobs elsewhere. 


IRVING BERLIN 
GEORGE JESSEL 
CHICO MARX 
GILBERT GABRIEL 
EMILE GAUVREAU 
WALTER WINCHELL 


actor register and vote. 


WE ARE FIGHTING 


VOTE FOR BROUN AND 
ANSWER THIS CHALLENGE 


The following open letter from Marie V. Wilde, an Election District Captain for Mrs. Ruth 
Pratt, my Republican opponent for Congress in the 17th District, Manhattan, will interest 


In my eleven years’ experience as captain 
of a district in which a large number of the theatrical 
profession live intermittently, | have seen but one 
The most natural reason 
being, | believe, that they do not stop long enough in 
one abode. 


WHAT DO YOU THINK OF THIS 
ESTIMATE OF THE AMERICAN 
ACTORS’ INTELLIGENCE? 


He has been hit harder than anyone else by UNEMPLOYMENT. “Variety” says that 1,000 
men and women have been forced out of vaudeville alone in the first six. months of 1930 to 


WE ARE FIGHTING UNEMPLOYMENT 
FOR THE WELFARE OF ACTORS AND 


OTHER WORKERS 


_ Register the Week of Oct. 6 
Get Your Friends to Register 


VOTE FOR 


HEYWOOD BROUN 


(Eight days in “Round the Town,” 
One week at the Palace, New York) 


Send in your name as a volunteer worker to the 


Non-Partisan Broun-for-Congress Committee 
HOTEL ALGONQUIN, WEST 44TH STREET, NEW YORK 


(The 17th Congressionai District, where Broun is running, includes Broadway 
from 14th street to 86th street.) 


COMMITTEE MEMBERS: 


ALEXANDER WOOLLCOTT, Chairman Writers’ and Actors’ Group 


DE WOLF HOPPER 
GROUCHO MARX 
EDWARD J. McNAMARA 
FRANK CRAVEN 

ARTHUR GARFIELD HAYS 
JOHN DEWEY 


EVA LE GALLIENNE 
HARPO MARX 

ZEPPO MARX 

ETHEL BARRYMORE 
THEODORE DREISER 
FRANK CROWINSHIELD 
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Picture Wives At Work 


By Cecelia Ager 


Hollywood, Aug. 23. 

When they look about their 
erowded tea-room and listen to the 
frequent tinkling of their shop’s 
cash register, the wives of film ex- 
ecutives who run the Assistance 
League, marvel that all this can 
happen without publicity. Brought 
up on what a good publicity stunt 
can do, these ladies nevertheless 
upset Hollywood tradition by first 
trying to make a success of their 
venture before arranging for ex- 
ploitation. 

They were so frightfully rushed 
getting the thing started, and then 
so busy when it immediately caught 
on, they actually overlooked having 
it promoted. Such procedure is 
startling in Hollywood—and then to 
meet with such success! They just 
can’t get over it. The Assistance 
League grows and grows and all 
the time the ladies know they really 
ought to do something about pub- 
licity. But they just haven't the 
time, they’re working so hard. 

Snuggling in the midst of Holly- 
A wood picture studios, with Fox to 
| dee the right of them, Warners to the 
ie left, and Paramount behind, if the 
League were at all sensitive to its 
environment it would surely show 
more respect for the power of prop- 
aganda. 

Husbands Become Useful 

Organized to support a day nurs- 
ery some years ago by Mrs. Han- 
cock Banning (Los Angeles’ Mrs. 
Astor), the Assistance League just 
jogged along until a group of film 
ladies took it over. Then things 
began to happen. The picture 
ladies, well aware of what people 
will go through to see a picture 

ctress, appealed to the screen play- 

they knew to act as waitresses 
one day a week in the League’s tea 
room, with a different film lady each 
day as hostess. The hostesses com- 
pete to turn in the largest proceeds 
for the week, and here is where the 
husbands figure. When wife is in 
charge, husband hustles all the men 
from his studio over to the League 
for lunch—or else. The waitresses, 
languid ladies of the screen, draw 
in their friends, and the citizenry 
comes t6 gaze at the waitresses. It 
is all for sweet charity, so the 
method doesn’t matter. 
{ Lunchtime at the League should 
ae et be the biggest draw in Hollywood. 
Most of the food is contributed by 
the picture ladies, cooked in their 
own kitchens by their cooks, so it’s 
good; the only genuine home made 
food in town outside of homes. It’s 
cheap, too, for the tea room flour- 
ishes on the second floor of the 
building, with the shop on the 
street floor. Patrons must pass 
through the shop tp get at the food, 
and it’s in the shop that the ladies 
want the money to be spent. 

Aristocratic, If Slow, Service 
r Waitresses make up in beauty 
’ what they lack in skill, and there is 
always a surprising face among 
them. Fans who are loyal to their 
old loves can find stars who've 
married and retired from the screen 
waiting at the Assistance League. 
There is no lack of waitresses. The 
tea-room is thronged with volun- 
teers in exquisite clothes and price- 
less jewels who long to do their 
mite for charity. Sometimes there 
are so many beautiful waitresses 
standing about talking to each other 
that the customers must speak 
4 sharply in order to get their tables. 
{ ti Everything is served, when once it 
: 1 is served, in the most proper form. 
: Little trays with every sort of salad 
dressing accompany the salads, 
there are dainty colored tea sugars 
for the tea, and the plates are 
placed on House and Garden sort of 
doilies with napkins to match. The 
color scheme is yellow and green, 
and some of the more decorative 
waitresses wear yellow slippers to 
set off their quaint little yellow or- 
gandy aprons. 
‘* The Ecstasy of Humility 


They are so fine about it, these 
waitresses who've never worn 
aprons before in their lives, to don 
this badge of servitude and wait on 

‘ just anybody, people they don’t 
know socially. And most of the 
patrons are appropriately grateful. 
“What would the sewing circle back 
home think if they knew that Lilyan 
Tashman gave me cream for my 
coffee!’”’ they exclaim with pride. 

Gentility and refinement ooze out 
of the very cracks in the floor. Al- 
though the Brown Derby bars its 
doors to men without coats, the 
Assistance League sees the matter 
in a broader light, confident that all 

patrons are cloaked with a re- 


spectability once they come under 
its benign roof. 
Just “Plain Folks” 

Lots of conversation goes on in 
well-modulated voices. The great 
ladies of the screen are gracious 
while properly aloof. There is a 
sweet humility shining from their 
eyes as they serve the hordes of 
picture fans who have found out 
about the place. The hostesses are 
efficient and just, careful not to 
allot any better tables to their 
friends than to the unknowns. This 
is a serious business for all. They 
are taking in real money for a 
worthwhile cause, aiding humanity 
and themselves, too. For the good 
the Assistance League does is not 
confined to the charity cases it takes 
care of. The sponsors have a lot of 
fun really working, getting tired 
just like anybody else, and doing 
things. 


The shop downstairs sells chil- 
dren's clothes, very pretty ones, and 
nice things for the home. “Inter- 
esting” china and glass, aestheti- 
cally satisfying bric-a-brac; in fact, 
all sorts of little things that the 
well-bred home should have. 


What with the shop and the tea- 
room, the film ladies have a wide 
scope for their talents, be they wait- 
ing or salesmanship. And as proof 
of their sincerity, the response 
meeting this charitable endeavor of 
theirs thrills them almost as much 
as when hubby produces a smash 
picture. 


SINGLE WOMEN’S HANDS 
AND LATEST FOR ’EM 


Things were on such an intimate 
footing at the Palace Saturday that 
hardly anyone needed an act. The 
audience had the best possible time. 
Floyd Gibbons seemed to be the 
only person who went about his 
business in a serious, way. His 
pleasant chatting, not as high pow- 
ered as it seems over the air, was 
very well received after the long 
sessions of clowning gone before. 


What would the ladies of the 
vaudeville stage do without those 
long chiffon handkerchiefs, which 
all dangle at the present time. Irene 
Chesleigh, Ruth Gibbs and Ann 
Seymour flourished them. The prob- 
lem of what to do with a girl's 
hands may have been solved. These 
handkerchiefs don’t have to be part 
of an ingenue’s ensemble. All the 
girls waving them at the Palace 
this week were making pretty hard- 
boiled cracks as they flipped their 
feminine fripperies. 

Art Landry and his orchestra 
also became so intimate that they 
hardly played a tune. They have 
more of an act right now than 
many acts that have no orchestra. 


Greta Garbo’s Ears in 
A Successful Debut 


“Romance” needs a room lighted 
only by an open fire, the soft pat- 
ter of rain outside and sentimental 
listeners. Seience has removed 
practically all these atmospheric 
props (except the rain), hence “Ro- 
mance” is a bit too mellow. Never- 
theless Greta Garbo’s sensitive per- 
formance is compensation sufficient 
for any audience. Emotions flit 
across her face like clouds across 
the moon (must be the effect of that 
lavender and old lace sentiment on 
a callused reviewer, so maybe sci- 
ence hasn’t done so much after all). 

3ut Miss Garbo has opportuni- 
ties here not found in many of her 
stories, she smiles with pleasure, 
not the usual crooked.smile tinged 
with doubt and bitterness. And 
that smile is extremely becoming, 
changing her whole face, This com- 
ing out party for her ears is a 
happy event, too; they’re’ well 
shaped and close to her head, per- 
fect for the bang and curls of the 
bustle era. Voluminous skirts hide 
her feet fortunately. 


MARRIAGES 


Tess Harrity to Edward Vincent 
Brady, in Chicago, Oct. 18. Bride is 
secretary of the Illinois Exhibitors’ 
Association. 


Ethel Bogardus to Sherman 
Montrose in San Francisco last 
week. Bride on “S. F. Examiner” 
staff. jroom is manager News- 
paper Enterprise Association bureau, 
S. F. 


RITZY 


In this column of Feb. 6 was 
stated, “If present rumors are ver- 
ified, John Harriman will marry 
Louise Groody when he is divorced 
by Anna Foley.” 

Anna has since divorced John, 
just as she previously divorced 
Louis de l'Aigle Munds, Harriman, 
whose first wife was the late Alice 
Laidley, film actress, is expected to 
marry Miss Groody in December. 
Louise divorced William F. McGee, 
of the Fuller-McGee scandal, and 
was reported engaged te Ogden 
Goelet, heir to millions, 


Shirley Vernon Marrying 
Homer W. Orvis, of the brokerage 
firm of Orvis Brothers, is now ex- 
pected to marry Shirley Vernon, to 
whom he has been attentive for 
some time. She is in “Sons 0’ 
Guns.” Homer was divorced by 
Ina Leland and then married Mrs. 
Virginia Schnebly Ruggles. 


Frederick H. Toye, known in 
musical and advertising flelds, died 
recently in Boston. For years pub- 
licity agent for the Chicago Opera 
Company, a year ago he organized 
the Boston Grand Opera Society, 
utilizing the Boston opera house. 
For 10 years Toye managed Isa- 
dora Duncan, dancer, touring Eu- 
rope with her. He married Henri- 
etta Hopkinson after being divorced 
by Marguerite Namara, singer. 
Miss Namara, mother of Frederick 
N. Toye, later divorced Guy Bolton, 
playwright, and finally married 
Mindret Lord, considerably her ju- 
nior, and said to have changed his 
name from Loeb. 


Sue Carol Too Babyish 
For Brunet—Blonds Do 
Much Better with Curls 


To say that in “Dancing Sweet- 
ies” Grant Withers is a perfect type 
as a hoofing soda-jerker does not 
mean he is utterly devoid of attrac- 
tion. 


But something is wrong with Sue 
Carol. Maybe it is because she is 
one of those brunets who always 
have little dark curly locks of hair 
plastered about the forehead. At 
any rate she never manages to be 
anything but a type, and might do 
something about it. Maybe she at- 
tempts to be too ingenue for a bur- 
net. At lerst she goes to great 
length fixing herself up in a baby- 
ish fashion. Blondes can be baby- 
ish, and even then most of them 
try to tone down this effect. But 
Miss Carol seems to strive for this 
quality and if she must, she should 
try brushing those curls out of her 
eyes. Most blondes do that when 
with kittenish inclinations. 

The picture has a nice little story 
that runs along evenly and enter- 
tainingly. 


‘MATRIMONIAL BED’ IS 
RISQUE IN NAME ONLY 


“The Matrimonial Bed” goes to 


prove that Frank Fay can be as 
easy and norchalant in pictures as 
he is in vaudeville. As a comedian 
he is there, even when he has as 
forced a story to deal with as his 
present picture, 

The story is not as risque as its 
title sounds, nor as funny as it 
should be. 

Florence Eldridge is clever and 
attractive on the screen, although 
she does not photograph over well. 
She has the same catchy, gaspy 
little voice as on the stage, 


BIRTHS 


Mr. and Mrs. Irving Thalberg, 
son, Aug. 24, in Hollywood. Mother 
is Norma Shearer, and father pro- 
ducing head of the Metro studio. 


Competition among the literary 
experts getting fierce. Latest price- 
cut is that instituted by a Flint, 
Mich., literary advisor, who charges 
a one-dollar fee for the criticism 
of a manuscript of any size. Even 


novel length. 


The Parisian Front 


By Christine 


Paris, Aug. 14. 


The last collection finished this 
week with the mannequins parad- 
ing before a group of weary, gaunt- 
eyed journalists. 


All Paris has been buzzing with 
such remarks as “Wasn’t Patou aw- 
ful?” “I thought Lelong was simply 
swell,” “What I wanted and didn’t 
get at Suzanne Talbot’s was a good 
strong cocktail,” “Lucille’s staging a 
comeback, isn’t she ?—what with her 
social gathering and garden party 
thrown in with collection,” 
“Schiaparelli would have her show- 
ing at high noon and let it drag 
through the entire two-hour lunch- 
eon period,” “What are you going to 
write about Molyneux’ new line?” 
etc. 


The last most repeated because 
Molyneux did the most daring of all 
the dressmakers this season. He 
changed silhouette’ entirely. 
Came right out into the open with 
the hitherto tight hip line, all deco- 
rated and miles around. It may be 
a bright idea, but there are some 
think it makes the slim look fat and 
the fat look fatter. Puts the skirt 
on loosely at the waist, brings it 
down to the ankles in a wide swath, 
broken maybe at the knees by a 
several-inch width of embroidery, 
flowers, or just ruffling in the same 
material. Even the daytime skirts 
of tweed or lainage have that gen- 
erous, gathered width about them. 
Besides that iniquity, Molyneux 


WICKED GIRL, STEWED, 
AND NECKING IN “HELL’S’ 


“Hell’s Angels” is a novel picture. 
Its story turns out to be one of 
brotherly devotion but this isn’t 
disclosed until the end, which is all 
to the good. 

Until the moment when the noble 
brother shoots the weaker one to 
keep him from revealing the Eng- 
lish army plans to the Germans 
and thereby saving his own neck, 
the story is quite intriguing, likely 
to take any turn. 

No love interest in the accepted 
sense. The girl beloved by the 
noble brother is a very. bad little 
girl. Anyone could tell that as soon 
as they saw the clothes Jean Har- 
low wore. The wonder is how the 
noble brother ever idealized her at 
all. One look should have brought 
him right down to earth. The girl 
is not revealed in all her wickedness 
to the hero until much later in the 
story when she goes to France to 
do canteen work. He sees her in a 
cafe, soused and necking. 

Besides so much in the air. 

The picture is excellent enter- 
tainment and so different. 


State’s Fall Opening 
Helped by “Rogue Song’ 


State has its Fall opening this 
week and the glimpse afforded 
speaks well for the future. Screen 
feature is “Rogue Song,” which is 
plenty of show of itself. Barney 
Rapp’s orchestra among the vaude- 
ville is an extra dividend. 

Two charming dancers with Mr. 
Rapp, Dorothy and Albertina (last 
names inaudible). Miss Dorothy has 
lovely red gold hair and looked 
sweet both in her white frock and 
the green velvet worn for some neat 
taps. Miss Albertina chose _ soft 
pink trimmed with deeper ostrich, 
which seemed a continuous line 
from the back of her hat to encircle 
the ankle length hem; not the reg- 
ulation costume for ballet dancing 
and consequently deserving a hand. 

Poor Mr. Lockett (Lockett and 
Paige) has nobody toc brush the 
powder off his shoulder between 
dances. Poor Mr. L., too, in song 
material. 

Mae Usher, among friends, in a 
pretty blue chiffon, finds her mate- 
rial still going as strong as when 
She first used it, which may not be 
as long ago as it seems. 


MARQUEE CHATTERER 


Norman Pearce, radio announcer, 
perched on the Strand marquee 
Monday, trying for an M. C. (Mas- 
ter Chatterer), He planned to talk 
until stopped. He was, and by the 
cops. 

Of course, woman finds no need 
to prove her ability in this field 
from the housetops, so this stunt 


cannot be considered competition. 


has a new length this year, bringing 
the skirt just a mite above the 
ankles, That for evening frocks ag 
well as late afternoon dresses, 


For Cocktails 


Lucien Lelong more or less start« 
ed the fad for a new type of frock 
which is literally to be worn at the 
end of the day. Of course, in a 
pinch, it could be held over for a not 
too formal dinner, but his idea is 
to have this sort of dress particu- 
larly for the very late cocktail 
party around eight. 


Another idea from a Prince d’Are 
beloff—Russian naturally. He ought 
to, or thinks he does, know how wo- 
men should dress. This season he 
was the only one who evolved a 
really new evening ensemble of 
three pieces. Primarily for the 
ladylike creature who doesn’t care 
to sit around in restaurants or cafes 
before dinner with uncovered 
shoulders and arms. 


It’s a regal looking and very low 
cut satin evening dress of some 
ravishing light color, and over that a 
tiny little short jacket of richly pat- 
terned lame, with sleeves. Over that 
a very long velvet coat lavishly 
trimmed with sable in a deep rich 
shade of the dress color. Just some- 
thing to mortgage the old home- 
stead for. 


The Italian Way 


Else Schiaparelli, only Italian 
swank dressmaker in Paris, has al- 
ways gone in for good, hardy, home- 
spun effects. She does it so well, 
This year she went a little mad on 
colored works, knitting and cro- 
cheting. 


Schiaparelli has another trick 
with suits. She makes a black one 
in interesting wool materials, and 
serves it up with white very soft 
long cuffed leather gloves. Inside 
the coat is a gilet jacket of tha 
same leather, and on the outside is 
a collar of the same in white, with 
double revers laced in. Not nearly 
so conspicuous, and twice as smart 
as it sounds. Besides being quite 
warm and practical as well 


Aside from actual styles, but 
apropos of them, Paris has just re- 
cently been thrown into a furore. 
Even you on Broadway must know 
that the most sacred thing in Paris 
has been for years, and will con- 
tinue to be, her fashion designs. 
And no one is admitted to the salon 
of a big dressmaker unless she (or 
he) intends to buy—and then they 
should have someone recommend 
them—or, if she (or he) is a known 
journalist on a reliable paper. 


In any case, whether she is @ 
wealthy client or only a _ poor 
struggling writer, the house and 
every vendeuse in it knows her— 
and if in either case she is of ad- 
vantage to the house she is put on 
the list for invitations to collec- 
tions, soirees, etc. 

Sleuthing 

This holds also of course for fash- 
ion designers only if possible a little , 
more rigidly. A certain Chicagoan, 
ostensibly over here as a buyer for 
a New York firm, was caught with 
some thousands of sketches in her 
hotel room. She had been watched 
closely by French detectives, since 
the time she had tried to crash a 
collection with another girl—suspec- 
ted of being a fashion sketcher. 

Of course she is having as much 
of a fit about the thing as is the 
French government and the Chambre 
Syndicale de la Couture, which pro- 
tects French dressmakers. But on 
the face of it, she is pretty sunk, 
for there is nothing that enrages 2 
big designer:in the fashion world 
sO much as the thought of his 
models being pirated and not bought. 

There are lots of little French 
sketchers over here. But it is the 
riskiest business in Paris, and once 
found out, you might just as well 
go to Africa and paint sunsets. 


Capitol’s Tricolor Splash 


“Capitol on Parade” has more 
red, white and blue in it than the 
national colors themselves. Con- 
tains some of the best bits of the 
past starting with the staged house 
orchestra in impressive mass for- 
mation. That clever lighting effect 
that changed the colors of the 
girls’ frocks is revived. 

A bouncing bailet in line forma- 
tion, but to march time is gay !" 
blue and beige; finale drummed uP 
with gusto by the Chester Hales 
top heavy with plumed hats and 
uniforms, too, though that is "? 
longer taken for granted in a Cap!- 
tol show. 


if q | 
| 
| 
| | | 
| | | 
| | | | 
| —— | | 
| | | | 
| | | 
| | | | 
| 
| 
| | 
| | 


Wednesday, August 27, 1930 


EDITORIAL 


VARIETY 65 


Trade Mark Registered 
hed Weekly by VARIETY, Inc. 
Silverman, President 
164 West 46th Street New York City 


SUBSCRIPTION: 
annual.......$10 
Bingie Copies. Cents 


vor a 
15 YEARS AGO 


(From Variety and Clipper) 


VOL. 100 No. 7 


General Film (‘Trust’) was re- 
ported on the edge of dissolution, 
with the inside group, known as V. 
L. S. E. (Vitagraph, Lubin, Selig 
and Essanay), planning to withdraw 
That would leave as producing units 
only Edison, Biograph and Kalem. 
The Essanay Chaplin two-reelers 
were the backbone of the distrib- 
utor. 


“A Picture Authority” is quoted 
as estimating that films rentals 
amounted to $100,000 a day in the 
U. S. He figured that $1,500,000 
came to the box office daily in ad- 
missions. 


One of the periodical reports 
came out in the “Sun” that Percy G. 
Williams would resume manage- 
ment of his former New York thea- 
tre chain, now part of the Keith 
circuit. 
tioned that for the then current 
month Williams had received $194,- 
000 in a serial payment of the Keith 
purchase price of $5,000,000. Of the 
amount $100,000 represent payment 
ef principal and $94,000 interest on 
balance. (Williams did not resume). 


Demand of film companies for 
stage people jacked up legit sal- 
aries. Lois Meredith who had com- 
manded $15€ on the stage before 
she went film, was offered $200 and 
refused anything less than $300. 


Maude Adams reported consider- 
ing a screen part, reported to be 
“Peter Pan.” 


Ned Wayburn took over the Cen- 
tury theatre, New York, for his new 
revue, “Town Topics.” Century had 
been built as an opera house by a 
group of New York art patrons in- 
cluding W. K. Vanderbilt and Otto 
H. Kahn, at a cost of $4,000,000. 


90 YEARS AGO 


(From Clipper) 


‘Clipper comments that the pros- 
perity of variety is at its crest. 
In New York small variety houses 
were being enlarged to “mammoth” 
size and along the Bowery many 
beer gardens were being replaced 
by regular theatres devoted to that 
form of entertainment. 


Regatta was framed for Lake 
George, but when the contestants 
arrived, they found the hotel men 
had arranged to spread the events 
over two days in order to get all 
they could from it. Prominent con- 
testants withdrew and the affair 
was a flop. 


The Troy baseball club was en- 
gaged in a ba‘tle with the Atlafttic 
& Pacific Telegraph Co. Club had 
demanded that its official messages 
be franked and the company re- 
fused. i1 reprisal the club with- 
drew the free seat given to the 
company’s telegraph operator. The 
company built a seat on a nearby 
telegraph pole for the operator to 
watch the game from and send his 
account of play. Club replied by 
erecting a canvas banner that shut 
off the operator’s view. 


J. H. Haverly, showman and 
Sports promoter, felt that endur- 
ance contests were being overdone. 
Accordingiy, he arranged to stage 
a tournament for speed instead of 
Staying powers, distances being up 
to 10 miles for walk, run or bicycle 
riding. Idea of speed as an attrac- 
tion seems to have been novel. 


First mention of lobby exploita- 
tion. Sarah Bernhardt was en- 
gaged for the Chestnut Street the- 
atre, Phiiadelphia, for January. 
During the engagement it was ar- 
ranged to have an exhibition of the 
Star’s sculptures, paintings and 
other art objects in the lobby. 


For the time being, @ue to the 
heat, business was so dull in New 
York, 
circuit 


that “even the free lunch 


is deserted.” 


Terms of the sale men-| 


Inside Stufl—Pictures 


James W. Gerard hasn't stirred up any excitement in show business 
by picking Harry M. Warner and Adolph Zukor as two of the 59 men 
he believes are governing America. 

At Par they figure the ex-Ambassador is a good picker except that 
Adolph’s name should have come out first. At Warner’s Gerard is 100% 
correct. 

In other companies, Gerard is “all wet.” Neither Warner, Zukor nor 
anyone else in the industry is a Cardinal Richelieu. 

David Sarnoff and Harley Clark come nearer to the listing than anyone 
else, according to a big executive in a company controlled by neither 
Radio nor Fox. 

Other people recall Gerard’s intimate contact with the Warner 
Brothers during the toils of their first feature, based on the ex-Ambassa- 
dor’s own experience in Germany. There are some still unkind enough 
to say that the former Ambassador was the only one who made any 
money on the picturization of his Teutonic days. And, they add, that, 
remembering this, he couldn’t forget an old friend in the line-up. 


The Hays office denies emphatically that any part of the film industry 
has anything to do with governing the nation. 


Hayden Stone and Company, New York bankers, just had an itch to 
get back into the picture investment end, from accounts. That tells, it 
is claimed, why the banking house went in with Goldman Sachs on the 
recent Warner financing. 

The Hayden Stone firm was quite heavily interested in film firms a few 
years ago. It washed up when Warners bought the Stanley Company 
(theatres) and later the H. S. house left pictures entirely upon the 
final control sale of First National stock to Warners. 

Meanwhile Dick Hoyt had continued his friendships with several pic- 
ture men, notably Sid Kent of Paramount. It was at first though Hayden, 
Stone, going back to the picture side meant that John Dillon, also of the 
same house and its film industry expert, might have been undercover, 
acting for Paramount. But the first explanation is alleged to be the 
only one. 

Still a lot of film men won’t believe anything but that Paramount 
nowadays has its finger on almost any picture organ key. 


The subject of interchangeability, plus whether radio and phonographic 
attachments should be included, are holding up the progress of talker 
films in the home. 

While Radio is in the tiny film’s driver seat at present, the challenge 
of several producers to enter independently, unless Radio reduces its 
royalty, and of other manufacturers to turn out equipment of larger 
and lesser widths, are all admitted responsible for the delay. 

Unlike the case of giant film, where the subject of standardization is 
still a problem, Radio's position in the home is such that it figures it can 
dictate 16 millometer as the standard fireside width. 

Pathe’s announcement of a 94% M.M. width is without sound on film and 
is therefore not considered a competitor in the home talker field. 

De Forest has been experimenting with 20 M.M. for the past six months. 


No thought of merging the Radio and U exchanges, as reported, with 
the former assuming the physical distribution of U product, according to 
Universal officials who characterize spreading talk as probably started by 
salesmen or others. 

The recent R-K-O product deal with U, with former taking entire 
program and getting a guarantee on minimum production expense from 
U, is admitted as probably having started the rumor, but U is selling its 
own pictures just the same, via its own exchanges. 

Sales sources say there has been no indication thus far that the field 
forces will be cut down, which it was assumed would be done if Radio 
was to sell the U product generally as well as its own. 


Newly bound and indexed volume of “Publix Opinion,” P-P’s confi- 
dential tabloid organ, is being heavily importanced by Paramount execs. 
All copies have been serially numbered and limited in distribution only 
to execs, managers and p. a’s. Inside carries warning that book is 
property of company and if mislaid, loss must be accounted for. 

Volume marks the close of the second year of the paper as a text 
medium on show and theatre operation for Publix help. It started as a 
press sheet for unit shows, but was developed into its present class by 
Ben Serkowich, who has edited the paper for the past two years and 
who is responsible for most of the ideas therein. 


William Faversham, opening in New York shortly with “World and 
His Wife,’ comedy adapted from Spanish, passed through Montreal last 
week. He has been six months in Australia and told interviewers that 
Australian Government has about 10 agents at Hollywood investigating 
incomes of film stars. 

States of Commonwealth put tax of from 6 to 8% on these incomes, 
payable by exhibitor or release company before picture featuring star 
is permitted to be shown in the State. Refusal or stalling in obtaining 
information as to incomes is met by banning of picture showing star 
affected throughout Australia. 


With talk continually cropping up whether an all-colored dramatic 
talker ean make money, evidence is advanced that none has so far. 

With colored people in it, R-K-O’s “St. Louis Blues” is admitted to 
be among the best talking shorts produced. It’s of the lively sort, as 
suggested by the title. Accepted by the trade as a great short, “St. 
Louis Blues” has yet to earn a dollar in profit for R-K-O. 

Chicago fire department has ordered Publix to remove the electric 
signs which they had been spotting on the sides of the United Artists 


theatre. Some time ago the same department prohibited the use of 
electric signs on or under the marquee. 

Last time the fire department enforced an edict prohibiting lobby 
holdouts. There was a big hullabaloo about it for a week, then it 


stopped as suddenly as it appeared. Most people know why it began and 


why it stopped. 


Designation by B. P. Schulberg of a special lieutenant from the west 
coast who would make headquarters at the New York studio, is expected. 
Who will likely come east is not yet known. James Cowen, in physical 
charge of the New York studio, will remain in that post under the 
changes moving Schulberg up as production chief over all studios, 
domestic and foreign, it is understood. Walter Wanger, will act as 
general contact between all studios. 


Universal’s product deal with R-K-O starts with “Little Accident.” 
“The Storm,” U’s, at the Globe, New York this week and next, is from 
U’s last season’s program. 

It is said U has rented the Globe from R-K-O for the two weeks. 
“Little Accident” lately played the same house under the R-K-O per- 
centage agreement. Globe will be shortly turned back by R-K-O to C. B. 
Dillingham, its owner and legit producer. 


Under the marquee, against the front entrance, “Hell’s Angels,” at the 
Gaiety, New York, has the largest electrical ribbon sign yet shown on a 
Broadway theatre. A. P. Waxman was the first publicity man to use the 
ribbon, at the Winter Garden, New York. That sign was a narrow strip. 
The Gaiety’s is of full size width. 


Inside Stuff—Vaudeville 


Girl bands again. R-K-O is giving them plenty of booking attentiog 
with at least four right now assured of consecutive bookings. ' 


The singer with Sid Marion, billing herself as Marie DuVal, got thd 
name from Al Trahan when in his act. After leaving she continued to usé 
the name Trahan had worked up as Lady Marie DuVal for gag purpose 
Trahan is still using that gag, with the young won.an now in his act, 
Yukona Cameron. 


A vaude performer, visiting in Hollywood, lost no time in putting thé 
slug on his friends and then blew out of town in double quick 
time. 

Being a glib talker, the actor found no trouble in putting the bee og 
the boys and for a fadeout palmed off a flock of snapping checks. 

Just a pal. 


An official of NBC, in touch with the vaude situation, says that his 
company doesn’t feel that vaude acts as a class are not any good for 
radio broadcasting, having in mind the R-K-O hour, but concedes that 
there is plenty in the variety field that’s not worth a dime on the air. 

This official says that while there is some vaude material bodily lifted 
for the air is o. k., radio calls for a different technique, with the material 
to be carefully chosen, that vaudevilians shouldn't act like prima donnas 
over it when transferring from stage to broadcasting. 


Inside Stuff—Legit 


In casting his new show, “With Privileges,” Hyman Adler, doing %#€ 
in association with Philip Gerton, tried to find a pug who could do a 
Spanish character. For three and a half weeks he interviewed about 
every foreign fighter who thought he might do. Some of the pans were 
O. K., but when it came to speaking lines their tongues were in theit 
mitts. 

So Adler gave up and hired Lionel Standor, an actor, to do the part, 
And Standor never had a pair of boxing gloves on in his life and saw 
Spain only through the news reel. 

The Adler show debuts at the Broad Street, Philadelphia, for two 
weeks and comes into New York, Sept. 22. 


The screen success of “Common Clay” is emulating the stage success 
of the drama. Long after it disappeared as a regularly presented attrace 
tion it continued to be frequently used in stock. The author (Cleaveg 
Kinkead) averaged at least $10,000 yearly from the stock usage. 


With George Jessel going into “Corned Beef and Roses,” the Shuberts 
have postponed “The Wonder Bar.” 


Monday all offices in the Sardi building, opposite the Shubert theatre, 
received notices that tenants are not to do casting or booking in the 
building. That doesn’t go for the Shuberts. They own the building ard 
do considerable casting for their own shows there. Reason given was 
that crowds are not desired. 

The building is filled with agents, while seyeral producers in addition 
to the Shuberts have quarters there. The not-so-good elevators have 
usually been overcrowded lately, the reason for the “order.” 


Round the Square 


Competition among speaks and lack of patronage now has set-ups more 
frequent than ever before, with most joints now doling one drink out 
gratis for every two bought. This includes places which formerly pers 
mitted few on the bar for either new or old customers. 

Through bad breaks over the summer and patronage falling off as a@ 
result of business depression, bum booze in many spots, and tighter 
pocketbooks, the speaks have been forced to count their customers and 
make every effort to hold onto them. 


Traffic rules in Times Square, on Broadway from 47th to 42nd, are in 
effect night and day now. On Broadway and 7th avenues, which cross 
each other at 45th, no right or left turns is permissible between the 
extreme ends of the stretch. This will make it much safer for pedestriang 
at least. 

Other modifications of traffic regulations in the Square have been the 
abandonment of the night parking rules during theatre times, with the 
eclipsed whistling by the corner cops likely rescinded in Times Square, 
Whistling will have the silencer in most other spots over Manhattan. 


New racket recently pulled around the square is worked by a middle« 
aged man who usually stations himself in the vicinity of legit casting 
offices and approaches actresses hurrying to keep appointments. Sizing 
up a prospect, falling in step with her and asking if she is an actress, he 
shoots a line about being an actor out of work and hungry. 

One girl about to enter a theatrical office was approached by the beggar 
on two successive afternoons when the new racket dawned on her, 
Pulling off her hat she exclaimed: “Here, take a good look at me, I gave 
you $1 yesterday.” 

Highly indignant, the moocher shouted: 
you'd give me the money.” 

With a crowd gathering, the girl had to explain that she didn’t know 
the man and exposed his routine. Before taking it on the lam, the beggar 
shouted: “I'll sue you for what you said about me.” 


“You’re no aetress, otherwisd 


Chicago’s World’s Fair, still three years away, is running against plenty 
of snags and rot making the headway it was hoped. Idea has not 
clicked strong with showmen anywhere, most saying the day of fairs is 
over, due to radio, picture house and other attractions. These men, who 
have been asked to step in and help line-up the big doings, claim also that 
the country doesn’t need a world’s fair now. 

Before the days of modern amusement, including the automobile, the 
scheme was o. k., as the natives would travel plenty to see something 
new. Now they claim this day is past, with anyone going around the 
corner to the pict house and getting a complete eye full. 


Heywood Broun is a candidate for Congress in the Socialistic ticket and 
the theatrical fraternity is rooting for him to cop. Broun’s opponent is«¥ 
woman, Mrs. Ruth Pratt (Republician). 

The New York “Evening Telegram” has gone on record editorially 
that no matter what happens to Broun politically he still has his 
columnist job, which stand has brought in a number of letters, some 
praiseworthy and others kidding Broun. 

sroun’s views on the unemployement situation should help him get 
votes. 


Radio is easing the sightseeing shills out of biz. Sightseeing busses in 
New York are going in for radio sets. Several around Times Square ar 
now equipped with receivers that play a musical ballyhoo to attract 


customers and entertain ’em ’till trip starts. 
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Germany's Bold Confiscation of 
Agency Trade Impossible in U.S. 


Berlin, ‘Aug. 13. 
In a recent “Das Programm,”: 
German theatrical trade paper, is a 


story alleging that, among others,, 


the. United States is also .plan- 
ning to have its theatrical booking 
and other agencies turned into 
state’s property. 

This move in America, it was 
purported, would parallel the Ger-' 
man agency situation, where Par- 
enna is now, the subsidized state. 
‘booking agency for theatrical en-, 


| AMER. 4-ACT SPLITS UP 


LEAVING 1 STRANDED 


Paris. 

After playing onsen, Hazel and 
Klatoff sailed back -héme from Paris, 
leaving here the other two members 
of the broken: four-act... One of 
them, Chick Dressler, currently 
stranded .in Paris. 

Dressler had that the! 
billing to which he was entitled was. 
never given him and: that $26 was 


j always kept back’ from his con-| 


gagements, -outlawing Spadon i, | 
Schultz and the other independent | 
agents. } 

With the date’ of' enforcement re- 
tirement imminent ‘for the ‘agents, 
they. are bi rly . contesting ,, the 
Parenna Stadt’s Agency. 
,Parenna,. presumably,» inspired 
the. “Programm”. article about 
America following. suit. Show peo- 
ple here. ask for an ex- 
pression. 


Confiscation. 

The United States constitution- 
ally advocates private, enterprise. It 
does not subsidize nor legislate out 
any _ legal business enterprise 
whether it is a theatrical booking 
agency or other undertaking. . 

Vaudeville, theatrical and all 
other forms of booking agencies in 
America are not state subsidized, 


nor will they be. 


Each pays any license demanded 
by the municipality or state for do- 
ing business within its territory and 
obeys the agency regulations, if 
any. 

Up to this time the Government 
of the U. S. has never attempted to 
turn a private business into'a po- 


“P litical weapon or lever, as Germany 


has done with the theatrical agency 
business of. its country. Nor: could 
the U. S. succeed with such an out- 
rageous imposition and brazen con- 
fiscation age old recognized 
show enterprise, any’ more than 
Germany will ‘That’ despite what 
the German politicians and those 
others who believe’ they ‘will’ bérie- 
fit through this’ German unwar- 
ranted intervention’ may think of it: 

With Germany row calling ' itself 
a republic! ' 


British Film Field 


(Continued from page 6) 


Hy Daab’s trail and got the biggest 
break in years. All the trade papers 
this 13th looked like Radio issues. 
All set now to shoot “Dixiana” this 
27th, with a press dinner and pre- 
miere for “Escape” following night. 


Here and Coming 

British Screen News and British 
Screen Tatler, two news reels from 
the same stable, gone into that 
Audible Filmcraft merger, and boast 
they have 640 play-dates. Trying 
to get revenue by telling their clips 
have an advertising section and 
“audiences will now accept film ad- 
vertisement in its logical place as 
part of a news-reelk.”’ The°further 
this' Filmeraft bunch . go the 
deeper they get... 

Shooting clips of.Amy Johnson, 
the Movietone gang had a.tough 
time. Amy has gotten moré than 
ritzy. 

Kenelm Foss; once’ a film’ director 
and now a sandwich bar ‘owner on 
a fairly large scale, heads a new 
company incorporated to do any- 
thing and everything in ‘show and 
eats. businessés: Calling it Scram- 
bled Eggs, Ltd:: Ken ought to know 
about the it. 

Graham Wilcox Productions Com- 
pany has receiver appointed for 
debenture holders. 

Hackney & Shepherds Bush Em- 
pires have registered charges to 
Westminster Bank to secure money 
due to bank or to become due. Sum 
on last records filed is $130,000. 

John Maxwell has taken over for 
his Associated sritish Cinemas 
Company A. E. Abrahams’ theatres 
at Willesden, Rotherhithe, Bermond- 
sey and Ealing, also Grand, Gil- 
lingham. Willesden was operated 
by Sidney Bernstein, Bermondsey 
by Junior Abrahams, and Gilling- 
ham by A. E. Abrahams and Alfred 
Bundy. ' Maxwell also’ reckoned to 
be dickering with Victor Sheridan 
for the Somers-Brown Circuit, part 
of the Gulliver Circuit which did 
not go into General Theatres Corp. 
Sheridan . denies. 4here’s. & deal on. 

BE. L. Harvey and. Ben Higgs here. 
For Fox .Movietone. 

Chatham Empire goes big-screen 


Sept. 1. 


tracted $100 weekly salary.: The.act 
was said to get $500 per week. 
Drinking, he says, was alleged to 
ferce his resignation without in- 
demnity while he was still in Lon- 
don, resulting. in ‘his left. here | 
without a sou.) | 
Fourth member of the team stays | 
here and ‘to do a ant. 


\Mary MacCormick’s ‘Hit: 


Stage Fright on Side: 


Paris, 14. 

Mary MacCormick scored a hit at 
the. Opera Comique in. “Madama 
Butterfly” which she sang for. the! 
first. time, fully stopping the show; 
and getting many curtain calls, 
,.When the curtain. first; rose she. 
had a slight touch of stage fright.. 
This she soon overcame, 


Fox-B. G. Board 


(Continued , from .page 6) 


other side to.the.deal,:: But four 
directors on the board. 
His Lordship , 

Clarke's. utility end here is the 
Greater, London and County, Trust 
Co. Fox has banking, representation 
through ,two of the biggest .bankg, 
Midland and. National. Provincial 
Trust, . Fex’s plans for B-G board 
representation call. for ,. members 
from these organizations. -One is 
Lord Birkenhead. His, lordship. is 
not keen to hazard his, health, with 
added duties, Birkenhead is one, of 
the bosses of Clarke’s.utility here. . 

Fox’s representatives on the board 
of the M, and B. company are the 
Hon, Ronald. McDonald (Lord 
Brentford), and Walter Hutchinson, 
Fox’s foreign rep. Hutchinson re- 
cently assumed the post. 

Where the rub comes is that Fox, 
owning 65% of M. and B., has a half 
interest also in B-G and controlling 
75%, of the common “A” and non- 
voting stock of the company. For 
this interest Fox feels it should have 
a majority of the directors. There 
are nine directors, three of whom 
are Ostrerers—Isidore, Mark and 
Maurice. The ninth is Lord Lee, the 
balance power in all decisions. Lee 
controls 1% by privilege to keep the 
distinction of power between the 
two interests. Fox owning 49%% 
interest, ' 

Lord Brentford, named as director 
on the M. and B. board, is also so- 
licitor for the Fox interests. — 
‘Entire matter is to be threshed 
out Sépt, 20, when the B-G board is 
scheduled to meet and take up Fox’s 
demands. As matters’stand at pres- 
ent, however, it is likely that this 
meeting may be deferred, owing to 
difficulty of dassembling’* all the 
board, mémbérs of which’ are scat- 
tered Away from London. 


IN PARIS 


Paris, Aug. 14. 

Ambrose Dowling, Kitty Cheat- 
ham, Isaac F. Marcosson, Yvonne 
Vallee (Mrs. Maurice Chevalier), 
George J. Sargent, Ralph Pulitzer, 
John O'Hara Cosgrave, Boris Ham- 
bourg, Major Ian Hay Veith, 
Maurice Kline, Edith Walton. 

George H. Loran, Fulton Oursler, 
Lillian Gish, Ivy Lee, Violet M. 
Code, Isaac .F. Marcosson, Jack 
Pearl, Ambrose Fowling, Sam Katz, 
Emanuel Cohen. 


Porto-Riche Very 


Paris, Aug. 15. 
George de ‘Porto-Riche, leading | 
French playwright, is fil. 
He fis Considered ‘by his physician 


{German territory. 


| reported well to do. 
many affiliations’ in Boston. 


Silents Vs. Talkers 


(Continued from page 7) 


tic restrictions, produce better box- 
office returns than the average 
soundfilm. 

As the new center for silents, 48 
of the best silent film smashes 


exhibition on a grand campaign 
style commencing Oct. 1. 


Heroic resistance of the silents 
is regarded as bound to prove futile 
argument, especially so far as the 
anti-English language opposition in 
The volume of 
current and prospective talkers in 
the native tongue. nullifies what- 
ever advantages the linguistic pro- 
ponents had, 


Hub’s Receiver Fans 
(Continued trom page 4) 


struction contracting business. , M. | 
Berenson is well known among the | 


local sporting fraternity. 


The four Berenson ‘brothers are 
‘They have 


Nelson is a prosperous plumbing | 
supply dealer at 250 Stuart street, 
in the motion picture helt. He is| 
the owner of record of 300 shares 


jof Warner. Bros. stock. Nelson 


went to New York last week with | 


j his Boston attorney. Opinion here 


is that Nelson had not worried over ' 
his Warner holdings prior to be- 
coming the plaintiff in the Wil- 
mington application. 


“Raskob and Dupont 


Wilmington, Del., Aug. 26. 

Ira T. Nelson or his attorney, 
Nathan Fink, both of Boston, is 
said to have been in Wilmington 
several days seeking a local attor- 
ney of prominence for their present 
action for a receiver of Warner 
Bros. '' Most’ of the lawyers ap- 
proached, from reports, declined ‘to 
handle the. matter. 


This is said to have been mostly 
catised through the local prominents 
having interests in some way con- 
nected’ with’ the Warners. That 
iéads ‘tothe rumor J! J; Raskob and 
P:'S. Dupont may be called as ‘wit- 
and as stéckholders of War- 
ners, in the Nelson hearing. 


Nelson finally retained H. Eugene 
Savery of this city to act as the 
attorney .of record, with Fink as 
associate. Savery previously has 
not appeared in court in connection 
with any of the large picture ac- 
tions. 


Judge Hugh M. Ward, recently 
resigned Federal Court Justice, rep- 
resents the Warners. He was out 
of town last week and represented 
during his absence by Christopher 
L. Weeks of Wilmington. 


No other attorneys of record are 
listed. 


Goldman, Sachs 


It is reported in New York that 
one of the Berensons of Boston 
when in New York recently stated 
he or a client is a stockholder in 
Goldman, Sachs and Company, the 
bankers for Warner Bros. He de- 
clared himself. to be in search of 
the exact status of the Goldman, 
Sachs portfolio of securities. Short- 
ly. ‘before the banking house had 
published a list of its. investments, 
After. his. quest.for a Goldman; 
Sachs, statement, had resulted (in 
Berenson securing the same an- 
nouncement as. published by the 
bankers, he returned to. Boston. 


Stoneman as Litigant 


David Stoneman as a picture ex- 
hibitor last week sued Fox Films 
for $250,000, alleging damages 
through being unable to play the 
Fox film product in his Brockton, 
Mass., theatre. Stoneman has 12 
other houses in New England. Pre- 
viously Stoneman had started an 
action to recover $75,000, alleged 
due him as commission on the the- 
atre site purchased by Fox in Bos- 
ton. No theatre as yet has been 
started on that plot. 


When the receivership applica- 
tion in Wilmington was filed last 
week, Harry M. Warner issued an 
announcement, calling the proceed- 
ing “malicious” and intended to af- 
feet the Warner stock quotations. 


It: is unlikely the application ¢an 


be heard in’ the Federal Court at 


| Wilmington before fall. 


No importance was attached, to 
the’ suit in New York other than to 


to be in’ avery critical condition. | 


recall the like actions against Fox 
last spring. 


which Vienna, in its silent days fa-' 
vored, are being revived for re- 


Exploitation 


You hear it now every day, everywhere. 


Seventy-five years, after the stage theatre started 
in this country and. 15 years after the. picture house | 


commenced to feel its way,. the show. business dis... 


covered 


Exploitation is to exploit, to promote, to attract 


attention. 


Exploitation is Publicity of some kind or other. 


“Variety” offers the best perpetual publicity for 
the stage attraction or act through its Publicity Cam- 
paign. 

That i is weakly 

No No work. Just a fact. 

Anyone’ s.,name. in “Variety” “every: ‘week keeps" 


that name before: the entire show world. 


SPECIAL 
PLANS 


may be contracted for in “Variety,” to place a name 
before the Show Public every week. 

These plans vary in price and may be adapted to 
Each means Perpetual 
‘Publicity, week by week in “Variety.” 


any sized appropriation. 


Details Upon Application 
to Any “Nariety” Office 


The surest money getter, the surest salary raiser, 


the surest box office grosser, when it's right, is 


Exploitation! 


“Variety” is always right 
for it 
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Crashing Midget Golf Early 


New Hope 


of London Showmen 


London, Aug. 26. 
Everybody in show business is 
trying frantically to crash this mid- 


get golf idea. 

Edward Laurillard and Jack Wal- 
ler are opening a chain of the wee 
links, the first layout starting in 
September in the Imperial house on 
Regent street. 

The Laurillard-Waller venture is 
in association with John and Harry 
Lester who have 40 miniature links 
in operation in the provinces, 

The spots are reported grossing 
$100 a day, representing 75% net 
profit. 

Lesters have tied up good spots 
in London for five years and with 
Laurillard & Waller are forming 
a corporation capitalized at $200,000. 

The course in connection with the 
Kit-Cat club will open within a fort- 
‘night. Bobby Howse, who recently 
took over Skindle’s roadhouse at 
Maidenhead, already has 18 holes 
in operation. 

Dan Fish, film casting agent, will 
have several liliputs in the West 
End. Jim Southern, lessee of the 
Garrick theatre, is embarking heav- 
fly and practically everybody else 
connected with the amusement has 
an eye on some sort of a plant. 

Several important London hotels 
have the device under considera- 
tion seriously and in addition the 
pastime is being weighed by more 
than one large London theatre, par- 
ticularly if legit attractions for the 
autumn season do not materialize 
pretty soon. 


Amsterdam, Aug. 26. 
An English company has sent 
agents into Holland to study the 
prospect of opening miniature golf 
courses. Nothing has so far come 
of the enterprise. 


French Visa Delay 


London, Aug. 26. 

American acts booked for Eng- 
land from Paris received the o. k. 
and visa from the Paris British 
consul in 24 hours, until recently 
when a new procedure was intro- 
duced. 

Recent experience of players from 
the States discloses a greater strin- 
gency. One act booked for the 
Plaza, London, sought a permit from 
the Paris consul two days before 
the scheduled opening and met a 
flat refusal, the official declaring 
that at least a fortnight’s notice 
was required. 


Eugene Silvain Dies 


Paris, Aug. 26. 

Eugene Silvain, 79, dean of the 
Comedie Francaise, and a French 
tragedian of eminence, died of pneu- 
monia in Marseilles. ; 

Silvain entered the C. F. in 1878. 

The Comedie Francaise was dark 
one day lasc week in honor of the 
funeral of the playwright, Andre 
Rivoire. 


‘LAST MILE’ BARRED 


Stage Play Can’t 
in England 


Smash B’way. 
Appear 


London, Aug. 26. 

“The Last Mile,” prison death 
house play and a smash in New 
York, was submitted to the censor 
for production here. It was irrevoc- 
ably banned. 

Conway Tearle was scheduled for 
the leading role. 


Cliff Ryland Dies 


London, Aug. 26. 
Cliff Ryland, American comedian 
resident here for 40 years, died in 
London Friday (22). 
He suffered a stroke 20 years ago 
and retired at that time. 


Robeson’s Concert 
London, Aug. 26. 

Paul Robeson, at the Savoy this 
week, is doing well with musico- 
dramatic specialties. He has been 
unusually lauded by the press. 

The colored actor and basso opens 
with negro spirituals, and also does 
excerpts from the first act of “Em- 
Peror Jones.” 


Television Contracted 
By Paris Olympia 


Paris, Aug. 27. 
Introducing Television on the 
Continent, the de luxe Jacques Haik 
cinema, Olympia, has signed for 
the installation of the Baird (Brit- 


ish) system, 

Formal opening of Television as 
a theatre attraction is slated for 
October. 


Revival Smash 


The Hague, Aug. 26. 
A revival. of Dumas’ “Three 
Musketeers” with a new Dutch 


libretto by Vetermann, is A&A local 
smash. 

Performance by Louise Kooiman 
as the Queen particularly scintil- 
lating. 


German Sound Pact — 


(Continued from page 7) 


yet to be settled. A showdown is 
expected with the return of Will 
Hays from the West and another 
meeting at which the electrics will 
be required to state their intentions. 


Louis Swartz, Paramount attorney, 
dispatched by American producers 
here immediately after word was 
received of the Paris understanding, 
has made no report. He was sent 
over by the Hays directorate to 
study the agreement and to okay it 
for execution if it came within his 
coneeption of what American pro- 
ducers would be willing to meet. 

Now, Joe Seidelman, of the Para- 
mount foreign departmant, is leav- 
ing for Europe, ostensibly for the 
same purpose, as a second check-up, 
scheduled to sail this week. 

It is conceded in New York that 
J. G. Otterson, representing the 
electrics, made the best verbal 
agreement possible with the Teu- 
tons. There was nothing else for 
him to Co, it is stated, with some of 
the most important U. S. patents 
not holding water. 


No Compromise Money 


But, returning to America and re- 
maining mute on a subject which 
may leave the producers holding the 
bag, is a subject which is irking the 
industry and one which they pre- 
dict will be hotly contested if West- 
ern and General attempt to make 
them pay the compromise money. 

Rather than pay double royalties, 
plus meeting the stiffness of the 
terms of the kontigent, representa- 
tive American spokesmen are of the 
opinion that Germany, despite all 
the pow-wowing, will wind up in 
the end in just the same state as 
it has been for the past year. 

One: foreign film expert believes 
that only pictures sure of grossing 
$1,000,000 or more will be permitted 
to run the gauntlet of this compli- 
eation of politics and additional ex-~- 
pense. In other words, he declares, 
the kontigent won’t have to be wor- 
ried about it, since it will provide 
for more than Germany will get of 
the Hollywood material. 

The electrics alone, it is claimed 
in high producer circles, are the 
only ones who have yet made any 
material move which would record 
a serious interpretation of the pact. 
They notified their licensees that all 
equipments entering Teutonic ter- 
ritory would have to be purchased 

before Aug. 5. Since then they have 
closed down of their own accord on 
such sales, 


Berlin, Aug. 26. 

Louis Swartz, Paramount’s pat- 
ents’ lawyer, is officially represent- 
ing the Hays’ organization on his 
visit here, to participate in the con- 
clusive details attendant to settling 
the Paris talker pact. 

Several legal formalities must be 
wound up. 


Emil Coleman in London 


London, Aug, 26. 
Emil Coleman, American orches- 
tra leader, with seven men open at 
the Cafe de Paris, Sept. 22. 
Coleman will follow Hal Kemp’s 
erchestra, also American. 


DEAUVILLE’S DUD SEASON 


Dismally Wound Up Sunday—Next 
at Biarritz 


Paris, Aug. 27. 

The Sunday races concluded the 
Deauville season, a super fliv this 
year, 

To make it worse, a sudden turn 
in Paris weather, with plenty of 
sunshine and warmth, comes too 
late to be of any benefit for the 
north coast resort. 

After a few weeks’ here they’re 
starting now to prepare for the 
Biarritz season again. 


SYDNEY AND ELLIS 
ON LONDON STAGE 


London, Aug. 26. 

Basil Sydney, here with his wife, 
Mary Ellis, has arranged with 
Reandco to have the management 
star them jointly at St. Martin’s 
theatre in “Children of Darkness.” 

They will probably follow “Petti- 
coat Influence.” It is possible that, 
owing to the present success of 
“Petticoat Influence,” their play 
may have to be done at another 
theatre and under a more attractive 
title for London. 

This will be Miss Ellis’ first ap- 
pearance on the London stage and 
also for Sydney, since he appeared 
with Doris Keane in “Romance” and 
“Romeo and Juliet.” 


‘Musketeers’ Indef with 
4 New Principals at Lane 


London, Aug. 26, 

“Three Musketeers” at the Drury 
Lane will continue indef, instead 
of closing Aug. 30 as intended. 

Leaving are Dennis King, Lilian 
Davies, Jerry Verno and Marie Ney; 
replaced by Jack Livesey, Glay Car- 
rodus, Percy Le Frex and Constance 
Edwards. 

Extension of the run is due to 
sudden spurt in takings, and that 
Edgar Wallace’s new musical des- 
tined for the Drury Lane is not 
yet ready. 


Belasco on Salaries 


London, Aug. 26. 

David Belasco has _ practically 
closed with Owen Nanes and God- 
frey Tearle for Broadway produc- 
tions in the fall. 

What remains to be settled is a 
difference in salary for Tearle. 

The player wants $1,500, the same 
as he received on his last Ameri- 
can visit, but is considering Belas- 
co’s firm offer of $1,000. 


Australian Mergers 


(Continued from page 6) 


head, is in Melbourne, conferring 
with Hoyt’s. 

Show industry has been tremen- 
dously hard hit here during the past 
six months. Governmental taxation 
plus the complaint of high rentals 
for American talkers have com- 
bined not to help the situation any. 

The banking interests behind the 
merger move are forcing the cir- 
cuits to realize their position. Both 
have been drifting financially, but 
each has been individually puzzled 
by the American influences and 
blindly fighting to keep the Ameri- 
cans out, 

The bankers believe the merger 
will be the salvation of this crisis. 
Through common film-renting, the 
overhead could be cut to a minimum 
at a large saving to both concerns, 

Furthermore, aver the bankers, 
Australia is in a bad way commer- 
cially, reacting tremendously to the 
damage of the theatrical situation. 

Many theatres of both circuits are 
losing heavily. 


Paul Murray Ill 
London, Aug. 26, 

Paul Murray is confined to bed 
in the Midland hotel, Manchester. 
He was taken ili a fortnight ago 
during the engagement there of the 
Murray-Hulbert revue, “Follow a 
Star.” 

Malady is severe stomach dis- 
order. He is reported much im- 
proved and will be back in London 
in a week or sa. 


Austria’s Heavy Rains 
Made It Perfect for 
All Vienna Theatres 


. Vienna, Aug. 26. 
Terrible rainstorms which ruined 
the Austrian tourist industry this 
summer, have proved the salvation 
of the theatres over the hot spell. 


Floods overflowing lakes and 
rivers reacted favorably to overflow 
box-offices in theatres, cinemas, etc., 
all inclement weather tending to 
chase the Viennese indoors, pri- 
marily for amusement, 

Credit negotiations regretfully 
initiated in June, in anticipation of 
a summer slump, have not given 
occasion for consummation, due to 
the unexpected rainy July and 
August prosperity. 


POLITICAL HOOEY 


Clamor Over Title of New Show 
Good Publicity 


Buenos Aires, Aug. 26. 

Sarmiento theatre announced a 
new revue, but the Argentine gov- 
ernment stepped in and forbade its 
production under the title proposed. 
Official explanation was that the 
name would endanger the friendly 
relations between Argentina and 
Uruguay. 

The Argentine Theatre Owners’ 
association projected itself into the 
dispute, adopting a resolution that 
government interference was un- 
justified and the new show would 
go on despite the prohibition. 

Piece had its premiere Sunday 
and the whole controversy turned 
out to be hooey. 


No Italian Flaps 


(Continued from page 7) 


over anything American in mode 
and manner, especially concerning 
the feminine. 

No Counterparts 

Film people find that Italian ac- 
tresses can only qualify in “fatal 
woman” types or “married woman 
of the world” roles, but the flaps, as 
Anglo-Saxonly understood, are vir- 
tually non-existent in these parts, 
hence the difficulty to find the suit- 
able theatrical counterparts. 

The Italian producers are also 
taking the attitude it would be 
wisest for all three nationals to 
continentalize the locale as a gen- 
eral cosmopolitan proposition; not 
making it strictly Italian in motif 
and mode. If the Italian idea were 
adhered to, it would limit the film 
to one country, especially in view 
of the current Franco-Italian po- 
litical relations which are consider- 
ably strained. The Germans go for 
the Anglo-Saxon model and don’t 
fancy the Italian idea, even though 
two Italian producing units are cur- 
rently in German midst at Berlin 
studios, working with German fa- 
cilities. 


Shading Broader 

Ruggiero Ruggieri is producing 
an Italian talker of this type in 
Berlin. Another Italian actor, Giac- 
caloni, has likewise tempered his] 
stuff to conform with a broader 
continental viewpoint and even the 
ultra-patriotic Signor Pittaluga, 
making his parody sonefilm on 
“Nero,” with the Neapolitan comic, 
Petrolini, is temporizing his stuff 
with an eye to a more elastic mar- 
ket. 

The male leads are pliable for 
general appeal but with the current 
flap vogue on the continent, and 
the. European yearn for the 1930 
model of flapper (American-style), 
that casting problem is one not to 
be so readily compromised, 

The Mussolini influence in build- 
ing up his present and next-gen- 
eration Fascisti, is the direct where- 
fore of the lack of flappers. The 
Duce has the Italians high-pres- 
sured into the idea of everything 
for the cause of the black shirts; 
youths are trained from their pre- 
teens in things militaristic, while 
early marriage and motherhood is 
the background for prolific propa- 
gation for future benefit of Fas- 
cism. 

Hence no flappers, no night life. 
no young men and women about 
town anywhere in Italy. 


Team Coming Over 
London, Aug. 26, 
Billy Caryll and Hilda Mundy 
open for R-K-O Sept. 27 at the 
Kenmore, Brooklyn, sailing from 


iLondon on the “Homeric” Sept. 17. 
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Revival of Vaudeville 
Due for New Season in 
Famous Halls 


Vienna, Aug. 27. 

' Vaudeville, or variety as it’s 
known on the Continent, is slated 
for a strong comeback in Vienna 
this season. After submerged under 
the severity of the Viennese musi- 
cals and stage legits, the varieties 
are now recalled to life. 

Famous Ronacher variety, Euro- 
pean landmark in vaudeville, closed 
for many years, reopens this season, 


Renz variety, a die-hard and in. 


truth a very successful vaudeville 
house last season, is likewise laying 
elaborate plans for the new season, 


A Lost Love 


While public taste changes the 


world over, no form of art dies com- 
pletely, and the fickle public in Aus- 
tria—also in Hungary, from reports 
—is returning to its lost love, the 
variety stage. 

The success of the Renz vaude- 
ville last season has demanded con- 
stant modernizing, a newer form, 
manifested by the substitution of 
the pit jazz for the usual string en- 
semble, 

In Vienna, where native music is 
strong for the strings, this ultra- 
Americanization of variety stand- 
ards by having the pit band replete 
with brass and jazz-mutes, is an 
idea of how progressive the Renz 
variety people, at least, are. 


Current Vande 


London, Aug. 26, 

Opening yesterday (25), with no 
other draw on the layout, Gracie 
Fields, despite warm weather, 
packed the Palladium. 

At the Coliseum Toto and his 
unit headlining for one week. Show 
is built around the clown’s eccen- 
tricities and reveals as a remarkable 
mime. Act wéll received. 

Yvette Rugel, billed for the house 
last week for the current show, was 
prevented from appearing by ill- 
ness. Matinee business yesterday 
(25) was good. 


Marion Terry Dead 


London, Aug. 26. 
Marion Terry, last of the four 


eminent theatrical sisters Terry, 
died in London aged 73. 
Miss Terry was well known to 


the British theatre public for over 
50 years. 


“Private Lives” in New House 
London, Aug. 26. 

Charles B. Cochran has closed a 
contract for Noel Coward’s new 
play, “Private Lives,” as opening 
attraction of his new Phoenix thea- 
tre Sept. 24. 

Piece opened in Edinburgh this 
week. It remains on tour until the 
London premiere. 


Great Wieland Dead 
London, Aug. 26, 
The Great Wieland, 54, American 
juggler here many years and for- 
merly a standard American turn, 
died in London Saturday (23) after 
an operation, 


Mary Eaton in London Musical 
London, Aug. 26, 
Mary Eaton ts under engagement 
here for a musical show, due to 
open during the autumn, 


Elijah Arnold Killed at 72 
London, Aug. 26. 
Elijah Arnold, 72, for 30 years 
box office manager at the St. James, 
died yesterday (25) following a 
motor accident. 


Manuel Rico Dies 
Buenos Aires, Aug. 26. 
Manuel Rico, Argentine actor, 
died here following an operation for 
appendicitis, 
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15 im Shubert-Controlled Group 


Arch and Edgar Selwyn have Lyle Andrews Sues as 


withdrawn from the Managers’ Pro- 
tective Association, leaving but a 
skeleton of the Shubert-dominated 
managerial group. Counting the 
names dropped from the list early 
in the summer, it is estimated there 
are less than 15 in the M. P. A. 

It was this group which split 
away from the Producing Managers’ 
Association during the 1924 strike 
trouble and signed an agreement 
the principal feature of which 
guaranteed against Equity partic- 
pating in sympathetic strikes for 
10 years. The document is consid- 
ered obsolete by some showmen. 

The Selwyns dropped out of the 
M. P. A. because it is not a repre- 
sentative managerial body, although 
it calls for dues and a pro-rata as- 
sessinent in the case any member 
defaults in paying actors salaries, 
guaranteed by the association. 

The Selwyn theatres formerly 
affiliated with the Shuberts are now 
independent, open to book attrac- 
tions without strings. 

Arch Selwyn’s forthcoming pro- 
ductions are being booked through 
the Erlanger exchange. 


‘Smiles’ Starting? 


Ziegfeld’s Marilyn Miller-Astaire’s 
“Smiles” show may get into re- 
hearsal next week, Zieggy having 
returned from his Canada camp and 
Stanley Sharpe, his general man- 
ager, being back from a stay at 
Saratoga. 

There is a possibility that “Smiles” 
may be changed to Ziegfeld “Fol- 
lies,” the producer having stated 
that his next picture in association 
with Samuel Goldwyn will carry 
that title. 


Golden’s 1st Not Set 


John Golden isn’t set yet on his 
first for Broadway. Maybe “That's 
Gratitude”; maybe “Ring Three 
Times.” 

“Gratitude” by and with Frank 
Craven opened for a week, Monday 
(25) at the Boulevard, Jackson 
Heights. 

if “Ring Three Times,” now be- 
ing cast, comes in, Craven’s show is 
slated for the road. Whichever 
comes in goes to the Golden. 


Nancy Carroll Changes 
Mind Over New Show 


Nancy Carroli will not make 
her legit debut in “Frankie and 
Johnnie,” which John Kirkland, her 
author-producer hubby, will pro- 
duce. Piece went into rehearsal this 
week without Miss Carroll. It is 
due to open next month at the Re- 


public, New York. 
Cast includes Frank McGiynn, 
Jr. Anne Forrest, Arthur Griffin, 


Adrienne Lochamp, Roberta Beatty, 
Valerie Valiere, Josephine Evans, 
Kenneth Burton, D. W. Rowan,Jack 


Clifford, Cora Olson, Roger Bacon,} 


Cliff Heckinger, Will Chatterton, 
Jerome Cowan, Edgar Henning, 
Archie Sawyer, Leslie Hunt, Philip 
Foter, Louise Whitehead, Mrytiand 
La Vaire and others. 


Cape ‘Follies’ for B’way 
Dennis, Mass., Aug. 26. 

The 1930 version of the Cape Cod 

Follies entitled “Ship Shapes” 

opened last night (25) at the Cape 

Cod playhouse. Stewart Baird is 


both author and producer and 
Peggy Ellis wrote the score. 
A two weeks’ run of “Ship 


Shapes” will close the season at the 
playhouse, after which the show is 
aimed for New York, probably 
stopping for a brief engagement in 
Boston. 

The cast includes Thelma Kessler, 
Pierce Hearn, Elaine Lank, Peter 
Joray, Bradley Cass, Spring Bying- 
ton, making her musical comedy 
debut; Corbett Morris, Dorothy 
Llewelyn, L’Estrange Millman, Helen 
Cushman, Alberta Winnek and 
Kenneth Williams and Harold Mor- 
ton, dancers. 


Hoboken Stock 
Dramatic stock will relight the 
old Rialto, Hoboken, N. J., Sept. 1. 
House, formerly Throckmorton 
and Morley’s, has reverted to its 


20% Owner of All ‘Trene’ 
Rights —10-Yr.-Old Hit 


Lyle Andrews, connected some 
years ago with the production of 
the musical comee “Irene,” at the 
Vanderbilt theatre, New York, has 
sued James Montgomery, and Ade- 
line S. Bamberger, as executrix of 


the estate of Joseph F. Moran, hus- 
band of Miss Bamberger, a partner 
of Montgomery in the ownership 
of the production, for a 20% in- 
terest in recent alleged profits from 
‘Trene.” 

Andrews claims that under a 
contract mad> in 1920 with Mont- 
gomery and Moran, he was to re- 
ceive 20% of all the proceeds of the 
play for aiding in its promotion. 
He alleges that it has brought in 
substantial sums from its use in 
stock, and that the picture rights 
have been sold. 

Counsel for the defendants has 
applied in the Supreme Court to 
compel Andrews to give full par- 
ticulars of his agreement for a 20% 
interest, and also concerning his 
claim that the play has brought in 
large sums from the sale of rights. 


‘Up and Up’ Held Up 


“The Up and Up,” scheduled to 
open in Asbury Park, N. J., Monday 
night, failed to show due to illness 
of Dorothy Stickney, femme lead. 

Miss Stickney’s physician  in- 
formed Blatt & Nicholas, producers, 
that she may be okay to go on later 
in the week, but they may be com- 
pelled to cancel the Asbury date. 
Piece goes toe Brighton Beach next 
week and the week following at the 
Biltmore, New York. 


Hollywood’s 25c Tilt 


Hollywood, Aug. 26. 
El Capitan goes to $1.50 top, with 
“The Poor Nut,” ending the $1.25 
tradition imposed on Hollywood, 
when Henry Duffy was operating 
two houses here. 
Hollywood Playhouse has stan- 


dardized at $1.50 since the Duffy 
surrender, only “Fata Morgana” 
tilting it. 


“Unknown” Girl’s Chance 
Due in New Ulric Show 


Helen Lynd is cast opposite 
Lenore Ulric in Le; Gensler’s pro- 
duction for Erlanger, “Keys to 
Paradise.” 

Miss Lynd is unknown on the 
dramatic stage. She has heretofore 
done musical comedy, last with the 
first “Little Show.” 


Bennett on B’way 


“Wooden Wedding,” comedy by 
Dwight Taylor, for production by 
Alexander McKaigg. 

McKaigg will also project Richard 
Bennett in “The Solid South,” after 
a run in Chicago. I+ reopens at the 
Windsor, Bronx, Oci 6, coming 
downtown following week. 


MONTREAL’S STOCK 
Montreal, Aug. 26. 
Dramatic stock replace vaude at 


the Orpheum, next week (1). 
Company engaged out of New 
York includes 3rardon Rhodes, 


Nancy Sheridan, Katherine Meskyi, 
Lawrence Keating, Melba Parker, 
Walter Jones, Rankin Mansfield, 
Fred Forest with reainder to be 
engaged in Montreal. 


TYNAN’S PLAY 
“The Eye Witness,” melodrama 
by Brandon Tynan, recently tried 
out in Provincetown, is being recast 
for Broadway with the author-actor 
producing in association with the 
Shuberts, 
Tynan, appearing, will also di- 
rect. 


“Sighs” for Republic 
Leo S. Friedman puts “Bridge 0’ 
Sighs,” by Charles Sherman, into 
rehearsal Sept. 25, opening Oct. 20 
at the Republic, New York. 
Michael Rosenberg, Eldora Stan- 


original owner, Julies Leventhal. He 
wiil install the stock. 


ford and Catherine Evans in cast. 


Amy Leslie Retiring? 


Lloyd Lewis, p, a. for Publix- 
B & K houses, Chicago steps 
out Sept. 1 as first string critic 
of the Chicago “Daily News.” 
The new post has a catch in 
it, depending upon the hea'th 
of Amy Leslie, its critic for 
years. 

Meantime, waiting to make 
sure he’s in the front row on 
opening nights, Lewis will do 
yarns for the Midweek, a mag 
stuffer of the “News.” Mar- 
garet Mann Crolius, second 
string on the paper, is unable 
to handle the night assign- 
ments because of ill health. 


JEAN AUBERT’S $16,000 
CAR ATTACHED IN N. Y. 


For more than a week Deputy 
Sheriff Herman Bernstein, armed 
with attachments, went from place 
to place in New York where he was 
informed Jean Aubert, French 
actress wife of Ira Nelson Morris, 
of Chicago, might have some prop- 
erty of value. Just as the deputy 
sheriff was about to ask for a taxi- 
cab to take him about town on his 
mission he came upon an asset of 
Miss Aubert’s which made further 
search unnecessary. It was a Re- 
nault automobile, which Bernstein 
attached and placed in a neutral 
garage to await the outcome of the 
litigation in connection with which 
the attachment was issued, unless 
Miss Aubert files a bond. 

The suit was brought by Henry 
Menke as assignee. His assignor 
is Lebolt & Co., Paris and New 
York jewelers, who say they sold 
the wife of the Chicago meat packer 
two diamonds valued at $10,273 in 
August, 1929, for which she failed 
to pay. 

First the sheriff served a bank 
which certified that the French ac- 
tress had some shares of the Kan- 
sas City Stockyards on deposit 
there. These were valued at $7,000 
par. But at par that was not 
enough te pay the claim, Then the 
indefatigable Bernstein served a 
safe deposit company, which in- 
formed the sheriff that Miss Aubert 
kept a safe deposit box there, but 
only she knew the contents. It was 
said unofficially that Lebolt & Co. 
in Paris, had attended to attaching 
there a deposit occount which the 
defendant had with the Guaranty 
Trust Company and which was said 
to be $12,000. But even that did 
not satisfy Deputy Sheriff Bern- 
stein, for he could not report on 
anything that was attached in Paris. 
He continued his efforts to corral 
sufficient property in New York to 
satisfy any judgment that might be 
obtained. When learning about the 
$16,000 automobile he pounced on 
that. 


Two War Plays Due 


“Farewell to Arms,” from Ernest 
Hemingway’s book, A. H. Woods 
producing, and “Stepdaughters of 
War,” by Kenyon Nicholson, Charles 
Frohman producing are in rehear- 
sal “Stepdaughters” goes into the 
Empire, New York, Sept. 23. “Fare- 
well” is due about the same time. 

Both are war plays. 


Third Pre-Opening Lead 
Hollywood, Aug. 26. 

Another switch in the lead of 
“Young Love,” George Holland- 
Arthur Collins production opening 
in San Francisco Labor Day, gives 
it to Norman Peck instead of Ster- 
ling Ferguson. 

Tom Douglas originally had the 
part, but lost it because he couldn't 
decide whether he was wanted for 
pictures or not. 


“Orchid Annie” Revival 
Hollywood, Aug. 26. 

Rowland and Pearce are prepar- 
ing a coast revival of “Little Orchid 
Annie,” opening at the Geary, San 
Francisco, Sept. 28. 

None of cast set yet, but possibly 
will include some of those in Ed- 
ward W. Rowland’s production of 
the same show at the Mayan thea- 
tre, Los Angeles, 

A. Leslie Pearce will direct. 


Hodge Uncertain 

No certainty now as to when 
William Hodge will reopen his sea- 
son in “The Old Rascal.” He had 
expected to get rehearsals going 80 
he could open in Chicago Labor Day 
week, 

An accident in which daughter 


was hurt Interfered. 


i from the play. 


Mary Hay Case Before 
An Arbitration Board, 
And Then Right in Court 


Jules Leventhal’s $50,000 damage 
suit against Mary Hay will be 
ironed out in arbitration before go- 
ing to trial in the N. Y. Supreme 
Court. The latter procedure was 
agreed upon by both parties and 
matter to come up at an early date 
before the American Arbitration 
Society. 

Leventhal’s suit against Miss Hay 
resulted through Miss Hay’s walk- 
out as star of “You Don’t Say,” mu- 
sical produced last season by Leven- 
thal. The latter alleges the star’s 
decision to vamp made the produc- 
tion worthless. 

Miss Hay’s Alibi 

Miss Hay withdrew from the show 
the night befere wind-up in Atlantic 
City, notifying Leventhal’s repre- 
sentative she was too ill to go on. 
The producer took the matter up 
with Equity, with latter investigat- 
ing, sending one of its physicians to 
examine Miss Hay, who reported 
she was suffering from nervous ex- 
haustion and unable to rejoin the 
show for several weeks. Leventhal, 
not satisfied with Equity’s report, 
sent his own physician, with the lat- 
ter dissenting in opinion from both 
Miss Hay’s and Equity’s doctor. 
Leventhal replaced with understudy, 
the show closing the following week. 

Leventhal again aired his griev- 
ances at Equity, which suggested 
arbitration, and Leventhal refusing, 
but instructing his attorney, Mur- 
ray Winkler, 1440 Broadway, to 
bring damage action. 

Miss Hay had been {fn on a trick 
contract calling for percentage sans 
guarantee. In answering the suit 
Miss Hay, through her attorney, 
stated Leventhal had violated her 
contract as to billing, production 
and cast, but, despite that, she had 
gone along with the production until 
her nerves collapsed. 

May Save Leventhal Dough 

The proposed arbitration will not 
abrogate the damage suit, since 
neither principals have agreed to 
accept the outcome as final. It may 
be, however, adopted for the purpose 
of Leventhal finding where he 
stands, and if defeated in arbitration 
may save dough by calling off court 
action. 


Stocks Opening 


“Tet Us Be Gay,” opening attrac- 
tion of Bainbridge stock company 
at Shubert, Minneapolis, Aug. 31. 
Sylvia Breamer and Walter Greazle 
in leads. 


Waive Salary Guarantee; 
Travel Bond Halts Play 


“Virtue’s Bed,” which Al. Lippe 
was preparing for road tour, sus- 
pended rehearsais Monday when 
Equity stepped in and demanded 
that the producer post bond cover- 
ing transportation for company to 
and from Pittsburgh, where the 
company was to have opened Sept. 
8 If Lippe gets the security up, 
Equity will permit return of re- 
hearsal. 

Lippe, formerly manager for 
Emery & Lohmuller, who made 
the original production, acquired 
road rights from his former em- 
ployers and, although cast was wm 
on stipulated salaries, he had them 
sign: waiver of bond. 


Dave Warfield Okay 


Dave Warfield will leave the Doc- 
tors’ Hospital at 87th street and 
East River within a week. He is 
fully recovered. 

During his illness, starting early 
in the summer, Warfield’s life was 
despaired of several times. 


PICTURE KILLS TITLE 


Los Angeles, Aug. 26. 

“The Crimson Hour,” which Paul- 
ine Frederick is rehearsing for Be- 
lasco & Curran, is said to be the 
play “Scarlet Pages” slightly re- 
vised. 

Reason for switching title is that 
Warners recentiy made a talker 


From Vaude to P. A’ing 
Jean Dalrymple, formerly of the 
vaude team of Jarret and Dalrym- 
ple, is doing publicity for the John 
Golden office. 
Dan Jarrett authore@ “Sait 
Water,” comedy produced last sea- 


STOCKS 
ALL-TIME 


Dramatic stock has taken another 
nosedive with the closing of nine 
companies last week. 


Drop-outs narrow the current list 
to 33, of which 22 are summer 
stocks spotted in resort towns and 
due to fold in a couple of weeks, 
and 11 in established stands. 


With but a small percentage of 
the 65 stocks operating last season 
reopening in former stands, present 
outlook is that stock will reach its 
lowest ebb in history this season 
unless later operations counterbal- 
ance. 

Operators in key cities are 
squawking plenty about recent in-« 
stallation of territorial representa. 
tives appointed by the play brokers 
handling stock releases, through 
whom they now have to do business 
for their bills. Stock men aver the 
middleman deal is increasing in- 
stead of reducing royalties and scoff 
at the idea the brokers have gone 
philanthropic to give them this di- 
rect service without nicking them 
for it via a double commission, not 
stipulated but added to former roy- 
alties, ‘ 
Divisional representatives of the 
play brokers cost the brokerages 
nothing except a commission on re- 
leases handled and protect brokers 
from piracy of the outlying stocks 
by keeping an eye on the bills in 
territories which they represent. 
Shortage of new material with 
adaptability for stock is an obstacle 
which the stock men will have to 
wrestle with in forthcoming season. 
With practically none of the current 
legits ready to release for stock, it 
looks like some will either have to 
shift. stands or go in for repeat 
bills. 


Denver, Aug. 25. 
With stock attractions near 
record ebb, Elitch’s Gardens is one 
bright spot. It is usual to close 
the summer season the Saturday 
before Labor Day, but the players 
have agreed to remain here another 
two weeks. Tardy production in 
New York is one reason. It is the 
first time in 30 years that Elitch’s 
has extended its season. <i 


‘Spices’ Revue for Road 


“Spices of 1930,% revue destined 
for road over Erlanger time, has 
gone into rehearsal with Stevenson 
Productions, of which Harry Steve 
enson is president, producing. Ben 
Bernard has contributed the 
sketches and is directing rehearsals 
Cast includes Joseph Mendelsohn, 
Marty White, Arline Melburn, Matie 
Alvarez, Bert Saunders, Florence 
Kane, Danny Montgomery, Victoria 
Youngman, Oliver Sisters, Stone 
and Clark, and Greenwich Village 
Serenaders, band. 


“Little Show” Wk. Later 


New York premiere of second edi« 
tion of “The Little Show,” sched« 
uled for this week at the Royale, 
New York, has been set back until 
Sept. 2, postponement necessitated 
for additional rehearsals and spot- 
ting of Jay Flippen, who hopped 
into the revue in Boston last week. 
Flippen did only his vaude spe 
cialty in Boston, but since then sev- 
eral. additional scenes have been 
written for the comic to go in when 


the show bows in at the Royale 
next Tuesday night. 
“Stepping Sisters," which had 


been current at the Royale until last 
week and scheduled to jump direct 
to Chicago, went into the Forrest, 
New York, Monday instead and will 
stick indef. Show has been grossing 
better than $5,000 weekly through 
liberal pass distribution and $1 nick 
service charge on each pass admit~- 


| ting two. 


Tom Douglas’ Objection 


Los Angeles, Aug. 26. 

Another switch in the lead for 
George Holland's production, “Y oung 
Love,” rehearsing in Frisco to ope. 
Labor Day at Columbia, has Stere 
ling Ferguson back. Norman Pec® 
rehearsed one day. 

It is reported that Tom Dousgla® 
refused to play the role he created 


son by Golden, 


objecting to the femme lead. 
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Queries to Ticket League Call 
For Showdown on Basic Aims: 


Broker Help 


That New York’s Theatre League 
formed to curb gypping of tickets 
by speculators, is really in process 
of formation rather than a work- 
able system of control, is indicated 
from the developments of the past 
week. The ideas and rules of op- 
eration looked airtight to the man- 
agers who framed the constitution 
and by-laws, but the practical men 
from the front of the house—those 
who manage Broadway’s theatres 
and necessarily the box offices—have 
put queries to the League’s govern- 
ors that are yet to be answered. 
Further changes of the rules seem 
certain. 

A show-down has been asked by 
these men on the. principle of 
whether the League’s function is to 
further the interests of the legit 
theatre or to protect the 16 ac- 
eredited ticket brokers. Allotments 
to the agencies, the percentage of 
tickets to be allotted and the loca- 
tion of such tickets, are the mat- 
ters engrossing the showmen who 
see flaws in the rules. 

The accredited brokers have com- 
plained they have not been getting 
the number of tickets they could 
have disposed of during the past 
two weeks or so, when cool weather 
much improved business. Most con- 
cerned are the hit attractions. In 
each instance the theatre has re- 
fused to increase its allotments.It 
was said the League is something of 
a boomerang to leading agencies, 
unable to do business after 7:15 
Pp. m. as the daily return of unsold 
tickets to the box offices must be 
made by 7:30 and the house phones 
are not often answered when there 
is a line at the box offices. 

Only Allowed Allotment 

It is set forth in the League con- 
stitution that 50% of lower floor 
tickets are to be allotted the brokers. 
That is about all being given them 
by such shows as “Green Pastures,” 
“Vanities” and “Dancing Partner.” 
There is also a rule that if the bro- 
kers make a demand for 75%, the 
League is to deliver that much. 
None of the shows named has abided 
by that rule, explaining they are 
liable to have more tickets thrown 
back into the box office at 7:30 than 
may be disposed of after that hour, 
whereas the direct b. o. sale is 
strong enough to take care of tickets 
on hand. 

That every theatre and every at- 
traction has a different ticket angle 
of sales and distribution which is 
and should be taken care of by the 
treasurer and manager, is again 
brought out by those attractions. 
With “Green Pastures,” the ticket 
gale extends until Dec. 31. The man- 
agement denies the right of the 
League to dictate it cannot sell 
further than a few weeks in ad- 
vance. Tickets will be sold right 
along to all comers. If, when allot- 
ments to the agencies are to be 
made, the specified locations have 

(Continued on Page 70) 


OUTLOOK FOR STICKS 
WITH SHOWS NOT GOOD 


Both Erlanger and Shubert houses 
on the road are begging for attrac- 
tions, reports to the contrary not- 
withstanding. Rumors the roadsters 
would be on the increase for the 
new season but present bookings do 
not so indicate. 

What dates have gone through 
are not giving the road much con- 
Becutive placement other than cov- 
ering some of the key cities. 

That there will be perhaps half 
or at least one-third of the road 
houses dark most of the new season 
brings speculation over what kind 
of attraction can be booked between 
road dates. 


Cantor 2 Grand a Day 


Atlantic City, Aug. 26. 

Eddie Cantor is booked back here 
for a repeat. He will appear on the 
Steel Pier next Saturday and Sun- 
day. Harry Richman played a simi- 
lar two-day date last week-end. 

Cantor’s salary is reported to be 
$2,000 a day. He played a full week 
at Warner’s two weeks ago. With 
the arrival of Labor Day next Mon- 
day, it is doubtful if more big names 
will be sought this season. 


or Theatre Support? 


Ready for Flops 


After reading the new sea- 
son’s announc. aent for legit 
plays, Paddy Cain is reported 
having ordered an addition to 
his store house. 


‘ON THE CUFF 
FOLD STOCKS 
MAKING 


Several proposed commonwealth 
stocks folded before starting last 
week through inability to cast with 
an “on the cuff” plan. 

The tryers’ experience is that 
while the job seeking legits can be 
taken in on any sort of an arrange- 
ment by sharpshooters projecting 
New York productions they won't 
go for stock under simliar arrange- 
ments with the possibility of a 
Broadway showing probably the 
bait making them softies for the 
short roll boys. 


Straight Stock Shaky 


With the stock situation none too 
staple it is remarkable that none of 
the 42 companies currently operat- 
ing have resorted to commonwealth 
idea according to Equity’s check up. 

A number of stocks are operating 
sans bond protection through pre- 
vious good standing at Equity, not 
on waivers but with merely a letter 
of responsibility from managements 
previously okay with Equity. Should 
any collapse Equity would be left 
holding the bag to bring the troupers 
back but not for salary owed, un- 
less possible collection later via 
civil suits in case the defaulting 
producer should try to welch on 
claims if ever in the money again. 


THE JED HARRISES 
REPORTED DIVORCING 


The Jed Harrises are reported to 
be divorcing, if the decree has not 
already been handed down. Barron, 
Rice & Rockmore are counsel for 
Mrs. Harris, with Joseph P. Bick- 
erton, Jr., attorney for Harris. 
While the attorneys were non-com- 
mittal on details, it was not denied 
that the proceedings had gone 
“pretty far.” 

Mrs. Harris, formerly Anita Green 
of Bridgeport, is said to have visited 
Mexico City within the last three 
months and the divorce is or was 
sought there. At present she is in 
the mountains, suffering with a 
broken arm as the result of a fall 
from a horse. 

The Harrises were married in 
1926, during the time Harris was 
concerned with the production of 
“Love ’Em and Leave ’Em.” During 
the run of “Broadway” they sep- 
arated, although abroad together 
for the presentation of that show 
in London. 

Upon returning to New York Mrs. 
Harris took up a residence in the 
Greenwich Village district. 


Pitiful! 


Minneapolis, Aug. 26. 

Newspapers considered Minne- 
apolis getting some legit road shows 
front page news. 

Story regarding the opening of 
the Metropolitan’s season with 
“Strictly Dishonorable” Sept. 14 
played up on page one. 

Announced that the _ original 
Broadway cast will be seen here. 


Guild’s Native Six 


Native authors predominate in 
the new season’s productions of the 
Theatre Guild. 

Six of seven plays listed are by 
American authors. 


“Loss of Dignity” with 
Ara Gerald’s Loss of 
Lead Up for Opinion 


F. A. B. Productions, which put 
on “Top of the Hill” and got into 
litigation with Ara Gerald, leading 
woman, who was supplanted by an- 
other when the play remained at 
the Eltinge, New York, for nearly 
three weeks, has applied in the N. 
Y. Supreme Court for a ruling as 
to whether an actress, under an 
Equity contract, can claim dam- 
ages for “loss te her professional 
dignity.” 

F. A. B. asserts that during re- 


hearsals Miss Gerald accepted $800 
to release all claims against it and 
Felix Young, and when the play 
went on with another lead, she con- 
tended she had signed under mis- 
representations to the effect the 
play would not be produced. Miss 
Gerald then demanded $350 addi- 
tional but the plaintiff claims that 
when the arbitrators heard the case 
they questioned her as to whether 
she was claiming for loss to her 
professional dignity for being 
ousted. Miss Gerald answered she 
was asking $1,000 for that, so the 
arbitrators gave her $600 altogether. 
Plaintiff contends Miss Gerald 
had no right to more than the $350 
in salary which she demanded, and 
that the arbitration clauses do not 
cover her additional demand. 


FOREIGN 
STAGES 
SUNDAYS 


Broadway will have three Hun- 
garian legit companies this season, 
all playing Sunday nights. Each is 
co-op. and will take in the sticks 
after leaving New York. 

Hungarian Kamara theatre will 
do six plays at the Longacre. 
“Which Dance,” by Lajos Biro, Hol- 
lywood writer, is in rehearsal. 

Hungarian Operetta Co. has sev- 
eral musicals, one now in rehearsal. 

New York Hungarian Players in 
“Wedding Night,” musical, in re- 
hearsal and slated for either the 
Cort or Ambassador. 


BRITISH LEGIT BOOKED 
FOLLOWING F-P ATTACK 


Montreal, Aug. 26. 
Result of recent press correspond- 


ence attacking Famous-Players for 
alleged discrimination against Brit- 
ish legit productions seen in Mon- 
treal in billing of week of British 
comedy at His Majesty’s middle of 
September. 

House has been running pictures 
during summer, last being “At- 
lantic,” which did not draw well 
enough for repeat week. 


Could Use Marion Talley 


For New Coast Musical 


Los Angeles, Aug. 26. 


Franklin Warner is after Marion 
Talley and Dorothy Knapp for his 
coast musical, “Temptations of 
1930.” 

Show goes into rehearsal next 
week for a Mayan opening. Daphne 
Pollard, Frank Davis and Billy Gil- 
bert are engaged. 

Harry Weber is in Kansas City 
this week talking it over with Miss 
Talley. 


Frank Cosgrove Broke 
Utica, N. Y., Aang. 26. 

Frank Cosgrove, theatrical man- 
ager and producer, of Watertown, 
has filed a petition in bankruptcy in 
U. S. District Court here with lia- 
bilities of $4,250 and assets of $250. 

Ten actors and actresses, mostly 
of New York, have claims for $3,275, 
while Emily Cosgrove of Watertown 
has another for $800. 


Helen’s Poundage 


Helen MacKellar’s dieting, 
taking off 15 pounds, is with a 
view to talkers. The star, who 
recently returned to Broadway 
in “Through the Night,” 
thinned down from 129 to 114, 
following offers of tests from 
producers. 

She may accept a test when 
her play folds, but didn’t want 
to before losing the weight. 


EQUITY REFUSES 
WILLIAM MORRIS 
PERMIT 


William Morris Agency’s appli- 
cation for legit casting permit was 
turned down by Equity Council yes- 
terday (Tues.). 

Equity’s oniy comment was that 
counsel considered its refusal “for 
the best interests of its member- 
ship,” inasmuch as Publix was a 
partner in the agency and that 
status made it undesirable to act 
favorably on Morris’s application, 

Action on cancelling permits of 
five agents already in was not 
reached at this session and the mat- 
ter has been set over until next 
week. 

The weeding out process. will 
continue from week to week until 
the permits are limited to those 
whom Equity Council deem respon- 
sible. 


PSYCHOLOGY PRINCIPLES 
TESTED ON HUBBY N. 6. 


Chicago, Aug. 26. 

What is a guy to do when his 
frau insists on testing his reflexes, 
feeling his head bumps, psycho- 
analyzing his ego and prying into 
his subconscious thinkery? 

One evening Catherine Van Buren 
was discussing art to her husband, 
Theodore Herbert Van Buren, who 
is the stage manager with “Street 
Scene.” Van Buren suddenly de- 
cided that three years of psycho- 
analysis and art were enough for 
any man, and he turned on his wife. 
Catherine ran out of the house; and 
last week Van Furen got a di- 
vorce on a charge of desertion, 
through Leo Weisskopf. 


ROBBINS, REP. MANAGER 
QUITS AFTER 30 YEARS 


Chicago, Aug. 26. 
For the first time in 30 years, Clint 
and Bessie Robbims will not take a 
rep company out this coming season. 
This summer, for the first time, 
Clint Robbins went out on a tent 
venture, but it proved a flop. 


No “Othello” for Harris 


Jed Harris says he isn’t doing 
“Othello” this season as reported. 

“Mr. Gilhooley” with Helen Hayes, 
now in rehearsal, and “The Inspec- 
tor General,” will be Harris’ only 
two. 


GIL MILLER’S “FANNIE” 
Gilbert Miller will follow “Marius,” 
his first, with “Fannie,” just bought. 
Both are by Marcel Pagnol. 


Beating Chaplin 
Los Angeles, Aug. 26. 

Chaplin has always dreamed 
about doing Shakespeare, but his 
favorite leading woman is beating 
him to it. 

Georgia Hale makes her classical 
debut Sept. 1 as Desdemona in 
“Othello,” playing opposite John 
Peter Richmond as the Moor in four 
performances in the auditorium of 
the Royal Palms hotel in the West- 
lake district. 


Georgia was Chaplin's 
“The Gold Rush.” 


lead in 


Stalling Agents for ML. C. Girls Do 
Nothing—Contracts Hold Some 


Cries of discontent are made by 
legit musical people in New York 
under contracts to New York cast- 
ing representatives designated as 
“personal representatives” who 
have had them under premise but 
haven't made good in producing 
jobs. Any number of girls, now 
around New York and at liberty, 
are under this personal form of rep- 
resentation which forces them to 
wait until a call is made for an 
audition. 

The reply to their daily query, as 
to what’s doing is, “I’m working on 
something.” It’s not new. 

Several girls, chafing over their 
agents, rounded up prospects, only 
to be told that they would have 
to arrange for an understanding 
with their personal rep, to avoid 
a future mixup. 

For the past year or so some 


of New York’s musical job filling 
uwgents have been running them- 
selves bowlegged in an effort to 
corral as many personal contracts 
as possible. 

It’s a condition that results in 
stalling and keeping the girls idle 
indef. Nothing to be done by them 
other than the ones under contract 
to demand a release. 

A number of chorus girls, with 
aspirations, have gone in for the 
rep gag and so far not one case 
reported where the c.g. has landed 
the promised niche. 

Meanwhile they pass up chances 
to get in a chorus line. 


PARAMOUNT MAY TAKE 
TWO PHILLY LEGITS 


Philadelphia, Aug. 26, 

This city’s legit season, ushered in 
last night, when “Symphony and 
Jazz,”’ George M. Cohan’s latest, had 
its premiere at the Broad Street. 
Continuation of last week’s cool 
spell, plus the usual local attrac- 
tion of the Cohan name, gave the 
show considerable last-minute box 
office activity and presaged two 
good weeks. 

Next of the new season is “‘Three 
Little Girls,’ first scheduled for 
Sept. 6, then for the 2d, and finally 
moved up to Saturday night (30), 
when it will open at the Forrest. 

Only two openings scheduled for 
Labor Day now are “Luana,” musi- 
cal, Garrick, and “One in a Life 
Time,” George Kaufman’s latest at 
the Lyric. 

Sept. 8 Adelphi opens with 
“Broken Dishes” and the Broad has 
a new booking, not officially an- 
nounced, 

Sept. 15, “Ripples,” with Fred 
Stone, at the Garrick and on the 
16th “Street Singer,” at the Chest- 
nut. 

Mystery house is the Walnut, 
about which nothing has been re- 
ported. Some say the house may 
not open until late in October; 
others that it will have a new affili- 
ation. 

Erlanger, turned back to the 
Erlanger office by R-K-O, has some 
few show bookings for later in the 
fall, but is rumored as likely to open 
with “Hell’s Angels.” The Shubert, 
about which there was considerable 
conjecture also, now announces 
“Girl Crazy,” new Aarons & Freed- 
ley musical, Sept. 29. 

Keith’s may not be used as a legit 
theatre. Probability is it may be 
taken by Paramount for pictures. 
There have been reports Paramount 
is after the Chestnut. 

Nothing new on well founded re- 
port Fox-Locust will be taken 
over by legit, presumably the Shu- 
berts. That may come about Dec. 1, 
when leases on Adelphi and Lyric 
expire. 


“New Yorkers” in Colony 


Colony on Broadway, dark all 
summer, relights as a legit house 
in November. E. Ray Goetz’ musi- 
cal, “The New Yorkers,” will go in, 
It’s B. S. Moss’ house. 

Goetz has Helen Kane, Frances 


Williams and Waring’s Pennsyl- 
vanians, so far, besides the Durante 
Trio 

“New Yorkers” book is by Donald 
Ogden Siewart 
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Plays on Broadway 


HOT RHYTHM 


Colored revue, presented by Max Rudnick 
at Times Square theatre Aug. 21. Will 
Morrissey in supervision.. Skits by Ballard 
MacDonald, Morrissey, Johnny Lee Long, 
Dewey ‘'Pigméat’’ Markham, Score and 
lyrics by Donald Heywood and Porter 
Grainer. Dances stagea by Nat Cash, 
Midgie Miller and Eddie Rector. 

In cast: Johnny Hudgins, Eddie Rector, 
Arthur Bryson, Johnny Lee Long, Edith 
Wilson, Mae Barnes, George Wiltshire, 
Amon Davis, Jarahal, Dewey ‘‘Pigmeat’ 
Markham, Doris Rheubottom, Laura Dun- 
can, Revella Hughes, Ina Duncan, Inez 
Seeley, Hazel Van Vlerah, Sam Paige, 
Slaps Wallace, Lois Simms, Buster Bowie, 
Al Vigal, Hilda Perleno, Willie Taylor, 
Billy Sheppard, Hendricks Mattingly, King 
Washington, Joseph Brown, St. Clair Dod- 
son, Natalie Long, Mal Dumas, Freddie 
Llewellyn Ransom, Larri N. Lo- 


rear, Madaline Belt, Tousaint Duers, Ro- 


land Smith. 


Will Morrissey is in again. This 
time with what he calls a “sepia 
tinted little show.” He has gone 
Harlem, but all dressed up. Got 
himself a new tux and opera hat, 
proof that the backer didn’t walk 
this time. “Hot Rhythm” could be 
plenty hotter, but it is one of the 
well dressed colored revues, any- 
way. Otherwise gct.a. bad start. 
When whipped in, maybe good 
enough to last a couple of months. 

Morrissey identified “Hot Rhythm” 
as a hit to first nighters. But it was 
a long-drawn-out affair that eve- 
ning. Nearly midnight before over. 
Morrissey got to be tiresome. He 
would insist on encores without rea- 
son. Especially in a colored show, 
encoring becomes an_ infliction. 
Early in the summer Morrissey con- 
ducted a mixed cast revue called 
“Folies Bergere” in Greenwich Vil- 
lage. Strictly cut rate. One day he 
walked in to find the owner disman- 
tling the theatre. 


‘For “Hot Rhythm” the orchestra 
ig partly white (including the con- 
ductor). Other than Morrissey, the 
players are colored. Max Rudnick 
is billed as presenting the show, but 
the real backer is reported as Irving 
Wormser, of Columbia pictures. 

“Hot Rhythm” starts fast and 
seemed to grow continuously slower. 
The audience wearied during the 
first part and over 100 walked out. 
There wasn’t even a dress rehearsal. 
Morrissey cannot learn that opening 
shows absolutely cold is not show- 
manly or profitable, generally send- 
ing the performance off to a weak 
start, from which it rarely recovers. 

A lazy drummer squatted before 
some contraption on the apron and 
a lazy uke player reclined near by. 
That was.a funny bit for the early 
comers. Then the fast start, after 
Morrissey said he wouldn't be 
around much because Eddie Rector 
(formerly Rector and Cooper) was 
master of ceremonies. But Willie 
with his new hat was around plenty, 
at times directing numbers and at 
times smearing the works. 

“Hot Rhythm” is heavy with 
hoofers, dancers of all kinds and 
weights in action, and a bit too 
much so. There was one, plump 
high-yellow, who caught on fast. 
however—Mae Barnes. She came 
out to warble and developed into a 
stepless stepper. Her stuff is funny. 
Later she did more of it, which was 
liked even better. 

Revella Hughes brought out one 
of the favored tunes in “Loving You 
the Way I Do,” with Al Vigal doing 
a dead pan build-up. The score is 
not so hot. “Penalty of Love” is 
perhaps the strongest, but it sounds 
very like “Sweeping the Clouds 
Away,” from the picture, “Par- 
amount on Parade.” 

The “Penalty” number was hooked 
into a skit on “The Last Mile,” 
mostly serious, but with a comic 
touch ‘at the close; in fact, one of 
the all too few real laughs came at 
the time. Another skit with a pick 
springing the snapper was ood. 
Fair was a Desdemona bedroom bit, 
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the players in period costumes being 
funny. A Florodora double sextet, 
comic in its way because colored. A 
Harlem “rent party” livened things 
early in the going. Next to inter- 
mission was a female impersonator, 
Jarahal, who scored. 
First act finale was in a Harlem 
night club, and it got across. Mada- 
line Belt, colored Ann Pennington, 
looked cute, and in an earlier num- 
ber was better. Cabaret scene 
easily went to Eddie Rector on his 
dancing. A neat fellow, he can step 
in many ways. That boy sure had 
plenty of clothes, changing fre- 
quently. Rector announced the 
“Sepia Vanities” with eight show- 
girls trutting out with little on save 
spangles. 
There was another reference to 
Earl Carroll. It was a shadowgraph 
of a girl undressing and getting into 
a bathtub. Morrissey, sitting on an 
incline to the stage, recited some- 
thing that ended with “my address, 
Atlanta, Ga.” Should go out. 
“Tropical Moon,” one of the num- 
bers and ideas from the “Bergere” 
show, got hot, with those dusky 
belles throwing themselves into the 
“Rumba” movement without stint. 
Sam Paige and Slappey, okay with 
uke and guitar. A burlesque on the 
Mae West “Pleasure Man” trial won 
some laughs, with Miss Barnes on 
the stand the standout. 
Edith Wilson, ample songstress of 
colored torch songs, scored the 
show's hit, on late and legitimately 
encoring. Included the blues num- 
ber which she had in “Hot Choco- 
lates” last season. Johnny Hudgins, 
pantomimic, sliding comedian, was 
on twice and did well. Arthur —wry- 
gon, acrobatic hoofer, worked hard. 
| Finale very draggy and one of 
the show’s weakest spots. 
There seems to be enough stuff in 
‘Hot Rhythm,” and when smoother 
it will be a fairly diverting show of 
its type. But that bad'start may be 
hard to outplay. It’s a — 
ee 


THE 9TH GUEST 


Mystery melodrama in three acts, pre- 
sented at the Eltinge Aug. 25 by A. H. 
Woods by arrangement with S. M. Biddell; 
playwrighted by Owen Davis, based on 
story by Qwen Bristow and Bruce Man- 
ning’ staged by the author; setting by P. 
Dodd Ackerman. 


Jason. William Courtleigh 
Mrs. Margaret Chisholm....Thais Lawton 
Dr. Murray Chalmers Reid. Berton Churchill 
Tin, Salmons. Frank Shannon 
Sylvia Inglesby..... Grace Kern 
Peter Daly...... Davis, Jr. 
Hank Allan Dinehart 


“The 9th Guest” is the first thril- 
ler of the young season. Its chances 
depend on how mystery mellers are 
going to be liked this autumn. First 
night indications were for a limited 
engagement to fair money. 

Idea is novel and the culprit in 
a series of stage killings is adroitly 
screened to the end. 

No comedy relief. First act built 
up to an interesting curtain. Sec- 
ond act, perhaps too melodramatic 
but finale had its audience jumpy 
from pistol shots with and without 
silencers. 

Nine persons in the cast, one a 
butler. Other eight are guests at 
a mysterious penthouse party. All 
have come by wired invitation, the 
messages all the same and simply 
signed “your host.” Six guests die 
before the night is over, some by 
their own hand. None is especially 
fond of each other; college dean, 
professor whom he had dismissed, 
political boss and his protege girl- 
lawyer, defeated mayoralty can- 
didate, arrogant girl from Holly- 
wood, her reporter-sweetheart with 
whom she has quarreled, and a sup- 
posed society matron. 

The butler when asked who the 
host is, says he does not Know, 
he had been sent from an agency 
and instructed to turn on the radio. 
A voice from the radio announces 
station WITS and goes on to say 
the ninth guest is death.. No phone, 
no way to communicate with the 
outside and the only door is charged 
with énough electricity to kill. 

The voice on the radio appears 
ts» give the remarked sequences to 
all the events that transpire. It 
warns the gathering against drink- 
ing a cocktail which has been dosed 
by one frightened guest who then 
dies after having poisoned the 
shaker. 

3ut none of these people are bad, 
so the story develops into a dia- 
bolical plot within a death trap. 

It is A. H. Woods’ first this sea- 
son. The story in novel form is 
owned by S. M. Biddell. The pro- 
ducer’s idea was that if published 
in book form first thé novelty and 
mystery might be destroyed for the 
stage. 

Several well-known players with 
Allen Dinehart featured. Owen 
Davis, Jr., has an important assign- 
ment for one of his limited expe- 
rience. Berton Churchill, Frank 
Shannen, Brenda Dahlen, Grace 
Kern, William Courtleigh and Thais 
Lawton figure in the grisly proceed- 
ings. 

“The 9th Guest” is a highly im- 
probable story. Audiences must be- 
lieve it to be possible for such a 
thriller to land strongly. Strength 
of the finish helps but it is hardly 


OUT-OF-TOWN REVIEWS 


4EUANA 


Atlantic City, Aug. 20. 

|; Muste by Rudolf Friml. Book by How- 
ard Emmett Rogers. Lyrics by J. Keirn 
Based on: ‘‘The Bird of  Para- 


Djimos 
Mahuna@ Sylva 
Hewamenad William Pringle 
Hoheno Novis 
Luana ......- 
Paul Macaulay 
Nash 


Sergeant Cavanaugh...........:Pat O'Dea 
“‘Sure-Fire Thompson’’.........Harry Jans 
Jimmy Smith..............Harold’ Whalen 

-Harry C. Bradiey 
Chase 
Robert Chisholm 
Polly Ethel Norris 
Major Andrews.........Harold Ten Brook 
Hula Lani 
meter Goo Chong 


“Luana,” musical play, at the 
Apollo last night, has probability of 
clicking if Arthur Hammerstein can 
inject a spark of vitality or anima- 
tion lacking in its present state. It 
got under way at 9, after being put 
off for one evening, and the final 
curtain came down at 11.40. Little 
or no cutting necessary. 

Billed as a musical romance of 
the South Seas, it is a singing show 
and has a group of principals with 
better than average voices. Three 
melodies, “Luana,” “Aloha” and “A 
Son of the Sun,” stand out from a: 
not unusual Friml score. All are in 
the first act, and continually re- 
peated through the second act, 
which has but four vocal numbers. 
The musical suffers chiefly from 
faulty direction and the long winded 
plot of Richard Walton Tully’s play, 
‘The Bird of Paradise,” which pro- 
vides the story. Principals are per- 
mitted to become melodramatic, 
making some of the. love scenes 
rather awkward. 

There is a youthful and attractive 
sun-tan tinted chorus that has but 
four numbers. The first, of Hawai- 
ian evolutions, is the best. “Yanky- 
ula” labels the second, and the other 
two are merely routine. 

Jans and Whalen are the merry- 
andrews with material entirely too 
robust for this type of show. One 
scene where the pair attempt to 
“make” an all-teo-willing native 
girl would do credit to Carroll. 

It is a huge production with a 
number of pretty scenic effects. 
Costumes,. of the native variety, 
permit nearly all in the large com- 
pany to prance about semi-nude, 
but good taste is evident. every- 
where except in humor. 

Ruth Altman has a lovely voice 
and shares the lead with Robert 
Chisholm, who has several swell- 
ing male choruses to assist him. 
Donald Novis, Diana Chase, Jos. 
Macaulay and Marguerita Sylva are 
also given occasions to raise their 
voices in song. Weintraub. 


Symphony and Jazz 


Philadelphia, Aug. 26. 

Nothing Philly likes better than a 
George M. Cohan opening, and not 
once in a blue moon does this city 
take exception to any of George M.’s 
shows, but “Symphony and Jazz,” 
which opened last night at the 
Broad Street, is one of those excep- 
tions. 

Written by Dr. Louis K. Anspach- 
er, author of “The Unchastened 
Woman” and other pieces, “Sym- 
pony and Jzaz” is a strange and un- 
related hodge-podge of comedy of 
temperament, psychological drama 
and forthright melodrama. The 
edges continually rub and the play 
hits the bell on none of its three 
tangents. This. despite the finest 
kind of stage investiture and intelli- 
gent and dignified direction by Sam 
Forrest. 

The story concerns Lodar Baron, 
modern composer, who has turned 
from the lighter forms of music to 
the more classical. He has been 
living with an attractive woman, 
whom he met in the war. Their 
actual romance, however, has been 
dead for five years, and he has fall- 
en wildly in love with a young, un- 
sophisticated girl. 

Just. after the: consummation of 
his love for the young damsel, the 
sergeant of his evil war days re- 
appears into his life. Lodar’s venge- 
ful flair ends in his shooting down 
of his Nemesis. Lodar thinks that 
he has committed murder, and so 
does the audience up to the last 10 
minutes, when his doctor friend dis- 
closes that the revolver had only 
blanks and that the whole thing was 
a plot to rid the young composer of 
his intense inner feeling against 
this wrongdoer of his past life. 

The final twist is no more believ- 
able or understandable than that 
which has gone before. Whole ac- 
tion is far-fetched and specious, and 
the several moments that set out to 
explain, from a psychological stand- 
point, some of the actions, are so 


dull and prosy that they hold up the 
tempo. 

One wonders what on earth Mr. 
Cohan saw in Dr. Anspacher’s 
script. But once having taken it, 
there is no denying that he has done 
his best by it. A rich and tasteful 
setting and Mr. Forrest’s sane and 
eareful direction do.a lot towards 
obscuring. some of the play’s more 
obvious defects. 

Louis Calhern as the young com- 
poser helps a great deal. John T. 
Doyle as the heroine's father has an 
equally tough assignment, from 
which he emerges with some credit. 
Julia Hoyt pitches her performance 
in altogether too strained and emo- 
tional a key from the start, although 
she does a few scenes rather effec- 
tively. John R. Hamilton is satis- 
factory as the doctor, but Natalie 
‘Schafer is both artificial and inade- 
quate as the heroine. Craig Wil- 
liams and Adrian Rosley contributed 
neat characterizations. 

Here’s one Cohan play that will 
have a tough chance, even with 
George M.’s magic name, to over- 
come the handicap of its story. 
Waters. 


Everybody Welcome 


Atlantic City. Aug. 26, 

A lively and amusing comedy 
bearing the title of “Everybody 
Welcome” started at the Apollo last 
night. Its authors are Albert Hack- 
ett and Francis Goodrich, who evi- 
dently well remembered “Saturday’s 
Children” and “Young Man of Man- 
hattan” but have by themselves 
turned out a well written play. It 
belongs to the genre in which the 
entire point and plot depend on 
misunderstanding. So light a story 
it tells obviously demands smart 
dialog to justify its extension over 
three acts, but the supply is equal 
to the need, 

“Everybody Welcome” concerns 
the adventures of a girl and a boy 
occupying a studio apartment in an 
old house in downtown New. York. 
He wants’ very much to write and 
she, able to dance a bit, decides to 
accept a professional engagement to 


‘earn enough so that he can give 


up his advertising jos.and devote 
all his time to a novel. Remaining 
at home and doing the household 
duties in between times becomes 
irksome to the promising author, 
and that a literary agent, an old 
friend, is paying too close attention 
to the wife doesn’t help conditions. 
When the now expectant mother 
drops her dancing for the easier 
task of reading manuscripts for the 
agent, and a helpless little Southern 
maid in the upstairs flat calls once 
too often for help from the hus- 
band, misunderstandings beach the 
‘matrimonial ship. 

After several months of separa- 
tion the couple meet again in, the 
old apartment to discuss a divorce, 
but Roger Pryor, who is starred, 
pleads so valiantly and so sincerely 
that Sally Bates can’t help but start 
all over again. 

Many times during the evening 
the play borders on farce, much to 
its benefit, chiefly through the ef- 
forts of Hackett, who has taken for 
himself the principal comedy part, 
but squeezes every drop of humor 
from it. However, the play’s strength 
lies less in the idea and in the story 
that develops from it, than in some 
sprightly scenes and in the adroit- 
ness of the authors at inserting 
touches of unexpectedly happy face- 
tiousness. Wemtraub. 


CABARET OF COMICS 


(BERLIN) 
Berlin, Aug. 15. 
Cabaret of Comics (Kabaret der 
Komiker), originally a foundation 
of the best known Berlin comics, 
opened its season this month. The 
beautiful theatre has been rebuilt, 
and the opening performance was 
almost a social affair. . 
| The opening program contained a 
great deal, but did not say much. 
Typical cabaret program and the 
well-known Berlin conferenciers, 
(Paul Nikolaus and Werner Finck, 
made the conference. 
Paul Q’Montis, the Berlin chan- 
sonnier, sang impressive songs, and 
the Vienna group of dancers, Gisa 


TICKET QUERY 


(Continued from page 69) 


been sold, the house claims the 
right to deliver whatever remains. 

In other words most of the thea- 
tres, while -in agreement with the 
general plan to hold premiums of 
agency tickets to 75c each cannot 
see how and why the League should 
knowingly hinder the actual sales of 
tickets. “Green Pastures” (Mans- 
field) has an especially strong ad- 
vance sale. Instead of giving 75% of 
its lower floor to the agencies, one- 
half or 37%% is going to the agen- 
cies. It is selling out, proving box 
office strength. Brokers in seeking 
more “Pastures” tickets say they 
have orders. The management re- 
plied that as orders were the sams 
as cash, let the brokers come to the 
box office and buy tickets to cover 
the orders, in addition to the reg- 
ular allotments. 

Flo Ziegfeld back from the coast 
to produce the new Marilyn Miller 
show (‘Smiles’) wants to be shown 
that the League is workable: If 
convinced of its merit, he says he 
will join. He has outlined his own 
distribution if the accredited bro- 
kers are not permitted to handle 


‘tickets for the Ziegfeld. The idea is 


to establish one or two offices on 
Broadway and to sell at the box 


office scale, 


Stamping machines those 
used in railroad offices were dis- 
tributed to the box offices by the 
League, with instructions to stamp 
each ticket sold direct. The ma- 
chines appear to be out, with no 
value seen in their use. Stamps by 
the various brokers however are re- 
quired. 

A report that five of the 16 brok- 
ers had been detected gypping was 
denied by the League. 


Geert, performed ordinarily, but 
wore unusual costumes. 

A musical act, “Sailor in Mar- 
seille,” was done by Maria Ney and 
the 10 Accordion Harmonists. It 
met with much applause. An oper- 
ette in one act, “Majesty Makes 
Revolution,” made fun of the po- 
litical conditions’ on: the Balkan, 
The Vienna comedian, Sigi Hofer,; 
the picture stars, Gerda Maurus 
and Arthur: Hell, were especially 
good in this bit. 

A justice comedy of Paul Sarauw 
and Kurt Robitschek, “The Sensa- 
tion Process of Katharine Kress,” 
closed the evening. 
was the Berlin comic, Otto Wall- 
burg, who got special applause, 
Berlin did not enthuse over the 
Japanese dancer, Aida Kawakami 
Apart from her exotic appearance, 
only noted through her expressiv@ 
hands, 

House should do well with this 
big and amusing program. 


Advertising 
Representative 


Wanted 


New York Dally 


Newspa pers 
450,000) 


(circulation about 

seek advertising solicitor in 
the theatrical fleld Must 
have wide acquaintance in 


offices of Broadway produc- 
ers, preferably with success- 
ful record in advertising of 
related business. Drawing 
account against commission. 
Excellent opportunity fot 
right man, Will get ‘*break 
in commercial advertising 


fleld State fully all par- 


ticulars, age, single or mar- 
ried, activities in past 5 
years: giving names of em- 
ployers. Connections anda 
business experience on Broad- 
way. Earnings in the past 
and salary and earnings de- 
sired now. All information 
will be kept confidential 
Box 150, VARIETY. 
NEW YORK 


PAUL WHITEMAN 
Booking Exclusively Through His Own Office 
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Lesit Season Running Month — 
Behind, with Early Flops, as 
~— Only 20 Shows Remain on Bway 


Broadway’s new season is running 
about four weeks behind schedule. 
Several houses going dark will not 
be able to secure bookings before 
Sept. 15 or later. 


Only three new shows are due | 


next week. Labor Day usually has 
a lock of premieres. Only five new 
shows opened prior to this week, 
when three new also entered. Of 
the quintet, two were distinct fail- 


ures. 

There are 20 shows current, but 
there will be at ieast three with- 
-drawals Saturday. 

Cool weather continued last week. 
Except for Saturday’s matinee, af- 
fected by heavy rain, business held 
up very well, some grosses topping 
the previous week. This week start- 
ed rather mildly, with the weather 
warming up. 

Money for Musicals 


Big money is going to the musi- 
cals, of which there are but two of 
major rating. “Vanities” again 
around $50,000, with “Flying High” 
also virtual capacity at $38,000; 
“Garrick Gaieties” okay at $14,000. 

“Through the Night” flivved at 
the Masque and closes, to be fol- 
lowed by “Up Popped the Devil” 
(“Everybody Welcome’) next week; 
“Hot Rhythm” (colored) doubtful at 
the Times Square; “Apron Strings” 
closes at the 48th Street, which goes 
dark; “Lost Sheep” similarly leaves 
the Selwyn without a tenant. The 
“Second Little Show” comes to the 
Royale, and “That’s the Woman” 
relights the Fulton. 


Estimates for Last Week 


“Apron Strings,” (48th St.) (38th 
week) (C-969-$3). Final week; not 
big but consistent money maker to 
moderate grosses; around $7,000 last 
week; next attraction not named. 

“Cafe,” Ritz (1st week) (C-945- 
$3). Presented by W. A. Brady in 
association with John Tuerk; writ- 
ten by Myra Mannes; opens Thurs- 
day (28). 

“Dancing Partner,” Belasco (4th 
week) (C-1,000-$3.85). Little dif- 
ference in business generally last 
week, with rain cutting into Sat. 
matinees; Belasco’s newest acts like 
hit with over $20,000. 

“First' Mrs. Fraser,” Playhouse 
(34th week) (C-870-$3.85). Busi- 
mess perked up in the agencies 
again for this one, with the gross 
around $10,000. 


“Flying High,” Apollo (26th 
week) (M-1,168-$5.50). Claimed 
around $38,000, which is the ap- 


proximate capacity gross at scale; 
setandees in most performances last 
week. 

“Garrick Gaieties,” Guild (13th 
week) (CD-1,050-$4.40). Tremen- 
dous draw appears undiminished; 
takings last week up around $26,000. 

“Hot Rhythm,” Times Square (2d 
week) (R-1,057-$3). Opened late 
last week; premiere ragged with 
chances of Will Morrissey’s colored 
show in doubt. 

“Journey’s End”, Henry Miller 
(4th week, 2d engagement) (D-946- 
$3). Got about $5,000, but may stay 
until fresh attraction is ready. 

“Ladies All,” Morosco (5th week) 
(C-893-$3). May make a run of it; 
while not among the leaders, doing 
substantial business; around $12,000. 

“Last Mile,” Harris (29th week) 
(D-1,051-$3). Attendance jumped 
and the intake last week nearly 
$13,000; instead of going out now, 
engagement extended until Sept. 20. 
_ “Lost Sheep,” Selwyn (2d week) 
(24 engagement) (C-1,067-$3). Final 
week; going to Chicago; resumed 
date not good; new attraction for 
house not booked. 

“Lysistrata,” 44th St. (13th week) 
(C-1,323-$5.50). Has figured in 
movement for stage clean-up; pub- 
licity probably reacted at box office, 
with takings last week over $31,000. 

“Ninth Guest,” Eltinge (1st week) 
(D-892-$3.85).. Presented by A. H. 

oods; written by Owen Davis; 
well regarded at recent try-out; 
opened Monday. 

“Stepping Sisters,” Forrest (19th 
week) (F-1,015-$3). Moved here 
from Royale with about another 
month indicated; around $5,000, but 
Profitable, 

“Strictly Dishonorable,” Avon 
(50th week) (C-830-$3.85). Business 
held up strongly, with the gross 
again Over $16,500. 

Through the Night,” Masque 
(24 week) (CD-700-$3). Final week 
unless plans are changed; drew a 
Panning and very little biz; “Up 
Popped the Devil” (was “Every- 

dv Welcome”) next week. 

Topaze,” Barrymore (2d week) 
(24 engagement) C-1,090-$3). Re- 
sumed engagement (originally at 
Music Box); started well; bettered 
$11,000; will stay until “Scarlet Sis- 
ter Mary” opens Oct. 13. 

Torch Song,” Plymouth (1st 

Presented 
written by 
some cast 


week) (CD-1,042-$3.85). 
by Arthur: Hopkins; 
Kenyon 


Nicholson; 


$16,000 HIGH IN FRISCO 
FOR KATE CORNELL 


San Francisco, Aug. 26. 

All three legits open last week 
housing sex shows. B. o. response 
indicated the customers like ‘em 
hot or fairly so. 

Katherine Cornell in “Dishonored 
Lady” opened to a jammed house. 
First appearance here and the re- 
sponse should bring her back again. 
Business at the Curran climbed 
steadily through week to $16,000. 

“Candlelight,” at the Geary in 3d 
week, held satisfactory pace, sliding 
off couple of grand, but healthy at 
$10,000, 

Elsie Ferguson in “Fata Morga- 
na,” 2d week at Erlanger’s Colum- 
bia, holding up well. $9,000. 


Three Shows Going Out 


Three closings are scheduled this 
week, among them a distinct flop, 
another a resumed engagement. 

“Aprong Strings,’ independently 
presented, goes to the road from the 
48th Street after a run of 38 weeks. 
Originally opened at the Cort. A 
moderate money show which start- 


ed with a $10,000 pace. Made 
money. 

APRON STRINGS 
Opened Feb. .17. Second- 


stringers got it. Smith (World) 
said, “Never quite funny 
enough.” Dudley (Eve. World) 
thought it “bright as a Rocke- 
feller dime.” 

Variety (Edba) deemed it 
“not sufficiently wallopy for 
the hit division.” 


“Through the Night,” also inde- 
pendent, closes at the Masque. 
Opened last week, giving no indi- 
cation of having a chance. 


THROUGH THE NIGHT 


Opened Aug. 18. “Even if ! 
were just out of Sing Sing in- 
stead of back from a vacation 
I do not think that ‘Through 
the Night’ would make me re- 
joice in freedom,” said Littell 
(World). 

“A rather evening,” 
opined Gabriel (American). 
Hammond (Herald Tribune) 
called it “as mean an opponent 
as ever stepped upon the neck 
of show business.” 


“Lost Sheep,” which resumed at 
the Selwyn last week, goes to the 
road. 


Henry Clay Dies 


Los Angeles, Aug. 26. 
Henry Clay, 26-year-old piano ac- 
companist for Marguerita Padula, 
died at Miss Padula’s Hollywood 
home Saturday (23). He had been 
ill for three months. 


MOSS-FONTANA AT LIDO 


Club Lido, class spot, reopens 
Sept. 19 with Bobby Brooks’ or- 
chestra. 

Moss and Fontana, dancers, set as 
the feature floor attraction. 


ENGAGEMENTS 


June Blossom, “Young Sinners.” 


Kathleen Lowry, “Ladies All” 
(road). 
John Roland, Mona Li, Genova 


Harrison, Ho Loua, “Insult.” 
Fannie Brice, George Jessel, Hal 
Skelly, Joseph Allen, Paula True- 
man, Hannah Williams, Hal Thomp- 
son, “Corned Beef and Roses.” 
Marjorie Gateson for “Cafe.” 
Dolores Delmar, William Pringle, 
“Luana.” 


changes since try-out; opens to- 
night (27). 

“Young Sinners,’ Shubert (2d 
week) (2d engagement) (C-1,395- 
3).  Resumed date (originally at 
Morosco); satisfactory, with agen- 
cies doing well for it; estimated 
over $12,000. 

“Vanities,” New Amsterdam (9th 
week) (R-1,702-$6.60). Virtually 
selling out since the cool weather 
arrived; last week again claimed 


Shows in Rehearsal 


“Little Show” 
Wiman), Royale. 

“Three’s a Crowd” 
Gordon), Liberty. 

“Mr. Gilhooley” (Jed Harris), 
Morosco. 

“Fine and Dandy” (Green & 
Gensler), Erlanger. 

“Step-Daughters of War” 
(Chester Erskine), Empire. 

“One, Two, Three” (Gilbert 
Miller), Miller. 

“With Privileges” 
Adler), Hudson. 

“Blind Mice” (Crosby Gaige), 
Selwyn. 

“American Tempo” (George 
M. Watters), Longacre. 

“Spices of 1930” (Stevenson 
Productions), Unity Hall. 
“Nina Rosa” (Shuberts), 
Majestic. 

“Princess Charming” (Con- 
nolly & Swanstrom), Imperial. 

“Uncle Vanya” (Jed Harris), 
National. 


(Brady & 
(Max 


(Hyman 


“Bad Girl” (Rohkert New- 
man), Lyric. 
“Mrs. Moonlight” (Charles 


Hopkins), Hopkins. 

“The Up and Up” (Blatt & 
Nicholas), Biltmore. 

“The Long Road” (Herman 
Ganvoort), Longacre. 

“Greeks Had a Word for It” 
(Wm. Harris, Jr.), Harris. : 

“Vanities” road (Earl Car- 
roll), New Amsterdam. 


BIG FOR 
INL. 


Los Angeles, Aug. 26. 

They’re beginning to talk of the 
new season here. According to 
those who talk, it’s supposed to be 
a great season. Tail end of the 
existing season is at least a little 
cheerful. The Belasco played “It’s 
a Wise Child” to $9,500 on the first 
week. Not a sellout but better than 
what was expected in the current 
period of dirges. 

At the Hollywood Playhouse, 
Grant Mitchell in “The Champion” 
got $5,000. Piece went on with little 
publicity and the returns are a bit 
better than average. 

“Tea For Three” at the El Capi- 
tan folded after three weeks of fair 
business to $4,700. “The Poor Nut,” 
with Elliott Nugent and others of 
the family openeq Sunday. 

Monday the Biltmore and Egan 
threw in the switch again after be- 
ing dark for some weeks. Former 
has “Candle Light” and the Egan 
“The Missing Witness.” With two 
houses opening in one week, the 
event can be safely called “the new 
season.” 

After three weeks’ darkness, Vine 
Street opens Sept. 1 with Dorothy 
Mackaye in “A Cup of Sugar,” new 
play originally intended for Mayan. 


Estimates For Last Week 

“It’s a Wise Child”—(Belasco, ist 
week). With heat and everything, 
surprise at $9,500. 

“The Champion” — (Hollywood 
Playhouse, first week). Grant 
Mitchell’s manager is producer. At 
$5,000 for the first week he’s satis- 
fied. There may be an idea of sell- 
ing Mitchell for pictures. 

“Tea For Three”—(El Capitan, 
3rd, final week). Faded out to $4,- 
700, about average for months.” 
“Poor Nut” opened Sunday. 


AHEAD AND BACK 


Howard Benedict, advance, George 
Manker Watter’s “American 
Tempo.” 

Al Bacheller, advance, “Sons 0’ 
Guns” (Connolly & Swanstrom). 

Milton Raison, ahead, “Princess 
Charming” (C. & 

Joe Flynn, ahead, William Tis- 
dale, back, with “Sex,” opening sea- 
son at Garrick, Chicago. 

Fred Davidson, ahead, Corse Pay- 


ton, behind, “House of Fear’ at 
Playhouse, Chicago. 
Arthur Kober, p. a. for Crosby 


Gaige, Max Gordon. 
Bill Gorman, advance, “Strike Up 
the Band.” 


“Good as New” Next 
Charles B. Dillingham, with Er- 
langer, will follow “That’s§ the 
Woman” with “As Good as New,” 
comedy by Thompson Buchanan, 
Now casting for an Oct. 1 open- 
ing. 


“Band” on Tour 
“Strike Up the Band” opens on 
tour at Newark Sept. 22. A re- 
sumed date on Broadway off. 
Show goes to Detroit and then 


$50,000, 


Chicago. 


FUTURE PLAYS 


“Princess Charming,” new musical 
produced by Connolly & Swan- 
strom, bows in at the Shubert, Bos- 
ton, Sept. 8, for three weeks’ run and 
follows into the Imperial, New York, 
Sept. 29. Cast, complete, includes 
Victor Moore, Daniel Bregis, George 
Grossmith, Jane Aubert, Douglas 
Dumbrille, Betty Gallagher, Bartlett 
Simmons, Raymond Walburn, John 
Kane, Dorothy James, Yvonne Grey 
and Albertina Rasch, ballet. 

“Ship Shapes,” Cape Players’ an- 
nual musical, will open next week 
(1) at the Cape Playhouse, Dennis, 
Mass., going in for four weeks with 
two weeks in Boston before New 
York. Cast includes Peggy Ellis, 
Bradley Cass, Thelma _ Kessler, 
Pearce Hearn, Elain Lank, Peter 
Joray, Spring Byington, Corbet 
Morris, Dorothy Llewellyn, Helen 
Cushman, Alberta Winneck, 
L’Estrange Millman, Williams and 
Norton. 


Marion Gering has taken “Beyond 
Woman,” by Lillian Krieger Burton. 
“Woman” had a recent Province- 
town tryout. Gering now directing 
“Bad Girl’ for Robert Newman. 


Road shows of “Sweet Adeline” 
began rehearsals Monday (25), 
opening at’ Colonial, Boston, Sept. 
15. 


Featured players from N. Y. 


“First Night,” backstage comedy 
drama by Walter Newman, will be 
done by Hyman Productions in Oc- 
tober. 


“Frivolities” is tentative title of 
Percy Oakes’ revue. Sketches by 
Betty Laidlaw, music by Harold 
Stern. Due in October, 

“The Night Owl” is a musical 
comedy to be produced by George 
Lederer. Based on a drama, “The 
Phantom Ship.” Barbara Newberry, 
Lester Allen, John Barker and Sam 
Jaffe have been engaged. 

Illness of Dorothy Stickney, one 
of the leads in “The Up and Up,” 
has delayed the opening of that 
show at the Biltmore until Sept. 
8. It will first show at Brighton 
next Monday. 

“Brown Buddies,” colored musical 
produced by Marty Forkins, opens 
Sept. 15 in Atlantic City. Bill Rob- 
inson, Adelaide Hall, Ada Brown, 


Shelton Brooks, John Mason, Alma 
Smith, Putney Bainbridge, James 
Lillard, Chas. Mosley, Andrew 


Tribble in cast. 

Tom Weatherly is doing a play 
on his own, “The Gay Divorcee,” 
musical by Dwight Taylor, Howard 


Dietz and Arthur Schwartz. Re- 
hearsal in two weeks. 

Abner Greenwald and Rufus 
Leroy, new legit producers, have 
“Trapped,” by Elaine Carroll, for 
production. Geenwald was a club 
agent and Leroy an indie vaude 
agent. 

“Maybe She Will” (musical) 


tried out several months ago by 
Erhart Productions, reopens in Al- 
toona, Pa., Sept. 29. Marguerite 
Flynn, Lorraine Hinckey, Barr Sis- 
ters, Joe Donlin, Bryan Kenny, 
Johnny Dunphy, Lew Cook, Hal 
Sully, Mayme Burnett, Louise 
Kling, Martha Smythe and others 
in company. 

Otis Chatfield Taylor adapting 
“Napoleon 2d,” tentativé title for 
L. Lawrence Weber’s new German 
play. Ernest Truex in the lead. 

Shuberts are reported taking over 
“Michael and Mary” from Charles 
Hopkins, sending it out to their sub- 
scription theatres. Madge Kennedy 
in the lead. Shuberts failed to get 
“Melo” from A. H. Woods for Miss 
Kennedy. 

“Mr. Gilhooley,” Jed Harris pro- 
ducing, will open at New Haven, 
Sept. 15, then into the Morosco, 
New York, Sept. 30. Cast headed 


by Helen Hayes includes Arthur 
Sinclair, Maire O’Neill, Dorothy 
Walters, Barry McCullom, John 


Butler, P. J, Kelly, Ralph Cullinan 
and others. 

“South Sea Virgin,” by Roland 
Oliver, is being readied for imme- 
diate production by Jack Linder. 
Now casting and goes into re- 
hearsal in two weeks, 

Percy Oakes, casting agent, is the 
latest of his clan to be caressed py 
the producing bug. He will shortly 
make his bow as payroll lifter with 
a new musical, “Look Who’s Here” 
destined for the provinces and New 
York later. 2 

“Mrs. Moonlight” has gone into 
rehearsal as next for Charles Hop- 


$71,000 for Only 2 Shows in Chi., 
But 2 More this 


Week: Gals in Furs 


Chicago, Aug. 26, 

Gals wore furs and the ritzy boys 
topcoats last week. This sort of 
weather made joy flow in the veing 
of the two theatre managers whose 
houses are open. It also caused 
them to net extra grand each over 
last week. 

“Sisters of Chorus” hung up the 
closing notice, but it brought luck 
and now the show will stay until 
Sept. 13, followed by “Young Sin- 
ners.” “Last Mile” for the Harris, 
has been dropped, with “Dishonored 
Lady” on the books but not certain, 
as replacing. 

“Sex” and Mae West started the 
Garrick Sunday. “House of Fear,” 
opened the same night at the Play- 


house. 
“Artists and Models” shifted 
often now says Sept. 8 Nobody 


believes it. At the Selwyn, “Lost 
Sheep” will open Aug. 30. For the 
rest it will be in Oct. 


Estimates For Last Week 
“Love Technique” (Stukebaker, 
4th week). Up to $8,500, grand bet- 
ter from week before. 

“Sister of Chorus” (Apollo, 16th 
week). $12,500, slight increase. 


‘LITTLE SHOW’ ALONE IN 
BOSTON DID $17,000 


Boston, Aug. 26. 


Local legit season will open Shue 
bert houses after Labor Day with 
“Bird in Hand” at the Majestic, 
“Apron Strings” at the Plymouth, 
“Blackbirds” at the Lyric and Jane 
Cowl at the Wilbur and “Princess 
Charming” at the Shubert, on or be- 
fore Sept. 5. 

The Erlanger houses, Tremont, 
opens with a $2 film; the Hollis will 
be dark, and the Colonial gets “Fine 
and Dandy” Labor Day. 

Only current show in town is 
“The Little Show,” at the Wilbur. 
It grossed nearly capacity at $17,000 
last week. Show is at last all set 
for New York after two weeks of 
strenuous revamping. 


Jane Cowl In “Twelfth Night” 


Macgowan & Reed will project 
Jane Cowl in a revival of “Twelfth 
Night,” at the Elliott, New York, 
Sept. 15, 

Support includes Leon Quarter- 
maine, Arthur Hohl, Walter Kings- 
ford, Jessie Ralph and Joyce 
Carney. 


Cast Changes 


J. Anthony Hughes replaced Joe 
Moran in “Sisters of the Chorus,” at 
the Apollo, Chicago. 

Nydia Westman replaced Miriam 
Hopkins, “Lysistrata,” 

June Justice and Joan Madison, 
“With Privileges.” 

Grace Moore and Martha Mackay, 
“Vanities.” 


kins and will relight the Hopkins, 
New York, Sept. 29. 


Cast includes Haidee Wright, 
Edith Barrett, Guy Standing, Leo 
Vernon Kelso, Katherine 


Standing and others. 

“The Long Road,” with Otto Kru- 
ger as lead, which Herman Gant- 
voort produced and is giving it a 
tryout at Jackson Heights, L. L, 
Sept. 1, is booked for a Broadway 
premiere Sept. 8 at the Longacre. 
Gantvoort has in mind a new mu- 
sical, “French Dressing,” for Broad- 
way in October, putting it in re- 
hearsal the middle of September. 
“Once in a Lifetime,” comedy by 
Moss Hart and George S. Kaufman, 
tried out last spring, reopens at the 
Garrick, Philadelphia, next week for 
a three-week run and follows into 
the Music Box, New York. Sam H. 
Harris, producer. 

Cast includes Hugh O’Connell, 
Jean Dixon, Blanche Ring, Grant 
Mills, Charles Halton, Leona Mar- 
celle, George S$. Kaufman, Sally 
Phillips and others. 

“Bad Girl,” dramatization of Vina 
Delmar’s novel of same title, has 
gone into rehearsal with Robert V. 
Newman as producer. Miss Del- 
mar made the stage adaptation in 
collaboration with Brian Marlow. 

Sylvia Sydney and Paul Kelly 
head cast. 

“Birthdays,” comedy by Jessie 
Trimble and Belle Trimble Matt- 
son, with Walker Whiteside as 
star, will reach production next 
month via Charles H. Brown. 

Now casting and due for rehearsal 


two weeks hence, 
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Literati 


W. R. Hearst's Iliness 


In the Berlin cables received this 
week by “Variety” was one stating 
the diagnosis by German physicians 
of W. R. Hearst's heart determined 
it is in a serious condition. Hearst, 
it is added, has gone to Bad Nau- 
heim for the cures. Business asso- 
ciates are with him there. . 

The tenor of the cable leaves the 
impression the matter of the diag- 
nosis has been a matter of report 
in the Berlin newspapers. Nothing 
has appeared in print over here re- 
garding it. 

Hearst is around 70. He went 
abroad about two months ago. 


Business People 

‘Writing has become a business 
and writers are now business peo- 
ple. 
- Time was when people wrote be- 
cause they were inspired or thought 
so, or they had a mission, or be- 
cause they were just nerts. Most 
likely the last. If they got paid for 
it, O. K. If rot, O. K. Publications, 
then, rarely had money to spend for 
other than printing. “That’s what 
gave rise to the popular idea of a 
writer starving. In those days they 
had garrets. 

Things changed. Publications 
took on advertising, and could af- 
ford payment for. contributions. 


’ ‘Writers moved out of upstairs, or 


maybe no more garrets were being 
built. Writers no longer had to 
starve, except for inspiration. 

Bartering has made business peo- 
ple of the writers. Prestige or cer- 
tain appeal of a publication means 
nothing to them. They peddle their 
stuff to the highest bidders, or 
rather, have the stuff peddled for 
them by shrewd agents. That agent 
thing dates back to the time when 
writers were utterly helpless as far 
as the business angle of their ef- 
forts was concerned. Some bright 
boys or girls see possibilities in a 
10% commission. Now, writers are so 
smart the agent may soon be a thing 
of the past. No sense paying that 
10% for something they can well do 
themselves, for a “name” is always 
solicited for material. 

The writer, today, devotes a cer- 
tain number of hours each day to 
his work, and would as lief think 
of getting up in the middle of the 
night, when struck by an inspira- 
tion, as of jumping into the river. 
One known feminine writer has an 
office in a prominent New York of- 
fice building, where she puts in a 
regular working day. Just a busi- 
ness with her. 

Writers are hep to the many ways 
of increasing their incomes over and 
above the proceeds from the first 
publication of their works. They 
know all about foreign magazine 
and book rights, serial rights, film 
rights and all the other rights. They 
make certain of cashing in on all 
of the rights. Once considered 
gravy, the extra “rights” now all go 
into the production estimation. 

People still point to writers as 
temperamental, sentimental, child- 
like, innocent, etc. Just a business 
man like the next guy—only he prob- 
ably has a steadier and better-pay- 
ing business. 

And as for garrets, you should see 
some of the homesteads. 


More on the Copyrighting 
In his column, Walter Winchell 
commented upon “Variety” copy- 
righting its contents, as recently an- 
nounced here. Walter, to make his 
comment more readable in his own 


style, said “Variety” burned -'p 
though Ed Paremcre of the Para- 
mount scenario department in 


Hollywood, having copped from this 
paper for years to take money for 
it from the “Detroit Athletic News,” 
a standard monthly magazine which 
pays liberally for its material. 

The Paremore lifting was merely 
mentioned as a.. ircident to illt;- 
trate how far and to what extent 
the wholesale copying from “Va- 
riety” has gone to, Other thanrin the 
exempt daily newspaper channel, 
which has permission to. rewrite 
from “Variety.” 

In the previous story here the 
exculpation of the “D. A. N.” was 
regretfully omitted. It was not in- 
tended to infer that that magazine 
of fine standing knew aught of the 
Paremore tricks, more especially 1s 
now and then Paremore men- 
tioned “Variety” as the source of 
a single item. 

Walter also said “Variety” had 
often hopped onto the columnists, 
especially himself, for squawking 
over other columnists reprinting 
gags, etc. Quite true and will con- 
-tinue, since that is not a parallel. 


The syndicated columnists should 
not object to a lift here and there 
by someone in the hinterlands who 
may largely benefit, but they have 
good reason to complain if too much 
of their stuff is taken, regularly, as 
that might remove special 
locality as a subscribing prospect. 

Who recalls Odd McIntyre, Prince 
of all, ever bawling’ 

Besides which, with gags, who 
knows their source? Unless created 
by the writers! 


Chi’s Circulation War 
Chicago is in the midst of a ter- 
rific battle for circulation among 
the dailies. The sheets are out 
hustling and counting minutes in 
an effort to beat the other rags to 
the street. Prizes, contests and 
features are being turned out daily. 
The “Daily News,” evening, is 
now completing a $500,000 printing 
plant on the south side, to gain 
about 30 minutes on south side de- 
livery. The mats are made at the 
main plant in the loop, then by taxi 
down to the new presses. The new 
plant contains 15 press units to 
produce 40,000 80-page papers an 
hour. 

The “Herald-Examiner,” morning, 
is offering big prizes in a “famous 
flyers” to break in on the publicity 
for the National Air Races. Grand 
prize is a $10,000 Curtiss-Robin, 
with other prizes taking in air trips 
to all parts of the country. The 
“Herald-Examiner” is now getting 
its first edition on the streets only 
30 minutes after the bulldog edition 
of its sister evening paper, Chi 
“American.” The “Tribune,” rival 
morning, has speeded up its first 
evening edition almost two hours 
in an effort to compete with the 
“H.-E.,” which has big gains in its 
evening sales. 

Local dailies are all going in 
strong for radio, and most of them 
own their own stations. 


P. A’ing in London 


Press agentry in London is dull. 
There are more unemproyed space 
fillers than actresses—almost. 

Publicity in England isn’t thought 
so highly of as it is in the States. 
One of the leading talker units in 
London openly publicizes it doesn’t 
want publicity. 

With the steady merging of indie 
British distributors, and the usual 
summer staff reduction of the 
American houses, space men find 
themselves ‘out pretty frequentiy 
these days. 

Every man in London who has at 
some time or other worked as a staff 
p. a. branches out on his when the 
chopper falls. Result is Shaftesbury 
Avenue and districts are full of 
smalltime offices offering to put 
folks on the map for $10 a week. 

Some of these p. a.’s are first 
class men, but have had bad luck 
at the staff jobs. Others are just 
chisellers. 

Competition between the scores of 
outside space agents is acute. As 
soon as one man takes a slight flop 
with any particular client, client is 
inundated with requests for work 
from other space hounds, every one 
promising the earth for a dollar or 
two less. 


Sales Up; Ads Down 


Rumors about the present depres- 
sion in the London newspaper ranks 
continue on the inside. Cause of 
present uneasiness is current trade 
slump and record unemployment 
figures, making advertising reve- 
nues much below normal. 

This, coupled with the inevitable 
shortage of hot news around the 
holiday season, has caused even 
such papers as the “Daily Mail,” 
which thought nothing of printing 
2,000,000 24-page papers a day, to 
drop to 16. 

“Sunday Express,” Beaverbrook’s, 
is said to have cut editorial staff 
wage list by $1,500 weekly, with a 
fair lay-off of newsgetters in the 
“Daily Express” rooms. Now it’s 
said the “Evening Standard,” which, 
with the first two, forms the Beav- 
erbrook London outlet, is also lay- 
ing off men considerably. 

Circulations, meanwhile, continue 
to zoom to amazing figures, while 
advertising going down steadily. 


Knapp’s Fi.st Book 

Clarence H. Knapp, former 
mayor and widely known attorney 
of Saratoga Springs, who has con- 
tributed to the Broadway columns 
of New York dailies and who for 
several years has been writing the 
“Sob Ballads” appearing in the 
“New Yorker,” will have his first 


book published in the fall, entitled 
“I’m Sorry If I Have Offended—and 
Other Sob Ballads,” by Putnam. It 
will have introduction by Frank 
Sullivan, a fellow townsman of 
Knapp’s, and by Corey Ford. Book 
will be illustrated by 64 woodcuts 
by Donald Streeter. 

In addition to mayor, Knapp was 
U. S. Commissioner at Saratoga, 
and has been a candidate for state 
senator on the Democratic ticket. 

Knapp is well known to the 
Broadway and racing crowd. Sev- 
eral years ago it was announced he 
had written the song numbers for 
a musical comedy. 


Once a mayor of Saratoga, he is 
back in politics, having received the 
Democratic nomination for State 
Senator from his district. 


Books Sticking 


The so-called “Harper group” of 
book publishers, or those who failed 
to eé¢ut prices, formed under the 
name of the National Association 
of Book Publishers, are understood 
to have come to the decision that 
the $1 book is not only here to stay, 
but is being bought in preference 
to the higher priced. 

The organization is said to have 
called in Orion H. Cheney, of the 
Irving Trust Co., to act as°a go- 
between and confer with the Book 
Binders’ Association and similar or- 
ganizations in the book trade to see 
what can be done about making 
cheaper books possible. 

Idea is that the book publishers 
want cuts all the way down the line 
to make the cheaper books possible, 
rather than taking it all themselves. 


Fortune Telling Mag 


The idea which Capt. Billy Faw- 
cett, head of the Fawcett string of 
publications, hatched in Paris about 
a monthly catering to the crystal- 
gazing and horoscope muggs, has 
materialized with the first issue 
(Nov.) of “Mystic Magazine.” 

Deals with handwriting, palm- 
istry, psycho-analysis, numerology, 
tea leaves, astrology and fortune- 
telling in a popular manner. 

Idea is actually Mrs. Capt. Billy’s 
(Annette) as she got it from her 
friends all over the country going 
nerts over gyp tearooms, etc. 


A Macfadden Hero 


Folks in Scranton are getting a 
laugh out of “True Detective Stories” 
feature which has just started—a 
series of three articles by “Alberto 
Verrusio Ricci.” The Macfadden 
editors picture “Ricci” as a de- 
scendant of Italian nobility who has 
dedicated his life to wiping out the 
Black Hand society in the United 
States, but to Scrantonians he is 
just Albert (“Buffalo”) Ritchie, who 
was best known as a tenderloin 
character here. Ritchie was arrest- 
ed several times, charged with boot- 
legging and other minor offenses, 
and finally left town. His weakness 
was a red, white and blue auto- 
mobile. 


Real Names of Authors 


Elswythe Thane, author of “Bound 
to Happen,” is Mrs. William Beebe, 
wife of the scientist. Colette, au- 
thor of “Cheri,” is Mme. Gabrielle 
Claudine Colette de Jouvenal. Helen 
Josephine Ferris, author of “When 
I Was a Girl,” is Mrs. Albert B. 


Tibbets. John Presland, author of 
“The Charioteer,” is Mrs. Gladys 
Skelton. Nina Wilcox Putnam is 


Mrs. R. J. Sanderson. Leader Scott, 
author of “Fra Bartolommeo,’” is 
Mrs. Lucy E. Barnes Baxter. 


Real English 


England’s show lingo is different. 
Geoffrey Kerr (pronounced Karr), 
had Dixie French, John Golden’s 
gen. mgr., goofy when he asked for 
“floaters,” he meant footlights. 

To Kerr, an original ms. is a “top 
copy.” Bay windows in a set are 
“bow windows.” It’s “curtings,” not 
drops or curtains. Over there, 
house doors are “pass doors.” 

And, of course, you si- in a stall. 


Lait’s “Spot” Novel 
Jack Lait has completed a novel 
called “Put on the Spot,” a Chicago 
gang story. It will be released 
serially by King Features, later to 
be published in book form by Simon 
& Schuster. 
Lait has started a sequel, called 
“Polack Annie” which will have to 
do with New York gangd6m. 


Good For 5c? 


Ask for a “Saturday Evening 
Post” and deposit a nickel, and you 
might not always get the mag. 
Might get a cigar, instead. “Sat- 


urday Evening Post” has a nickel 


European Runaround 
By Frank Scully 


On the Continent. 

It’s a strange world, my masters, and how! 

Uncle Shylock, prize sappo of the illiterati, seems to be handing 
Europe a load of nice young sex-appealing culture, making ’em like it. 

Hope Hampton, Mary MacCormick and Grace Moore have been foremost 
among the recent culture-bearers from the wrong side of the ocean. 

Of course, Mile. Moore has returned to Hollywood, where her fine voice, 
a little short on volume, should have been adequately amplified by Metro 
by this time, but the others lingered. 

Hope Hampton, really deserving of even more praise than Grace Moore 
because she stepped not out of a music box but through a silent screen 
into opera, has been giving the French plenty of eye and earfulls. 

Mary MacCormick, original Chicago find of Mary Garden, has been a 
fixture over here for years. 


S. A. in Singing 
All deserve praise for reversing the formula. In pre-war days warblers 
came over to study and pay, to study and pay and so on into the twilight 
of life when they could do nothing but wheeze and burn. 
These three gals, however, gave that runaround the big laugh. They 
went out for dough and because they had what the box office wants, they 
got it. 
Your roving mugg watched Mary MacCormick sing “Manon” at the 
Vittel Casino, one of those ultra-modern, sharp-angled 1930 enameled 
box-cars of art, in the sticks of France near the German frontier, and 
tried to figure just what it was that these gals have, even in opera, that 
the culture-clad natives haven’t. Decided it was an ability to act a 
scene as well as yodel it, a nice reserved sense of showmanship and 
plenty of that s. a. business. 


Singing Shorts—No Headaches 


S. a. gets a hard test in opera. The pieces are all so long-winded, 
This “Manon,” like all operas, stalls around half the night to get any- 
where. Start at 8.15 and the dame finally dies at 12.15. 

It’s days. 

Even picture entertainment in Europe has followed this wearying 
routine with plenty of long intermissions for cognac, a shot of cafe, a little 
roulette or simply a flash promenade. 

The whole thing could be said in two hours or 25 minutes. In pictures 
it could be said well in a short. The high spot, which every opera has, is 
it gives us that and let us blow. Got to listen to it anyway. 

That’s just where there’s a lot of dough for shorts right now, with no 
bilingual headaches. 

These things should be sung in one language—Jewish. 


Dead Pan Fadeouts 


Where these foreign operas, or any opera for that matter, are a laugh 
is in their fadeouts. 

Why when a dame croaks and the curtain falls does she have to 
scramble to her feet and take a load of bows? 

Why not keep the dead-pan tableau, no matter how often the curtain 
goes up? 

Or do as they do at the Wagner Festival at Bayreuth. Toscanini was 
applauded for 10 minutes, but was in the wash room from the drop of 
the curtain, even with the Crown Princess of Italy among the palm- 
slammers. 

But then, that’s the tradition of Bayreuth. No bows for anybody, 
though many tears today, as this is being written, due to the passing of 
Siegfried Wagner. The composer’s son literally worked himself to death 
this summer and now lies at the side of Franz Liszt, his grandfather. 


Gave Earnings Away. 
Gaston Micheletti, Opera Comique tenor, who sings both with la Mace 
Cormick and la Hampton, helped plenty, but Hope did some eternal 
springing herself, 
Married to Jules Brulatour, Hope is well heeled and could, like Ganna 
Walska, paper a house like an interior decorator. 
But she didn’t do anything of the sort. She made ’em pay on the line,’ 
and then tossed most of it back into charities on the eve of sailing. 
Brulatour has just received a Legion of Honor decoration from the 
French Government. He was chief of the film branch of George Creel’s 
publicity gang in the war and they used that. He’s a New Orleans boy of 
French descent and a big shot in the raw film thing. His uncle was once 
acting U. S. Ambassador to France. 


Chiseling the Cantatrices 

Mary MacCormick, off Pola Negri’s boy friend Prince Mdvani for life, 
returns to Chi in October, having just signed with the Chicago Opera 
there. 

Long over here she knows. Asked how much of the old “or else” was 
still going on among the nightingales she said to this mugg, as she 
swathed her throat between acts: “Plenty!” 

“But the chiseling like. the lost virtue is chiefly among those sillies who 
are more anxious to give than to receive anyway. Say, I could tell you 
plenty about inside opera, but I’m being paid to sing, not to unload.” 

Saying which she barged out of her dressing room in a blue silk hoop 
skirt and a shoulder-high, diamond-studded cane to give them more of an 
innocent abroad. 

And how she gave it to them! 

It thrilled like a good message to see a regular girl from Chumpville, 
Ill, go fram Varietyese into exquisite French and sing herself into a 
show-stopper. 

And this in a cure town where everybody has arthritis and plays 
applause close to the chest. 

Muggs we may be, but when we go after another guy’s ultra refined 
racket, we take it like Hoover took Smith. 


— 


cigar named after it. Stogie called | turns actor today, for a limited time, 


just that, and in the same lettering 
as used on the cover of the mag. 


Sayler’s Book and Work 
Brentano’s is publishing ‘Revolt 
in the Arts,” by Oliver Sayler, p.a. 
Due in October. 
Sayler, who is out as the Civic 
Rep. p.a., is scheduled for a weekly 


broadcast and a lecture tour this 
fall. 


Lloyd Lewis’ “Sherman” 


Harcourt Brace will shortly bring 
out a book on General Sherman by 
Lloyd Lewis, former p. a. of Pub- 
lix theatres in Chicago. 

Lewis has had a number of 
articles in “Mercury” oh Civil War 
days, with others to come. 


Warren Bogue, of the Paterson 


“Evening News” editorial staff, 


when he appears in his own news- 
paper playlet, “News,” as part of 
the bill at the Regent, that town’s 
vaude house. 


Olden’s Biographies 
Rudol Olden, the author of the 
biography of Stresemann, is writ- 
ing at present in Berlin a biography 


of Hindenburg. 

It will appear early in 1931, sim- 
ultaneously with an American and 
an English edition. 


A recent shake-up on the Toledo 
“News-Bee” has Earl Aiken, promo- 
tion editor, out and becoming press 
agent for R-K-O; Ernest Moorefield 
through as dramatic editor and Ted 
Magee quitting as radio editor. 

Reported Magee is returning t@ 
the University of Southern Calis 
fornia. 
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VARIETY 


Present $750,000 Annual Royalty — 
From Radio to Music Society 
Not Enough, Both Sides Agree 


While the $750,000 annual revenue 
from radio broadcasting stations to 
the American Society of Composers, 
Authors and Publishers admittedly 
does not compensate the music 
men for the severe losses the in- 
dustry has suffered this past year, 
both sides concur that it should be 
more and will probably be in time. 

Meantime it has béen Radio, with 
its relatively picayune three-quar- 
ters of a million yield which has 
been the popular music business’ 
severest handicap. 

The American Society, in turn, 
from its own side, has been be- 
tween several fires in its regulation 
of fees. From Radio’s inception and 
its plugging possibilities, the music 
men hopped onto Radio and wanted 
to give everything away gratis, 
“just for the plug.” 

Propaganda 

The music interests have been 
faced with the Congressional buga- 
boo of damaging legislation should 
music be found to retard the prog- 
ress of Radio. Radio is obviously 
too much of a boon to humankind 
and too powerful a public factor to 
brook any interference, and the 
American Society, recognizing it 
from an altruistic as well as com- 
mercial aspect, knew what it was 
up against. 

Radio, too, from its early 500 wat- 
tage station days, has been gradu- 
ally progressing up to 50,000 watt 
stations. WEAF and WJZ now pay 
an annual rental fee of $37,500 each 
to the American Society. The re- 
spective red and blue networks of 
both key stations, individually, ac- 
cording to the percentage amount 
of music used, pay their fees, as 
established mutually from a ques- 
tionnair, wherein the station spe- 
cifies that percentage. 

WABC, the key station of the 
Columbia Broadcasting System, 
pays $30,000, not having quite the 
range of either of the NBC sta- 
tions. WOR pays between $7,500 
and $10,000 only, as the Bamberger 
station uses a surprisingly mini- 
mum amount of music, going in for 
many dialog features. At least it 
did preceding this year. A check- 
up of each year indicates to the 
American Society how to compute 
the annual music license. 

A local station like WMCA only 
pays~$100 a week for its music 
license ($5,000 for the year), and 
SO on down tie line. 

Cheaper in Chicago 

The big stations in Chicago are 
down for $12,500 and $15,000 each 
because that territory is more con- 
gested and that tends to bring 
down the percentage. Ditto rate 
for the powerful WLW, Cincinnati. 

The number in each area and the 
range and power of each station 
determines the licensing fee, states 
J. C. Rosenthal, general manager 
of the A. S. C. A. P. 

That Radio alone hasn’t ruined 
the music business is argued by 
Rosenthal and other spokesmen of 
the industry. They contend that 
with national economic conditions 
What they are, the dollars these 
days go for necessities. Music, 
after all, is a luxury and always has 
been, they say. 


DeS-B-H HAS “JUST IMAGINE” 


That DeSylva, Brown & Hender- 
son would publish the music from 
“Just Imagine,” by arrangement 
with Fox’s Red Star, the latter to 
receive the customary producer’s 
royalties, is denied by DeSylva. 

Latter firm has the exclusive pub- 
lishing contract to all songs written 
by the trio, and there are no pro- 
ducer’s royalties attached to the 
contract, neither for Fox Films nor 
to Red Star, 


Sam Wigler switched from Red 
Star to DeSylva, Brown & Hender- 
son to handle publicity, slides, etc. 
lon Mooney succeeds Wigler with 
Red Star. 


A 


Those 5c Gyppers 


What is annoying the music 
men is the persistence of the 
5c song sheet gyps. Their 
bootlegging of authentic lyrics 
has now extended to the par- 
ody versions of hits, with the 
original title ballyhooed, but 
all that’s printed is the parody. 

The music men are going 
after the gyps for false repre- 
sentation. At the same time 
they are wondering how it is 
that there’s so much money in 
it, to account for the persist- 
ency with which the spurious 
publishers of the song-sheets 
have carried on. 

Another evolution of. the 
racket is the paraphrasing and 
misleading of song titles, such 
as “With Tears in My Eyes,” 
but otherwise another lyric, 
although this one, it so hap- 
pens, starts off with “Dancing 
With Tears in My Eyes,” and 
then continues on another 
course, 

“I’m in the Market for You” 
has it “Stock Market for You” 
as a subterfuge. 

Sheets also carry a line that 
the reprints are “by permis- 
sion of the copyright owners,” 
but doesn’t specify the copy- 
right owners’ names, as re- 
quired by law. 


Syracuse ‘Organists Out 
On 730-31 Contract Jam 


Syracuse, N. Y., Aug. 26. 


The Syracuse Musicians’ Protec- 
tive Association has served notice 
on the Paramount theatre here that, 
beginning Sept. 1, it must carry an 
organist on its payroll. 


The Paramount has no organ, It 
did have an organ until about a 
year ago, before Publix took over 
the house, then the Temple, and 
changed both its name and its 
policy. 

The Paramount angle is but one 
phase of a scrap between the chain 
houses and the musicians’ union, a 
scrap which on Friday last brought 
the serving of two weeks’ notice on 
all organists in the downtown de- 
luxers—Loew’s State, Eckel, Keith’s 
and Strand. 

Houses asked the union, in view 
of business conditions, to insert a 
two weeks’ notice clause in new 
contract which would enable the 
theatres to drop the organ if the 
situation became worse. The union 
answered that there would be no 
concession—that any musician em- 
ployed on Labor Day must be con- 
tinued at work until Decoration 
Day. 

The managerial decision to go to 
the mat for a showdown followed, 
and the organists were handed their 
notices. 


Lynn, Mass., Aug. 26. 


A disagreement involving the mu- 
sicians’ union and the new Para- 
mount-Publix theatre in Lynn is 
keeping the large organ silent. The 
theatre wanted to bring in an out- 
of-town organist to feature. The 
union officials insisted on the em- 
ployment of a member of its organ- 
ization. 

The theatre offered to hire one 
Lynn organist and also have the 
out-of-town musician as the feature 
soloist. 

The union ruled if there were to 
be two organists both must be local. 
The theatre management thereupon 
put a cover on the console, 


Milton Charles, singing organist, 
opened at the Mastbaum, Phila- 
delphia, last week, booked in for 
six months with an option on six 
more. 


MORE THEY 
BUSINESS 


Stoppage of Musical Talk- 
ers Eases Off Big Flow of 
New and Mostly Useless 
Songs — Picture Heads 
Forced Numbers on Mar- 
ket 


COME-BACK PROSPECTS 


Music biz has a good chance for 
a strong come-back this season 
with the musical talkers vetoed by 
almost every picture producer, for 
the time being at least. 

With the theme song now a sec- 
ondary furore in the’ industry, 
which was turned topsy-turvy the 
past couple of seasons by the pic- 
ture song vogue, it reinstates the 
dyed-in-the-wool music man once 
again as the final arbiter of the 
business in which he has been so 
long engaged. 

It will permit the music man on 
Broadway to pick his songs and not 
be dictated to by some studio czar 
on the West Coast who might have 
looked on the song-picking thing 
as some new hobby, without pos- 
sessing the peculiarly specialized 
knowledge so essential to the music 
publishing racket. 

With the great exodus of song- 
writers from west to east, as the 
reverse on the 1928-9 Hollywood 
gold rush by writers to the Coast, 
it won’t be long now before the 
music men show up the picture pro- 
ducers for what they have been so 
far as the music field was concerned 
—money-ignorant of popular song 
tastes. 

Songwriters by the dozen are 
now relating how they finally gave 
up the big studio battle of trying 
to inject a little of their own music 
knowledge, only to be stmmarily 
dismissed by all-mighty supervisors 
and associate producers who had 
the say-so. 

These songwriters, imported at 

(Continued on page 75) 
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| Rudy Is Using ‘Variety’ 
To Get His Interviews 
Quoted—tIt’s Oke by Us 


Milwaukee, Aug. 26. 

Rudy Vallee doesn’t seem to like 
“Variety” at all, at all. He said 
so to a “Journal” reporter. when the 
gentlemen of the press swooped 
down on Rudy as he got off the 
train en route to his local one- 
night engagement at Muskego 
Beach. 

He doesn’t like “Variety” because 
somebody on this paper coined the 
phrase, “Women love him; men 
hate him.” And he thinks the edi- 
tor has a “helluva crust.” 

All of this came up in the course 
of the interviews that the premier 
crooner and saxophonist gave out 
during his brief stay here. 

Rudy says his popularity is not 
confined to women; that men like 
him as well as the girls do. 

He was the guest of the Press 
Club and signed one of the panels 
for which the club is famous, 


Native Music by 
Argentine Musicians 


Buenos Aires, Aug. 26. 
-Orchestras are slowly filtering 
back to the theatre pits here. 

Net result of the violent agitation 
over their discharge is that theatres 
and musicians have promised to soft 
pedal jazz. 

Instead, they will furnish more 
attention to music of national ori- 
gin. 


Bandsman Fatal Crash 


Syracuse, Aug. 26. 

Beatrice Whalen, 20, non-profes- 
sional, was killed and Ray La 
Bounty, Watertown orchestra lead- 
er, was slightly injured when the 
ear the latter was driving was 
forced from the road by another car 
and sent crashing into a tree near 
Fayetteville. -La Bounty was driv- 
ing Miss Whalen to her sister’s 
home in Rome. 


Arthur Piantadosi, now prof, mer. 
for Robbins. Elmore White is gen. 
prof. mer, 


By BOB 


Disk Reviews 


LANDRY 


Louis Armstrong 


Okeh 41423.) No mutes on the 
Armstrong brass and no striving for 
subtlety. Wah-wah of the same 
relative volume as a riveter’s vi- 
brator. 

“Exactly Like You” and “Indian 
Cradle Song” are the selections. It 
would sound about the same, re- 
gardless. 

In other words, these Armstrong 
auditory assaults are for those who 
insist upon noise. 

Henry Thies 


(Victor 22461.) “Sharing” and 
“My Sweetheart Serenade” group, 
as a couplet and as a recording job, 
with that great army of in-between- 
ers. 

Little gratification provided. 

Rudy Vallee 


(Victor 22473.) Major purpose of 
Yale’s most prominent alumnae’s 
professional existence seems to be 
the popularization of tunes repos- 
ing in the oblivion of dusty music 
files. 

His high in the revival depart- 
ment is easily “The Stein Song,” 
just as his unworthiest task was 
“Kansas City Kitty.” 

Brave heroes might well decline 
to forecast on what may happen to 
any melody that gets sifted through 
the Vallee filterer. So “Violet” and 
“Friends,” which jointly occupy one 
side of this disc, may be future best 
sellers to the greater glory of Sigma 
Aipha Epsilon. A non-Epsilonian 
ear would vote no. 

“Betty Co-Ed” appropriately re- 
verses, 

Roy Evans 

(Columbia 2257.) Heated pair of 
warblings, “So Sorry” and “How 
Long Has That Train Been Gone,” 
make pleasant listening. 

Bert Lown 

(Columbia 2258.) On the whole 

this is a fairly good release. It em- 


braces “Under the Moon Its You” 
and “Bye Bye Blues.” 
Helen Kane 

(Victor 22475.) Still the big 
money queen of the boop-a-doops 
and founder of a school of grown- 
up baby singing, Helen Kane is ex- 
ceptionally successful on wax. Even 
when, as in this instance, the num- 
bers are merely so-so it sounds 
nifty. 

“I've Got It” and “My Man Is On 
the Make” have some inherent 
adaptability to the Kane style, so 
her fans will probably vote it hot. 

Lee Sims 

(Brunswick 4780.) Two old tunes, 
“I Wish I Could Shimmy Like My 
Sister Kate” and “St. Louis Blues,” 
are employed for the piano. 

Result is undistinguished as to 
novelty or particular appeal with 
slight interest probable, 

Cyril Scott 

(Columbia 2228.) English disc of 
appeal for the concert-going cus- 
tomers. Each recording is of the 
interpreter’s own authorship. Be- 
ing but 10-inchers, they seem much 
shorter than usual with classical 
pianists. 

As a few moments of preoccupa- 
tion with the lighter aspects of the 
serious pianoforte, “Water Wag- 
tail” and “Valse Scherzando” are 
very pretty. 

Nick Lucas 

(Brunswick 4860.) Supreme among 
those who lull their listeners into 
pleasurable reverie is this graduate 
of the early era of symphonic jazz. 

“My Heart Belongs to the Girl 
Who Belongs to Somebody Else” (a 
mouthful) and “Sing a Song to the 
Stars” are characteristic Lucas 
charmers. 

Pierre Chagnon 

(Columbia 2238-9.) Four 10-inch- 
ers bring “Scenes Alsaciennes” from 
their European format. In toto a 
likeable group of semi-light music 
for the non-jazzers. 


AM. NEWS CO. 
MUSIC SALES 


The American News Co., world’s 
greatest news and periodical dis- 
tributing service, is interested in 
the proposition of utilizing its thoue 
sands of sales outlets for sheet 
music. The retail price of the sheet 
music doesn’t concern the Am. News 
executives, who, however, first be- 
came interested through the Worlde 
Wide Music Corp. (Gene Austin, 
Inc., ally) proposition for a 15-cent 
retail price. 

The success of the Durium 15c, 
record (single-faced) and its un« 
precedented sales of from 400,000 to 
600,000 copies of a hit intrigued 
the American News on the sheet 
music possibilities, although recog- 
nizing the advantages of Durium’s 
Hit-of-the-Week (one record of an 
assured song hit each week) as 
against a flock of yet-to-be-proved 
songs. 

The Am. News thinks so well of 
the idea its officers during this week 
may confer with music executives to 
sound out the possibilities of cir= 
culating sheet music throughout its 
hitherto closed channels to the 
music trades. 4 


PREVIEWS FOR BENEFIT 
OF PAR’S MUSIC ALLIES 


Special previews for the music 
trade is being adopted by Par-Pub- 
lix for the benefit of its publishing 
subsidiary, Famous Music. 

Preview Idea, to help Famous get 
plugs on the songs from Paramount 
pictures, has been tried previously 
with a few of its larger musical pro« 
ductions, but the former previews 
were held during mid-afternoon 
and limited as to invitations. 

Hereafter special showings will 
be held midnights, with practically 
the entire trade and anybody who 
means something in the line of a 
plug invited, 

First previews on the above basis 
was held Friday (22) midnight at 
the Astor of Par’s “Monte Carlo,” 
which opens at the Rivoli today 
(27). 

Famous claims that every possible 
plug was present to see how the 
songs are used in the picture and 
get a line on the tunes. Preceding 
the feature, Paramount’s short of 
Ethel Merman doing Famous’ “My 
Future Just Passed” and “You 
Brought a New Kind of Love to 
Me” showed how the songs were be<« 
ing plugged via sight and sound. 

Next preview of a Paramount film 
containing songs which Famous will 
publish will be “Little Cafe” (Chev- 
alier). 

Preview was arranged by Henry 
Spitzer and Larry Spier. 


Gerun at Congress 


Tom Gerun goes into the Con« 
gress Hotel, Chicago, following his 
run at the Lincoln Tavern, road« 
house outside of Chi. 

Gerun’s heavy business at the 
Morton Grove, Ill. Inn got him a 
renewal by the Lincoln Tavern for 
next summer. It’s a rare contract, 
a, the Inn never books so far 
ahead. 


AGER-YELLEN REUNION 


Milton Ager returns from _ the 
Coast Sept. 8. Jack Yellen, after 
writing tunes for Sophie Tucker’s 
London show, “Follow a Star,” lands 
in New York City the following 
week, 


Pair will get together on some ™ 


new tunes. 


Kern as Atmosphere 


Hollywood, Aug. 26. 

Jerome Kern is the second musie 
writer at F. N. to play a bit of his 
own music in a feature. First one 
was Herb Fields, who did an off<« 
screen pianolog. 

Kern does the same, but tops 
Fields by playing an atmosphere bit 


in “Men of the Sky.” ; 
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“The Air Line 


By Mark Vance 


Wax programs are coming up 
fast. Perhaps cheaper in the long 
run for the commercials, but shoot- 
ing over records made in the long 
ago won't help the station or the 


commercials. 

Jersey stations appear to be 
busiest with the phonographic 
recording. Many of those heard are 


not from any of the talkers. Some 
are using up-to-date disks, but not 
giving number credits other than 
announcing it is a phonographic 
recording. WAAT in Jersey City 
sent over some Rudy Vallee and 
High Hatters disks, giving proper 
credits. 

WAAT seems to be one Jersey 
station thriving on its commercial 
wax programs. Judging from some 
of the in-the-flesh bands heard 
from this station, it is just as well 
the records are used. Can’t go 
wrong there anyway if proper 
choosing is done. WAAT offers to 
play any requested numbers on the 
disk. 

WoOV in New York wasn’t so par- 
ticular about announcing the indi- 
vidual credits during its phono- 
graphic recording of a long list of 
numbers, including “Bye Bye 
Blues,” “Song of the Dawn,” 
“Around the Corner” and “Monte- 
rey.” 

Interwoven 

Interwoven on WJZ lays stress 
on Will C. Perry’s orchestral num- 
bers and the singing of Lou Con- 
rad. The music holds up. Conrad’s 
voice is a lot better than the aver- 
age. 

Natural Bridge programs on WJZ 
have changed about with those 
rather dusty and archaic old ro- 
mances supplanted by something 
more attractively modern, songs and 
stories of the southland offered by 
Lucille Barrow Turner. Miss Tur- 
ner’s voice comes over effectively, 


f 
Pirector EACH 
EWA a WBC 
and prosdcasting 
Chicago, rp these 
consistently TIMES: 


le Closet 
just & _ to the stars 


< H AVE 


giving the impression she’s of the 
Aunt Jemima stage type. 


Unbridled Privileges 

With the stations not claiming 
either sponsorship or ownership of 
material, there are several broad- 
casters building up a following 
with their unbridled air privilege. 
Heywood Broun on his talks from 
WABC, now off until the early fall, 
and Louis Nizer, twice weekly from 
WMCA. 

This Nizer picks news shots at 
random and gives a straight, un- 
adulterated opinion that if he keeps 
up, it will send him into big radio 
demand. His easy speech, as well 
as his unusual viewpoint, make his 
talks assume just more than cur- 
sory comment, 

A pip on the Aimee MacPherson- 
Kennedy press_ splurge. Nizer 
panned them right for their vul- 
garity. He was outspoken on his 
view that a system does exist in 
New York where men buy their 
way to the magistrate’s bench, if 
no other bench. These briefly show 
what line of talk Nizer offers’ He's 
the same Nizer who’s pretty well 
known legally among the picture 
interests in New. York. 


Can’t Bill “Names” 


Lyons & Lyons still seem to be 
trying to get somewhere with their 
WOR period. Plenty of room for 
improvement. An unannounced 
couple did some talk and close har- 
mony as the standout. In recent 


periods the L. & L. idea is to prac-. 


tice economy apparently in the 
‘names’ now missing. Perhaps the 
“names” demand more than just 
publicity. L. & L.' programs are 
simmering, and that’s abcut all. 
Somebody ought to shut off the 
prop laughs and the handclapping 
coming too soon after gags and 


numbers in the Dutch Masters 
Minstrels on WJZ. Seems over- 
done. 


In the hookup WJZ had with the 
Chicago Musicland Festival a Negro 
choir of 1,000 voices and another 
of 5,000 white voices were heard in 
untson. And 27 bands combined. 

Poking? 

Why Arthur’ Pryor ahead of 
Lucky Strike? Both WEAF, with 
Pryor’s General Electric band get- 
ting in plenty of brass before B. A. 
Rolfe starts to play. 

Injecting Lew White as guest 
artist and the pipe organ seemed 
an opposish. poke at WABC, on at 
about the same time with Para- 
mount-Publix hour, and Jesse 
Crawford at the console. 

For those who can stand it, the 
Hank Simmons.Show Boat mellers 
are still.coming over with all the 
old-time dramatics. Ancient, but 
the deep-dyed villainy may have a 
certain following or else? 


LEADING ORCHESTRAS DIRECTORY 


| IRVING AARONSON | 


[THE BRICK TOPS| 


and HIS COMMANDERS 
Special Engagement 
GRANADA CAFE 
CHICAGO 


| TAL HENRY | 


and His ORCHESTRA 
Victor Records 


Warner Bros.- Vitaphone Artists 


Exclusive Management 
Orchestra Corp. of America 
1650 Broadway. New York 


(JESSE STAFFORD) 


and His ORCHESTRA 
Now in Second Year at 


PALACE HOTEL 


San Francisco 


(Brunswick Records) 


Featuring His and Gene Rose's 
“TONIGHT” 


PAUL WHITEMAN| 


“KING OF JAZZ” 
(Universal Picture) 


ARROWHEAD INN 
(For the August Season) 


SARATOGA SPRINGS 
Personal Rep.: JAS. F. GILLESPTE 


| PHIL FABELLO | 


and His 
R-K-O Entertainers 


Creators of the Fabello Policy 


R-K-O COLISEUM, New York 
indefinitely 


(PARISIAN RED HEADS) 
America’s Greatest Girl Band 


En Route Transcontinental Dance Tour 
Permanent Address 
28 West North S8t., Indianapolis, Ind. 


| AL LYNN | 


and His MUSIC MASTERS 
The orchestra with that railroad opening 


Famous Feltman’s, Coney Island 
Now 


RADIO AND RECORDS 


| GEORGE OLSEN | 


AND HIS MUSIC 


GEORGE OLSEN CLUB 
CULVER CITY, CAL. 
VICTOR RECORDS 


| B. A. ROLFE | 


Radio’s Premier Conductor 
LUCKY STRIKE 


Dance Orchestra 
Thrice Weekly Over N. B. C. 


| ANSON WEEKS 


AND HIS ORCHESTRA 
Back Aaain! 


MARK HOPKINS HOTEL 
SAN FRANCISCO 


COLUMBIA RECORDS 
Exclusive Management M. ©. A. 


NEW HARLEM SPOT 
AS BLACK AND TAN 


Paul Meers, colored ballroom 
dancer, partnered with his wife, 
now heads Harlem’s newest “hot” 
spot, labeled Meers’ Nut Club, on 
West 136th street between Lenox 
and 7th, occupying what was for- 
merly Gordon’s, also-a hideaway. 

Meers’ Harlem Nut Club is an 
authentic black-and-tan, running 
wild all night. No intention to 
make it exclusive, as Meers’ white 
assistant states they’re going on 
the radio shortly. 

Meers, with his wife, returns to 
Connie’s Inn Sept. 15. It’s where 
they first came to attention on 
Sept. 15. 


Robbins’ Two-Bit Test 


Robbins starts experimenting with 
25c. sheet music with “Every Little 
Girl Wants a Rudy Vallee,” by Grace 
Henry and Murray Hamilton. This 
will be the first song to be sold by 
Robbins for 25¢c. Jobbers’ price on 
the song will be 15c, 

If sales on the number are strong, 
and Robbins believes the experiment 
promises success, they may cut the 
price on other songs in their cata- 
log. 

Shapiro-Bernstein, an indie pub- 
lisher, tried the same experiment 
with five songs, selling at 25c. retail. 
It is said that out of the group only 
one, “Moonlight on the Colorado,” 
proved successful. 

Joe Davis, also an indie publisher, 
slid his price way down to 15c. for 
syndicate stores for the song ‘““Won- 
der,” selling it to them for 9c. It is 
said that this didn’t work out very 
successfully. 


Music Men on Top 


(Continued from page 73) 


heavy guarantees, tried, but soon 
gave up telling the picture people 
that song hits only become hits be- 
cause of a certain peculiar mass 
appeal; that too much sameness in 
ballads will not sell songs. 

If the pop publishers around 
Broadway, with their own unique 
Tin Pan Alley standards, can, as 
they probably will, take these same 
writers who more or less flopped 
on the Coast and produce hits of 
their songs, it will be the final con- 
vincer. 

Even more impressive is a sum- 
mary of “Variety’s” July survey on 
musical best sellers, where one 
notes that five out of the six best 
sellers around New York were pops. 
Only one, “You Brought a New 
Kind of Love to Me” from “The Big 
Pond” was a picture number, rat- 
ing third. 

Around Chicago,’*four of the six 
best sellers were pops, the Chevalier 
song occupying a similar groove in 
the rating, with “I‘m in the Market 
for You” as the sixth best seller in 
the midwest. 

Around the Coast, three of the 
six best were pops, one a produc- 
tion number (“So Beats My Heart 
for You’), and two were theme 
songs. 

Certain Indicator 


Since New York motivates the 
business and everything more or 
less spreads westward from Broad- 
way—with exceptions, of course, 
such as Chicago or Coast hits—the 
five-out-of-six calculation in New 
York is an indication of the general 
trend. 
So far as tiie Warner group of 
publishers is concerned, while that 
company has lost money through its 
music subsidiary operations, this 
year should be more optimistic as 
there is an understanding from 
Warners that Remick, Harms, De- 
Sylva and Chappell-Harms operate 
themselves in their own manner. 
Costly Waiting 
Just to wait around for a picture 
song to happen has cost the Warner 
group of publishers plenty, includ- 
ing the scrapping of one or two 
films. While Witmark’s or Re- 
mick’s may have been notably suc- 
cessful with some of the picture 
songs, the general group has run 
behind plenty on the average. 
Warner’s now recognizes the ad- 
vantage of each operating under the 
old system which will propably 
show up the picture industry on the 
whole for not knowing anything 
about songs, and that whatever 
songs did happen into hitdom would 
have succeeded regardless. Even 
the film men concede that while a 


“Louise” or some other picture song 


outstander came along, it has re- 
mained for a “Stein Song” or a 
“Springtime in the Rockies” (hilly- 
bNily) to top that, even in the recent 
record-low slump months, 


CBS’s Ex-Show Biz Line-up 


Practically every branch of show 
business is represented on the staff 
of the Columbia Broadcasting Sys- 
tem in its New York headquarters, 
several former actors holding im- 
portant executive positions, most of 
whom gave up the stage for radio. 

Henry Burr, head of the artists’ 
bureau, was formerly in vaude and 
musical comedy, as was also Colin 
O’Moore, in charge of the company’s 
musical programs. Claude McAr- 
thur, directing popular light opera 
programs, was an actor for 25 years, 
winding up his quarter of a century 
on the boards a few seasons back 
with Eddie Dowling’s “Sally, Irene 
and Mary.” 

Among the Columbia continuity 
writers are Nila Mack, who played 
six seasons with Nazimova; Dave 
Elman from stock and tent shows, 
and Georgia Backus from legit. 
Former actors among the station’s 
announcers are Frank Knight and 
Ryan Evan. 

Bernard Sobel, attached to the 
chain’s publicity department, was 
general press representative for 
Ziegfeld and Anne Nichols, and 
George C. Dawson, from vaude, is 
with the chain’s sales department. 


CHESTER, NEW YORK 


(Continued from page 57) 


showed itself and the acts fared 
well up to stalling time. With 
everything but necessary ingredients 
out for speed’s sake the unit should 
uphold the desired standard on the 
road. The three feature acts, all 
standards, Zelaya, Keller Sisters and 
Lynch and Three Sailors, are played 
in that order, starting from the 
deuce. 

Opener, Ford and Price, wire act, 
goes out of the unit after the Ches- 
ter over a salary difierence with 
the booking office. Manning and 
Class, also on the wire, replacing 
for the road trip. 

Chester had better than 75% 
downstairs Thursday night, good 
business for that evening. Jump 
in attendance lately is attributed 
directly to Loew’s dropping of op- 
position vaude, with the Chester 
left with the only vaude in its sec- 
tion of the Bronx and plugging its 
exclusiveness, 

The picture with the unit was 
“Back Pay,” 2 lightweight. Bige. 


ALBEE, BROOKLYN 


Good show with plenty of comedy 
in stage bill and screen feature 
“Rain or Shine. Packed Saturday 
afternoon. 

Only four acts. Feature runs over 
90 mins. 

Archie and Gertie Falls lively 
opener with acrobatics and tum- 
bling. -Fast and got across. 

Allan and Canfield satisfied, No. 2, 
with talk and harmony singing. 
Louisville Loons did well with their 
music, clowning and warbling. Dor- 
othy Walters, dancer, good in two 
acrobatic numbers. 

George Jessel, toplining, clicked 
as usual, but did not cop the show. 
Looked like Jessel chopped plenty 
because of the extra performance, 
but what he did got them. Two un- 
billed femmes assisted. Jessel en- 
cored with chorus of “Mother's 
Eyes” and then called it an act. 

Edba. 


FEDS NIX 


JOY SPOTS 


Los Angeles, Aug. 26. 

Fight night spots, served with 
federal blotting paper, have until 
Sept. 12 to explain why they 
shouldn't close year. 

They're the Volga Boat Cafe on 
the Venice pier, George Olsen’s 
restaurant in Culver City, Moscow 
Inn. on the high road between Hol- 
lywood and Beverly Hills, BBB’s 
Cellar in Hollywood, Ray West’s 
cafe in the Westlake district, Zucca 
Inn and Paris Inn in the local Latin 
quarter, and the Apex Night Club 
in the black belt. 

Feds say they bought liquor in 
some spots and in others were 
served set-ups, with the proprietor 
knowing it was to be mixed with 
hip-juice. Warnings had previous- 
ly been issued in each case, 


WRIGLEY BACK ON AIR—CBS 


Wrigley’s gum company, which 
discontinued radio advertising last 
year, stating at the time that ether 
exploitation was not worth the 
money, returns to the air in 
September. 

Wrigley broaccasts will go over 
the Columbia (CBS) chain. Com- 
pany formerly advertised over NBC, 


Songsmiths United 

Lou Handman, of Handman, Kent 
& Goodman, Universal subsidiary, 
came to New York from the coast 
Monday (25), after doing songs for 
U’s “See America Thirst.” 

Next week Handman will dash 
back to the coast with his partner, 
Dave Goodman, who returned from 
Europe Friday (22). 


A CHOP HOUSE 
OF EXCEPTIONAL MERIT 


156-8 WEST 48TH STREET 


East ef Broadway ————<< 


Ballard 


Co-wrlter of 


‘ “SO BEATS MY HEART FOR You” 
(DeSylva, Brown & Henderson) 


The outstanding song hit from 


Fred Waring’s musical comedy 


*““RAH-RAH DAZE” 


Book by 
Pat Ballard & Fred Waring 


Lyrics & Music by 
Pat Ballard, Chas. Henderson & Tom Waring 


WAEC every Saturday from 10:30 to 11:00 P 


MR. JESSE CRAWFORD 


ORGANIST 


PARAMOUNT THEATRE, NEW YORK, playing 
Hits from the Paramount Picture, “‘Monte Carlo,’’ “Always, in All Ways,’ “Give Me a 
Moment Please,’’ ‘‘Beyond the Blue Horizon’’ 


every Tuesday during Paramount-Publix Hour 
VICTOR RECORDS 


M.; every Sunday from 8:00 te 8:30 P. M.; 
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Wheels Thoroly Discredited 


With Yokels; Desperate Shills 
Try at F inal Season's Clean-up 


Chicago, Aus. 26. /Penn, Park Creditors 


Carnivals, in an effort to get dough 
through the midwest have added 10 
and 12 outside men to each joint. 
Result is less money than ever be- 


fore. One gilly outfit, that got a 
break and ran into a bunch of coal 
miners in Illinois, set about after 
the night’s play to split $623. By the 
time all the sticks were counted in 
each got $28 with all working 12 
hours for the amount. 

Same conditions prevails on prac- 
tically all concession outfits, who 
this season are making a last des- 
perate stab to grab everything in 
sight. Laydowns, spindl2s and wheel 
stores, worked with gaffs are still 
plenty, but the populace won’t re- 
spond. Even a mob of shills be- 
fore the joint can’t get them to 
play. 

Percentage joints, which have 
been considered too slow by this 
mob, are also in the ditch and about 
covered over with red. Carny own- 
ers, who carry this sort of thing 
about the country, haven’t been able 
to collect for the past six weeks 
from any of the joint owners. All 
are on the nut plenty, with most 
borrowing from the ride owners for 
the cakes and coffee. Everyone is 
sticking hoping for a break, with 
the owners praying the fair dates 
will get them off the nut. 


Gaff Unpopular 


Gaff joints have been run so heavy 
and strong through the midwest by 
carnivals that legit parks have 
about declared themselves off the 
so called percentage joints, which 
they operate. 

Manufacturers of wheels and spin- 
dles, etc., haven’t had an order all 
year. Many are branching into 
other lines, with all admitting the 
day of this style amusement is over. 


NO INJUNCTION ON 
GAMBLING WHEELS 


Brooklyn, N. Y., Aug. 26. 

The carny boys were handed a 
setback when Supreme Court Jus- 
tice Dodd denied several motions by 
charity organizations, asking for in- 
junctions restraining cops from in- 
terfering with wheels. 

Three groups asked the judge for 
protection in this matter, Williams- 
burg Legion Post, Far Rockaway 
Chapter. of Hadassah Sisterhood, 
and Catholic Big Sisters. 

Cops insist the wheels are gam- 
bling devices. 


Midgets Are Normal 


Sioux City, Aug. 26. 

Four of the half-pint comedians 
with the Ringling Bros. B-B Circus 
went on a wild party here and were 
arrested. Full-sized fines were col- 
lected next morning in police court. 
The midges gave heir names: Frank 
Saluta, Joe and William McKeon, 
and Harold Chapman. 

One of the show agents came to 
their rescue when settling with the 
court was pressed and the group 
caught a bus to Sheldon, where the 
circus was booked Saturday. 


Auto Mishap Kills Two 
Cresco, Ia., Aug. 26. 

Ss. K. Gudmundson, 40, manager 
of a quartet of Filipinos on Asso- 
ciated Chautauqua courses, and Flor 
B. Zapata, 27, of the quartet, were 
killed instantly near here when a 
tire blew out and their car over- 
turned. 

Gudmundsen was en route from 
Cassville, Wis., to Geneva, Minn. 
The Filipinos were students at the 
University of Kansas, doing chau- 
tauqua to raise funds for their 
education. 


Auto Racer Killed 
Kankakee, Aug. 26. 

Charles Baumann, 33-year-old 
auto racing driver, was fatally in- 
jured at the Interstate Fair track 
here last Saturday afternoon and 
died 24 hours later. His car smashed 
in a 15-mile race. 

Byron Salpaugh, Taylorville, 
driver, received broken arm and 
shoulder in the same crash. 


Ask Court Accounting 
Of Funds for Four Yrs. 


Lebanon, Pa., Aug. 26. 

The Mt. Gretna Park Co. and its 
receivers, Paul G. Adams and P. L. 
Weimer, were made defendants in 
a court proceeding here, in which 
two creditors, ~. Hauer Reinoehl 
and Harry G. Louser, trading as the 
Lebanon Electric Co., ask to have 
the receivers file an accounting of 
their operations for the years 1927, 
1928, 1929 and 1930. They were ap- 
pointed Dec. 4, 1926. 
In a second suit the two receivers 
ask for a rule on Ferdinand Grem- 
minger, who managed the park for 
them, to have him deliver books, 
property and cash belonging to the 
park. The receivers allege that 
Gremminger has refused‘to do this. 
The case is returnable Sept. 15. 
Mt. Gretna is nine miles south of 
Lebanon. Nearby is the Pennsyl- 
vania Military Encampment grounds 
where some _ 12,000 troops are 
quartered each summer. 


Long Island D. A. Crabs 
Carnival Garden Spot 


District Attorney Elvin Edwards, 
of Nassau county, L. I., has set up 
a code of ethics which carnivals 
must adhere to or else. 

Edwards sloughed a carnival op- 
erating in Larenceville, L. I., last 
week under the auspices of the Beth 
Israel hospital, charging wheel 
gambling. He confiscated the wheels, 
made no arrests, but threatening 
jail if wheels were resumed on the 
lot. 

Long Island has been a garden 
spot for carnivals for the past two 
years, with any sort of a subterfuge 
auspices tie-up okay for operation 
of wheels until Edwards’ recent 
raids, 


Civic Golfie 
Baltimore, Aug. 26. 

A protest was raised here last 
week against the Baltimore Park 
Board granting park concessions 
without advertised bids for minia- 
ture golf courses in city parks. The 
board last week granted the conces- 
sion to Harvey Porter, the park’s 
golf pro, for three years. The board 
will fix the playing charges and also 
receive 15% of the receipts. 

There have been to date 76 ap- 
plications for miniature courses and 
46 granted permits. There are also 
four driving courses. 

The golf craze is cutting into 
neighborhood picture trade, but it 
is regarded as a summer sport and 
a passing fancy. To date there is 
only one big indoor course. 


Coleman’s Encore Jam 
Danbury, Conn., Aug. 26. 
For a second time this season 
state police have raided the Cole- 
man Brothers’ carnival. The latest 
raid took place at a lot in Bran- 
ford. The troopers arrested several 
concession agents anc seized sev- 
eral alleged gambling machines. 
The show was raided earlier in 
the season, when state police ar- 
rested the dancing girls and several 
men, 


C. R. Trimble Dies 


Chicago, Aug. 26. 

Clifford R. Trimble, principal 
owner and general manager of the 
Aurora Illinois Exposition, suc- 
cumbed yesterday, Aug. 25, to a 
long illness, with pneumonia, 

Burial will be at Aurora Aug. 27. 
He is survived by his widow, two 
children, two brothers and two 
sisters. 


One-Legged Man Saves Madame 


Providence, Aug. 26. 

Caught eff guard by a premature 
discharge of a cannon from which 
she does a human projectile stunt 
at Rocky Point, ? cal park, Macame 
Alexime Lowe had a narrow escape 
when she was thrown into the water 
last week. 

A one-legged par employee res- 


cued the Madame from drowning. 


Sparks Early Closing 


Chicago, Aug. 26. 

Routing of the Sparks circus has 
been switched, with the outfit now 
playing from day to day and ex- 
pecting to close at any time. Orig- 
inal intention to close the trick at 
Atlanta, Ga. yesterday (25) was 
abandoned. 

Advertising car was held several 
days while those in charge made up 
their minds. Show now expects to 
keep going until the middle of Sep- 


tember. 
Carnivals 


(For current week, Aug. 25-30, when 
not otherwise indicated) 

Alabama, Manchester, Ky. 

American Expo., Lilly, Pa, 

Ajax, Sophia,” W. Va. 

B. & B., Keyser, W. Va, 

Barker, Washington, Mo, 

Barnhart, Maquoketa, Ia, 

Bernardi Greater, Ronceverte, W. Va. 

Bunts, Grayson, Ky. 

Bruce, Fredericksburg. Va, 

Brundage, De Pere, Wis. 

Byers, Arkansas City, Kan, 

Cetlin & Wilson, Tazewell, Va, 

Clark, Hayward, Cal, 

Coleman, Rhinebeck, N. Y. 

Conklin & Garrett, Lethbridge, Can. 

Copping, Wellsville, N. ¥. 

Coe, Somerset, Ky. 

Endy, Colley, Pa. 

Fairly, Mt. Vernon, TIL 

Flanders, Lemmon, 8S. 

Fleming, Mayfield, Ky. 

Foley & Burke, Sacramento, Cal 

Gibbs, La Cygne, Kan, 

Glick, Burlington, Vt, 

Gray, Boerne, Tex. 

Greenburg, Ogden, Utah, 

Hames, Lone Oak, Tex. 

Hansen, Carmi, 

Harris & Heyn, Stonefort, HL 

Hill, Shelbyville, Tenn. 

Hoffner, Blandinsville, IL 

Howard, Pennsboro, W. Va. 

Howey & Gibson, Rockville, Ind 

Hugo’s, Bassett, Neb. 

International, Roberval, Can, 

Isler, Hamilton, Mo. 

Jones, Bay City, Mich. 

Joyland, Rawlins, Wya 

Kaus, Winchester, Va. 

Ketchum, Nazareth, Pa. 

Keystone, Washington, Pa, 

Krause, Somerset, Ky. 

Lang, Palmyra, Mo. 

Laughlin, Princeton, Mo. 

Lee, Mountain City, Tena, 

Leggette, Stroud, Kan, 

Loos, Joplin, Mo, 

McClellan, Princeton, Ind. 

Melville-Reiss, Sherbrooke, 

Miss. Valley, Marked Tree, 

Murphy, Centralia, 

Naill, Deport, Tex. 

Rock City, Rensselaer, Ind. 

Rice & Derman, Girard, Kan. 

Royal American, Owatonna, Minn, 

Rubin & Cherry Model, Olney, IlL 

Rubin & Cherry, Toronto, Can, 

Savidge, Aurora, Neb. 

Seifer, Wakeeney, Kan. 

Sheesley, Jonquiere, Can. 

Shive & Christ, Anna, IIL 

Sol’s, Taylorville, Ill, 

Strayer, iron Mt., Mich. 

Wade, R. L., Alexandria, Tenn. 

Wade, R. H., Kingston, O 

Wade, W. G., Delphos, O. 

Wortham, C. A., Council Bluffs, Ia. 

Zeiger, Ontario, Ont. 

Zimdars, Caledonia, Minn. 


Can, 


Circuses 


Ringling-Barnum 
Aug. 27, Kansas City; 28, Chillicothe; 29, 
Moberly, Mo.; 20, Quincy, Ill; 31-Sept. i, 
St. Louis, Mo. 
Sells- Floto 
Aug. 27-28, Newark, N, J. 
John Robinson 


Aug. 27, Leavenworth; 28, Manhattan; 
29, Marysville, Kan.; 30, Lincoln, Neb. 
Hagenbeck- Wallace 
Aug. 25-30, Milwaukee, Wis.; 81, Elgin, 
Ill.; Sept. 1, Freeport, Ill. 
Al. G. Barnes 
Aug. 27, Marshall; 28, Butler, Mo.; 
Ft. Scott, Kan.; 30, Vinita, Okla. 
Barnett Bros. 
Aug. 27, Rockville; 28, Greencastle; 29, 
Danville; 30, Edinburg, Ind. 


Kent and Percentage 


29, 


(Continued from page 28) 
the Federal company a trial, with 
UA, Metro, WB, FN and others fol- 
lowing suit. 

According to one report, a Fed- 
eral checker knew nothing of meth- 
ods and procedure on checking per- 
centage dates and had to ask others. 
Argument here is that if the chisel- 
ing exhibs were able to put it over 
on the experienced company check- 
ers used in the past, any inexpe- 
rienced Federal men sent out would 
be easy prey. 

In addition to the cheating on 
percentage engagements in the past 
with exhibs keeping two sets of 
books and using other strategies to 
hoodwink the company checkers and 
his distrib bosses, distribs found 
that their own checkers were doing 
a lot of the gypping in cahoots with 
the exhibs, 

Some, it was found, showed will- 
ing exhibs how they could gyp, 
pocketing graft themselves for the 
suggestion, while in some other 
cases checkers bolted with company 
dough. 


Mrs. Merrill Hurt 
Lexington, Ky., Aug. 26. 
Mrs. Gladys Merrill of the Merrill 
troupe of acrobats at the Blue Gross 
Fair suffered a broken wrist Thurs- 
day while doing her turn with two 
other performers. 
Other members of the troupe sub- 
stituted for her in carrying. out the 
turn, 


Jail Sentences in Carny Raid 


Snake’s Blessed Event 


Dallas, Aug. 26. 

One guy imported five boa 
constrictors for circus and 
carny work from Mexico, and 
while in Houston, two sot 
away. 

When he found one of them, 
he discovered he was 31 little 
boas to the good. 


Ye Saps Still Falling 
For the Old Gyp Game 
On the Bruce Carnival 


Reading, Pa., Aug. 26. 
The Bruce carnival, operating 
here for a week or more under War 
Veterans’ auspices, is attracting 
hangers-on who operate wheels for 
money as well as clocks, cigars or 
other merchandise prizes. 


City officials got two complaints 
from saps who lost $25 and $19 cash, 
respectively. No arrests were 
made. 


‘Lon Chaney Dies 


(Continued from page 2) 


nery, Chaney returned to acting in 
San Francisco with the Ferris 
Hartman opeva company. It was 
here that he met and married a 
member of the troupe, the present 
Mrs. Chaney. 


Slapstick First 


A year later he came to Los An- 
geles to get his first taste of pic- 
tures, muscling into the U studios 
as a slapstick comedian. For that 
company he also directed seven fea- 
tures, hurdling from that to “The 
Miracle Man” role. 


Chaney has been something of an 
anomaly in pictures. Apparently 
realizing that his natural bent was 
queer character roles, calling for 
unusual-crippled or grotesque char- 
acterizations, the Metro star always 
shied from appearing straight on 
the screen. One silent he made, 
“Tell It to the Marines,” in which 
he played a sergeant, proved com- 
paratively successful, 


Chaney also has seemed some- 
what of a mystery. He was the 
first actor to adopt smoked glasses 
for street wear, wanting to remain 
away from the public gaze. He re- 
fused to leave his home at night 
and never attended social film 
gatherings in the Hollywood colony. 

The actor is survived by his 
widow, mother, son and two grand- 
children, 

Chaney was a reserve captain of 
the Marine Corps, author of a chap- 
ter on make-up in the Encyclopedia 
Britannica, honorary life member 
of the I. A. T. S. E. (stage hands) 
and of the Academy of Motion Pic- 
ture Arts and Sciences. 


Economy Epidemic 


(Continued from page 3) 


The general thought is that pictures 
can be both cheaper and better. 


An economy move at a studio 
knee-deep in production is a new 
thrill for Hollywood. Warner 
and First National annual closings 
were logical, but the Fox shakeup 
in the midst of the heaviest sched- 
ule in three years was a precedent. 

This week the economy move has 
spread to Metro, where also there 
is no sign of a production let-up. 
In fact, the studio is behind sched- 
ule. Paramount already reduced 
its mechanical and technical forces. 

Merging Depts. 

Strictest kind of conservatism is 
to be practiced at Metro. Every de- 
partment head has been asked to 
save the nickels and dimes in ma- 
terial; to use fewer employes wher- 
ever possible and to put themselves 
on a hardtime basis in all activi- 
ties. Several departments have 
been eliminated and merged with 
other departments in the interests 
of efficiency, with the consolidation 
meaning a lopping off of help. 

Metro’s aim is to save at least 25 
percent on all production. 

The M-G writing list, now num- 


On Nude Dancing Girls’ Guilty Plea 


Wilkes-Barre, Pa. Aug. 26 
Metropolitan Shows, a carnival} 
exhibiting near Hazleton, Pa, was 
raided by the state police for giving 
an obscene show. 


Police testified three girls, Julia 
Govatch, Elizabeth Schneider and 
Ruth Marlow, each 22, danced in 
the nude at a special show after the 
regular performance in front of sev« 
eral hundred men. The girls pleade 
ed guilty and were remanded for 
sentence, 

Fred Benjamin, Brooklyn, acting 
manager, was sentenced to pay a 
fine of $1,000 and serve one year in 
the County Prison, the limit for of- 
fense. 

Smith Hessen, Turk musician, 
was sentenced to pay a fine of $25 
and spend two months in jail. The 
immigration bureau will be asked to 
deport him at the end of his sen- 
tence as he had never taken out 
naturalization papers, although in 
the country seven years. -He re- 
fused to state how he entered the 
United States. 


NO DIXIE THIS FALL FOR 
ROBINSON—IN 100 YRS. 


Lincoln, Neb., Aug. 26. 

John Robinson circus will end its 
season here Sept. 5. Previous to 
closing will play the fair here. 
Original intention to send the show 
south has been abandoned. Out- 
fit, for the past 100 years and bet- 
ter, has been going into the cotton 
section. 

Originally was routed below the 
Mason Dixon line with New Orleans 
on the itinerary for Oct. 1. All this 
route has been chucked in the waste 
basket, the showing going direct to 
Peru, Ind., winter quarters. 


bering 70, is in for economy. Same 
for the music department. Old plan 
of renewing options to hold the tal- 
ent from going elsewhere, even if 
there’s no work in sight, is out. 

Present state of affairs is the ree 
flection of theatre business through- 
out the country, plus other features 
which have been blamed for a gen- 
eral falling off in attendance. 


Costs Must Be Lower 


Producers who have studied the 
highs and lows of attendance since 
the industry went talker have sat- 
isfied themselves that lower pro- 
duction costs must go into effect. 
They realize that the expensive ex- 
perimental stages of the introduc- 
tion of the talker regime is over and 
that the costly, haphazard hit and 
miss procedure that naturally fol- 
lowed a revolutionary change in 
their business is now over. 

Most significant slicing of revenue 
has been through virtually total 
elimination of the foreign market. 
Executives have ducked a discus- 
sion of this phase of existing con- 
ditions heretofore poohing any such 
implication. But last week Louis 
B. Mayer stated flatly it is no 
longer a secr>t that the change to 
talkers has deprived the major 
companies of approximately 30% of 
their net profits. 

In urging his departmental heads 
to a policy of extreme economy, 
Mayer is reported t» have pointed 
out that in the silent days any pic- 
ture could be retitled for the whole 
foreign field for less than $10,000. 
Today, he stated, the cost of each 
version for the different languages 
runs from $70,000 up. 


Expensive Foreign Coverage 


This means, carrying his explana- 
tion further, that to cover the for< 
eign field with a film as was fora 
merly done for less than $10,000, 
more than $500,000 would have to be 
spent today. But the coverage 
would be nowhere near as thorough, 
due to the comparative scarcity of 
wired houses in other countries. 

As it stands today, the aggregate 
foreign business of the majors is 
showing a deficit when it is consid- 
ered that the making of multi-lin- 
guals, aside from being expensive, 
also disrupts the production of do- 
mestics. 

Less optimistic producers admit 
that the probability of the foreign 
field ever being as profitable as be- 
fore is slight. Some even go so far 
as to say that business outside of 
the English speaking countries will 
never be worth bothering about. 
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With the opening of the new sea- 
gon, the boys with guns got back 
on the job last week, and for the 
first time in a couple of months 
broke into the press by collecting 
picture house receipts, 

This time it was the Manor the- 
atre, northwest. The gunmen kid- 
naped the manager, Robert Ander- 
son, on his way home, and took 
him back to the theatre, where he 
handed over $1,400. 


Harry Reinhold, formerly with 
Red Star, is now associated with 
the Irving Berlin office here. 


Judge Joseph Sabath, who in the 
last few years has made a name 
for himself in dishing out divorces 
to performers and others, has been 
transferred to the Criminal bench. 


Harry Minturn, who had a stock 
at the Ambassador here last sea- 
son, may open in Texas this year. 


Hazel Cass players, now closed, 
bave leased their top and name to 
John Sullivan and the Obrecht 
Sisters. 


Frank Gazzolo and his entire 
family are leaving for the coast 
shortly for a year’s vacation. 


Skirvin Hotel, Oklahoma City, 
will get Johnny Johnson's orchestra 
Oct. 1. 


Nan Elliott, for many years in 
charge of the Pantages office here 
as booking manager for the midwest 
Pan houses, has gone to the west 
coast. 


Herb Ellisburg, former p. a. with 
R-K-O in Minneapolis, has returned 
to Chi as special promotional man- 
ager for the Essaness theatres, op- 
erated by Emil Stern. 


Garrick is reopening with John 
McManus as manager, Stanley Le- 
vine, treasurer, and Dave Kind, asst. 
Latter ‘s new. Playhouse will be 
managed by John Boners. 

Great States is sending Claire 
Bart through Indiana to hold Boop- 
a-doop contests. 


Lew Pollock steps into Lloyd 
Lewis’ desk at the Publix-B. & K. 
houses, with Lewis leaving Sept. 1, 
to act as critic of Chi “Daily News.” 

C. A. Leonard moves up in the 
shift also. 


Goodman civic theatre subscrip- 
tion sales below-normal. Buyers 
unwilling to tie up for whole sea- 
son at present. Same reluctance 
noted with opera sales. 


Situation for the bookies is get- 
ting tight because of the gang ex- 
poses in the dailies. All bookies, 


IN CHICAGO 


You will enjoy stopping at the 


PARKLAND HOTEL 


a 300-Room Hotel Facing Jackson Park 

UNEXCELLED SERVICE 
UTMOST COMFORT 

PERFECT TRANSPORTATION 
IDEAL RECREATIONAL FACILITIES 

Beautiful Jackson Park Includes Chicago’s 

finest Public Golf Course, Tennis Courts, 

Bathing Beach and Boating. Only 12 min- 

utes te the Loop by I. C. express trains. 

ee TRANSPORTATION to all parts 
of city. 

All ‘‘through’’ trains on I. C., M. CG., 

Cc. & O, and Big 4 stop at 63d St.—two 

blocks from Hotel. 

Special Rates to the Threatrical Profession 
Rooms for onv—$1.50-$2.00 per day 
Rooms for two—$2.00-$2.50 per day 

Special Rates as low at $8.00 per week 


1550 EAST 63D ST., CHICAGO 


R-K-O WOODS 


“LITTLE ACCIDENT” 


if working, are laying low and tak- 
ing bets under the counter. 


Esganess theatres will open the 
new Byrd, Aug. 29. Two weeks later 
opens the redecorated Pershing as 
the Davis. 


Sunday pictures fight in Evanston, 
Chi’s class suburb, starting again. 
Petition for an injunction restrain- 
ing the Evanston police from en- 
forcing the Sunday closing laws 
filed by Union Bank and Trust Co., 
receiver for the Varsity theatre, one 
of Evanston’s two picture spots. 

Evanston has ween fighting about 
Sunday pictures for seven years. 
Two months ago the town voted for 


contract to call for one operator in 
2a run houses. 


Another endurance record—two 
boys rode 10 hours on bicycles. 


Estate of $250,000 was left to his 
family by James A. Curran, outdoor 
advertising man, who died here re- 
cently. 


MILWAUKEE 


By FRANK J. MILLER 
Altlhambra—“‘Little Accident.” 
Davidson—‘‘Sweet Kitty Bellars.” 
Garden—‘“‘Raffles” (24 week). 
Gayety—Burlesqgue (Mutual). 
Majestic—“Dumbbells in Ermine.” 
Merrill—*‘Sins of the Children.” 
Pabst.— Dark. 
Palace-Orpheum—“Dixiana.” 
Riverside—‘‘In the Room’’; vaude, 
Strand—‘“Wild Company.” 

m—“Our Blushing’ Brides”; 


Stage show. 
Park—Wisconsin 
Fair. 


State 


State Fair week finds the David- 
son opening season with “Sweet 
Kity Bellairs. A few years ago it 
was impossible to get a room in any 
hotel; now the family tin lizzies run 
them in and out of the city. ’Taint 
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CORRESPONDENCE 


All matter in CORRESPONDENCE refers to current week unless 


The cities under Correspondence in this issue of Variety are as 


LOS ANGELES 78 TORONTO 79 


MILWAUKEE 
MONTREAL 
ROCHESTER 
ST. PAUL 
SAN FRANCISCO ,........... 78 
SARANAC LAKE 78 

79 

77 


77 
77 
77 


SEATTLE eee 
SYRACUSE 
TOLEDO 


ee 79 


open Sunday by a majority of seven 
votes, but the city council refused 
to amend the ordinance now in 
effect. 


George Robertson dramatic rep 
company closes Sept. 8 in Wis. 


Earle Ross tent players closed 
Aug. 23, in Berwyn, suburb of Chi. 
This was Ross’ second tent venture 
of the season. Reported that Ross 
will take the Kedzie for the winter 
stock. 


Frank Winninger will close his 
rep in Wausau, Wis., Labor Day. 
Neither Frank Winninger nor his 
brother, John, are going out with 
companies this coming season, 


Eskel Gifford will open a stock in 
Decatur, lL, Sept. 15. 


Sam Kahl, formerly booker for the 
Orpheum Jr., has opened an insur- 
ance office here. 


DENVER 


By J. A. ROSE 


Aladdin—''Common Clay.” 
Tabor—‘‘Lawful Larceny”; 
Denver—‘‘Anybody’s War’’; 
America—‘‘Not Damaged.” 
Rialto—‘“‘Big House.’’ 

Elitch’s—'‘‘19th Hole’’ (stock). 


stage show. 
stage show. 


Miniature golf courses are so 
thick newest and gaudiest are only 
ones to get play. Some of the first 
ones are not making enough to pay 
for the lights. Several went in ca- 
hoots and distributed 40,000 free 
tickets—-good with one paid admis- 
sion. 


Louis Helborn, manager Orpheum, 
subbing in the south, returned. 


Guy Navarre, Seattle, is manager 
for U. A. film exchange, succeeding 
E. W. Walton. 


Pueblo theatre at Pueblo will re- 
open Sept. 15 with DeForest sound. 


DOUBLE ROOM, BATH, $17.50 AND $21.00 WEEKLY 
DOUBLE WITHOUT BATH. $14.00 WEEKLY 


LEONARD HICKS, President 


with Herman Lerch, salesman, now 
Anita Page with Tiffany. 
pougies Fairbanks, Jr. Theatre managers negotiating 
fnew Pitts, Selly Blane ji with operators and want clause in 
CHICAGO 
SINGLE ROOM, BATH, $2.00 UP 


IN CHICAGO 


LINDY’S RESTAURANT 


On Randolph Street 
Is Home, Sweet Home, to the Profession 
A Good Place to Eat and Meet 


what it used to be, this Fair Week 
business. Feature attraction at the 
Fair is Hagenbeck-Wallace show. 


Fox has taken over both of the 
Beaver Dam houses. 


Farewell Week for the Merrill, 
which goes into the hands of the 
architects next week. Glen Mus- 
grave, manager, goes to the Strand 
from the Merrill. 


Benjamin F. Klein, ' president 
Klein Corporation, operating the 
Davidson, was divorced by his wife 
in a decree handed down by Judge 
C. M. Davison in circuit court at 
Juneau on grounds of cruelty. A 
property settlement was made by 
stipuation. Mr. Klein keeps his 
home at Port Washington, while 
Mrs. Klein was given California 
property as well as other considera- 
tions. 


Twenty-seven persons were in- 
jured when the canopy of the Fox 
theatre at Shéboygan fell during 
the American Legion parade. 


Heinz Roemheld, former Mil- 
waukee orchestra leader and com- 
poser, has been appointed general 
musical director at Universal City. 


Miniature golf has taken the same 
hold on Milwaukee it has every- 
where else. Only trouble there are 
not enough customers to make it 
worthwhile. 


The city fathers are Wuilding a 
miniature course at Lake Park. 

Vets at Soldiers’ Home, in the 
western part of town, are to have a 
pony course of their own. 

The “Milwaukee Sentinel” beat 
the others by holding the first mid- 
get golf tourney. 


MONTREAL 


Palace—‘‘Romance” (24 week). 
Capitol—"‘Anybody’s War.” 
Loew’s—‘‘The Sea Bat.” 
Princess—‘'Cock o’ the Walk.”’ 
Imperial—‘*The Sap From Syracuse.” 
Roxy—‘‘Dynamite” (2d week). 
Strand—Double bill. 
Empress—Double bill. 
Orpheum—Stock, 


Gayety, only burlesque house in 
Eastern Canada, opens middle of 
September, a month later than 
usual. House has been consistently 
in red of late seasons. 


With signing of picture release 
contracts beginning in September 
new protection rule of 90 days be- 
fore film enters second run goes into 
force. This should help main stems 
considerably, which have suffered 
badly during summer from 30-day 
releases to neighborhoods. 


Tourist biz picked up last -our 
weeks with arrival of R-100 but lit- 
tle sign so far of bettering unem- 
ployment situation as promised by 
new Canadian Government. This 
indicates amusement houses will be 


hard hit this winter. 


Obituary 


LON CHANEY 
Lon Chaney, film star, died in 
Los Angeles early yesterday (26) 
morning. A news story of his 
demise appears elsewhere in this 
issue. 


HATTIE FOLEY 


Hattie Foley, 65, actress, died in 
the Brunswick Home, Amityville, 
L. I, Aug. 25, where she had been 
under medical care of the Actors’ 
Fund for three years, 

Miss Foley had been an actress 
since a child, making her debut 
when five years old. 

Her last appearance was in “Laff 
That Off” in 1927. 

Miss Foley was the widow of Tom 
Coleman, actor, who died in 1898, 


WILMARTH H. POST 


Wilmarth H. Post, actor, author 
and director, died suddenly Aug. 25 
of heart failure at his home in 
Rutherford, N. J. 

Mr. Post is known as the author 
of “Never Say Die.” He also 
played the priest in “Seventh 
Heaven.” 

Two weeks ago he returned from 
Hollywood where for several 
months he had been with Para- 
mount. 


GEORGE DOWNING CLARKE 


George Downing Clarke, actor 
and associate of David Belasco for 
nearly 40 years, died last week in 
New Haven, Conn. He was born in 
Birmingham, England, and came -to 
the United States 40 years ago, en- 
tering the employ of Belasco at that 
time. He had managed Belasco 
plays and also had appeared in 
films with Marion Davies, Dorothy 
Gish, Rudolpt Valentino and Wil- 
liam Faversham. 


WILLIAM GARDNER 

William Gardner, 56, actor, died 
Aug. 20 in New York City after 
an illness of five months. 
' Gardner played in vaudeville for 
many years with the act of Gardner 
and Vincent. He was also a musi- 
cal director and arranger. A 
brother, Frank Gardner, is in vaude- 
ville. 

Interment was in the Holy Cross 
Cemetery, Brooklyn, N. Y., Aug. 23. 


BEULAH BAINES 
Beulah Baines, 25, died at Ban- 
ning, Cal., of an illness lasting three 
years. Miss Baines’ first appear- 
ance on the screen was with Chap- 
lin in “The Kid.” n legit she has 


been with the Hollywood Commun- 

ity Players and the Wilkes Players. 
No survivors. Burial in Forest 

Lawn cemetery, Lo: Angeles. 


JAMES A. ROACH, JR. 

James A. Roach, Jr., former man- 
ager State and Strand theatres, Al- 
bany, died last week after a long 
itiness. Roach had been identified 
with show business in middie west 
for several years. He returned east 
about eight years ago to manage 
State, Albany. Was general man- 
fager for Farley in operation of 
string of theatres, but severed con- 
nections to join the Farash Corp. 
two years ago. 


Anthony Graves, 91, father of Guy 
A. Graves, secretary, Farash The- 
atres Corp., Albany, died last week. 
For years he conducted a dancing 
school in Albany which had been 
started many years ago by his 
grandfather 


Tommy Tucker, colored attendant 
of the late A. L. Erlanger at the 
latter’s office, died Aug. 23. He was 
a familiar figure around the Er- 


IN COMMEMORATION OF 


My Beloved Friend and Theatri- 
cal Mentor 


PAUL ARMSTRONG 


Who Passed on August 30, 1915 
Ben J. Piazza 


langer office for 35 years. His 
father before him had a similar 
position there. 


James Morse, 44, former general 
manager of Robbins Bros.’ circus, 
died last week in a sanitarium at 
Jacksonville, Il. Interment in Ma- 
sonic cemetery, Des Moines, Ia. 


The father of Jane Craig (Dalton 
and Craig) died in St. John’s Hos- 
pital, Anderson, Ind., Aug. 21. 


Anthony G. Graves, 90, dancer 
died in Albany, N. Y., Aug. 21 
Son and daughter survive. 


The father, 56, of Johnny Mack 
Brown, M-G-M actor, died Aug. 21 
in Dothan, Ala, 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 


Wieting—‘‘Unguarded Girls” 
Loew’s—“Sins of the Children.” 
Strand—‘‘Top Speed.” 

Paramount— ‘Queen High.” 
Fox-Eckel— ‘Common Clay” (24 week). 
Empire—Vaudefilm. 


Syracuse— V audfilm. 

“Common Clay” gave the Fox- 
Eckel one of its best weeks in five 
months, resulting in a _ holdover. 


“Dawn Patrol” earlier had turned 
the same trick at the Strand in 
spite of generally dull business dur- 
ing the summer. 


Fox-Eckel revised its box-office 
scale again, the slant being down- 
wards. Mondays to Saturdays un- 
til 5 p. m. new price is 25c, with 
same figure on Sundays until 2 p. m. 
Otherwise, uniform scale is 40c, 
Special children price 15c. 


Frank Nolan, formerly at the 
Stanley, Utica, is new assistant to 
Leo Rosen, managing director 
Strand here. He succeeds Garry 
Lassman, transferred to the War- 
ner Wisconsin chain. 


Fox-Eckel plays “All Quiet on the 
Western Front” Sept. 13 and “The 
King of Jazz” Sept. 27. Both pic- 
tures had been claimed by rival 
houses. 


“Unguarded Girls” (sex film), 
which opened at the Wieting Mon- 
day, will be final attraction at that 
historic theatre. The Shuberts sur- 
render it at the expiration of their 
lease, Sept. 1, to the Lincoln Na- 
tional Bank, which wil! remodel it 
for a ramp garage. 


DES MOINES 


By R. W. MOORHEAD 
Casino—Change. 
Des Moines—‘‘All Quiet.” 
Family—cChange. 


Garden —“Border Legion’’-——‘‘Safety in 
Numbers.” 

Orpheum—Vaudfilm—‘“Rain or Shine.” 

Palace—Chanege. 

Paramount—‘‘Queen High"’—‘Call of 
the Flesh.” 

Strand—‘“‘Sweet Kitty Bellairs’’—‘‘Road 
to Paradise.”’ 


Geo, Clarke promised to open a 


stock at the President folowing the 
closing of the house last spring, 
after three companies had failed, but 
no present signs of the house being 
opened, This Clarke is not the 
George Clarke who manages the 
Shrine auditorium and Berchel. 


The 25 barnyard golf courses in 
the city are howling bad business 
since the cool weather started. 


Trial of the suit for $10,000 filed 
by the Hazel M. Cass tent players 
players against Abrecht Sisters and 
Sullivan shows will be heard in dis- 
trict court at Waukon, Ia., Sept. &. 
The suit involves breach of con- 
tract. 


ROCHESTER, N. Y. 


By DON RECORD 


Lyceum— Dark. 


R-K-O Palace—‘“Rain or Shine’— 
Vaude. 
K-K-O Temple—‘“Inside the 


“One Mad “iss.” 
Loew’s Rochester—“Call of the Flesh.” 
EFastman— ‘Manslaughter.’ 
Regent—‘“‘King of Jazz’ (2a week). 
Piecadilly— Dark. 
Fay’s—Dark. 
Little—‘‘Beau Geste.” 
Strand—Change. 
Family—Change. 


Al Lever comes from Oklahoma 
as new manager of the Fastman 
succeeding Robert M. Slote, who 
died recently. 


Eddie Jones (Regent) transferred 
to Paramount, Syracuse. 


Princess Signa Serene and Dr. 
H. K. Carrington, psychic team, ap- 
pearing at Eastman this week, first 
stage act there in year and a half. 


All managers of downtown the- 
atres united in negotiating new 
contract with union which goes in- 
to effect Sept. 1. 

With backers of daylight saving 
organized and spending dough, in- 
dications are referendum this fall 
will be overwhelmingly in favor. 
Several business men who benefit 
by the change quietly kicked in with 
$500 apiece and hired an organizer 
and publicity man. Now have 300 
or more of most potent names in 
city working for daylight plan. 
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HOLLYWOOD 


and Los Angeles 


“Variety’s” Office, 6282 Hollywood Boulevard, at Vine Street (Taft Bldg.) 


Phone Hollywood 6141 


Kirk and Lawrence join the F. & 
M. “Wild and Woolly” Idea, Aug. 29, 
at the Fox theatre, San Francisco. 
They'll be with the unit for the rest 
of its tour. 


Fox Wilshire theatre in Beverly 
Hills opens Sept. 15 with a policy 
of straight second-run pictures on 
a full week. House seats 2,500. 


Theatre Mart presents “Precious 
Jewel,” by Robert Stone, for one 
week starting Aug. 25. Florence 
Lake, Dorothy West, Alan Wardell, 
Helen Hill and John Brodie have 
the principal parts. “Courtesan of 
Rome,” a new play by Alice Pike 
Barney, tries out here Sept. 22. 


“Wings of Magdalene,” new play 
by Geo. Volck of the Joyce-Selznick 
agency, opens Sept. 4 at the Play- 
shop. Carmen Mathews, Don Mur- 
ray and Ninnette Crawford are in 
the cast, with Nathaniel Frank di- 
recting. 


Francis McDonald replaces Louis 
Natheaux in the cast of “Brothers” 
at Columbia, while Howard Hick- 
man has been added. William Mor- 
ris, father of Chester Morris, is 
making his first screen appearance 
in this picture. 


The following assignments were 
made in the Coast studios last 
week: 

Peter Richmond, “Tolable David,” 
Col. 

Jane Darwell, “Tom Sawyer,” Par. 

Barbara Weeks, “Barber John's 


Boy,” WB. 

Donald Dilloway, “Dark Star,” 
Metro. 

Full cast Par’s Spanish “Sea 


God”: Ramon Pareda, Rosita Mo- 
reno, Julia Villareal, Manuel Arbo 
and Jose Pena, 

Luke Cosgrove, “Lightnin’,” Fox. 

Jean Hersholt, “Third Alarm,” 
Tiff. 

Lewis Stone, Albert Gran, “Ex- 
Mistress,” WB. 

Bradley King to scenarize “East 
Lynne,” Fox. 

Sam Mintz writing original for 
George Bancroft. 

Richard Cromwell, Joan Pers, 
Henry Walthall, Helen Hare, Ed- 
mund Breese, George Duryea, Peter 
Richmond and Helen Knight “Tol- 
able David,” Col. 

Carmelita Geraghty, 
Rench,” Col. 

Rex Lease, Dorothy Sebastian, 
Tom Santschi, Boris Karloff and 
Walter Miller, “Utah Kid,” Tiff. 

Sam Sawack, original for Nancy 
Carroll, Par. 

Andrew Bennison, adaptation un- 
titled, Jack Oakie, Par. 

Ian Keith, untitled sea picture, 
Radio. 

Conrad Nagel, Catherine Dale 
Owen, Sarah Padden, John Sulli- 
van, Judith Vosselli, Edna Marion, 
Robert Thornby, Julia Gordon, Wil- 
liam Demarest and William Bailey, 
comlete cast “Today,” Majestic 
Productions. 

3ela Lugosi and Virginia Sale, 
“fifty Million Frenchmen,” WB. 

Edward Everett Horton, “Reach- 
ing for the Moon,” U.A. 

Olga Simirnova, “Morocco,” Par. 

Olaf Hytton, Betty Boyd, Frances 


“Lawless 


Dorcthea Antel 


226 W. 72d St. 
New York City 


The Sunshine Shoppe 


Dee and Evelyn Hall, “Along Came 
Youth,” Par. 

Charles Ruggles, Alice Lloyd, 
Flora Le Breton, Flora Sheffield, 
Hugh Williams, Lucien Littlefield, 
Rod McLennan and Phillip Smalley, 
“Charley's Aunt,” Christie. 

Jose Crespo and Juan de Landa, 
Spanish version “Big House,” 
Metro. 


Del Davenport is handling all the 
trade paper publicity at R-K-O. 
This is the first Coast studio to 
establish an exclusive trade paper 
news service, issuing daily bulle- 
tins. 

Davenport, now working under 
Don Eddy, was formerly attached 
to several local trade papers. 


Los Angeles is paying $6,361 to 
Mack Sennett, Inc., and the owners 
with him of the old Sennett studio 
property on Glendale boulevard: for 
a triangular sliver of land 160 feet 
on the boulevard and 29 feet on 
Effie street. Strip has been con- 
demned for boulevard widening. 


Recent changes at station KHJ 
include addition of Vic Linfoot as 
announcer and Alice Prindell as 
staff singer. 


Abe Meyer has given up song- 
writing for others to go into busi- 
ness for himself. Opened an office 
for servicing synchronized scores 
for the open market. 


Cc. L. McCarthey has been made 
head of the newly formed station 
relations department of NBC at 
San Francisco. McCarthey, with 
NBC for a number of years, will 
contact the various stations on the 
chain. 


DETROIT 


By LEE ELMAN 


Michigan—‘‘Romance.” 

Fox—‘“Song o’' My Heart.” 
Fisher—‘‘Dough Boys.” 

United Artists—‘‘Good News” (2d wk.). 
Paramount—‘‘Animal Crackers.” 
State—“Bizg Boy.” 
Madison—‘‘Manslaughter’’ (3d week). 
R-K-O Downtown—“‘Dixiana.” 


Bonstelle Playhouse reopens Oct. 
1. This is the first season house 
has been closed in five years. 


A. M. Elliott is out as branch 
manager of R-K-O Dist. Corp. N. 
Ayers also out as b. m. of Warners, 
and George Custer has left WB. 
Ed. Murphy replaces Elliott and 
Jim Allen temporarily supplants 
Ayers. 


J. C. Ritter is opening the Rialto, 
recently taken over from the Kop- 
pins circuit (lessee). Ritter will 
operate himself with his two other 
houses, the Boulevard and the Ri- 
vola. 


Lou Kosloff arrives Sept. 5 to take 
Del Delbridge’s place, latter sever- 
ing his connection with Publix, 


Al Skinner, rep for Robbins here, 
promoted to charge of the B. & O. 
dept: in main office in N. Y. Phil 
Julius, Cleveland, replaces here. 


Billy Knight has moved his main 
office to Chi and is turning over the 
Famous office here to Joe Drake and 
Joe Qualters. Knight, handling 
both Harms and Famous here, is 
relinquishing Famous entirely and 
taking over the middle western 
sales for Harms. 


Cass opening put back to Sept. ‘¥4. 


Ed P. Kennelly has been trans- 
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ferred here from the Grand Opera 
House in St. Louis to the new R- 
K-O Downtown. He will act as 
assistant to Arthur Prudenfeld. 


Gavin Hawn, formerly publicity 
man for the Fox here, has accepted 
a position as contact man for sta- 
tion WXYZ owned by Kunsky- 
Trendle. 


SAN FRANCISCO 


By WALTER RIVERS 


C. William Kolb (Kolb and Dill) 
was here last week arranging for a 
revival of the team’s old success, 
“Now and Then,” due at the Holly- 
wood Playhouse in Hollywood 
shortly. It is understood Kolb is 
financing the show himself and will 
appear in it with his old partner, 
Max Dill. 


Louis C. Bowden out as assistant 
manager R-K-O Orpheum here, 
succeeded by C. D. Garrty, formerly 
a R-K-O Orpheum, Des Moines, 
owa, 


Allen O. Bosworth, former actor, 
was arrested in Stockton, Cal., last 
week by Federal agents and charged 
with filing a petition in bankruptcy 
in Fort. Collins, Colo., in 1928 and 
concealing assets amounting to $200. 
Bosworth was reported to have op- 
erated. a millinery store in Fort 
Collins. 


While a few persons waited in line 
to buy tickets, a soft-spoken robber 
held up the box office of the Penin- 
sula Theatre in Burlingame, near 
a last week and got away with 
30. 


Peewee golf courses that in the 
last few weeks have been springing 
up in this town faster than seemed 
right to the theatre interests are 
facing a possible check by the mu- 
nicipal authorities. 

Board of Works issued orders to 
make a complete check of all 
courses now operating. 

Last week the owners of the lay- 
outs formed a protective organiza- 
tion. 

Craze has not hit this town hard, 

but it is growing. 
Pretty cold nights, summer as well 
as winter. It isn’t expected the locals 
will get the night crowds the pee- 
wees do in southern California. 

At present estimated about 100 
courses .in operation. 


DULUTH 


By JAMES WATTS 
Lyceum—‘“‘Our Blushing Brides.” 
Strand—‘‘Florodora Girl.”’ 
Lyric—“‘In Gay Madrid.” 


The Garrick, closed three weeks 
for reconstruction, reopens Aug. 29 
as Duluth Publix ace house. 


Freiburg Passion Play played here 
four nights and two mats starting 
Aug. 20 to big business. Patronage 
opened at 3,000 and doubled second 
night and kept growing until the 
close. 


Alan Waliace, director, Duluth 
Little theatre, returns here Sept. 1 
with Mrs, Wallace. The local season 
opens with “Cock Robin,” by Philip 
Barry. 


Ed. Seibel, publicity representa- 
tive for Publix in this district, made 
manager of the Strand, succeeding 
Clarence Brown. 


BROOKLYN, N. Y. 


By JO ABRAMSON 


Boulevard—‘“That’s Gratitude.” 
Brighton—‘“Bird in Hand.”’ 
Paramount — “Queen High"; stage 


show. 

Fox—“Common Clay’; stage show. 
Strand—‘‘Matrimonial Bed.” 
Albee—‘‘Rain or Shine’’; vaude. 
Loew’s Met—‘‘Rogue Song’; vaude, 


Legit season opens this week. 

Boulevard has “That’s Gratitude.” 
Top $1 evenings and 50c matinees. 
“The Long Road” next week at the 
Boulevard. 
“Bird in Hand” at Brighton now, 
with “The Up and Up” following. 
Carlton-Jamaica opens Labor Day 
with “Gratitude,” same scale as at 
the Boulevard. 

Majestic and the Brooklyn, legit 
houses, still dark. Majestic will 
probably open in two weeks. Brook- 
lyn uncertain. 


Brooklyn Paramount staff, all the 
way from ushers to managers, gave 
annual revue at the theatre today 
(27). 

Annual labeled “Disappointments 
of 1930.” It is the creative work 


of Ben Griefer, 


asst. mgr., who 


wrote the skits and 
dances, 

With bathing season about oyer, 
Coney Island is preparing for its 
Mardi Gras week in September. 

Far Rockaway staging Mardi Gras 
too. Started yesterday (26). 


Louis Stauch, Coney Island res- 
taurant man, left a gross estate of 
$268,142 and net of $242,579, accord- 
ing to appraisal. Stauch died last 
year, 


Star and Gayety only two bur- 
lesque houses. 

Two more Loew houses giving 
Saturday midnight shows—Pitkin, 
Brownsville, and Valencia, Jamaica. 


The owners of miniature golf 
courses hereabouts have been hav- 
ing their hands full with the license 
department ,and racketeers pounc- 
ing on them. First the license de- 
partment has descended on the tiny 
courses and ordered common show 
licenses. Racketeers are offering 
“protection” for as low as $15 a 
week. 

The racket boys are not insisting 
that the golf course owners come 
in now, but they do say that it 
will cost them $25 to join the pro- 
tective organization at some later 
d3te. Combat the racket business 
the owners intend forming their 
own organization. The cops have 
been told of the stunt “the boys” 
are trying to pull and so far it has 
been an unsuccessful attempt to 
nab any of the outfit. 


Gerrittsen Beach, near Coney 
Island, is up in arms this season 
over nude bathing at midnight. Po- 
lice, it appears, cannot spare pa- 
trolmen to guard Gerrittsen beach’s 
morals. It~has resulted in an in- 
flux of male and female nude bath- 
ers. A couple of young men were 
nabbed the other night sans cloth- 
ing and heavily fined and sentenced 
to jail. No women captured so 
far. 


BUFFALO 


By SIDNEY BURTON 
Baffalo—‘‘Holiday.” 
Century—‘‘Dawn Patrol.” 
Hipp—‘‘Queen High.”’ 

Great Lakes—‘‘Song o’ My Heart.” 


Hollywood — “‘Richest Man in the 
World.” 
Chautauqua Opera Association 


closed its operatic season at Chau- 
tauqua with “Madame Butterfly” 
Friday night and “Carmen” Satur- 
day night to capacity audiences. 
Marcy C. Aikins, Clarence Kullman, 
Browning Peeples and Clarence 
Reinart were principals. 


A fire in Shea's Buffalo theatre 
Saturday night during a show did 
considerable damage back stage. 
The audience was dismissed when 
it was announced it would be im- 
possible to continue. 


No announcement yet on legit 
bookings at the Erlanger or Teck. 
Unusual, because September book- 
ings usually known long before this 
time. Reported both houses have 
attractions dated, but each jockey- 
ing to keep the actual attractions 
from being known by the opposition. 


New night club, at Michigan and 
William, opens Sept. 6, the Spider 
Web, under direction of Irving Fox. 
Heavy investment, with colored or- 
chestra and floor show being brought 
in from New York. 


ST. PAUL 


By GEO. H. BRADLEY 
Paramount—‘‘Romance.” 
R-K-O Orpheum—‘‘Hell's Lsland.” 
Riviera—‘“‘Way Out West.” 
Tower—“Man From Wyoming.” 
Strand—‘“‘Swing High.” 


Golfies got some competition when 
two vacant lots were transformed 
into horseshoe pitching courts, Quite 
a play at 10c. per. i 


Reopening of R-K-G President 
still in air. Circuit won't accept 
stagehands’ union demand for crew 
of three, house claiming only reason 
for trio is to keep pinochle game. 
Contracts with unions expire Aug. 
31. New one under discussion. 


Metropolitan, legit, reopens Sept. 
21, with the Pacific Coast company 
of “Strictly Dishonorable.” Charles 
Lindsolm, character man who’s or- 
ganizing a stock, left for New York 
to sign a troupe to open in “Your 


Uncle, Dudley,” Sept. 11, for 10-day |" 


run at Shubert, now film grinder. 


Tan 


devised the 


+ (Costuming productions throughout 
the country attests our superiority! 
For Rent, Sale or Manufactured tv Your Designs 


Wire or Write HARRY BOURNE 


DALLAS 


By RUDY DONAT 


“Dixiana”; Joe Termini, 
“Anybody’s Woman"; “Toy 
Shop” (unit). 
Melba—“Let’s Go Native.” 
Old Mill—‘“Be Yourse!f.” 
Capitol—“Western Front” (24 week), 


On U's “All Quiet” Capitol went 
to 60c top, first time this year, with 
good biz for two-week stand. Pic. 
ture may be last U special for Capi.« 
tol (U controlled) before house 
passes to R-K-O Southern. 


Walter Hampden booked for Fair 
Park auditorium Jan. 28 in revival 
of “Cyrano de Bergerac,” which he 
takes on road, according to plans. - 


Theo. Koslof reopening his dance 
school here Sept. 1, coming here 
from Il. A. 


J. Gilford Crowell, Des Moines,~ 
signed as technical director for locaj 
Little Theatre, with Lester 
becoming director of amateurs at 
Vassar College. 


John Hathaway, former pit leader 
for Publix-Palace, now municipal 
bandmaster at Plainview, Tex. 


With passing of local Capitol (in- 
die) into R-K-O possession, also 
passes Texas’ most picturesque 
press agent, Jean Darnell. One- 
time leading lady for James Cruze, 
in days of Tanhauser Co., and then 
with Thomas Ince, her flicker career 
changed to the p. a. line when she 
took a bad spill from a pony in a 
western. Since then she’s been with 
Loew, Interstate (R-K-O now) and 
Publix. . 


Local beauts who ran for the 
Galveston crown are getting break 
with style shows, appearing both as 
models and in bathing revues. Dal- 
las as clothing wholesale center for 
Texas has plenty work of this type 
now. 

At that they’re getting more out 
of it than the rest of the “Misses 
So-and-So.” Margaret LeBlanc, 
“Miss Dallas,” one of the eight Gal- 
veston non-winners signed for Fan- 
chon & Marco unit. 


SARANAC LAKE 


By “HAPPY” BENWAY 
David Mavity,:- after spending a 
visit in New York, returned here 

and is now at 72 Park avenue, 


Roy Gordon (Gordon and Healy) 
motored in from London, Ont., for a 
visit with his wife. 


Capt. Franklin, sharpshooter, is 
week ending it here, visiting his 
wife, Ruby Royce Franklin, at the 
lodge. 


Harry Namba is now an okayed 
man. 


Angela Papulis, who tried it at 
Steubenville, O., a few weeks, has 
rejoined the local colony. 


Weekly Passing Show 

Chris Hagedorn, ready for the 
Main stem....Helen O'Reilly, ditto. 
Viola Allen home soon....Alice 
Carman, too....Ben Shaffer, tired 
of bed, up soon....Sue Nace also, 
....-Catherine Vogelle, X-ray report, 
much good....Xela Edwards, ditto. 
....-Ford Raymond, first to go in 
solarium room....Ruby Franklin 
also....Doris Gilltrap up one meaL 
..-.Fred Rith, too....Andrew Mo- 
lony leaving soon, okay..Al Down- 
ing also....Nellie Quealy, set-back, 
abed....William Holly, ditto.... 
Charles Libecap, much pick up.... 


Richard Moore, too....Hans Meyer 
added more exercise....Andreas 
Erving also....John J. Farrell all 


up....George Harmon, too....Ben- 
way due for a vacation at the old 
farm soon. 

Write to those you know in Sara- 
nac. 


Guervini & Co. 
The Leading and 
Largest 
ACCORDEON 
FACTORY 
in the Uniteo States 
The only factory 
that makes any set 
of Reeds — made by 

hand. 
277-279 Cotumbus 
Avenue 
San francisce Cal. 
free Catalogues 
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Kahn Sammy 
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‘TOLEDO 


By E. H. GOODING 
the Defense’’; 
ow. 
Pantheon—‘‘Dawn Patrol” (2d week). 
Princess—"‘All Quiet” (24 week): 
 Walentine—‘‘Doughboys.”’ 
State—‘‘Rough Romance.” 
Vita-Temple—Dark. 
Empire—Burlesque (Mutual). 


stage. 


W. Marsh Gollner, former man- 
ager Princess (Publix), succeeds W. 
V. Willie as manager, Paramount. 


“All Quiet” moved from Publix 
ace house to Princess for second 
week’s date. 


Marilyn Miller high-hatted local 
news men, remaining in her state- 
room while Twentieth Century was 
here last week, but Otis Skinner 
gave out an interview, claiming big 
future for the stage which got — 
ae in all three papers. 


Burglars robbed safe of Royal 
theatre, Smith & Beidler’s second 
run downtown house, getting $400, 
week-end receipts. 


SEATTLE 


By DAVE TREPP 


Liberty—Midnight Mystery.” 
Orpheum—‘“‘Rain or Shine’; varieties. 
5th Ave.—‘‘Call of Flesh”; stage. 
Fox—“'Good News.’ 
Metropolitan—'‘‘Silent Enemy 
Coliseum—” Mr. and Mrs. John- 
gon.’ 
Paramount—‘‘Manslaughter’; stage. 
Blue Mouse—‘‘Raffles’’ 2d week). 
Music Box—‘‘Journey’s End” (2d wk.). 


Billy Stewart, trumpet player 
with Trianon dance hall orchestra, 
and Revay Howard (pro) married 
last week. Wedding was reg affair 
conducted at 11 p. m. at dance hall 
with 1,800 people present. 


Rose room, Butler hotel, reopen- 
ing about Oct. 1 with colored band. 
Night club biz here off. Following 
year’s padlock club tried comeback 
but folded after few weeks. 


TORONTO 


By MURRAY SINCLAIR 


Royal Alexundra — “Splinters’’ 
week). 
Tivoli—‘“‘Common Clay" (2a week). 
Uptown—“‘Queen High.” 
Shea’s Hip—‘‘Courage.’ 
w’s—‘‘Sea Bat.”’ 
Imperial—‘‘Anybody’s War.” 


(24 


Empire stock opens next Monday 
with “Apron Strings.” 


“Splinters,” British made, en- 
tirely new kind of war talker, held 
Over in off season. 


Last week for “Merrymakers,” 
open air revue. Profits cut into by 
three Tom Thumb courses across 
the road. 


R-K-0 BROADCASTS 


(Continued from page 51) 
behind the heavy weight sound 
Proof glass, partitioning off the 
stage from the audience, with the 
audience hearing the program 
through mikes. 

R-K-O air programs are shortly 
to be exploited in R-K-O theatres. 
Placards in the theatres will in- 
form the local audiences when the 
programs are to go on. 

It is expected to overcome the 
©zone opposition of Par-Publix in 
this manner, which broadcasts 15 
minutes before R-K-O goes on each 
Tuesday night, R-K-O commenc- 


ing at 10:30 p. m. and Par-Publix, 
which goes over the CBS network, 
at 10:15, 


News From the Dailies 


(Continued from page 56) 


ican. She was born in Canada, 
Miss Guinan stated if the bond idea 
failed to work; and the girl is forced 
to remain on. board the ship, she 
will institute jiegal adoption pro- 
ceedings for the dancing girl. Miss 
Winters danced for two seasons at 
Miss Guinan’s place. 


“Captain” Jack Evans, who claims | 
world’s coffin-lying champion- 
|} Ship, 


got ready -to settle a score 
with “Professor’, Hudspeth, his for- 
mer manager. Evans accused Hud- 
speth of squandering $500 gate re- 


‘|.ceipts in Atlantic City and leaving 


him only $67 for his week in.a cof- 
fin underground. ,Then Evans was 
buried at Luna Park and Hudspeth 
charged the act was a fake. Eyans 
was dug up Sunday night (24) and 


immediately announced that he was 
‘| going to call: on Hudspeth when 


rested. 


Jack Clifford, Evelyn Nesbit’s di- 
vorced dancer husband, was held in 
Moyamensing Prison, Philadelphia, 
in default of $800 bail.on a disorder- 
ly conduct charge. Police said Clif- 
ford created. a disturbance at the 
home of Mrs. Lillian Hodgson, aunt 
of his present wife, early Sunday 
morning. He went there and de- 
manded to see his wife. Mrs. Clif-: 
ford said she came to Philadelphia 
a short time ago from Hollywood 
to escape her husband’s alleged 
cruelties. 


Class Brook Club, Saratoga, raid- 
ed by prohibition agents Saturday 
night (23). Agents broke a num- 
ber of champagne, wine and whisky 
bottles and then departed. Fifteen 
minutes after they had gone it was 
reported that a new supply of 
champagnes and wines had been 
rushed to the club and the. gayety 
proceeded as before. 

David Belasco expects to start 
production of his second play of the 
season, “Tonight’' or Never,” early 
in October. Play is an adaptation 
by Frederick and Fanny Hatton, 
Lily Hatvany is the author. Helen 
Gahagan, who gave up acting two 
years ago to study singing, will re- 
turn to the stage in it. 


Hyman Brothers announce that a 
play by Walter Newman, “First 
Night,” will be produced by them 
this season. Gladys Burgette en- 
gaged. 


Helen Kane explained in court 
Monday how she got mixed up in 
Murray Posner’s finances and hap- 
pened to receive $50,000 from Posner 
just before a referee in bankruptcy 
was appointed to take over the Bond 
Dress Co., in which Posner was in- 
terested. Miss Kane said Posner 
was acting as her friend and busi- 
ness representative in Hollywood in 
August, 1929. She gave him $48,000 
to invest in Liberty bonds, she said, 
but instead he put it into his own 
business. She produced canceled 
checks amounting to $22,281 to 
prove it. The other checks bring 
total up to $48,000. They have been 
lost, she said. She swere that the 
$50,000 he gave her was just repay- 
ment, with interest. Hearing ad- 
journed until Sept. 15. 


Edgar Allen served Peaches Hee- 
nan Browning with notice of a suit 
for $567 which he says she owes 
him. Miss Browning replied: 

“I hate an Indian giver. That man 
was my manager for a year. He 
may have thought I was in love 
with him, but I paid him $200 a 
week just the same. Now he is try- 
ing to get back the presents he gave 
me.” 


LOS ANGELES 


Margaret Drennen, writer, filed a 
$25,000 damage suit against War- 
ners and Larry Ceballos, charging 


infringement of copyright. She as- 
serts they pirated her original 
story, “New York Stock Exchange 


Idea,’ and made it into a picture 
called “Bright Lights.” She also 
charges the Warner station broad- 
cast her song, “Wall Street Blues.” 


Glen Ellison was elected president 
of the newly formed Musical Artists’ 
Guild of America, an organization 
of musicians to “protect their pro- 
fession from exploitation and to 
raise ethical standards.” Other offi- 
cers are: Dr. T. Percival Gerson, 
vice-president; Mrs. Nathan Court- 
right, secretary-treasurer; Homer 
Grunn, Richard Drake Saunders, 
Mary Fabian and Alphonse Corelli, 
board of management, 


Margaret DeMille, daughter of 


Opposite 
N. Vv. A, Cl ub 


$9 and Up Si ¥ 
sic" and Up Doub 
Shower Baths, ‘eat 
and Cold Water and 


Telephone 
Blectric Fans 


264-268 West 46th Street 
New York City 


137-138 West 45th St. 


fession—in 
theatrical section. 
Phones Bryant 0573-4-5 


William DeMille and B. P. Fineman, 
assistant producer at Metro, an- 
nounced they’ll be married in New: 
York the first of next year. Fine-| 
man was formerly married to Eve- 


Toofic Simon, actor, was shot in. 
the arm and burned by powder dur- 
ing a battle scene for “The Rene- 
gade” (Fox). 


First long distance putting mara- 
thon came to an abrupt end’ when 
Ruth and Cecile Duval were arrested 
for parading through the streets 
without a permit. They were re- 
leased by police after an apology 
and a promise that they’d confine 
their activities to the open high- 
ways. 


Stating films can’t be blamed for 
everything, Superior Judge Yank- 
wich declared a non-suit in the plea 
of Mrs. Mabel McNeal that the 
Paramount was responsible for the 
loss of her jewelry, valued at $1,085. 
She declared that the film company 
was shooting a picture in front of 
her house and in the excitement of 
watching them she lost her jewelry, 
which was tied in a handkerchief. 


Five guests and two employees of 
the Paris Inn were arrested on 
liquor possession charges by Fed- 
eral prohibition agents in a raid 
upon the cafe. Agents claimed they 
had made three purchases of liquor. 


Cliff Edwards (Ukelele Ike) de- 
clared he is broke when appearing 
in alimony court to show cause why 
he should not pay Mrs. Irene Ed- 
wards $250 a week alimony pending 
her divorce suit trial. Edwards 
claimed that he had already given 
her $150,000 in a property settle- 
ment last year. He is seeking to 
have the. settlement set aside on 
the grounds that Mrs. Edwards has 
violated its terms. 


Charging her jealousy made life 
intolerable, Peverell Marley filed 
suit for divorce against Lina Bas- 
quette. They were married in Jan- 
uary 1929, and separated June 14, 
last. Miss Basquette, who has fully 
recovered from her suicide attempt, 
declared she would not contest the 
suit, 


Wallace Beery has moved t» an 
apartment and his wife is going 
away. He says he doesn’t know 
when or if she’ll be back. Mrs, 
Beery is Mary Gillman, formerly in 
pictures. 


David Moretzsohn, Brazilian con- 
sul to New “York, is here with a 
proposition. If Los Angeles will 
drink more coffee, Rio Janeiro will 
attend picture shows oftener. 


Al St. John was up for alimony 
again. His ex-wife’s attorney said: 
“We'd rather see this man work 
than go to jail.” Al said he has a 
number of jobs “coming up.” Con- 
tinued three weeks. 


Margery Wellman has been grant- 
ed a divorce from William Wellman, 
director, for cruelty. She has been 
given the custody of her daughter 
and awarded $250 monthly alimony. 


CHICAGO 


Story from Washington reveals 
that the Treasury is seeking to col- 
lect about $250,000 from Harry M. 
Lubliner, formerly of Lubliner and 
Trinz, local theatre operators. 
Treasury demands are based on 
charges of false income tax reports. 

Government charges that in 1925 
Lubliner reported income of $22,206, 
while his income was actually $327,- 
047. In 1926, instead of rerorted 
$18,465, the Treasury says it wes 


$146,816. Lubliner has filed a peti- 
tion to set aside the Treasury 
demands. 


Circumstances in connection with 
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STEAM HEAT AND ELECTRIC LIGHT. $ 


G40. P. SCHNEIDER. Prop. 
FURNISHED 
APARTMENTS 


CLEAN AND AIRY. 


NEW YORK CITY 


to the comfort and convenience of 
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IRVING HOTEL 
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100 OUTSIDE ROOMS 
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With Bath—Single, $12; Double, $i6; 
Four, $22 
This Rate for Performers Only 
DAVID TROSEN Prop. Phone Kingsley 0580 


THE DUPLEX 


HOUSEKEEPING 
APARTMENT 


330 West 43rd Street, Ke York 
Medallion 8587 
Three and four rooms with bath, 
complete kitchen. Modern in every 
particular. Will accommodate four 
or more adults. 
$12.00 UP WEEKLY 


the death of Patrick “Paddy” Har- 
mon, sports promoter, led to the ar- 
rest last week of “Dr.” Robert E. 
Parks, superintendent of the Des 
Plaines Emergency Hospital, with 
charges against him of yross neg- 
lect and violation of the state medi- 
cal laws. 


Lottie Brenner von Buelow, who 
built the Buckingham theatre here, 
last week secured a divorce on 
charges of cruelty and unfaithfui- 
ness, 


Coast Golfie Grows 


(Continued from page 1) 


Newer courses are getting the play. 
The old courses made the big 
money. The newer courses, due to 
cost of construction and operation, 
may never be able to come near the 
net made in the early months of the 
game’s popularity. 

Nine courses in six blocks on Wil- 
shire boulevard. Each cost over 
$25,000. Rental averages $500 a 
month, Additional operating costs 
will reach another $1,000. This 
makes the overhead about $1,700 
monthly. Average take for these 
courses is down to $600 weekly. At 
that figure there is no profit unless 
the average can be maintained 
throughout the year. 


More Golf 


With demand that the minnies 
sell a little more golf and less tricks, 
the latest outfits under construction 
are real golf courses with one ex- 
ception. All golf clubs are used ex- 
cept the driver. New courses cover 
about 10 acres and are tagged 
“Pitch and Putt.” Holes average 
150 feet in length and call for some 
®nowledge of golf. In addition to 
this, the putting courses have made 
the new driving ranges popular 
Twelve of these ranges started in 
Hollywood during. the past two 
weeks. 

The driving ranges call for real 
golfers, having markers up to 250 
yards. Here a player gets 50 balls 
for half a buck, with professional 
advice thrown in. They’ve devel- 
oped into big headaches for the 
miniature courses. 


Bunkum Hooey 


(Continued from page 1) 


other station when he saw an op- 
portunity for better money. 

The people who accept all this 
romantic hooey as straight stuff 
aren’t necessarily rural chumps. A 
heavy sprinkling of jellies and flaps 
are present every night to see the 
crew in action. 

Idea of romanticising an air at- 
traction probably could be applied 
by other stations. It has worked 
wonders here. 


Television B’way Flop 
elevision B’way Fi 
(Continued from page 2) 
for reception of pictures, merely 
having the image plates of less 
than a square foot inside, for three 
or four people at the most to wit- 
ness at the same time, plus the 
radio-like amplification of the 
voices. 

Jenkins’ purpose in the special 
broadcasts, which it plans to put 
on every Monday night, but next 
time for the public as well as a 
handful of news men, is to stimu- 
late sales. 

Promise to the public that on 
Monday night (25) the show would 
go on at 8 had not been carried 
out as late as 9 p. m. at either 
place, 

Included in the announced pro- 
gram were Benny Rubin, Nelson 
Harding, Rose Pelswick, Diana 
Seaby, Sid Grauman, Harry Hersh- 
field, John Anderson, Arthur “Bugs” 
Baer, George Jessel, Dr. Shirley W. 
Wynne, Billy DeBeck and Ford 
Frick. Show also flopped as well 
as the plans for the public demon- 
stration. 

Voice recording not very distinct 
and the images, which start from 
left to right and waver from top 
to bottom, considerably hazy. Out- 
lines were fairly clear but the 
wavering of the image and the con- 
tinual interruption of the surface 
blurred it badly. 

Smaliness of the televised pic- 
ture, viewed through what resem- 
bled a bevelled crystal glass, de- 
tracted from the effect, with it ap- 
parent a screen of some kind is 
needed. 

It is understood. that a six-foot 
screen, as now used by Jenkins in 
its laboratory, would have cost 
$100,000 each for installation in the 
two Broadway spots picked at ran- 
dom after original plans were up- 
set. 


The tie-up with “The Evening 


Journal’ was through the American 
Radio News Corp., named as spon- 
sors, 


Visual broadcast was from the 
Jenkins Jersey City station W2XCR 
and the sound broadcast from sta- 
tion W2XCD, DeForest Radio sta- 
tion in Passaic. 


BRONX, N. Y. C. 


Jacobson brothers have acquired | 
the Morningside theatre from the 
Consolidated. 


Loew’s Grand has postponed until 
next week its “Matrimonial Night,” 
when a local couple will be married 
on the stage. More “wedding gifts” 
needed. Merchants solicited. 


Windsor, which William Brandt 
acquired for his legit subway cir- 
cuit, will not reopen before Sept. 
15, if not later. Difficulty in secur- 
ing suitable attractions. If no geod 
shows come along house will play 
pictures for a time. 
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Just completed 
six months at the 


NUT CLUB and signed 


for the next year 
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LARGER 
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